MMWHUCTEPCTBO HAVKU U BBICIIIET'O OBPA30OBAHUS
POCCUIMCKOM ®EIEPAITMN
MMHUCTEPCTBO OBPA3OBAHMS 1 HAYKA
PECITYBJIVIKU TAJDKMKVUCTAH
MEXT'OCYJAPCTBEHHOE OBPA30OBATEJILHOE YUPEXJEHWE
BBICILIEI'O OBPA3OBAHMSA
«POCCUMCKO-TA JUKUKCKUI (CJIABSIHCKUIM) YHUBEPCUTET»

@DaKynpTeT UHOCTPAHHBIX S3BIKOB

HAUMeHOBaHue gaxkyremema
Kadenpa anrmuiickoii GMI0I0ruu
HaumeHoB8aHue kageopvl

«YTBEPXKXIIAIO»

O » Cefermrs 5L 2025,

3as. kadenpoit ﬁ,/jt'fz?
on0. [fssuicoz 759’
& oo

®OH/JA OLIEHOYHbIX CPEJACTB
110 y4eOHOM JUCIUILINHE

CTUJIMCTUKA I-ro uH.g3

HAQUMEHO0BaHUEe OUCYUNTITUHDL

45.03.02 «JIuHrBUCTHUKA»

wugp U HAUMEHOBAaHUE HANPABTIEHUA

HauMeHog8aHue npoQuns / cneyuanuzauuu / npozpammol

Jyman6e 2025r.



1.1.0uennBanne W KOHTPOJIL CHOPMUPOBAHHOCTH KOMIETCHIHH OCYILECTBISIETCS C

TIOMOIIBIO TEKYIIETO KOHTPOJIS YCIIEBAEMOCTH M IIPOMEXKYTOUYHOM aTTECTAIH,
B pesynprate ocBoenust mucunmmns « Cruwiucmura I-ro w3y (opmupyroTes cnemyromue

KOMIIETEHIIMU 00yJaromerocs:

Kon

Pe3yneraTs! ocBOCHMS
OIIOII Cogepskanne
KOMITeTeHLHH (B
cootsercTeun ¢ PI'OC)

Ilepeviens nianupyeMbIX pe3ynsTaToB obydenus

Bun oneHoYHOrO cpencTsa

YK -4

BIANCHHE CHCTEMO#
JTMHIBHCTHYECKHX 3HaHHI,
BKTIOYaOmell B ceba 3HaHHe
OCHOBHBIX thoHeTHYeCKHX,
NICKCHYECKHX,
IpaMMaTHUECKHX,
¢10B00GPA30BATENBHEIX
ABJICHUH M 3aKOHOMepHocTell
(YHKLHOHHPOBaHHMA
H3y4aeMoro HHOCTPAaHHOTO
A3BIKA, €r0 (YHKUMOHANBHEIX
PasHOBHAHOCTEH

3HaTb. MCTOpHYCCKHE NPOLCCCH H3MEHEHUI B 06J1aCTH
(oHeTkH, Mopdonormn, B croBapHOM  cOCTaBe;
OCHOBHBIC 3TAlbl Pa3BUTHA AHIIMHCKOrO A3IKA, MMETH
NPeACTABICHHE O COBPEMEHHOM AHITIHICKOM A3BIKE KAk
NPOAYKTE JUIMTENLHOTO W [OCTENEHHOIO pa3sBHTHA
A3BIKOBBIX  ABJICHWH INpEABUIYIIMX 300X, peaiHH,
CBA3AHHEIC c BayKHEHIIHMMH MONHTHYECKHMH,
SKOHOMHYECKHMH, KYTETYPHBIMH COOBITHAMH B HCTOPHH
CTPaHB! H3y4aeMOTO A3bIKA;

¥YMeTh: NpaBKIBHO NMEPEBOIHTE TEKCT M0G0l TpyIHOCTH,
OonpenenAs rpaMMaTHYECKHE HB/CHHA  AHTIHICKOro
A3bIKa; BECTH Gecely ¢ MapTHEPOM HA Pa3iHYHBEIE TEMBI
rpaMoTHO, Ge3 omnboK; caenars COOGIIEHHE H BHICKA3aTh
CBOE MHEHME 10 NOBOAY MOO0TO MPOUHTAHHOTO TEKCTA,
ClenaTth  rpaMMartHueckmif  paifop  mpemwToKeHus,
BBIJIENHB U OOBACHHB €ro rpaMMaTHYeCKue 0CoOEHHOCTH,
MHCATh MHCHMO TOBAPHILAM MITH 3HAKOMBIM, HE LOMycKas
TPaMMaTHYECKHX omuGoK

Biagerb-  CHCTEMOM  JIMHTBUCTMUCCKMX  3HAHMI,
BRIOYaomell B ce0a 3HaHHE OCHOBHBIX (JOHCTHYCCKHX,
JICKCHYECKHX, TPAMMATHYECKHX, CNOBOOOPA30BATENBHEIX
ABNCHUH M 32KOHOMEPHOCTEH  (YHKUMOHHPOBAHHA
H3y4aeMOro HHOCTPAHHOTO A3BIKA, ero (GYHKUMOHANEHEIX
pasHOBHAHOCTEH

3ananna K KOH TPONBHEIM paGo
pyGexHbie

Ta&M, TEKyIHe |

TECTEI.

KontponsHsic pa 6otsi,
KOMMYHHKA THBHEBIE 3a0d4H,

KoMMyHHKaTHBHEIE 3amaus musd
3ayéTa.

ITK-2

Bnancuue ocobeHHOCTAMH
ouumansHorO, HETpaTsHOrO
H HEOQHIHANEHOIO PErHCTPOB

obeHus

3HaTh — OCHOBHEIC HCTOPHUYECKHE TIPOLIECCH H3MEHEHHI
B obmactu (oHeTHKH, MOPQIONOrHH, B  CAOBAPHOM
COCTaBe; OCHOBHEIE HTANbl Pa3BHTHA AHTIHACKOTO A3BIKA
H HMCTb MNPEICTaBICHHE O COBPEMCHHOM AHITHIICKOM
A3BIKC KAK NPOAYKTE JUIMTCNBHOIO H MOCTENEHHOIO
PasBHTHA A3GIKOBBIX ABNEHHMH NpeNbIOYIHX 3I0X;
peaiiy, CBA3AHHBIE ¢ BaKHEHIIMMH MONUTHYCCKHMH,
IKOHOMHYECKHMH, KYJIBTYPHBIMH COOBITHAMH B HCTOPHH
CTpPaHBl H3Y4aeMOro A36IKA;

YMeTb — NPaBUJIbHO MEPEBECTH TEKCT /0G0l TPYAHOCTH,
ONpefenas rPaMMaTHYCCKHE ABIEHHA AHTTIHICKOro
A3BIKE;

BecTH Occely € MNAapTHEPOM HA pPasiHYHEIC TEME
rpaMoTHO, Oe3 oHO0K; cAenaTs coODMEHHE W BhICKA3aTh
CBOC MHEHHE MO MoBoxy moBoro NMPOUYHTAHHOTO TEKCTA,
cAenate  rpaMmartHyeckuii  pasfop — NpCAIOMKCHHA,
BEIIEAHB H OOBACHHB €ro rpaMMaTHYECKHE 0COGEHHOCTH,
HANWCATh [MCPMO TOBAPHIIAM WIH 3HAKOMBIM, He
JOTTYCKas rpaMMaTHHECKHX OMHO0K.

BJAJETb — CHCTCMOH JIMHTBMCTHUECKHMX 3HaHMii,
BK/TOYAOIIEH B ceb 3HAHME OCHOBHBIX (hOHETHHECKHX,
JICKCHYCCKHX, IPAMMATHYECKHX, CIOBOOOPA30BATENBHEIX
ABNCHHA W 3akoHoMepHOcTel  (yHKUHOHHPOBaHHA
H3y4aeMOro HHOCTPAHHOTO A3biKa, €ro (YHKLUHOHANBHEIX
Pa3HOBHAOHOCTEH M ocoOeHHOCTAMHM  O(HUMANBHOrO,
HCHTPaNbHOTO U HEOGHIMATBHOTO PETHCTPOB O0MIEH s

3amaHus K KOH TponsHEIM paGo
TaM, TekymmMe M pyOexHbIe

TECTEL.

KonTponsHsie pa 60T,
KOMMy'HHlC.a THBHBIC 3a1a4H.

KoMMyHHKaTHBHEIE 3aja4d Aia
3a4éTa.

IIK-3

CTI0COGHOCTHIO OCYIIECTBIIATD
NHCEMEHHBIH EPEBOJ C
coboieHHeM HOpPM
JieKcH4YeCKOl
3KBUBAIEHTHOCTH,
cobmoeHHeM
rPaMMaTHYECKHX,CHHTAKCHYEC
KHX H CTHIHCTHYECKHX HOPM

3HATHL- TNEPEBOAYCCKHE COOTBETCTBHA W CHOCOOB
nepesoga OE39KEMBANCHTHEIX A3BIKOBEIX EIHHHLL B
M3YaeMOili TipeamMeTHOl 06/1acTH, OCHOBHEIE TCPMHMHEI B
o6nacTH o0LECTBEHHO-TIONMHTHYECKOH IEKCHKH;

¥MeTb- NPUMEHATE [OJYYEHHBIE TEOPETHYCCKHE 3HAHHA
s OCYWIECTBIGHHA  YCTEIHOH  mepeBOAYEcKOlt
JICATENBHOCTH; BBIPa0ATBIBATE LEJOCTHYK) CTPATErHIO
NepeBojia TEKCTA C YIETOM €ro CMEICJIOBOrO HAMOIHEHHS,
(YHKLMOHANBHO-CTUIEBO XaPAKTEPHCTHKY, JKAHPOBOIL
MPHHAUVIENHOCTH, @ TAloKe ¢ YYEeTOM LENH, ampecara
TIEPEBOAA H APYTHX SKCTPATHHIBUCTHYECKHX (akTopoB;
OCYILECTBIIATh KAYECTBEHHBIH IMCBMEHHBIM M YCTHBIN
MEPEBOd HA OCHOBE KOMIUIEKCHOTO YYETa CMEICTIOBO

3amanua K KOH TPOMBHBIM pafo
TaM, TeKymHE U pyGeiHble
TECTEI.

KontponsHsie pa 60TEI,
KOMMYHHKa THBHEIC 3aIa%H.

KDMM)(HKMTHBHB]C 3ajaqH oA




CTPYKTYpBI OPHrHHANA U ¢ COOMI0ACHHEM CYILECTBYIOMMX
B NMEPEeBOMAIIEM A3BIKE HOPM MOCTPOCHUA IPAMOTHOIO H
CBASHOTO TeKcTa; Mpo(ecCHOHAIBHO — MO/B30BATHCH
CNIOBApAMM, CIPAaBOYHHKAMH, OAHKAMH JAHHEIX, ADYTHMH
HCTOYHHKAMH HH(pOpMalMH H MCHO/b30BaTh X B CBOCM
NepeBoYeckKoM CaMo00pasOBAHHM, OLEHHMTH KauecTBO
nepesoja;

Bnaners- cnoco0OHOCTBK) OCYINECTBIATE IMHCEMEHHEBIH
nepecsol ¢ COOMIOACHHMEM  HOPM  NEKCHYECKOH
IKBHBAICHTHOCTH,  COOMIONEHHEM  IpaMMAaTHYECKHX,
CHHTAKCHYECKHX M CTHIHCTHYCCKUX HOPM

3a4ETa.




INACIIOPT

®OHJIA OIIEHOYHEIX CPEJACTB

no mucuuiumae: «Ctunuctuka I-ro uH.13»

Ne | KonTtpomipyeMble pasnelsl, dopmupyemeie Orieuoiel opencess
o TeMsl, MOTyTH1 KOMIIETCHIAY Konnuecrso JIpyrie oleHOYHbIE CPeNCTRA
TECTOBBIX 3a1aHu#t Bun KonwuuecTso
3ananus K KOH
TPONBHEIM  paGoTam,
IMpenmer u 3anaun VK-4 ;zgﬁae N SERLECHD
= TEMaM s
1 CriiTCTiRG 1 Kourponsusie paGoTsi, coﬁeceignaﬂm
KOMMYHHKA THBHEIE (30)
3a7avum.
KommyHHKaTHBHEIE
3anaqu i sagéra.
3ananus K KOH
TPOJIBHBIM pgﬁoram,
TeKyLIHe W pyOexkHEle
JIuHrBOCTHAMCTHKA H Tecry:_ e Bonpocs! no
2 JMTEpPaTypOBEA4ECKas MK -2 1 Kontponshsie paboTsi, TEMENM 2
CTHIHCTHKA KOMMYHHKA THBHBIE coﬁecegnsoﬁanm
3a1a4H. @5)
KoMMyHHKaTHBHBIE
3ama4u Juid 3a4éra,
Sananus K KOH
TpoibHEIM  paboram, Bonpockl o
TeKyILIHe U pyOexKHEIE TeMaM JIA
CrummcTvka  BOCIIPHATHA TECTEL cobecenoBaHus
3 KaK CTHIIMCTHKA TIK -3 1 KouTponshsie paboTsl, (20)
JEKOIHPOBAHUA KOMMYHHKA THBHBIE Kommnexr
3aa4H. PasHOYPOBHEBEIX
KommyHUKATUBHEIE 3aganuit (6)
3a1a4M s 3a4éra.
3ananus K KOH
TponbHBIM  paboTtam,
TeKylue U pyOexHble
CTHAMCTHYECKHE TIPHEMBI H VK -4 TECThI. i‘;‘:&:m;n?
4 BEIPA3HTENIBHEIE CPEACTBA TTK-2 1 Kourponsusie paboTel, > o alls
A3BIKA KOMMYHHKATHBHEIC (15)
33134,
KoMMyHHKaTHBHEIE
3a1a4M Aas 3a4éra,
Jlexcuko-
¢paseonorugeckue Sananus K KOH
CTHIHCTHYECKHE CPEICTBa: TPONBHEIM  paboTam, Bonpocs! o
CTHIMCTHYECKHE TNPHEMEL, Tekymme U pyOexHEle TeMaM Ui
OCHOBAHHEIE Ha VK -4: TECTEL cobecenoBanus
5 B3aMMOJEHCTBHK III{-2’ 1 Kontponrssie paGoTsl, (20)
CJIOBAPHEIX H KOMMYHUKATHBHbIE Kommnexr
KOHTEKCTYalbHBIX 3a7ayH. Pa3sHOYpPOBHEBEIX
MPeAMETHO-TOTHHECKHX KoMMyHHKaTHBHbIE 3ananuii (4)
3HAYEHHH (metadopa, 3amavu O 3auéra,
METOHHMHS, HPOHUS)
3amaHus K KOH
CTHIHCTHYECKHE IPHEMEL TpoNeHEIM  paboTam, Bonpocs! o
OCHOBAHHBIC Ha TeKyle U pyOexHEIe TeMaM s
B3aMMOZIEHCTBHU VK -4: TECTBI. coGecenosanus
6 MPEAMETHO-OTHYECKHX M 1'1](-2, 1 Kourponsusle paboTl, (20)
Ha3BIBHEBIX 3HaueHHIL: KOMMYHHKATHBHEIE Kommnnext
AHTOHOMA3HSA 78 ee 3a7a4u. Pa3HOYPOBHEBBIX
Pa3HOBMAHOCTH KoMmyHHKaTHBHEIE saganuit (6)
3amavu JUIs 3a4éra.
7 CTHIMCTHYECKUE MPHEMEI, VK -4; 1 3agaHus K KOH Bompock! no
OCHOBaHHBIE Ha TIK-2 TPOABHBIM _ paboTam, TeMaM JJIs




B3aUMOEHCTBUHU

TeKyIue U pybesxHsle cobecenopanus
NPEIMETHO-NIOTHYECKHX M TECTBI. (20)
3MOLIMOHANBHEIX 3HAYCHUIA: Kourponsnsie pabotsl, Kommnexr
SMHUTET H OKCIOMOPOH KOMMYHHMKATHBHEIE Pa3HOYPOBHEBEIX
3a4a4H. 3anauuii (6)
Kommynukarususie
3a/la4M JJd 3a4éra,
Crunncruseckne mpremsi, 3anamus  k  xom
OCHOBAHHELE T TPONABHEIM  paGoTam, Bompocs! no
B3auMoneHCTRIH TeKylIHe U pyGexHbie TeMaM JJId
g | TPEIMETHO-OTHYECKIX B YK -4; TocTH coGecenosams
OMOLMOHANBHBIX 3HAYCHHH: TK-2 Korponisie paGors, (20)
runepGona ° KOMMYHHKATHBHEIE Kommexr
HCIIOALE30BaHHE 3a0a9H. Pa3HOYpPOBHEBEIX
MesknoMeTit KoMMyHuKaTuBHEIE sananuii (6)
3aJa4H Ui 3a4éTa.
3ananus K KOH
CTHIMCTHYECKHE  TIPHEMEL, ?;;;;HHB:‘H p%gga;{é B&‘:{ﬁ;’ﬂ’;"
OCHOBaHHEIE Ha
g | BIauMoneHCTBHK OCHOBHEIX VK -4; TK?T”' cobece0Banus
u NPOM3BOHBIX IK-2 HIPOIGHHR pAGOTH, (20)
NIPEAMETHO-TOTHYECKUX KOMMYHHKATHBHBIE Kommnnexr
SRRRSEIE SERTNIE 3amav. Pa3HOYPOBHEBEIX
KomMyHHKaTHBHEIE 3ananuit (6)
3a/a4 174 3auéra,
3anauus K KOH
TpolbHEIM  paboTam, Bonpocst o
CrumcTHueCKHE  npHEMEL TeKylue U pyGexHbie TeMaMm [
ONMCAaHM®  ABICHMH W VK -4; St Go0seeTIoRArmN
1 NpPeMEToB:  mepufpasbi, MK-2 KorponsHeic paGors, K 20)
KOMMYHHKATHBHEIE OMIIIEKT
CRAREGAN, BB MmN 3a7ayH. PazHOYPOBHEBEIX
KoMMyHHKaTHBHEIE 3anauuit (6)
3a1a4ud o 3a4éra.
3ananus K KOH
TPONBHEIM  paboTam, Bonpocs: mo
CranucTHIecKOS Tekylue H pyOexkHEIe TeMaM Ui
HCIIONB30BAHKE VK -4 TECTEL. cobeceoBanus
11 | dpaseonoruu: IK-2 KonTtponsnsie paGoTsi, (20)
HCTIONB30BAHHE [OrOBOPOK KOMMYHHKATHBHEIE Kommnext
H TIOC/IOBHI 3a/ia4H. Pa3sHOYPOBHEBBIX
KoMMyHHKaTHBHEIE 3ananui (6)
3a1a4H 1715 3auéTa.
3amanus K KOH
TPONBHEIM  paboram, Bonpocsr mo
Crunucruveckoe TeKkyllde H pyOexHble TeMaM Jd
HCII0/Ib30BAHKE VK -4 TECTBL coBecenoBanus
12 | dpaseonorum: cenreHuuy, TTK-2 Konrponsnsie paGoTE, (20)
alMmo3uM  (CCLUIKK) H KOMMYHHKATHBHEIE Komnnexr
LHTAaThI 3amayqH. Pas’HOYPOBHEBBIX
KoMMyHHKaTHBHEIE 3anamnuit (6)
3a1auy A 3a4€1a.
3ananns K KOH
TPOMBHEIM  pafoTawm, Bomnpocs! o
TEKyIue H pybexHEe TEMaM 115
TECTEL cobeceoBaHHs
13 CMelmeHue coB pasiauyHoH YK -4 KOHTpobHEIE padoTs:, 20)
ST FOR- ORDACKA TIK=2 KOMMYHHKATHBHBIE Kommiekt
3a7avu. Pa3sHOYPOBHEBBIX
KoMMyHHKATHBHEIE sanauuii (6)
33184 JU1d 3a4éra.
3;‘2312:1” I;asm!;i:: Bonpocs: o
TEMaM 14
CuHTakcH4ecKHe TeKyIue ¥ pyGekHEIC cobeceoBanHs
14 | STHIMCTMMECKHE CpEACTBa: YK -4 TECTEL, (20)
CTHJIHCTHYECKAs HHBEpCHS, TTK-2 Koutposhsie paboTsl, TeONERT
obocobnenue KOMMYHHKaTHBHBIE PA3HOYPOBHEBBIX
ST, sanauuii (6)

KDMMYHH KaTHBHEIC




3a1auu s 3a4éTa.

3ananus K KOH

0, BI
Crumernes TERS e | om
HCIOJE30BAHKE 're:'ryfll 24 coﬁeccnoigi i
ocoOeHHOCTEH CHHTaKcHca YK -4 4
15 1 KontponsHsie paGoTs, (20)
YCTHOTO THIIA pedu: IK- 3
KOMMYHWKATHBHEIE Kommnexr
3JUTHIICHC, YMO/I4aHue,
3a0aYH. Pa3sHOYPOBHEBEIX
JHTOTAa
KomMyHukaTHBHEIE 3ananuit (6)
3amaqy Juid 3auéra,
Bceero: 15 380




IIpumMepHEIii CIHCOK BONPOCOB IS MOATOTOBKH K 3a9ETY

CrunucTuka kak Hayka. [IpeqMer u 37189 CTHIMCTHKH.

2. HazoBute 0OCHOBHEIE IPOOIIEMBI HCCIICIOBAHUM B 06JIACTH CTAIHACTHKH.

3. JlaiiTe onpeneneHue MOHATHIO «CTHILY. ONPENeNeHHUsI «CTUIIAY BBIIAIOMINXCS YICHBIX.

4, IlepeunciuTe OCHOBHBIC BOIPOCH! CTHIINCTHYESCKIX HCCIICIOBAHMH,

5. Packpoiite CymHOCTb MOHATHN «CTHIMCTHKA S3BIKA» U CTHUITHCTHKA PEUM»,

6. OnuinuTe BUABI CTHINCTHYECKAX HCCISOBAHMIA, PACCKAXUTE O pa3jesiax CTHINCTHKH.

7. ObBsACHUTE, KaK CBS3aHA CTHJIMCTHKA C JPYTUMH CTHIMCTUYECKUME HayKaMu: (OHETHKOM,
JIEKCUKOJIOTHEH, TpaMMAaTHKOM, ceMacHoIoruei! u ap.

8. IloscEMTe OCOOCHHOCTH MOHSTHH «CTHJIMCTHHYECKOH HOPMBI» ¥  (CTHIMCTHYECKON
HEHTPAIBHOCTHY.

9. O6BsACHUTE IOHATHE «CTUIMCTUYECKOr0 OKpammBanusy. [IpuBeaure npuMepsl.

10. YcroituuBeie XapakTEpUCTHKH CITOB ¥ TIPHOOPETEHHBIE KOHHOTATUBHBIC 3HAYCHUSL.

11. OcHOBHBIE HAIIPABJICHUS CTHIMCTHYECKUD UCTIEIOBAaHUA, Y POBHU U3YUEHUS CTHUIIMCTHKHY.

12, CtunmucTiyecKrie IpuEMEI ¥ BEIPA3UTEIIbHBIE CPEICTBA A3BIKA.

13. Crumactrueckue TpuéMbI, OCHOBaHHEIC Ha B3aUMOACHCTBHUS CIIOBApPHBIX U KOHTEKCTYaJIbHBIX

TIPEIMETHO-IOTHYEeCKUX 3HaueHnH (Meradopa, MCTOHHIMHES, HPOHHUS).

14, CrwmacTHYeCKHE TIPUEMBI, OCHOBaHBIE Ha B3aMMOJCHCTBHS IIPEIMETHO-JIOTHYECKHX H

Ha3bIBHBIX 3HAUEHUI: aHTOHOMa3HUs U €€ pasHOBHIHOCTH.

15. IoHsITHE (CTUIUCTUIECKON QYHKIANY.

16. Jlaiite onpeneneHne TePMUHY «(GYHKIMOHAIBHBI CTHIBY. [lepeunciure QyHKIHOHATBHEIE

CTHIIM B COOTBETCTBHH ¢ Kinaccubuxarueit Y. B. ApHonb.

17. Mopdomorudeckue, IEKCHUYECKUE, CHHTAKCHYECKHE, KOMIIOSHMIMOHHEIE MPU3HAKH

MyOIHMIMCTHYECKOTO CTHIIS.

18. Mopdonorinueckne, TEKCHYECKHAE, CHHTAKCHYECKHE, KOMIIO3HIIMOHHBIC NMPH3HAKK CTHJIS

O(HIMATBHEIX JOKYMEHTOB.

19. Mopdosmorudeckue, JIEKCUIECKHE, CHHTAKCHUECKUE, KOMIIO3UIIMOHHbIE TIPU3HAKY HAYYHOTO

CTHIISL.

20. HexoTopsle crenu(uIecKie YepThl PyCCKUX ra3eTHO-HH(YOPMAIMOHHBIX MaTEPHAIIOB.

21. PacxoxneHWe B HCIIOJNB30BAHWM AHAJIOTUYHBIX CTUNMCTAYECKHX YEPT B OPUTHMHANE H

MEPEROJIE.

22. Pasnu4nast 94aCTOTHOCTD YIIOTPEOICHH HEKOTOPEIX YacTeH pevn.

23. YTouHEeHHUE JIOTHIESCKOM CBA3M MEK/Y BHICKa3bIBaHHSIMH.

24. CtunucTryecKas aIanTaius Ipy IepeBoie Ta3eTHO-MH(GOPMAMOHHBIX MaTEPHUAIIOB.

25. OnpeneneHue CTUINCTUYECKAX IIPUEMOB U BHIPa3UTENIBHBIX CPEACTB S3BIKA.



MHUHHUCTEPCTBO HAYKH ¥ BRICHIEI'O OBPA30BAHMS POCCHICKOI
®EJIEPALIAN
MHUHHCTEPCTBO OBPA30BAHMS 1 HAYKU PECITYBJIMKHU TAUKUKUCTAH
MEXT'OCYJAPCTBEHHOE OBPA3OBATEJILHOE YUYPEK/IEHUE
BBICIHIET'O OGPA3OBAHMSI
«POCCHVICKO-TAINKUKCKHUM (CJIABSIHCKHWIT) YHUBEPCUTET»

Kadenpa anrimiickoii puonorun
no qucouiinae «CTHancTuKka»
JJIA ¢TyAeHTOoB 4 Kypca HanpasJienus 45.03.02 «JIuHrBHCTHKAY

YTBEPXXIEHO

Ha 3aceaHuu  Kadempsl

AHTIIMICKOH (uitooruu

mpoToko Ne  or__ jmexabps20 T
3aB. Kadenpoi

TecToBBIe 3a0aHus

@1. Tepmun «CTHIBY IPOUCXOINT;
$a) ot rpeueckoro ciosa;

$b) ot dpanirysckoro ciosa;

$¢) ot maruHCKOrO ClIOBA;

$d) ot Hememkoro cioga;

$e) ot uTanepsHCKOrO CIIOBA.

@2. MeTomp! H3y4eHUS CTHINCTHKYA HA!

$a) mpsimMoit, SKCTIepUMEHTATBHEIH, IHHTBUCTHIECKHI;

$b) rpaMMaTHYECKAI, CeMaHTHUESCKHUIA, CEMaHTHKO-TpPaMMaTHICCKHIA;
$¢) oOmmit, YaCTHEIM, HCTOPHUIECKHIA;

$d) rpammaTuueckuif, IPSIMOM U SKCIICPUMEHTAIBHBIMH;

$€) mraxpoHHEIL.

@3. B KaKoM CTHJIE HCIIOIB3YIOTCA BCE A3BIKOBBIE CPEICTBA!
$a) B HayunOM cTHIIE;

$b) B s136IKE XYHOXKECTBEHHOU TUTEPATYPEL;

$¢) B razerHO-IyGHMIIHCTHYECKOM;

$d) B obunmansHO-1ETOBOM;

$€) BO BCEX MEPEUNCIICHHBIX.

@4. Hayansiii cuitb moapasaesseTcs Ha:
$a) BONIOHTATHBHBII;

$b) smoTHBHEIA;

$C) KOHTaKTHO-yCTaHaBIUBAIOIIHIH;

$d) screTmueckmi;

$e) unTenIeKTYabHO-KOMM YHUKATHBHBIH.

@5. CtumicTHHecKHe MPAEMBI OCHOBAHHEIEC HA B3aUMOICHCTBHUH CIIOBaPHBIX U
KOHTEKCTYaJIbHBIX IPEIMETHO-JIOTHHYECKHX 3HAUCHH !



$a) anronomacus;
$b) snutet;

$¢) oxcromopom;
$d) Mmerorumus;
$e) nepudpassr.

@6. Cto net ¢ BaMu He BUIEINCE:
$a) nepudpasa;

$b) anmneropus;

$¢) marora;

$d) runepGona;

$e) seBrma.

@?7. JIxobiro 5 mBIIIHOE NPUPO/E! yBsinause (A.Ilymxkun):
$a) anTuTE3];

$b) rpanamms;
$c) oxcromopow;
$d) murora;

$¢) nepudpas.

@8. Hanepo, xax 6y1T0 KTO YHPKHYI 10 HeGy CIMYKOM, MelbKHyIIa 6neqnas, docdopuueckast
nosocka u noryxna. [locnenmanock, kak Ize-To JajJeKo KTO-TO IPOIIENICS II0 KeJIe3HOM

Kpeiiie. BepodaTHo, 1o kphime miu GOCHKOM, IOTOMY YTO JKEJIE30 IIPOBOPYAIO TIIYXO
(A.YexoB):

$a) mapamtenusm;
$b) onmureTropeHwE;
$c) ammarepanus;
$d) oxcromopoH;

$e) cpasHeHue.

@9. Find a non-literary word (slang):
$a) wife;

$b) sister;

$c) missus;

$d) mother;

$e) sister-in-low.

@10. My mother was wearing her best grey dress and gold brooch and a faint pink flush under
each cheekbone (W. Golding):

$a) metaphor;

$b) metonymy;

$c) zeugma;

$d) epithet;

$e) antithesis.

@11. Oh! Sweetness of the pain (J. Keats):



$a) antithesis;

$b) oxymoron;

$c) metaphor;

$d) pun;

$e) gradation.

@12. Of course, it’s important. Incredibly, urgently, desperately important:

$a) enumeration;
$b) climax;

$¢) hyperbole;
$d) antithesis;
$e) oxymoron.

@13. The sentence “The magi were wise men — wonderfully wise men” contains:

$a) an epithet;
$b) an antithesis;
$c) a gradation;
$d) zeugma;

$e) pun.

@14. Elliptical sentences and nominative sentences:
$a) perform the same functions;

$b) perform different functions;
$¢) elliptical sentences can be viewed as stylistic devices;

$d) elliptical sentences are not those in which one or both principal parts;
$e) a nominative sentence is not a variant of one-member structures.

@15. Yxaxure GyHKINH HAYIHOTO CTHIISL:
$a) coobmenne ceeHnit, 00BsICHEHNE HAKTOB;

$b) coobiienne + Bo3eiicTBHE;
$c¢) nemomoi;

$d) odpunmansuerii;

$¢) raserHeri.

@16. Find the word which is colloquial in style:
$a) parent;

$b) father;

$c) dad;

$d) ancestor;

$e) mother.

@]17. VYxaxWre clenualbHBIE IOHATHS Hay4HOH cdepsl oOmeHHs, ocoOble
eMMHHUILIBI HAYIHOTO CTUJIS:

$a) oGopoTe! peun;
$b) TepMuHsI;

$c) dbpaseonorusmer;
$d) stuTeTsr;

JIEKCHUECKHE



$e) cpaBrEHMS.

@18. B Hay9IHOM CTHIIC PA3/IHUAIOT CIIEYIONIHE TIOACTHIIH:

$a) coGcTBEHHO HAYUHBIIH, HAyIHO-(PAHTACTHYECKMH 1 IOPHCIMKITMOHHBIN;
$b) cobeTBenno HayunELA, MUMITOMaTHYECKHH 1 TOJIUTHKO-ari TAllUOHHBIIA;
$¢) cobeTBeHHO HayUHBIN, HAYIHO-TEXHHYECKHIA;

$d) cobcTBEeHHO HayUHBIM, HayYHO-TOMYISPHBIIA;

$¢) coberBerno Hay4HBIi, CyIeGHO-IPOLIECCYANBHEIH # KaHIEISPCKHAIL,

@19. The sentence “Philoprogenitiveness, says we, is strong in semirural communities. ..”
contains:

$a) an archaic word;

$b) an archaic word and the collocation typical of the uncultivated speech;

$¢) a bookish word and the collocation typical of the uncultivated speech;
$d) neologism;
$¢) humor.

@20. Kax Ha3eIBaeTCS CoKaTast, KpaTKas XapakTepHCTHKA KHUTH (CTAThH HIIH cbopHuKa), ee
COICPKaHMUA W HA3HAYCHU:

$a) penensus;
$b) pedepar;

$c) moxman;

$d) muccepranus;
$e) annoTAIMA,

@21. In case of inversion the emphasized elements occupies:

$a) the initial position;

$b) the final position instead of the initial position;

$c) either initial position or final position instead of the initial position;

$d) it is not a stylistic device used in literature;
$e) to emphasize the subject of speech.

@22. OyHKIUH XYI0KECTBEHHOTO CTHIIS:
$a) unopmaTnBHas;

$b) aHanuTryeckas;
$c) u306pasurensHO-BEIpaZUTEEHAS,

$d) opranmsaTopckas;
$e) mpomaranuickas.

@23. Yxaxwure chepy ynoTpeOIeHus HaAYIHOTO CTHIIS:

$a) 06IIeCTBEHHO-3KOHOMIYECKHE, TOIMTAIECKHE, KYTETYPHbIE OTHOIICHHS;
$b) obumansHas o6craHOBKA;

$c) 3akoHOHATEIBCTBO, AENOIPOU3BOICTRO;

$d) xynoxecTBeHHas TATEpATYpA, MEMYaphI;

$¢) OBITOBEIE OTHOIIECHY S, YACTHEIE TUCHMA, 3AITHCKH.

@24. Find a non-literary word (professionalism):
$a) shop;



$b) lab;

$c) store;

$d) barn;

$e) chemistry.

@25. YxaxwuTe, KaKue BUB TEKCTOB OTHOCSTCS K HAYYHOMY CTHJIIO!
$a) saxom;

$b) acce;

$c) macemo;

$d) memyapsr;

$e) muccepramus.

@26. Asyndeton is used:
$a) to accelerate the tempo of the speech;

$b) to characterize the emotional state of the speaker;
$c) to impact expressiveness to the speech;

$d) asyndeton is derived from a Latin word;
$e) it is not a stylistic device used in literature.

@27. TlonympaBna B HCKyCCTBE... ['OBOPAT NpPO HMHOTO IHCATENS, YTO OH, MOJ, IHIIET
menpasly. Ho Tax mm 510? Uwmraems W BHAWIIG, 9TO TaM JHOOH C HOpPMAaJILHBIMH,
BCTPEYAIOIMMUCS B KH3HH (pamMuiuamu, 3aHMMAIOTCA JIEIOM, KOTOPHIM OOBIYHO
3aHMMAIOTCS JIIOIM; KOMAIOT KAPTOLIKY, BapsT CTalb, BOAAT MOE3Na, OXOTSATCS, JIOBST
peidy, PYKOBOIAT TPEANPHATHAMH, €IAT, CCOPATCH, JIOOST, paszmuJaroTcs,
PacCyXJIatoT.... Yero xe Bce-Taku He xBaraer? (B.Conoyxun)

$a) acuneToH;

$b) BonpocHo-0TBETHAS POpMA M3TOKEHHS,
$¢) runepbona;

$d) snurer;

$¢) mpoTHBOIOCTABIEHHE.

@28. Ha3oBHTE DKCTPAIHATBICTHIECKHUE IPU3HAKH, HE OTHOCSIIUECS K HAYYHOMY CTHIIIO:
$a) normunOCTH;

$b) aprymenTHpoBaHHOCTS;

$c) aGerpaktHOCTS;

$d) mepenaua meicieii u ayBCTB aBTOpA;

$e) 00BeKTUBHOCTE.

@ 29. CrunucTHdecKoe HCIoNb30Banue hpazeooruu:
$a) ammozuuy;

$b) o6ocobenmue;
$¢) cenrennmmy;
$d) uasepcus;
$e) capxasm.



@30. Have you been seeing any spirits? Or taking any?
$a) antithesis;

$b) pun;

$¢) zeugma;
$d) climax;
$e) inversion.

@31. Find the word which is bookish in style:
$a) darkness;

$b) harmony;
$c) foolish;
$d) glad;

$e) nice.

@32. Kaxnpiif 4enoBex XoTs 6bI HECKOTHKO pa3 3a CBOIO JKU3HB, HO OEPEXUT  COCTOSHHE
BIIOXHOBEHMSI ~ —  JYIIGBHOTO  MOXBEMA,  CBEXKECTH, JKMBOTO  BOCHPHSTHS
ACUCTBUTENIBHOCTH, TTOTHOTHI MBICIIM M CO3HAHHUE CBOEH TBOPYECKOH CHITEL

BroxHoBeHME BXOOMT B HaC, KaK CHSIONIEE JIETHEE YTPO, TONBKO 4TO COPOCHBLIHE
TYMaHbl THXOM HOYHM, 3a0pBISTaHHOE pOCOM, C 3apOCHsIMHM BIAXHON JIMCTBEI
(K. IMTaycroBckwmit).

$a) cpaBuenue;

$b) 3ByKomonpaxanue;

$¢) anmnmuncuc;

$d) omHOpOMHEIE UIEHET;

$e) puropuueckoe BockMaHKeE.

@33. Find the word in which the emotive charge is heavier:
$a) large;

$b) big;

$¢) tremendous;

$d) vast;

$e) huge.

@34. Kakoit n3 yxa3aHHBIX )KaHPOB HE OTHOCHTCS K HAYYHOMY CTHIIIO:
$a) nuccepranus;

$b) pedepar;

$¢) noxman;

$d) anmoTanms;

$e) ouepk.

@35. YepTsl ra3eTHOTO CTHIIS:

$a) rectporuit 0TOOP AIBIKOBBIX CPEACTB M IPOCTOTA;
$b) 1e0CTHOCTD ¥ KOHKPETHOCTE;

$¢) paroBopHOE yIpoIIEHHE CIIOB;



$d) meuerkoe cobmronenne norumuHOCTH U KOHKPETHOCTH PEUH;
$¢) o6pasHoCTh M SMOIMOHATBHOCT.

@36. Anaphora is used:
$a) to express the speaker’s attitude towards the object of speech;

$b) to imprint the elements repeated in the reader’s mind;

$¢) to create poetic atmosphere;

$d) when the same word or phrase is used at the end of a series of sentences;

$¢) anaphora, possibly the oldest literary device, has its roots in Biblical Psalms used to
emphasize certain words or phrases. Gradually, Elizabethan and Romantic.

@37. CTuMCTHYECKHE IPHUEMBI OIIHCAHHS SBJICHHH H [IPSAMETOB:
$a) mapanoxc;

$b) sBpuUMUIMET,
$¢) aymmarepanus;

$d) omunerBopenme;
$e) capkasm.

@38. The sentence “You don’t know what a nice — a beautiful, nice — gift I’ve got to you”
contains:

$a) repetition;

$b) detachment;

$c) repetition in the form of detachment;

$d) stress;
$e) parenthesis.

@39. OmnpeenuTe B JOKYMEHTA:

HavyanbHHKY 0T/€/1a J0CTABKH
no4ToBOro oraeenns 127018
Mensaukooii A. H.

Ilerpora Bopuca Usanosuua,
NPOKUBAIOLIETO TI0 aJpecy:
1-ii Crpenenxuii nepeyiox,
nom 3, kB. 119, Tenedon ......

IIpomry coxpanuTs 32 MHOI apenny abonenTHOro simpuka Ne 928 na 2-¢ nosyroaue 2010
roaa.
10.06.96 Ilerpos

$a) zasBnenwue;

$b) o6msBICHHE;
$c) pacmucka;

$d) nosepennocTs;
$e) xoHcmexT.

@40. Kaxolt 3 yKa3aHHBIX )KaHPOB HE OTHOCHTCS K HAYUYHOMY CTHIIIO:



$a) pedepar;

$b) muccepranus;
$c) ouepk;

$d) arHOTAIHS;
$e) noxmaz.

@41. Find an example of anadiplosis:
$a) I am sorry, I am so very sorry, I am so extremely sorry;

$b) With Bewick on my knee, I was then happy; happy at least in my own;
$c) Money is what he is after money;

$d) Those evening bells! Those evenings bells;

$e) So rude am I.

@42. 1 think that is far too important a thing ever to talk seriously about it (O. Wilde):
$a) irony;

$b) pun;

$c) zeugma;
$d) antithesis;
$e) hyperbole.

@43. TepMHH «KOHBEPIeHIHs TPOUCXOIHT:
$a) ot (panysckoro ciosa;

$b) ot memenxoro cnosa;
$¢) ot maTunCcKOrO Cr1OBA;

$d) ot rpeueckoro cnosa;
$e) ot uranesHCKOTO CIIOBA.

@44. B 1Byx marax oTcrona:
$a) unBepcus;

$b) rumepGoina;

$¢) nmutora;

$d) acunneron;

$e) capxasm.

@435. Find a non-literary expression (vulgarism):
$a) to shut up;

$b) to be quiet;

$¢) to be silent;

$d) to stop talking;
$e) to stop chattering.

@46. Women are not made for attacks. Wait they must:
$a) inversion;

$b) gradation;

$¢) ellipsis;

$d) repetition;

$e) litotes.



@A7. B KaKuX >KaHpaxX peannsyercs y4eOHO-Hay4Has peds:
$a) acce;

$b) moxna;

$c) urcTpyximu;
$d) paccxas;

$e) unrepssio.

@A8. I"a3eTHBIH CTHIB 3TO:

$a) s3p1K NenoBOI MOKyMeHTaIHY;

$b) s3EIK ropHIHUecKoi JIOKYMCHTALUH;
$¢) s3B1K IMITOMAaTHY;

$d) 361K BoeHHOM MOKyMeHTanHH;

$e) 1361k mHpOpMATHRHEIH.

@49. Find a non-literary word (low-colloquial):
$a) bad;

$b) negative;

$c) awful;

$d) bloody;

$e) sorrowful.

@50. We are met here as the guests of — What shall I call them? — The three Graces of the
Dublin musical World. The table burst into applause (J. Joice):

$a) simile;

$b) metonymy;

$¢) allusion;

$d) oxymoron;

$e) antithesis.

@51. YepTs! pasroBOPHOrO CTHIIS:

$a) coneprxarensro-Paxryansnas;

$b) conepxarensuo-moxrexcronas;
$¢) crpormii 0T60p AIBIKOBBIX CPELCTE;

$d) mpenBaputensHOE 06TyMEIBaHYE BEICKA3BIBAHYSE
$¢) gactoe ymoTpeGiieHne BOCKIMIATETBHBIX # BOPOCHTETHHBIX TIPEUTOKCHUIM,

@52. HazoBuTe XapaKTepHEIe CPEICTBA BHIPA3HTEIBHOCTH:
$a) amurersr;

$b) meradopsr;

$¢) puroprueckue dpurypsr;

$d) oTcyTcTBHE CpeCTB BRIPA3SUTENBHOCTH;

$¢) sMonnoHaTEHO-0OKpaIIEH A TeKCHKa.

@53. Find an example of personal metaphor:
$a) She is like a snake in the grass;

$b) He bought a head of cabbage;
$¢) The moon is riding in the sky;



$d) The moon is like a silver coin;
$e) He is like his father.

@54. Find an example of chiasmus:

$a) He went to bed again, and thought, and thought, and thought it over and over:
$b) We were talking about how bad we were. Bad from the medical point of view;
$¢) Down dropped the breeze, the sails dropped down;

$d) You have been busy, busy, busy, haven’t you?

$e) As high as we have mounted in delight in our dejection do we sink as low.

@55. CruimcTuaeckue NIpUEMBI, OCHOBAHHBIE HA B3aMMOJICHCTBUY NIPEMETHO- JIOTHYECKHX H
Ha3bIBHBIX 3HAYCHHIL:

$a) meradopa;
$b) arTOHOMAZHS;
$¢) uponus;

$d) runep6ona;
$e) meronumusg,

@56. Onpenenute B TEKCTa:

Okean (rpeu. QxsavMc, oT uMenn ApeBHerpevdeckoro Goxecrsa Oxeana) —
KPYNHeHmuil BoHbIH 00bEKT, COCTABISIIOMAS YACTE MHPOBOro OKeaHa, pacnoJI0KeHHbIH
CpeAn MaTEPUKOB, 00/1aJa0muil cHcTeMOoll MUPKYIALUA BOT 1 APYTHMH crienH(puIecKnMu
0CO0eHHOCTAMH.
$a) onpenenenue (nedururms);
$b) o6bsaBcHHE;
$c) pacnucka;
$d) noBepennoCTH;
$e) xoncmexr.

@57. loma HOBEL ia TIpepacey Ky craps! (A.I'puGoemnos):
$a) oxcromopon;

$b) anTuresa;
$c) mepudpasa;
$d) uponrus;
$e) runepGona.

@58. Find an example of metonymy:
$a) He had only a few coppers in the pocket;

$b) We got to the mouth of the river;
$c) He was a lion in the fight;

$d) The valley was silent;

$¢) His muscles are hard as rock.

@59. He sings. And he sings. And forever sings he — “I love my love and my Love loves me”
(Coldridge):

$a) framing;

$b) chiasmus;



$¢) chain repetition;
$d) allusion;
$e) irony.

@60. CrunmicTHYecKre TIPHEMBI, OCHOBAHHEIE Ha B3aMMOJICHCTBUM CIIOBAPHBIX U
KOHTEKCTYalbHBIX MPEAMETHO-IOIHYECKUX 3HAUCHHUIL:

$a) mepudpas;

$b) xuasm;

$c) marora;

$d) meradopa;

$e) napamiemam.

@61. Jli1s TeKCHYECKHX COCTABJISFOIIIX HAy9YHOT'O CTHJIS PEYH XapaKTePHO:
$a) maGnonnsie 060poTH! peun:

$b) ymorpebirenue cosa B KoHKpeTHOM, ONIPEEICHHOM 3HAYCHHH;

$¢) ynotpebnenue dpaz-xmmme;

$d) ymorpeGnenne a66pesmarum, CIIOXXHOCOKPAIIEHHBIX HAUMEHOBAHMIA;
$¢) npumenenne B peknaMe HHOA3BIYHOM JTEKCHKH,

@62. Find a case of synecdoche:
$a) everything smiled at him;

$b) all hands aboard;

$c) the childhood of the earth;

$d) the leg of the table was broken;
$e) everybody looked at her.

@63. They speak like saints, and act like devils:
$a) antithesis;

$b) repetition;

$c) gradation;

$d) allusion;

$e) hyperbole.

@64. CramacTdecKue IPUEMEL, OCHOBAHHKIEC HA B3AUMOIEHCTBHH PEIMETHO-JIOTHUECKUX H
SMOLIMOHANBHEIX 3HAUYCHUIA;

$a) smbasa;

$b) sBhemm3MEL;

$¢) smmrer;

$d) anTuTesa;
$e) uponns.

@65. onernyecKast CTUIIHCTHKA:
$a) cioso u ero snavenwe;

$b) putym;
$c) smonmonansHOCTSE;

$d) skcnpeccuBHOCTS;
$e) MHOrO3HaYHOCTE CITOBA.



@66. Anadiplosis is based:

$a) upon the absence of the indispensable elements in the sentence;
$b) upon the interaction of syntactical structures;

$c) upon the excessive use of syntactical elements;

$d) anadiplosis is a French word;

$e) the purpose of anadiplosis is not to empbhasize a particular word.

@67. Onpenenute BHI TeKCTa:
51, Anexceena Anna MBanoBHA, NPOKABAIONIAS 11O aapecy: r. Cankr-IlerepGypr

.................... moBepsiro XuTposoii Outbre AsekcanapoBHe, MpoKABAIOMEH 10 agpecy:
I.CaBKT-IIeTePOYPr ccvveererercennnnne » 3AKJIIOYEHME 10roBopa ¢ usaareabcrsom "IOpucr" ot
MOero HMeHH.

29.05.03. AnexceeBa AU

$a) sasBnenne;

$b) o6wsBeHHE;
$¢) pacmucka;

$d) nosepennoCTH;
$¢) koncmexr.,

@68. Find an example of personification:

$a) the kettle is boiling;

$b) he is not a Pushkin, but his poems are good;
$c) I don’t like her sharp tongue;

$d) the wind was singing in the trees;

$e) the song is singing.

@69. Periphrasis is based upon:
$a) transfer by similarity;

$b) transfer by contiguity;

$c) transfer by contrast;

$d) transfer by novation definition;
$e) transfer by novation.

@70. CrunucTiyeckye IpHeMbl, OCHOBAHHBIE HA B3aMMO/EIHCTBAY OCHOBHBIX 1 IPOU3BOIHBIX
(BKIIOUas HE CBOGO/UIHEIE) PEAMETHO-TOTHUESCKHX 3HAYCHHUIA
$a) seprma;

$b) cpasuenue;
$¢) nmuroTa;

$d) oxcromopon;
$e) unsepcus.

@?71. Parallelism is used:
$a) to make the recurring parts more conspicuous than their surroundings;

$b) to make the speech expressive;
$c) parallelism is a device used to make moments in literature;



$d) parallelism is used to balance nouns with nouns, prepositional phrases with prepositional;
$e) we may view parallelism as a matter of balance.

@72. Vulgar words are subdivided into:
$a) lexical vulgarisms and semantic vulgarisms;

$b) lexical vulgarisms and stylistic vulgarisms;

$c) semantic vulgarisms and stylistic vulgarisms;

$d) vulgar words considered offensive for polite usage;
$¢) They may not be subdivided into lexical & stylistic.

@73. Onpenenure Bu TekcTa:

Crates 1. Bee moam poxparores CBOOOHBIMM M PABHBIMH B CBOEM JOCTOHHCTRE M
npasax. OHH HAJIEIEHBI PA3YMOM H COBECTBLIO M {O/KHbI HOCTYNATh B OTHONMIEHHH JPYyT
Apyra B xyxe Oparcrsa.

Crares 2. Kaxuslii yenoBex nmeer NpaBo HA KU3Hb, HA CBOOOIY H HA JIAYHYIO
HENPHUKOCHOBEHHOCTD.

$a) xoHcmekr;
$b) Tesucer;

$¢) penensns;
$d) crares;

$e) nexnaparus.

@74. Xaups! MyGIMIHCTHYECKOTO CTHIIS:
$a) mosects;

$b) amurpamma;

$c) xomenus;

$d) 6anana;

$e) crarss.

@75. brmsko Gypst. B 6eper 6betcs
Uyxment yapam gepusiit uenn (K. BamsMoHT),
$a) anmmrepanus;
$b) anneropus;
$c) acconanc;
$d) anTuTesa;
$e) onmunersopenye.

@76. Find an example of a dead (trite) metaphor:
$a) cold reason;

$b) cruel heat;

$c) the flower of his life;
$d) the hand of the watch;
$e) silver dust.

@T77. Figures of replacement fall into the following groups:
$a) figures of quantity and figures of quality;
$b) figures of quantity, figures of quality and irony;



$c) figures of similarity, figures of inequality and figures of contrast;
$d) create the historic atmosphere;
$e) shifts of meanings and their stylistic functions.

@78. CrumucTHYecKre MPUEMBI KOMITO3MITHE IPEIOXKEHMS:
$a) ammncuc;

$b) anaopa;
$c) xmasm;

$d) o6ocobierne;
$e) anTuTe3a.

@79. The syntactical device used to reproduce two parallel lines of thought is termed:
$a) detachment;

$b) parenthesis;

$¢) repetition;

$d) repetition in the form of detachment;
$e) stress.

@80. XaHpBI XyI0KECTBEHHOTO CTHIIS:
$a) muanor;

$b) muunsIe nrceMa;

$c) nmuunrie samucku;

$d) Tenedon;

$¢) mipuka.

@81. CrumacTraecKye MPUEME OIIHCAHNS SBICHHUH 1 IIPEIMETOB:
$a) nmuTora;

$b) cparrenue;

$c) xmasm;

$d) sdemmzmer;

$e) puropuueckuit Bompoc.

@82. A devil of a sea rolls in that bay (Byron):
$a) chain epithet;

$b) reversed epithet;

$c) metonymy

$d) metaphor

$e) similar.

@83. If bookish words are used in the colloquial context:

$a) they elevate the speech;
$b) they produce humorous effect;

$c) they characterize the speaker as a well-educated person;
$d) bookish words are not mainly borrowings from Latin & Greek;
$¢) bookish words are not used in the colloquial context.

@84. CrmmacTigeckoe HCMOIB30BaHkE 0COOEHHOCTEM CHHTAKCHCA:
$a) ymomuanme;



$b) anTHuTe3a;
$c) runepbona;

$d) puropuuecknii Bompoc;
$e) murora.

@85. Prolepsis is used by characters of literary works:

$a) to make speech more expressive;
$b) to emphasize the subject of speech;
$c) to make the speech sound less formal;

$d) to accelerate the tempo of the speech;
$e) it is not a stylistic device used in literature.

@86. OnpenenuTe BU TEKCTA:

YBamaemsiii Buxrop HBanoBuu, goBoxy g0 Bamero CBEICHUsI, YTO HE CMOTy
NpulBbITE K MECTY Ha3HAYEHHS B yKazaHHbIH Bamu CPOK M NPHUCTYNHTH K HCHOJHEHHIO
CBOMX CJTYKEOHBIX 00513aHHOCTEH, TAK KaK COCTOSHHE MOEr0 3J0POBbS YXYAIMIOCH., 51
0CTPO Hy/1aK0ck B JiedeHHH. [Ipomy npeocTaBuTE MHe 0THYCK 32 CBOI cUerT.

Accucrent Cuaoposa

$a) 3asBnenue;

$b) o6bsBICHNE;

$¢) pacrmcka;

$d) o6pacEuTETEHAS;
$e) xoncmexT.

@87. Every Caesar has his Brutus:
$a) antonomasia;

$b) metaphor;
$¢) simile;
$d) allusion;
$¢) gradation.

@88. Beryt no mopio rony6omy Bapamiku 6enbre, pesBsich (A.CeBepsiauH):

$a) metadopa;
$b) cpasuenue;
$c) anmneropus;
$d) meTonumus;
$e) omdasa.

@89. Find an example of climax:
$a) They talked and talked all night;

$b) Youth is lovely, age is lonely;

$¢) It was a lovely city, a beautiful city, a fair city, a veritable gem of city;

$d) He played a tune over and over again;
$¢) She sang and sang all day long.



@90. TonbKO CIBIIHO HA YIIHLE IIE-TO
Omunokas 6pommt rapmons (B. Ucakosekui).
$a) anturesa;

$b) MmeTonuMus;

$¢) putopuueckoe obpamienue;
$d) ymonmuanme;

$e) uponus.

@91. JIeKCHKOJIOTHYECKAS CTHITHCTHKA:
$a) pupma;

$b) sBdonmus;

$¢) patm;

$d) cemanTHUecKas cTpyKTypa cioBa;
$e) xmasm.

@92. Aposiopesis is:

$a) a case when the speaker does not bring the utterance up to the end being  overwhelmed by
emotions;

$b) a deliberate abstention from bringing the utterance up to the end;

$c) a case when the speaker does not want to finish the sentence or cannot finish the sentence
being overwhelmed by emotions;

$d) aposiopesis is derived from a Latin word that means becoming silent;
$e) aposiopesis is not a rhetorical term for an unfinished thought or broken sentence.

@93. Poetic words are used in poetic diction:
$a) due to the poetic tradition only;

$b) to create the romantic atmosphere;
$¢) to produce the effect of elevation;

$d) to comply with the poetic tradition and to create romantic atmosphere;
$e) Poetic diction is not the term.

@94. CrumacTrYecKre TPUEMET OCHOBAHHBIE HA B3aUMO/ICHCTBHH MIPEIMETHO- JTOTHYECKHX H
OMOIMOHAJIPHBIX 3HAYCHUH:

$a) smurer;

$b) metadopa;

$¢) uponus;

$d) capxasm;

$¢) 3eBrma.

@95. I should answer, I should tell you (Longfellow):
$a) climax;

$b) suspense;

$c) detachment;

$d) zeugma;

$e) irony.

@96. B cureM Mope BOJIHBI IUIELIYT.
B cunem nebe 3Be3ms GrennyT (A.ITymkun):
$a) smudopa;



$b) smurer;

$¢) cunTakcuueckuit mapamiensm;
$d) paroprueckoe BockMIaHkE;
$e) uusepcns.

@97. He had not been unhappy all day (E. Hemingway).
$a) metonymy;

$b) metaphor;
$¢) litotes;

$d) pun;

$e) oxymoron.

@98. Indicate the sentence which constitutes a simile:
$a) “She writes novels as Agatha Christie”;

$b) “She is as talkative as a parrot”;
$c) “She sings like Madonna™;

$d) “She is as beautiful as a film star;
$e) “She is like her mother*.

@99. VxaxwuTe, Kakue U3 IPHBEIEHHBIX 0COOSHHOCTEH He XapaKTEepHBI 111 OPHIIHATIBEHO
JIEJI0BOrO ?

$a) Hayunas dpaseomnorus;

$b) mmpokoe ncnoms3oBanue nexcuxy u bpaseonornu apyrux crmmeit;

$¢) mpenmymecTBeHHOE yIOTpeGTeH e CYMECTBUTEIbHEIX BMECTO TJIaroyoB;

$d) normueckas nocnenosarensrocTH U3JI0KEHHUS,;

$€) MHPOKO YIOTPEOUTEMBLHEI KOHCTPYKIHH ¢ NPHYACTHEIMU U ICSIPHYACTHEIME 060poTaMH.

@100. No wonder, his father wanted to know what Bossiney meant, no wonder (J. Galsworthy):
$a) anaphora;

$b) epiphora;

$c) framing;

$d) climax;

$e) chiasmus.

@101. Jargon words are used within a certain professional group:
$a) to facilitate the communication;

$b) to show that the speaker also belongs to this group;
$c) to stress the informal character of communication;

$d) to use them in every day speech;
$e) jargon is a type of language that is used in a particular context.

@102. CTamucTHYeCKOE HCTIONMB30BaHAE 0COHEHHOCTEH YCTHOTO TUIIA PEYH:
$a) simmmncuc;

$b) o6ocobnennue;

$¢) crmmmcTnueckas unsepens;

$d) mocnoBuEs;

$e) morosopxw.



@103. Mr. Pneumonia was not what you would call a chivalric old gentleman (O.Henry):
$a) personification;

$b) metonymy;
$c) simile;

$d) zeugma;
$e) metaphor.

@104. Stylistic semasiology deals with:
$a) shifts of meanings and their stylistic functions;

$b) stylistic functions of shifts of meanings and combinations of meanings;
$¢) shifts of meanings and combinations of meanings;

$d) create the historic atmosphere;

$e) to produce humorous effect.

@105. B nByx marax orcioza;
$a) uaBepcus;

$b) runep6omna;
$c) acunneron;
$d) muTora;

$e) capxasm.

@106. In the sentence “The pennies were saved by bulldozing the grocer” we come across:
$a) metonymy;

$b) metaphor;
$¢) irony;

$d) epiphora;
$e) chiasmus.,

@107. CtrimcTHYecKOe HCIOB30BAHME ¢paseosnoruu:
$a) cenrenmum;

$b) anmoznm;

$c) nuraTer;

$d) ymomyanme;

$e) HecobeTBeHHO MpsAMast pes.

@108. Epithet belongs to:
$a) the metonymic group;
$b) the metaphorical group;
$c) the ironic group;

$d) the oxymoron group;
$e) the climax group.

@109. Archaisms may be used in a literary text;
$a) to show that the speaker is attached to usage of unusual words;

$b) create the historic atmosphere;
$¢) to produce humorous effect;



$d) archaisms are not most frequently encountered in poetry, law, philosophy;
$e) archaisms are not most frequently encountered in science, technology, geography.

@110. Synonyms of variation are used:
$a) to make the speech coloureless;

$b) to produce humorous effect;
$c) to make the speech less monotonous;

$d) to characterize the object spoken about precisely;
$e) to make the speech more monotonous.

@111. 3a oKHAMY 1IN HTONBYATHIH JTHIUCTBI MSTKHI cHer (C. Ceprees-Llenckuit):
$a) cpasuenwe;

$b) runep6ona;
$c) smurer;

$d) meronumus;
$e) anTHHOMAaCHS.

@112. In the sentence “Jim stopped inside the door, as immovable as a setter at the scent of
quail” the simile is used:
$a) to make the speech coloureless;

$b) to produce humorous effect;
$¢) to enable the reader to visualize the scene completely;

$d) to make the speech more monotonous;
$¢) to impact expressiveness to the utterance.

@113. Bpoxy ¥ st BIOJH YIIHI[ IIYMHBIX (AIlymkun):
$a) nomicuneToH;

$b) rpamanus;
$¢) smnmmncuc;
$d) acconanc;
$e) xuasm.

@114. The phrase “She craved and yearned over them” contains:
$a) synonyms of precision;

$b) litota;

$¢) a metaphor;

$d) hyperbole;
$e) synonyms of variation.

@115. In the sentence “Ain’t it awful, Sam?” the underlined word is used:
$a) for the sake of characterization;

$b) to produce humorous effect;
$¢) to make speech expressive;

$d) to make speech more easy;
$e) to make speech colorefull.

@116. CransHol opatop, ApemmonTuii B K0Gype (B.MasixoBcKwif):
$a) meroruMus;



$b) cumexmoxa;
$c) cpasuenne;
$d) nepudpasa;
$e) mosTop.

@117. Terms belong to:

$a) super-neutral vocabulary;

$b) the bulk of neutral words;

$c) sub-neutral vocabulary;

$d) terms do not belong to a specific field or parts of an agreement;
$e) tems do not use in a sentence.

@]118. Slang is used:

$a) to show that the speaker shares the same ideas as are possessed by his communicants;
$b) to make speech more expressive;

$¢) to produce humorous effect;

$d) slang is used by all kinds of groups of people who share situations or interests;
$e) slang consists of a lexicon of non-standard words and phrases in a given language.

@119. CramucTryeckuit aHau3 Ha ypOBHM MOPGOIOTHH:
$a) cymectsurensurie. Tparcmosuius paspsnos;

$b) s v QyHKIME TOBTOPOB;

$¢) unBepcus;

$d) Temaruueckas cerka;

$e) nexomupoBanme Xym0:kKECTBEHHOTO TEKCTA.

@120. Jargon words and slang words:

$a) are characterized by the same degree of degradation;

$b) differ in their degree of degradation;

$¢) jargon is a type of language that is used in a particular context and may not be well
understood outside of it;

$d) jargon is a complicated word specific to one category of expertise;
$¢) slang and Jargon together are parts of a colloquial vocabulary of English language.

Kpurepun onenxu:

«orimuaHo» - 90-100% mpaBUIIBHEIX OTBETOB;

«xopomo» - 75-89% npaBUIBHBIX OTBETOB;
«YXOBJICTBOPHTEJILHO» - 50-74% NpaBUIBEHEIX OTBETOB;
«HEYI0BJIETBOPUTEILHO» - 49% 1 MEHBIIIEC IPaBHUIIEHBIX OTBETOB,

Tunossie 3aJaHHA JJIA IPOMEKYTOTHOI0 KOHTPOJISA

Test 1
1. Neutral layer includes

a) nonce words
b) dialects



¢) Standard English vocabulary
2. Colloquial layer is
a) spoken
b) bookish
¢) universal
3. Words of foreign original which have no entirely assimilated into the
English language.
a) barbarisms
b) foreign words
¢) archaisms
4. Phonetic stylistic device, which is a melodic effect to the utterance is called
a) rhyme
b) alliteration
c) rhythm
5. The metaphor that is absolutely unexpected is called
a) trite metaphor
b) genuine metaphor
¢) neither trite nor genuine
6. When a word begins a manifest between primary and other meaning we call it
a) polysemantic effect
b) pun
¢) zeugma
7. A relation based not on identification, but on some kind of association connecting the two
concepts which this meaning represents is called
a) metonymy
b) metaphor
¢) irony
8. Phonetic expressive mean which demand such opposition as long-
short, stressed-unstressed, high-low is
a) rhyme
b) onomatopoeia
¢) rhythm
9. The intensification of some one feature of the concept.
a) periphrasis
b) euphemism
b) simile
10t can subdivided into logical and figurative
a) euphemism
b) simile
¢) periphrasis

1. Rhythm, thyme (sometimes), alliteration are the typical features of
a) Ephigrams
b) Proverbs and sayings
¢) Cliches
5. It can be directed and non directed.
a) rhyme
b) alliteration
¢) onomatopoeia
12. " To the music of mild-minded melancholy " is the example of
a) alliteration

b) rhyme



¢) onomatopoeia
13. " She looks like an old wreck " is the example of
a) genuine metaphor
b) trite metaphor
¢) neither genuine nor trite
14."deafening silence" is considered
a) fixed epithet
b) oxymoron
¢) language epithet
15." to kick the bucket " is referred to.
a) logical periphrasis
b) figurative periphrasis
¢) euphemism
16. " The Scottish play " (Macbeth), " The Stagirite " (Aristotle)
are referred to.
a) simile
b) hyperbole
¢) antonomasia
17. The integration of primary dictionary and derivative logical meanings includes:
a)Polisemantic effect, Zeugma and Pun
b)Metaphor, metonymy and Irony
¢) Antonomasia, Simile and Periphrasis.
18. The interplay between logical and nominal meanings of a word is called:
a) Zeugma
b) Simile
¢) Antonomasia
19. A branch of language science, which studies the relations between words, is called:
a) Morphology
b) Stylistics
¢) Syntax
20. Professional words are used in;
a) Literary layer of the language
b) Colloquial layer of the language
¢) Neutral layer of the language.

Test2
1. Which sentence is correct:

a. Functional styles concentrate on such most general linguistic issues as oral and
written varieties of language, the notion of the literary (standard) language, the
constituents of texts larger than the sentence and some others

b. Expressive means concentrate on such most general linguistic issues as oral and
written varieties of language, the notion of the literary (standard) language, the
constituents of texts larger than the sentence,

c. Stylistic devices concentrate on such most general linguistic issues as oral and
written varieties of language, the notion of the literary (standard) language, the
constituents of texts larger than the sentence.

2. As the invariant of the phonemic, morphological, lexical and syntactical patterns

circulating in language-in-action at a given period of time should be regarded:
a. Bathos

b. Norm
c. Slang



3. Historical words are words, which:
a. Are used to show events, customs, material objects which are no longer in use
b. Change their meaning and sometimes drop out of the language altogether
¢. Created by the author and used only for the nonce
4. Semantically and structurally can be classified:
a. Antonomasia
b. Epithet
¢. Both epithet and antonomasia
5. Belonging of the phrase to the concrete person is the main difference between:
a. Periphrasis and pun
b. Proverbs and epigrams
c. Alliteration and onomatopoeia
6. The most powerful expressive means are:
a Phonetic
b. Grammatical
¢.  Morphological
7. Contracted forms are peculiarities of:
a Spoken variety of language
b. Written variety of language
¢. Both written and spoken varieties of language
8. Poetic words, archaic words, barbarisms, foreign words represent:
a Literary layer of the language
b. Neutral layer of the language
¢. Colloquial layer of the language
9. The last stage in the aging process of words is:
a  Words become rarely used
b. Words were used in Old English, but they are not recognized in Modern English
¢. Words have already gone out of the use, but they are still recognized by English
speaking community
10. Close spelling but different pronunciation are characteristics of:

a Rhythm
b. Rhyme
¢. I-rhyme

11. Heterogeneity of the component parts of the utterance is the basis for stylistic device
called:
a Bathos
b. Irony
¢. Zeugma
12.The interaction of primary dictionary and contextually imposed meanings can be
represented by:
a. Metonymy
b. Bathos
¢. Epithet
13. Metaphor which is commonly used in speech is called:
a. Trite metaphor
b. Genuine metaphor
¢. Either trite or genuine
14. The epithet which has become traditional (belong to the language as a system)is called:

a. Fixed
b. Language
c. Speech

15. The relation of proximity, the container instead of the thing contained are cases of use of



a Epithet
b. Metaphor
¢ Periphrases
16. Belles-letter style includes
a) advertisement
b) prose
¢) legal documents
17Monolog is a characteristic feature of
a) written variety of language
b) spoken variety of language
¢) both written and spoken
18.Spoken variety of language is characterized by
a) contracted form
b) full form
¢) neither full nor contracted
19.Scientific style includes:
a) Drama
b) Emotive prose
¢) Exact sciences
20. We can distinguish trite and genuine:

a) Metaphors
b) Pun
¢) Metonymy
IIUCbMEHHBI BJIMII-OITPOC
TEST I

L. Choose the right answer to define the stylistic device in an underlined word:
I went back to the novel I had been reading, a Simenon.
a) metaphor ¢) personification
b) antonomasia d) metonymy
2. The stylistic device which is defined as “a Jigure of speech based on such an arrangement
of parts of the utterance which secures a gradual increase in semantic significance or
emotional tension” is:
a) inversion ¢) climax
b) enantiosemy d) euphemism
3. Give the definition of a functional style and single out the main functional styles according
to Prof. Galperin’s classification.
4. Name the particular stylistic device, which is defined as “a Jigure of speech based on the use
of the similar syntactic pattern in two or more sentences or syntagms”.
5. Define the particular type of euphemisms in the following phrases:
a) a woman of certain type ¢) children with special needs
b) a mighty reaper d) a sanitary engineer

e) Native Americans



6. Define the structural type of epithets in the following:
a) golden shoulders ¢) a devil of a woman
b) deep dark-blue crazy crying eyes  d) unbreakfasted morning
e)a please-don't—touch—me—or-I~shall-cry look
7. Oxymoron is:
a) a trope which is based on the use of an evaluative word in the
opposite meaning;
b) atrope based on the transfer of meaning;
¢) afigure of speech based on the play upon words similar in spelling
but different in meaning;
d) afigure of speech and a trope based on the combination of words with
contradictory meaning.
8. Adduce illustrative examples of:
a) grammatic inversion
b) emphatic inversion
¢) stylistic inversion
9. Enumerate the main types of detachment and adduce illustrative examples of each type.
10. What are the main structural and semantic differences between the metaphor and simile?

Adduce examples to illustrate your viewpoint,

TEST 11
1. Choose the right answer to define the stylistic device in an underlined word:He took little

satisfaction in telling each Mary something,
a) personification ¢) antonomasia
b) simile d) oxymoron
2. A stylistic device “based on the deliberate exaggeration of a quality or quantity
essential to an object or phenomenon” is:
a) metaphor ¢) pun
b) zeugma d) hyperbole

3. Give definitions of ¢ trope and a figure of speech and adduce illustrative examples.

4. Name the stylistic device which is defined as: “a figure of speech based on the repetition of
the syntactical pattern with the reversed word order”. Give illustrative examples of each
type of repetition.

5. Define the particular kind of metonymy in the following:

a) from the cradle to the grave



b) hands warited
¢) Idon't like either Jack London or O'Henry.
d) She wears only tweed and cashmere.
e) I prefer gold to silver with my evening dress.
6. Define the particular semantic type of metaphor in the following:
a) the branch of the bank
b) Ploughing is surgery.
¢) Life is full of dangerous corners if you drive at a high speed.
7. Detachment is:
a) atrope based on the use of a common noun instead of aproper name;
b) astylistic device based on the play upon words;
¢) afigure of speech based on the inverted word order in thesentence;
d) a figure of speech based on the separation of the secondarymembers of the sentence
by punctuation marks.
8. Adduce illustrative examples of the main types of climax and define them.
9. Enumerate the main stylistic types of syntactic connection between the parts of the
utterance and adduce illustrative examples.

10. State the difference between hyperbole and meiosis. Adduce illustrative examples.

IlpumepHBIe 3axanust [uIs yCTHOTO ompoca
Test 1.Find and analyze stylistic devices in the given sentences:

-Through the open window the dust danced and was golden.
-The marble spoke.

-A mischief — making monkey.

-A plump, rosy — cheeked, apple — faced young man.

-She looked like china — shepherd.

-It’s a rare bird that can fly to the middle of the Dnieper.
-First come, first served.

-Down dropped the breeze.

-Beautiful lady. Going to kidnap us.

-There’s something wants to speak to you.

-Good intentions but...

-He is no coward — He is a brave man.

-He was not gentle lamb, and the pert of second fiddle would never do for the high-pitched
dominance of his nature.

Test 2. Find and analyze stylistic devices in the given sentences:



-Dear Nature is the kindest Mother still.

-The leaves fell sorrowfully.

-The hall applauded.

-It must be delightful to find oneself in a foreign country without a penny.
-Dora plunged into privileged intimacy and into the middle of the room.
-Curly — headed good — for — nothing.

-1t is this do — it — yourself; go — it — alone attitude.

-It has the poorest millionaires, the plainest beauties, the lowest skyscrapers.
-Sir John Potter, the mighty drinker.

-The countryside seems to faint from its own loveliness.

-My better half.

-I’ve told you that 50 times.

-To expire, to be no more, to depart, to give up the ghost.

-Out of sight, out of mind.

Test 3. Find and analyze stylistic devices in the given sentences:
-Rude am I in my speech.
-Sir Pitt came in first, very much flushed and rather unsteady in his gait.
-1 bring him news will raise his drooping spirits.
-Yes, it’s a little things make the difference.
-«You just come home or I’ll...»
-I don’t want to hear what you’ve come for. I don’t want to hear.
-I am exactly the man to be placed in a superior position in such a case like that. I can act with
philosophy in such a case like that.
-A smile would come into Mr. Pickwick’s face: the smile extended into a laugh: the laugh into
a roar; the roar became general.
-If she married a husband he beats her; if she employed a broker he cheated her; if she engaged a
cook she drank.
-In the days of old men made the manners, Manners now make men.
-The poetry of earth is never dead. The poetry of earth is ceasing never.
-He was the only survivor: no one else was saved.

-God knows I loved you. For eight years I worshipped the ground you trod on.

Test 4. Find and analyze stylistic devices in the given sentences:

-A saint abroad and a devil at home.



-It was the best of times, it was the worst of times, it was the age of wisdom, it was the age of
foolishness.

-Soames turned away: he had an utter disinclination for talk, like one standing before an open

grave, watching a coffin slowly lowered.

-The heaviest rain, and snow, and hail, and sleet, could boast of the advantage over him in only

one respect.

-Are these the remedies for a starving and desperate populace?

-It’s a bad thing. — It’s a good thing,

-He wasn’t without taste. ..

-He found that this way no easy task...

-She was wearing a fur coat... Carr, the enthusiastic appreciator of smart women and as good a
judge of dress as any man to be met in a Pall Mall club, saw that she was no country cousin. She

had style as he preferred to call it.

KOHTPOJIBHBIE BOITPOCHI:
CrunucTudeckuii aHanus Ha ypoBHe Mopdororun.
ABTOpCKHE (POHETHYIECKHE CTHIACTHYECKHE CpelcTBa.
Hcrionp30BaH#e MEXOMETHIL.
. CrmmicTideckue NPUEMEL, OCHOBAHHBIE Ha B3AHMONEHCTBHY OCHOBHBIX H [TPOM3BOJHBIX
IPEIMETHO-JIOTHYECKHX 3HAUESHHUIA (36BrMa).
5. CMemeHHe ClIOB PasiiYHOM CTHIMCTHIECKOM OKpacKH.
6. CTWIHCTHYECKHEe PHEMBI H BHIPA3HTE bHEE CpencTBa sAsbika (IMQasa, HHBEPCHH).
7. CTHIMCTHYECKHE TPOIIBI — MeTtapopa, METOHUMHS.
8. Hapacranme u petapamusi.
9. HayuHbli cTHIIB.
10. Hapeuusi u ux crunuctiaeckue GpyHKumy,
11. CTuICTHKA BOCTIPHSTHA KAK CTHIHCTHKA IEKOAMPOBAHUS.
12. CTumCcTHYIeCKre IPUEMBI OTHCAHUS SBCHUH 1 TIPEIMETOB — nepedpassl.
13. Onuuersopenue. 300MOPHH3MBL.
14. CrinmcTieckoe HeronE30BaHue (PPaseoIOrH.
15. Pa3roBopHsIit CTHIE,
16. CrunucTryeckne GyHKIMY pasHYHbIX [1ACTOB CIIOBAPHOTO COCTaBA AHIVIMICKOrO A3bIKa.
17. AuToHOMA3HA ¥ €& pa3HOBUAHOCTH.
18. M306pasuTebHble U BHIPa3HTEIbHbIE CpencTBa A3bika. OTHOIIEHHE MEeXIy TpagUIHOHHO
0003HaYaIOMUMH U CHTYaTHBHO 0603HAYAIOMIHMH,
19. JIuHrBHCTHKA W JIMTEPaTypOBEIIECKas CTIIHCTHKA,
20. AMIO3HH M IHTATEL
21. Aradopa. Dmpaza.
22. AnnuTepanus H acCOHAHC.
23. PuropuHeckuii Borpoc.
24, Jlutora.
25. Butbl M (DyHKLHMH TIOBTOPOB.

W

CocraBHTES: WM

i (noamuce)

« 3» (’,&MW 20 &7




