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PaGouasi IporpaMma cocTaBjieHa B COOTBETCTBHH € TpeGopanusME (BenepanbHOTO TOCY AapCTBEHHOTO
00pa3oBATENbHOTO  CTAHAAPTA  BBICIICTO 06pa3oBaHms, YTBEPHJIEHHOTO  IPHKA3OM MuHHCTEPCTBA
oGpazosanus 1 Hayku PO Ne 1057 ot 18.08.2020 r.

TIpu paspaGoTke pabodeH MPOrpaMMbl YUATHIBAETCS:

o CojepxaHue MPOTPaMM JUCITHIIINH, H3YTaeMBIX Ha TIpe/IBIIY LIAX 1 TIOCIIE/Ly IOTIHX dTarax
00yueHns;

o HoBeiime JOCTHIKEHNS B TaHHOH TIPEIMETHOH o0J1acTH.

PaBouast porpamMma 00Cy KIeHa Ha 3aCCIaHN kad)e/ipBI aHITTHHACKOTO A3bIKA ®VIMO, mpotokon Ne 1 o1 28

asrycra 2025 1.
PaGouast porpavima yreepiiena YMC daxyssrera IMO, ipotokoir Ne 1 ot 28 aBrycra 2025 T.

PabGouyasi IporpaMma yTBepiK/IeHa Y HeHBIM COBETOM daxynsrera MO, mpoToKoit Nol or 28 aBrycra 2025 1.

3apemytommmit kadenpon
aHrHiickoro s3eika axyasrera IMO, K.I1.H., ZOIEHT Paxmanosa M.JI.

3am. nipencenarenss YMC daxynprera, K.A.H., TOICHT mpymmoen M.X.

7, i
Pa3paboTuuKu: K.IL.H., JOIICHT g Pamxa6osa M.P.

K.II.H., JOLIEHT Paxmanosa M./
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Pacnucanue 3aHITHH JHCUHIIHHBI

ILO. 1 AyIuTOpHBbIC 3AHATHS . Mecro paboTs:
Tipeno/aBaTes — TlpaKTHYECKHE Tpuém CP mpernoaBaTesst
sausTas (KCP, 1ab.) |
1 re. IsTHUNA, PICY, xadenpa
Pamxabosa Oteu.Hcr. 13:00-15:00 | aHTJIMHACKOTO A3BIKA
Mexpu Crapslii KopITyc: ®GUMO,  crapbli

PaxmaToBHA Ayn.520 xopmyc, kab. 522




1. HEJIA U 3ATAYU U3YYEHUS JANCIHUITTHHBI

Paboyas mnporpamma mo pucummMHE «MHOCTpanHbIil S3BIK» JUIT MArucTpPOB paspabotana B
COOTBETCTBUHU ¢ TPEOOBAHMAMH K HHOA3BITHOMY 00pa3oBaHHIO, IMKTYEMBIMH H3MEHEHHAMHY Ha DBIHKE Tpyia
# B c(epe BBICIIEro 06pa3oBaHusl. IIporpamma otpaskaet ochoBHBIE MoT0KeHMS DIOC BO 34+, [Tporpamma
ONMPaeTCsi Ha OAa30BHIE IIOTOXKEHHS, 3aKPEICHHbBIE B lIprmepHo#t mporpamMme Mo HHOCTPAHHBIM A3bIKAM.
[IpuHIMIHATBHBIE TTONTOKEHHST [IprmepHoii iporpammel, mepepaGoTantbie ¢ YUETOM CHELH(YHKH A3BIKOBOTO
obpasosatust B PTCY, yuuTeiBanuch apropamu HacTosIIeH IPOTPaMMBbl IIPH TTOCTAHOBKE I1IEJIH, OTIpe Ie/IeHHH
COJIEpKaHusA, BBIOOpE CPEICTB M TEXHOJOrHH, a Takke OIOC. Hcnombsyemas B nanHol mporpamme
TCPMHHOTIOTHS  COOTBETCTBYET TEPMHHOJIOTHICCKOMY arllapary, YTBEPIUBINIEMYCS B JIMHIBOIUJIAKTHKE.
ATIPECATOM IAaHHOH TPOrpaMMBl SIBISIOTCS CTYACHTH, MMEIOUIHE CTEeHb OakanmaBpa W BIaeOIIHEe
CTapTOBOM KOMMYHHKATHBHONH KOMIIETEHIIHEH,

OOII marucTparypbl UMeET CBOGH WENBIO METOIMYECKOE 0GECHCUCHME peaymsaunn OI'OC BO no
AaHHOMY HalpaBJICHHUIO 1MOArOTOBKH 46.04.01 — «OreuecTBenHast MCTOPHS» W Ha JTOH OCHOBE Pa3BUTHE y
CTY/ICHTOB JIMYHOCTHBIX Ka4eCTB, a TakkKe (OpMHUpPOBAHME OOLIEKYILTYPHBIX H TIPO(ECCHOHATBHEIX
KOMIIETEHIHH B COOTBETCTBHH ¢ Tpebopanusmu GI'OC BO 1o JaHHOMY HaIIPaBICHHIO MOATOTOBKH.

Hucuuumaa «MHOCTpaHHBIA SI3BIKY B MArHCTPATYpe CTOCOOCTBYET (HOPMHPOBAHMIO y CTYICHTOB
MArucCTpaTypel THYHOCTHBIX KAYeCTB, 00ECTIEUHBAIOIIMNX CIIOCOGHOCTD H FOTOBHOCTE

YCHCWIHO  y4acTBOBaTh B MEXKKYJNBTYDHBIX  KOHTA4KTaX B MpO(ecCHOHATBHOM chepe B
MHOTOA3LIMHOM MOJIMKYIBTYPHOM MHPE B YCJIOBUAX KOHKYPEHIIMH, YUHTHIBAs CHCTEMY LEHHOCTEH
M YCTAHOBOK POJIHOM M HHOKY LTI

- HCTOJBb30BATh MOTCHIHAT MHOCTPAHHOTO $3bIKa JUTA IOJNYYeHHs NMpO(ECCHOHATBHO 3HAUMMOlN
MH(DOPMALEH U3 Pa3sHOOOPA3HBIX MHOS3BIYHBIX HCTOUHHKOB JUIS O3HAKOMJICHHS C TEHIEHIHUSIMHA o
HAMpaB/ICHUAMI HayHYHBIX ~HCCIENOBAHWH, OCYIIECTBISSI aQHAIH3 M KPHTHICCKYIO OLIEHKY
TIOJIYYEHHBIX 3HaHHIL;

" Y4acTBOBATE B MHOA3BIMHOM O(DHLMAILHOM H OQHIHAIBHOM/HEODHITHATHHOM OGINEHNH, a1eKBATHO
HCTIOME3YS  YCBOCHHBIC — A3BIKOBBIC CPEACTBA M KOMMYHHMKATHBHBIE  CTDATErHH, IPOSIBIIAS
TOJICPAHTHOCTD, SMITATHIO B COYETAHHH C d(Q(PEKTUBHBIM PELIEHUEM MPOhECCHOHATBHIX 3a1al,

1.1 Iesm n3y4yeHus: QUCHMILTHHEI

Lens xypca — mpuobperenne maructpamu KOMMYHUKATHBHOH KOMIICTEHIIMM, YPOBEHb KOTOPOil Ha
OTACNIBHBIX  5Tanax S3bIKOBOH TOATOTOBKM IO3BOJSIET HCIIOJB30BATH WHOCTPAHHBIH SI3BIK KAk B
Npo(eCCHOHATBHON (IPOM3BOACTBEHHON M HAay4HOH JCATEIbHOCTH), Tak W Ul Leledl JajbHeiero
camMo00pa3oBaHus, JATbHEHIIEro COBEPIIEHCTBOBAHNS YMEHUM BO BCEX BHIAX PeYeBOl AeSTENEHOCTH, B
chepax U CHTYalHsX JeI0BOTO OOIICHHS:

* llepesaua w KOMMeHTHpOBaHWEe HHPOPMAITAH, TOTYYEHHOH [P ay[AMPOBAHMM TEKCTOB IO MPOMHITIO

CIICHHATBEHOCTH.

* Buajenne BceMH BHIAMH MOHONOTHYECKOTO BBICKA3BIBAHMSL

* VYuactue B mmanore (Gecerne) npohecCHORATEHONO Xapakrepa,

*  3peroe BIaCHUE BCEMY BHAAMH UTEHHUsI JUTEPATY P PA3IIMYHBIX (DYHKIIHOHAIBLHBIX CTCIICHEL,

¢ [loHuManHe ayIHOTEKCTOB MPOdECCHOHATEHOTO XapaxTepa.

o llonpoGHoe NHCEMEHHOE H3IOKEHHE HA MHOCTPAHHOM  AI3bIKE COZICPIKAHHUA CTaTeil Mo MpodHImo
CICIHA/TbHOCTH, NPEIBABIIAEMBIX HA PYCCKOM SI3BIKE.

e llepeBox u cocTaBieHHe NeNOBOM TOKyMeHTALIH,

* AHHOTHPOBaHHE U ped)epHpPOBAHHME CrICLHATBHOL JIHTEPATY PHI.

[lepeBost TeKCTOB 110 TPOGHITIO CIIEHATLHOCTH ¢ MHOCTPAHHOIO s13bIKa HA PYCCKUE M ¢ PYCCKOro S3BIKa Ha
HHOCTPAHHBIH,

e  DopmupoBanne rfpoq)eccnonaJTbHo-opHeHTHpOBaHHoﬁ MEXKYJIbTY PHOH KOMMYHHKATHBHON KOMITETEHLIAH,

Lle/bl0  M3YUCHHS JUCIMILIHHEI «HOCTpaHHBIA  A3bBIKY (aHrnuickuil) ABNIsIETCS (hopmupoBanue
IMHTBUCTHYCCKHUX IIOHATHH H TpeJCTAaBICHUH, 3HAHWI (hOHETHHIECKON, TpaMMaTHUeCKOi, TeKCHYeCKO




CTPYKTYPH! aHIIHICKOTO SI3BIKA, MPAKTHYeCKOe pAeHHe WHOCTPAHHBIM S3BIKOM JUIS MCTIONB30BAHMS KK
s136IKa TTPOGECCHOHAIBHOM AeATCIIBHOCTH | MEK/IyHApOIHOTO O01LeHHS.

1.23a0aul M3YMCHHs AMCIMILIMHBL — OTPEICTAIOTCI KOMMYHHKATHBHBIMA | TIO3HABATC/IbHBIMH
MOTPeOGHOCTAME CIETHAIACTOR COOTBETCTBYIOLICTO poQus,

Hapstty ¢ TOH 1e/bIO PeIaioTes 06pa3oBaTEILHBIE ¥ BOCITUTATENPHBIC 3a/1atTH, a IMEHHO, pacIliupeHne
Kpyro3opa CTYIEHTOB, NOBBIMCHHE YPOBHA px oOmell KyJbTyphl, a TaKxe BEIpabOTKa T'OTOBHOCTH
COJIeHCTBOBaTh HATKMBAHUIO MEKKYTBTYPHBIX cBsell, yMEHHE MPEICTaBIsATh CBOKO CTpaHy Ha
MESKIYHAPOIHBIX KOH(EPEHIMAX U CHMIO3HYMax H OTHOCHTBCS ¢ YB@KCHHEM K IYXOBHBIM HCHHOCTAM
JpyruX CTpaH v HapoJIOB.

MarucTpanThl [0 HANPaBJICHUIO TOATOTOBKH 46.04.01 — «OTeuecTBeHHas McTopys» NOJOKHBL peIIaTh
crenyromue MpOdECCHOHATBHBIC 3a1atui B COOTBETCTBIN ¢ BHAAMH TPO(ECCHOHATBHON NEATENBHOCTH H
npodrIeM O OTOBKH:

- COBEPIIEHCTBOBAHHE A3BIKOBLIX HABBIKOB HA OCHOBC P3ydeHns MaTepPUaloB MO CNEHManbHOCTH, &
TaKKe MaTepruasoB oOIIeHayYHOTO XapaKkTepa,

- COBEpIICHCTBOBAHME MPOTYKTHBHBIX M PCHENTHBHEIX yMEHHH, aBTOMATH3AIHA HABBIKOB (ycrHas
pedb, THCBMO, YTCHHUE, ayIupoBanue) B cpepax i CUTyalusxX ACIOBOTO o01eHns,

- popMupOBaHKE YMEHHIl MCIOIB30BATh U npeoOpasoBLIBATE S3BIKOBBIC dbopMBI B COOTBETCTBHH ¢
CONMATBHBIMY ¥ KYJIbTY PHBIMH ITapaMcTpaMi B3anMoeicTRHS B cdepe mpodeccHoHaTbHON KOMMY HUKAIIMH;

- hopMHpOBaHHE YMECHHH BEACHMS JeJI0BO# TEPENMCKH 10 BONPOCaM OPraHM3arii MEXITy HapO/IHEIX
MEpONpHSITHiT, NPOBELSHHS MPEABAPHTEIHHBIX oOCYIK/IeHHI M Y9acTHE B pabounx MeperoBopax Ha
MHOCTPAHHBIX A3BIKAX B PAMKAX CBOCH KOMIICTCHIIHH,

_ BHIIOJHEHHE YCTHOM M [MCBMEHHOH paboThl Ha HHOCTPAHHOM A3BIKE B paMKax cBOEeH KOMIIETCHIMH;

. BeleHWE TEPBUYHON AHAIMTHYECKOH pabOThl MOX PYyKOBOACTBOM OTIBITHOTO CIECHHAIHCTA C
HCTIONB30BAHAEM MATEPHAaIOB Ha WHOCTPAHHBIX S3BIKAX,

- BezieHHe O(UIHAIIEHON NEPETIHCKH, TOIrOTOBKA IIPOCKTOBR MEKIyHAPOIHBIX TOKYMEHTOB Ha PyCCKOM
M HHOCTPAHHOM SA3BIKE.

1.3. B pesysibTaTe H3y4eHHs AHCHHINIHHDI «AHoCTPAHHBIH S3bIK (anramiicknii)» y 00y4amuxcs
dopmupyIOTEs ClIeyI0IIHe KOMIETEHIHM:

Tabanna 2.
| Kon Pe3y/ibTaThbl OCBOEHUs! IlepedeHn MIAHAPYEMBbIX Pe3y/IbTaTOB Bun \
ornon I 06yueHus OLIEHOYHOTO
CojepsaHueM KOMIeTeHUHH
(B coorBeTecTBHH ¢ PTOC) | BPEALLEL.

YK-4 Criocoben npumensaTh | UYK-4.1. Tlouck MCTOUHHKOB HHGOpMAaLMH

COBpPEMEHHBIE Ha PYCCKOM H HHOCTPAHHOM S3bIKaX [IpakTHYecKoe

KOMMYHHUKaTHBHBIC NYK-4.2. Ucnonb3oBanne WHOOPMAIMOHHO- | 3aHATHC,

TEeXHOJIOTHH, B TOM YHUCJIE | KOMMYHHKAITHOHHBIX TEXHOJIOTHH Ui | TIPOBEpKa

Ha WHOCTpaHHOM (BIX) | MOMCKa, 00paboTKM W HPE/ICTABICHHA paboueit

SI3BIKE (ax), i | wHGoOpMaru TETpaIH,

aKaJIeMHU4eCKOoro i | UVK-4.3. CocrasieHue W KOPPEKTHBIH | yCTHBIH OTpPOC,

1podecCHOHAIBHOTO epeBol AKaJIeMHUYECKHX W | IHanor

B3aUMOICHCTBUS. poeCcCHOHATBHBIX TEKCTOB ¢ HHOCTPAHHOTO

g3bIKa Ha TOCYHApCTBEHHBIM S3BIK # C
rOCYIapCTBEHHOTO A3bIKA HA HHOCTpaHHbIH
NUYK-4.4. BriGop MICHXOJIOTHIECKHX
crocobos oKa3aHus BITHSTHUSA 2
POTHBOACHCTBHSl  BIMSHHUIO B TPOLECCE
aKaJeMHIeCKOT0 ¥ TPO(HECCHOHAIBHOTO
B3aHMOJICHCTBUS




NYK-4.5. Ilpencraienune  pesynstatoB | CobecenoBanue,
aKaj[eMUYeCcKoi " npoeCCHOHATBHOM | ITpe3eHTaIHn,
NEATENBHOCTH Ha TMyOnMYHBIX MeponpusTisix | Poneras urpa
HNYK-4.6. Benenune axajeMHYeCKOH H
npodeccroraTbHON IIACKYCCHHU Ha
rOCYJIapCTBEHHOM  fI3BIKE W HMHOCTPAHHOM
A3BIKE
NVYK-4.7. Beibop ctuns jaenoBoro oOUIeHHs
IIPUMEHHTETBHO K CHUTyalluH
B3aUMOACHCTBHS, BCICHHE JEIOBOU
MePEMTUCKH

3naeT MeTO/BI M TEXHOJIOTHH HAYYHOH KOMMYHHKAIIHE HA PYCCKOM M HHOCTPAHHOM (-bIX) A3bIKaX.

Ymeer BectH oO0meHMe 1o 0a30BBIM MOHSATHAM MpeAMETHOH 0071acTH; MPHMEHSTh [10JydeHHbIC
TCOPETHYECKNE 3HAHMS IS TIOCTPOCHHS YCTHBIX M IMUCHMEHHBIX TEKCTOB ¢ MCIIOJIB30BAHUEM CIELMATBHOM
JICKCHKH,

Buiiageer MeToaMi KOMMYHHKATHBHO U KYJIBTYPHO TIPHEMIIEMO BECTH YCTHBIE JIEJIOBbIE PA3TOBOPHI Ha

PYCCKOM M HHOCTPAHHOM (-bIX) SI3BIKAX,

1.4. B pe3yibTaTe 0cBOCHHSI JHCHHIUIHHBI 00YYAIOMMIICH T0JIKEH:

3HATH!

— oxkouo 3000-4000 ciioB 1 Qpa3eosOrHIecKHX eIUHMIL,

— TPaBHIIa IPAMMATHKH aHTIIHHCKOTO A3bIKa;

— HOPMBI yIOTpeOICHUS IEKCUKH W (DOHETHKH;

— TpebOBaHMUsI K PEUEBOMY U SI3EIKOBOMY O(OPMIIEHHIO YCTHBIX H IIHCBMEHHBIX BHICKA3BIBAHHH C yHETOM
CreU(pHKNA HHOS3BIYHON KYJIBTY B

— OCHOBHBIE CITOCOOBI PAOOTH! HAJ S3BIKOBEIM M PEYEBEIM MAaTEPHAIIOM;

— OCHOBHBIE PECYPCHI, C TIOMOIIBIO KOTOPBIX MOKHO 3 HEKTHBHO BOCIOIHUTE HMEIOLIHECS TIPOOEIIbI B
S3BIKOBOM 00pa3oBaHHH;

— OCHOBBI JIEIOBOTO OOIIEHUSI.

YMmers:

B obaacTu ayanpoBanusi:

— MOJTHOCTRIO IOHMMATE PA3HBIE TOUKH 3PEHHS HECKOJIBKUX YYACTHUKOB OOIIEHNS

— ¢B00O/IHO TOHUMATH COEPIKAHHE PEUH;

~ MOHUMATh COJEPIKAHME HOBOCTEH M0 TEJICBU/ICHUID, PAIHO.

B obsacTu yreHus:

— [MOHUMATh 00IIee COePKAHNE TA3eTHOM CTATEHH 110 AKTYyaTLHOH TeMe;

— QHAITM3MPOBATL H CHHTE3HPOBATH MPOUHTAHHYIO HH(OPMAITHIO;

- U3BJIEKATh MOJIE3HYIO HH(OPMAIIHIO U3 TTPOYHTAHHOTO.

B obs1acTu roBopenus:

— NOApOOHO M31araTh (PaKThl TEKYIIHX COOBITHII;

— oApoOHO mepenaBath o6Iee ColepKaHne CTaThH / HHTEPBhIO / COOOIEeHNs/ PHITbMA;

— y4acTBOBaTh B Oecelie Ha MPO(ECCHOHAIBHEIE TEMBI;

— BBICKA3aTh CBOE JTHYHOC MHCHHUE;

- BECTH JTHUCKYCCHH I10 ITpodsieMaM CIeHHaIbHOCTH Ha aHIJl, 53,

B obmacTu mucema:

— IHCATh M0 3JICKTPOHHOH MoYTe NPoPecCHOHATBHYIO KOPPECTTOH IEHIIHIO;

— MHCBMEHHO 0000maTe HHYOPMALIHIO H3 HECKOJIIBKUX HCTOUYHHKOB,

Bianers: HaBBIKAMH YCTHOH peuM, YTEHHS M IIHCHMA HA npoECCHOHATTBHOM YpOBHE. A Takxe,
HaBbIKaMK padoTer ¢ MKT. HaBeIKaMu apryMeHTHPOBAHHOTO H3JIOKEHHUsS COGCTBEHHOH TOUKH 3pEeHUs,
BEJACHHUST Oecenbl M JIMCKYCCHH Ha aHITIMHCKOM s3bIKE; HABBIKAMH IE/IOBOM KOMMYHHKAllUd B
npodeccHoHanbHOM cdepe Ha aHTITHHCKOM A3BIKE; HABBIKAMH PaboOThl B KO/LUIEKTHRE, A TAKKe,



« CTpATerMsMH BOCIIPUSTHS, AHAH33, CO3JAHUA JCTHBIX ¥ TIMCBMEHHBIX TEKCTOB PasHBIX THTIOB H
JKaHPOB;

e KOMIIEHCATOPHBIMH YMEHHUSIMH, TOMOTAIOIIHMH TpeosioseTs «cbon» B KOMMYHHUKAIWH, BBI3BAHHBIC
OB BEKTHBHBIMI U CyOBEKTHBHBIMH, COIHOKYJIBTYPHBIMH TPHIHHAMU.

* CTpATErHsIMA IPOBEICHIS COMOCTABUTENLHOTO apaiisa (pakTopOB KyIbTYPhI PasINIHBIX CTPAH;

* IPHEMAMHU CaMOCTOSITETBHOH paBOTBI ¢ A3BIKOBBIM MATECPHATIOM (JIeKCHKO#, TPaMMaTHKOH, (OHETHKOH)
¢ HCIIONB30BAHMEM CIIPABOYHOMN ¥ yeOHOH IHTEPATy Pl

JlauHblii Kype H3y4UCHHs MUCIHILIAHDI paccuMTaH Ha OBJAJCHUE CTYJCHTAMH JIMHTBUCTHYIECKHX

HABBIKOB, W3yUeHHMe HOBOI JIEKCHKH, YMCHME HHTATL, [epeBOIMTH W TIEPECKa3biBaTh  COMCPIKAHNE
IPOYMTAHHOTO TEKCTa, ¢ HCTIONL30BAHNCM paHHee M3YUYEHHOM JIEKCHKH, Pa3BHTHC HABBIKOB JIEJIOBOTO
oGIICHNAS HA AHTIHHCKOM si3bIKe. JIaHHBIH Kype A0DKCH oGecreynTh BCCCTOPOHHEE PA3BUTHE CTICHUATINACTA
CIIOCOGHOrO BECTH Gecedy B TPOIECCE MHOA3BIMHOM KOMMYHHKAIMH. Kypc oxmaTbiBacT Bee Hambonee
CYIIECTBEHHBIE IIPAKTHISCKHIE CTPYKTYPBI AHMIIAICKOTO sI3bIKA. J1JIs aKTHBHOTO yCBOCHH OTOMpPATHCH CTIOBA
M CITOBOCOUETAHMS], CPEH KOTOPHIX 0C000€ MECTO 3aHMMAOT MOACIH peun HeoOXOJMMEIE B IETIOBOM U B
[IOBCE{HEBHOM OOTICHHHM MTPH MPOBCACHUN JucKyceuil, B 0OMeHe BIEeUaTICHUIMH 1 T. /L. Jlist popMHpOBAHHS!
BBIIICYKA3AHHBIX KOMITCTEHIMH B paMKax THCIATITHHEL «VIHOCTpaHHBIH A3BIK (aHTIMHCKIH )» TPUMEHSIIOTCS KAk

TPaAMIMOHHBIE METOIBI O0yUEHMs, TaK U HeTPAMIMOHHBIE METOIBI 00yUeHHS (1emoBBIE MIPbl, MHHH-
KOH(EPEHIMH 1 HHCIEHAPOBKH).

2.MECTO JUCUMILINHBI B CTPYKTYPE OOII
Cornacto ctpykrype OOIl mucuunimHa «HOCTpAHHBI A3BIK» HaXOJUTCS B 00s13aTeNbHON 4acTH,
KoTopast 06eCeyHBaET €JIMHCTBO BCEX HarpasJieHHit 6a30Boii KOHIENIHA 00yUeHHs, OpraHusalii Kypea. a
TAKXe CONPSIKEHHE KPUTCPHEB OLCHKH, hopM M HHCTPYMEHTOB KOHTDOIIS. B pesyibrarte H3y4eHUS
06s3aTeBHON JaCTH IMKJIA CTYACHT-MarHCTPaHT MOJydaeT OCHOBHBIC 0B ImeKy IbTYypPHBIE KOMIETCHIHH B
paMKax J@HHOTO HApPaBICHHs, KOTOPBIE ABIAOTCH HEOBXOMMBIMH [UT (POPMHPOBAHMS COBPEMCHHOH
00pa3oBaHHOM JIMTHOCTH.
CrieranbHbe TPeGOBAHHS K BXOIHBIM 3HAHHSM, YMCHMSIM M KOMIETCHIFIM CTYIIeHTa-MarucTpanTa
TIpe/1y CMATPUBAIOTCSL, C LEMbIO ONPESCIICHIA yPOBHS HCXO/IHOTO yPOBHA KOMMYHHKATHBHOH KOMITETCHLIHH.
[IpakThdeckas 4acTh OPHEHTHPOBaHA Ha TO, yTOGBI HAYYWTH MArvCTPAHTOB HCTIONB30BATE S3BIKOBBIC
CpelCcTBa B COOTBETCTBUM C LEJAMH, YC/IOBHAMU o6uienns 1 TpeboBanmaMu. Ocoboe BHUMAHUC TPH STOM
yIeMAeTCs Ky JIbType My OIMIHOrO BEICTY IUICHIS, HayHOTO, yueGHOro | JEI0BOTO OOMCHHMS.
JTucrmmmaHa « IHOCTPAHHBIA A3BIK» (arrmaiickuit) (51.0.04), u3yvacTes B 1-om ceMecTpe.

Tabmuna 1.
Ne HazpaHue JTHUCIUIITAHBL cemecTp | MecTo JHCUMITITMHBI B \
crpyktype OOIL
h dunocodust ¥ METOLOJIOTHSI HAYKH 1 ~ B1.0.01
D [lemaroruka BeICIIEH MIKOITBI 1 51.0.02
3 MeKIACIMIUIMHAHEIE  TIOJXOABI B COBDEMCHHOH 1 B1.B.09
HCTOPHYECKO HAyKe ]

3. CTPYKTYPA M1 1 COIEPKAHME KYPCA, KPUTEPAN HAYMUCJIEHWSA BAJLIOB
Ofmas TpyI0eMKOCTb JHCIUIIMHBI COCTABIISCT 5 saqeTHbIX enuanm. Beero 180 vacos (1-i cemectp), u3

KOTOPHIX: 42 4aCOB HA NPAKTHUECKUC 3aHATHS; I gqacop UKP. Ha camocTosTenpHyI0 paboTy CTYICHTOB
seutensgercs 61 gac. Koutposb — 27 4. Dx3ameH — -1 ceMecTp.

3.1. CTpyKTYypa ¥ CO/lepKaHNe TEOPETHUECKOM 4acTh Kypea

Unit 1. TIpomnieamnee coBEPIICHHOE BPEMST IPYTITIEI Perfect. [Ipuuactue 2: oGpasoBanue, ynoTpedIeHue.
Unit 2. Byaymee spems rpymibl Indefinite: obpasosanme, yroTpelieHue.

Unit 3. Byaymmee Bpems rpymmsl Continuous: 0bpasoBanme, yrnoTpebIIeHue.



Unit 4. CtpamareIbHbIH 3aJ10T. oOpa3zoBaHue, ymnorpedineHne

Unit 5. Byaymee mnpocroe BpeMs B MPOMIC/INEM: ofpazosaHue, ynorpednenune. KocBeHHast pedb.
CoracoBanie BpeMeH: 00pasoBaHue, yroTped/ICHHE.

3.2. CrpykTypa H coAepKaHHC NPAKTHYECKOH JacTH Kypea

Tabauna 2
Bujip1 yaedHoii padoThl,
BKITHOYAS
Ne Paznen Jlureparty
caMOCTOSITEILHY 0
n/m AMCHHIIHHBI pa

padoTy CTY/1IeHTOB ¥
TPYA0EMKOCTD (B gacax)
Ipakr. UKP | CPC ,KOHTp \
1 cemecTp — 14 Hexean

o]
w

Unit 1. TTpomeamee COBEPIICHHOE BPEMs IPYIIITEL
1. | Perfect. Ilpnuactue 2: 0OpasoBaHue, yroTpebnieHue.
ctp. 5-7 Ymp. 1-3 c1p. 7-8 (MAECBMEHHO).
The republic defends itself: PaboTa HaJl TEKCTOM,
mepeckas
7 | Pabora c TexcroM: nepesoz, Medieval England: life and
customs

&
(88]
i
S}

1,2-5

PaGota Hax TekcToM (mepeckas). Pompey l

3 | The age of discovery: PaGoTa Hajl TEKCTOM: TEPECKas
Unit 2. Bymymee Bpems: o0pa3oBaHue, yroTpedIeHHE.
Vp. 1-3 crp. 19-20.

4 | Yrenne, nepeoj Texcra: Pompey and Caesar. 4 4 5 ) 1,2-5
Vrp.13- 14 ctp.17 (mne.)

Urenne, mepesos Tekcra “Big Ben” ¢1p. 19-20

2
i
1N
()

1,2-5

T TICT R S

5 | The Olympic flame: Pabora Ham TEKCTOM, TIEPECKa3 2 3 4 2 1,2-5
Yrenue, nepeod Texkcra “Moscow: places of interest”

ctp. 20-21
6 |Unit 2. Dbymymee BpeMs TpYyTIIBl Indefinite: | 4 3 4 2 1,2-5
o6paszoBanie, yIoTpedIIeHHE. Vup. 1-3ctp. 27-28

7 | Pabora man Texctom, mepeckas: Geography of Great
Britain

o
EN
wn
(S

1,2-5

Unit 3. Byaymee spemst rpynmsl Continuous:
o6pasoBarue, yrorpednenue. Yup. 1-3¢Tp.28-29

® | Pabora HAI TEKCTOM, INEPEBOJ, MEpecKas: Persia vs. 4 4 4 2 1,2-5
Greece

Yup. 4-5 ctp. 29-30 (MHCBMEHHO)

PaboTa Hajl CIiell. TEKCTOM: YTEHHE, TIEPEBOIL.
Yup. 12 ctp. 36

9 | Unit 4. CrpanaTenbHblii 3aJ0r: obpazoBanue, 2 3 5 2 1,2-5
yrotpebnenne. Yup. 1-2¢tp. 61-62

Spartan Education: PaGora ®ajx TEKCTOM, HICHHC,
TIEpeBo/I, MepecKas

10 | Unit 5. Bymaymiee BpeMs B MPOLICIIICM: criocober | 4 4 4 2 1,2-5
npumenenns, CocTapleRue IPeIUIOKEHIH
Ilepeckas Texcra Ha cTp. 69-71

\ 11 \vﬂp.lmp.ﬂ,ynpgupjs \ a (

B~

'4\2\1,2-51




Hrenne, mepeBox W mepeckas Tekcra William the

conqueror. Pa6oTa ¢ kapToukamu

12 | Unit 6. Cormacosanue BPEMEH: OJHOBPEMEHHOE, 4 4 4 2 1,2-5
TIPEAMIECTBYIOMEE H OCTETYIOIIEE BPEMSI,
crp. 87-89
13 | Ilpsmas u kocBeHHas peub 2 3 5 2 1,2-5
VYup. 2-4, crp. 72-74
Hrenwe, riepeBo 1 mepeckas Texcra The Olympics,
14 | CnenuanbHele BONIPOCH B KOCBEHHOM peuH, nepenava | 4 4 4 /) 1,2-5
IpOCHOBI U puKasanus. Yp. 10-17, ¢.96
Humanities: Urenne, nepeson u nepeckas Texcra
Hroro: 42 50 61 p)
IIpaxkTH4. 3ausaTus — 42 y,
HUKP - 50 q,
CPC -61 u.

KOHTpPOJIb - 27 4,

3.3 Crpykrypa u conepsxanne KCP

Pabora nan Texcramu (urenne, nepeson u repeckas).

Beimonsenne ynpaxseHuit Ha 3akpernuiennue JICKCHKO-TPaMMaTHHYECKOTO MaTepHara.
CroBapnast paGoTa.

4. YYEBHO-METOAUYECKOE OBECITEYEHHUE, CAMOCT OSITEJIbHOW PABOTBI
OBYYAROIIUXCSI

4.1. Tlnan-rpaduk BEITOJHEHHS! CAMOCTOSITETbHOMN paboTel O AMCHHITIHHE

O6beM dopma ¥ BHJ
No |[CPC Tema CPC Pe3yIbTaTOB
B u. \ -] ®opma KOHTpOIIS
/I CaMOCTOSATETEHOM
paboThI
| 6 Yup.5-7 ctp. 9-10 JeKkcrko-rpammartid. | Ilposepka paGow.
' YIPaKHEHHST TeTpagIn
5 6 | Yup.4, 8 crp. 8-11 JTEKCHY.-rpaMMaTHy. ITIpoBepka paGou.
Tk : YIPaXKHEHHS TeTpaIH
CKCHY.-TpaMMaTHY. IIposepka paGou.
3. | 6 | Vap.13- 14 cmp.17 a p A
YIPaKHEHHS TeTpaIH
IIposepka pabGou.
JIEKCHKO-TpaMMaTHY, "
— TETpaaH, YCTHEIH
4 7 Yrenwe, mepesox texcra “Big Ben CTp. | YIpaKHEHHs, UTeHHe, 75500
' 19-20 NepeBosl,  Iepeckas, poc,
cobeceioBanme,
COCTABJICHHUE THAJIOra
THAJIOT
IIporepka paGou.
5 6 Yrenue, nepeBos Texkcta “Moscow: JICKCHKO-TPAMMATHY, | TETPa/IH, yCTHBIH
' places of interest” ctp. 20-21 YIpPaKHEHHS 0Mpoc, JIHAJIOT,
poJeBast urpa
ITposepka pabou.
i . » | IEKCHKO-I'paMMaTHY, “
6 6 Yrenue, nepeon Tekera “Kremlin Bells TETPaIH, YCTHBIH
; YIpaKHeHHs], YTeHHe,
cTp. 22-23 orpoc,
TIEPEBOJI, TIEPECKA?
cobece/roBanme
ITposepka paGou.
7 7 5 JEKCHKO-TpaMMaTHY, &
; AKTHBHBIA BOKaOyIIsIp Haus, cTp. 24-26 TeTPaaH, YCTHBIH
YIPaKHEHHS

OTpoc




TPEHUPOBOYHBIC [IpoBepka pabou.
8. 6 | Ynp. 4-5 ctp. 29-30 3aJlaHusl, COCTABIIEHHUE | TCTPAIH
4 | pEUIOIKEHUH
| IIposepka padou.
: YTEHUE, TNIEpEBOJI, | TETPaJIH, yCTHBIA
Spartan Education
9. 7 it nepecKas, ompoc,

COCTAaBJICHHE JHaIora cobece0BaHNKE,
JIUaJIor, Mpe3eHTaIn s

; yTeHHE, TIEPeBOJ, | YCTHBIH OMpOC,
10. | 6 Twenty-eight heroes TepecKas, cobecenoBaHme,
COCTaBJIEHHE IHAIOTa | JIMAJIOT, IPe3eHTalus
ITpoBepka pabod.
1. | 6 William the conqueror Ymp. 14-15 cTp. | UTEHHE, epeBo, (T;Tppoaém’ P
71-72 . mepecKas, BBII. YIIp. e —
pe3eHTalus
JIEKCHY.-TpaMMaTHY, IIpoBepka padou.
12. | 6 | Ynp. 16-18 crp. 73-74 Yup. 3 c1p.92 A — -
Bynymiee mpocToe BPEMST B MPOMISAIIEM: | |\ o0 thanvaTH, [Tposepka pa601i.
13.| 7 | obpasosanue, ymorpebrenue. yup. 8, 9 TeTpaau, yCTHBIH
YIIPaKHEHHS
crp.94 Olpoc
i YCTHBIH OTPOC, .
TR Koceernnas peus. Ymp. 1 crp. 77, Yup. 3 | IeKcuy.-rpaMMarit. TIposepxa padoH.
ctp. 78 yIIpaKHEHHS i
TETPan
61+
MTOIo 27
4.2 XapaKTepuCTHKA 3/ [AHHI IS CAMOCTOSITE/IBHOI PadoThI 00y4JarIuXcsl H METOHIECKHE

PEeKOMEHIAIHH 110 UX BHINOJTHEHHIO.

CamocTosTenbHas pabora CTYIEHTOB-MAarkCTPaHTOB  OCYIICCTBIACTCS  ITyTCM CaMOCTOSI TEIIBHOM
[TOATOTOBKH TEKCTOB TIO CIELMATBHOCTH Ha MEPEBOJL ¥ [IEPECKa3s ero COACPIKaHus 1 COCTABJICHNA BOIIPOCOB,
OJTOTOBKH JOKIAZ0B H COOOIIEeHUH, 00CyKaeHUs TIPOUMTAHHOTO HITH MPOCITY ITaHHOTO. Ha 3aHsTHsix 1o
AHTITANCKOMY SI3BIKY TI0 HAlPABICHMIO MOArOTOBKH «McTopns (ypoBeHb MarucTpaTtyphbl) MPUMEHSIIOTCS
TECTOBBIE 3aIaHMs, Pa3NaTOYHBIN NHIAKTHYECKHME MaTephall B BMJIE KapTOUCK M TCXHMHECKHE CPCACTBA
0OyueHusl, TaKWe KaK ayIHo- W BHACO—3amucH. [l Ka4eCTBEHHOTO OCYMICCTBICHHS CaMOCTOSITENILHOI
paboTBl CTYJICHTOB-MAaruCTPAHTOB Ha KOMMYHHKATHBHOM YPOBHE DEKOMEHIYCTCs OCYUICCTBIATE JAHHBIA
Bi  paGoTel B (oOpMe IMCKYCCHMH, IOJTOTOBKM MOHOJIOTMHCCKOTO  BBICKA3BIBAHHA  TIO 3a/laHHOH
npernojasare/icM IpodaeMe, TCMaTHKE.

J{n1s1 BEITIOJTHEHHS 3aIQHMsL, TIPEXKIE BCEr0, HEOOXOAMMO 03HAKOMHUTHCS ¥ U3y THTh OCHOBHBIC MTOJIOIKEHH
TEOPETHUECKHX MATEPHATOB COOTBETCTBYIOIIEH TEMBI M3 JIATCPATYPHBIX H HHTCPHET- HCTOYHHKOB.
CamocrosiTenbHas paboTa MarncTpOB SBJIIETCS HEOTHEMIIEMOH HacThIO Kypea «HOCTpaHHOTO SI3BIKa» W
HaNpaBJIEHA Ha JIOCTIKCHHE CIIe/Iy OIIUX [eleil:

— npuoOpeTEeHNEe HOBLIX 3HAHWH;

— COBEpUIEHCTBOBAHNE IPHOOPETEHHBIX HABBIKOB M YMEHHH;

— COBEpIIEHCTBOBAHHUE MPO(ECCHOHATBHO-KOMMY HUKATHBHBIX YMCHHH.

Jlucummmaa «MHOCTpaHHBIH S3BIK» NIPEJUIONaracT Cle/IyIOue BUJIbl CaMOCTOATENILHOH paboTsI
CTYICHTOB:

— paboTy ¢ MPaKTHYECKHM MaTePHAIIOM;
— MEepPeBOIbl IKBUBAIIEHTHOCTH;
IpaMMaTHYECKHE COOTBETCTBHUS,

TIEPEBOJL CTPAHOBEIUECKIX M HCTOPHUECKHX TEKCTOB ¢ aHTIIMHACKOTO S3BIKA HA PyCCKUH 1 Hao00poT;
— YTeHHE, NEePEBOJI, IMCHMO Ha aHTJIMHCKOM SI3BIKE;



— NIPaBUJIBHOE COCTABJICHHE ¥ OPOPMIICHHES OQUIIHATLHBIX U ICTIOBBIX ITHCEM.
4.3.TpeboBanusi K MPeACTABJICHHIO H 0()OPMJICHHIO Pe3y/ILTATOB camMoCTOATE IbHOH paboThl
CamocTosTebHAas paboTa CTy ICHTOB-MarHCTPaHTOB B OCHOBHOM TIPEICTABIISACTCS B BU/IC [TMCHMEHHBIX pabor
B paboueit TeTpay. B pesybTaTe Y CTY/ICHTOB JOJDKHbI OBITH c(hOpMHPOBAHEI CJIE/IYIOUIHE YMEHHS:
- TOBOPHTB M [MHUCATH MO—aHTIIMICKH Ha NPOQECCHOHATIBHBIC TCMBI,
- YuTAaTh HEAJAIITHPOBAHHYIO JIATEPATYypy MPO(ECCHOHAIBHOTO XapaKTepa M TCKCTOB 00MXO0/IHO-
OBITOBOTO XapakKTepa,
- TIEPEBOIHTH CIICI[. TEKCTBI ¢ AHIIIMHCKOTO sA3bIKa HA pycckuit 1 Ha000poT;
- pa3nHuaTh BpeMEHHBIC (POPMBI M TPABHITBHO UX [PUMEHSTH B YCTHOU 1 MTUCHMEHHOM peuH;
- aJeKBaTHO BOCIIPHHUMATH 3PHTEIIHHO M HA CITyX pPe4b FOBOPSIIIHX;
- BeCTH THAJIOT Ha POdEeCCHOHATBHBIE TEMBI, 0OMCHHBATRCA HEOOXOMUMON HE(OPMAnHUet;
- BBICKA3BIBATH CBOE IMUHOE MHECHHE B ITpe/IelIaX H3yUeHHOU TeMaTHKH;
- IIOHHMATH Ha CJIyX pedb HHOCTPAHHYIO PeYb;
- caBaTh MHIMBHyalbHOE uTeHHe B 00beMe 100 — 200 crpanui.
Dopma npoeepKu YPOGHS NOO20MOBKYU CNYOeHMO6- IK3aAMEH (1-b1#i cemecTp)
4.4.KpuTepun OLEHKH BHITIOJTHEHHSI CAMOCTOSITe/IHOH paboThI.
- OIICHKA (OTIHYHO» BBICTABIISIETCS, €C/TH 3aIaHue TIOJIHOCTBIO BBITOIHEHO ¥ OQOPMIICHHE CaMOCTOSTE/TbHON
paBoThI BBITIOIHEHO B COOTBETCTBHH ¢ TPEOOBAHHSIMH;

- OLIEHKA «XOpOLIO» - €CIIH 3a1aHHE BbITIOJIHCHO, H B LIEJIIOM, OTBEYACT TIPSABIBIIACMbBIM TpC6OBaHI/IHM, HMCIOTCH
OTAEIBHBIC 3aMeYaHHA 110 CaMOCTOST! €JTEHOH pa60Te;

- OLIEHKA «YI0BJIETBOPUTEITBHO - CAMOCTOSITENTbHAs paboTa He I0BE/IeHa /10 KOHIIA, HE MOIHOCTBIO COOTBETCTBYET
TpeOOBAHUSM,

- OIIEHKA KHEYIOBIETBOPHTEILHO» OTCYTCTBYET CAMOCTOSTE bHAs padOTa, MIepericana U3 IPYTHX HCTOUHUKOB, HE
[IPOSIBIIEHA CAMOCTOSITE/TBHOCTB TP BBINIOJTHCHHH 3a1aHHsL.

5. CIIMCOK YUYEBHOM JINTEPATYPbI 1 THOOPMAITMOHHO-METOJUYECKOE
OBECIEYEHUE JIMCIUILINHDbI
5.1. OcHoBHasi JIMTepaTypa
1. Pamxa6osa M.P. English for Historians: YueGHoe mocobue s CTYAEHTOB 2-X KypCOB HaIlpaBICHUS
«VYctopus». - Tymanbe: PTCY, 2024, - 2-e u3n., uctp. u gor, — 4.2, 100 ¢.
5.2. JlomoiHMTE/ILHAA JIHTEPATYpa
2. Kauanosa, K. H. [IpakTudeckas rpaMMaTHKa aHITMHCKOTO SI3bIKa ¢ yNpaXHeHUusMH 1 Kimodamu [Teker)
= English grammar : yue6uuk / K. H. Kauanosa, E. E. M3paunesud. - M. : Cranpaprt, 2017. - 720 c. :
tabn. - ISBN 978-5-91336-008-3

. Mromrep B.K. Bosbmoii anrno-pycekuit u pyceko-anrimiickuii cinosaps. — M.: OO0 «/lom crasstHCKOH
xkHATHY, 2014, — 960 c.

Kapantupos C./1. Hosbiit anrio-pycckuit u pyceko-anrmmiickuii ciopape. — M.: 000 «Jloum craBsHCKO#
KHuru», 2010, - 992 ¢,

5. CmonbsHuHa, EjleHa AHaTONbeBHA. AHTTTHHACKHH 361K U1 HCTOPHKOB (B1—B2) [TekeT : DnekrpoHHBII
pecype] : yaeOHuK 1 TpakTHKyM Julst By30B / E. A. CMonbsgHEHA. - D7IeKTpoH. JaH. - Mocksa : FOpaiir,

2022, - 286 ¢. - (Beiciuee obpaszoBanmue). - ISBN 978-5-534-01094-7::Pexum jocrymna:
https//urait.ru/bcode/489789

(U'S)

&

5.3. HopMaTHBHO-IIPABOBbIE MATEPHAJIbI

Jlannas pabouas yueOHas nporpammva muaciummHel «MHocTpannbdi A3po) paspaboTaHa Ha OCHOBAHWH
CIIEIYIOIMX JOKYMCHTOB!

MenepanbHble 3aK0HBI Poccuiickoii @eneparn: «O6 obpasosanmmy (0T 10 momst 1992 r. Ne3266-1) n «O
BBICIIIEM H TIOC/ICBY30BCKOM IpodeccHoHabsHOM 00pazoBanum» (01 22 asrycra 1996 r. Nel25-@3);

@enepanbbii 3akon o1 10.11.2009r. Ne260-D3 (ycTaHOBIEHHE CPOKOB M NOPSJIKA IIEPEXO/IA Ha Y POBHEBOE
oOpazoBaHue);



. TunoBoe TONOXKeHHe 00 OOPA30BATENBHOM YUPEK/ICHHH BBICIICTO TIPOECCHOHATEHOTO 00Pa30BaHHMs!
(BBICIIIEM y4eGHOM 3aBEJICHIH), Y TBEPA/ICHHOC rocrarosyeHreM TIpasuTelbeTsa Poceniicko denepaunn ot 14
despast 2008 T. Ne71:

- DejepanbHBI TOCYIAPCTBEHHBIH 00pa3oBaTeIBHBI CTAHIAPT BBICIICTO 00Opa3oBanys 110 HATPABJICHHIO
nojroroskn «46.04.01 — «Mcropus» (YpoBEHE MATHCTPATYPbI), YTBEPKICHHBI MPUKA3oM OT Ne 1464 ot 14
nexabpst 2015 r. MuHHCTepCTBa 00pasOBaHHs 1 HAYKH Poccuiickoit @eiepaiiiu.

- HopMarWBHO-METOIMYECKHEC TIOKYMCHTBI Munobprayku Poccni:

- Tlpuxas MuroOpHayKu PO ot 14 nexabps 2015 1. Nel464 «O0 yrepi/IcHAN ®I'OC BO no HarpasJIeHHIO
nomrorokn 46.04.01 — Mictopust (YpOBEHb MarucTparypbl);

- TIucemo MunoOpuaykn Poccru 0113.05.2010r. Ne03-956 «O paspaboTke By3aMH OCHOBHBIX
06pa3oBaTebHbIX [IPOTPAMM;

CBOPHHK HOPMATHBHBIX JIOKYMEHTOB I10 OpraHi3aliii yuebHoro nporecca PTCY

- Yerap PICY.

- TTpmoskenwe K mpukasy Ne 159 ot 1 mexabps 2015 rona 00 yTBEPHKICHHH MaKeTa pabouell mporpamMMbl
JCITMTITMHEI 115 06pa30BaTeIbHBIX IPOTPaMM BBICIIETO oGpa3opanus — MPorpamMm OaxaraBprara, CrelHamTeTa,
marucrparypst MOY BIIO PTCY;

- mpunoxkernss GI'OC BIIO;

- yueOHBIH 1171aH 110/IrOTOBKK MarncTpoB, 0JI00pEHHBI YUEHBIM COBETOM BY32.

5.4. IlepeveHn pecypcoB HHqmpMaunoHﬂo-TenexommyﬂnKaumHHoﬁ cerH «HTEpHET»
WHTtepHeT — pecypcehl:
Chaosapu:
httpv/www.uchtyazikirwindex.php/enslovari/7 144-chastotnyy-slovar-angliyskogo-jazyka-a-vasilev
hitp/4flagarw/d 1_1000html
httpz/hollywoodvocabulary.com/
www.dictionary.com
YueOHbie:
http://wordsteps.com/vocabulary/words/943 37/
https://www.ego4u.com/
hitp://www.studyskills.soton.ac.uk/develop.htm
audio-english.com
http://myefe.ru/anglijskaya-transkriptsiya.html
http://www.english-grammar-lessons.com/
www.englishforbusiness.ru
http://www.encyclopedia.com/education/
NudopmannoHnbie:
http://www.washtimes.com/
http://www.bbe.co.uk/worldservice
http://www.nytimes.com/
http://www.onlinenewspapers.com/
https://www.wikipedia.org/
www.encyclopedia.com
MezkyHapoAHbIe OPraHH3aHu:
http://www.unicef.org/ceecis/
https://www.usaid.gov
http://en.unesco.org/

bubanorexku



englishneo.rwbritanskay a-biblioteka.html
http://digital.library .upenn.edu/books/
hitp://www.libraries. wright.edu/ libnet/ohiolink/
http://vbookstore.uol.com.br/ gutenberg/index.shtml
http://www.gutenberg.net/

http://www.mylib.com/ index-rus.shtml
http://un2sg4.unige.ch/ athena/html/author_b.html
http://cervantesvirtual.com/
http://www.homeenglish.ru/Books2 htm

6. METOIMYECKHUE YKA3AHMSI I10 OCBOEHHIO JUCITUILINHBI

Ha 3aHsTHAX MCIIOMB3YIOTCS KOMMYHHMKATHBHBIA W TPAMOH METOZBL B ocHOBy OOy4EHHS T10JI0KEHBI
ClTe/yIOIME JMIAKTAYECKUE TPUHIMIILE AKTHBHOCTh HA SAHSTHAX, BLIMOJIHEHNE MHIMBHIYTHHBIX 3a/IaHH,
KOMMYHVKATHBHAsA HANPABJICHHOCTb  O0yUCHH, mi((epeHIMPOBAHHBIA 1 WHTErPUPOBAHHBIM  TIOIXOL,
HAMTSUTHOCTH, JIOCTYITHOCTH ¥ IIOCHITBHOCTH, IPOYHOCTH W HHIMBUIYAIBHOCTH oOyueHus, TPUMCHCHHE
EMEHTOB HIPBI, BOCIATHIBAIONIEE 00y ICHIS, BKIIIOUCHHE PasaTOuHOTO Matepuaiia B yueOHyro padoTy, ydueT
POJTHOI'O SI3BIKA TTPU 00y UCHHH, CO3HATEIIBHOCTH.

Hapsijty ¢ TpaTHIMOHHBEIMH METOIAMH OGYUEHHSMH, TAK JKE OCYIICCTBIISIOTCS ¥ HETPA/IMUHOHHBIC METOLPI
o6yHeHNs, COTVIACHO TeMATHKe 3AHATHS, TAKHE Kak IMPOBEIACHHE JICTOBBIX Wrp, TMOJATOTOBKM JOKTAl0B H
TpeseHTalHil ¢ TIOCHIELy FOIIMM 00CY KICHUEM. JlaHHBIH Kype W3yHYeHHs TUCUMIUIHHB PACCTUTAH Ha OBJIA/ICHHE
CTYeHTAMA-MATACTPaMH JTHHIBICTHHECKIX HABBIKOB, YMEHHE TIepeCKasbiBaTh 1 aHA/IM3MPOBATh CONEPIKAHUC
TIPOYUTAHHOTO, YMEHHE HCTIONB30BATE W3y YEHHYIO JICKCHKY, PasBUTHE HABLIKOB OOILEHNS Ha AHTITHICKOM SI3BIKE.
JlaHHBI Kypc I0JDKEH 06ECTIeYMTh BCECTOPOHHEE PA3BUTHE CIICIIHATNCTA crrocoGHOTO BecTH Oecety B Imporecce
MHOS3BIYHOM KOMMYHHKAIH. Kype OXBAaThIBAeT BCe HaMOOMEE CYLICCTBCHHBIC TPAKTHHCCKHC CTPYKTYPBI
AHTTHHCKOTO A361Ka. [l aKTHBHOTO YCBOEHHMS OTOMPATHCDH CJI0BA ¥ CIIOBOCOHETAHHS.

B 0CHOBY OPraHH3aIHH A3BIKOBOTO MaTEpHaa, IPeJUIaraemMoro JUlsl yCBOCHHS B LCTIAX OBIAICHHS PeUbiO Ha
AHIIIAICKOM SI3BIKE, KIIAIETCS CTPYKTYPHO-KOMMYHHKATHBHBIA MOX0A. B KavecTse OCHOBHOM €IMHHIIBI PEUH,
[OJUTeKANIEll MO/IC/THPOBAHHIO B YYeOHBIX NENAX MPH YKasaHHOM MOXOJE MPUHMMACTCA TaK HA3BIBACMAl
pedeBast ¢IMHALA, CYITHOCTh KOTOPOII 3aKIIOYaETCs B CIIOCOBGHOCTH CITYKUTh CBOETO POJa MEepoil HH(OpMAILHH,
Tepe1aBaeMoii B IPOIIECCE PEYEBOTO ODIICHHSL.

B OCHOBY JMCIMIUTHHBI MOJIOXKEH TEMATHYCCKUI TPUHIIAT H Y IHTIACTCA forplIoe 3HaUYeHUE B paboTe Hajl
OPUTHHATLHBIME TEKCTAMH B TPOIEcce 00yYeHHs S3BIKY. [lepBasi 4acTb 3aHATHS COLCPKHUT OPHIMHAIBHBIC
TEKCTHI, U TJIABHBIA YIIOp B Hell Jenaercs Ha yriay6ieHHyro paboTy Hall aHATH30M, MEPEBOIOM H IIEPECKasoM
TeKkcTa M T.J, @ TAKXKe Ha pacIIMpeHwe CIOBApHOTO 3araca CTY/ICHTOB M Ha aHaIu3 N3y9aeMBIX JICKCHHYCCKHX
CTMHMIT B 1EJSX PA3BATHS HABBIKOB yCTHOM HENOITOTOBJEHHOH M ITHCEMEHHOH PEtH. Bropasi 9acTh 3aHATHS
TpeaCcTaBIseT co0OH JaTbHEHIyIo paspadoTky COOTBETCTBYIONIEH TEMbI M paccunTaHa Ha (OpMIPOBAHWE
PO eCCHOHATEHO-KOMMY HUKATHBHOM KOMITETEHTHOCTH.

Takoe uepeoBaHWE Mareprasa W 3a/a4, KOTOPbIC CTABATCS IPH MPOXOKICHAH KQK/IOH 4acTH 3aHsTHS,
MMEET TAKXKE IPESHMYIIECTBA TICHKOIOIHYECKOTO M METOIMUECKOrO TOps/Ka, Tak KaK II03BOJIACT BHECTH
pasHooOpasye B [oady MaTepuasa ¥ HCIOMb30BaTh PA3HBIC BIIbI pabOTRI TS €10 3AKPETUICHHUS ¥ aKTHBU3ANH
B PCUH.

Kaxoe 3aHATHE HAYMHAETCS CO cioBaps u cioBocoderanmil (Vocabulary), JEKCHKO-IpaMMaTHYECKAX
YIIpayKHEHMH W TeKCTa Mo TeMe 3aHATWs, PaboTa HaJl TexcTaMM HE NpeAarmosaraet yIITyONeHHOH A3BIKOBOM
nmpopaboTky (1 He Beer/@a TpebyeT TOTHOTO MIepeBozia), OHA PACCUHTAHA Ha M3YUCHHE X CONCPIKAHMS 1 JICKCHKH
W Ha MPAKTHYECKy:o paboTy 10 MCIONB30BAHHIO JTOH JIEKCHKH B YCTHOH peHM. Ot0op peueBBIX 00pa3sLOB
oGYCNOBNEH WX YIOTPeOHTENLHOCTBIO B PEUH, OINpPE/IENCHHOH TMOCIIENOBATE/IBHOCTRIO  TIPOXOMICHHS

rpaMMATHYECKOTO MaTepraia i, B OTICITBHBIX CIIydastX, HeoOXOIMMOCTRIO TOBTOPEHHUS [IPOHIEHHOTO MaTepHalla.
PaGora ¢ TekcTom



Temaruuecknii Texer HocuT oG XapaKTep, TPeOYIOIMH MPeIBAPHTELHOTO 06CY HK/ICH S (pre-reading
questions). PekoMeH tyeTcs MICEMERHO OTBETHTS Ha BOIPOCHI K TEKCTY, H30€rast ero UTHPOBAHHS, HO HCTIONB3Y 51
AKTHBHbIA crioap. Ocofoe BHEMaHHE Hajo YACTHTE TOHHMAHHIO W TIEPEBOIY TPYAHBIX MPEJUIOKEHHUIA,
BBIHECCHHBIX B OTHENBHOE yrpaxkHeHne. [lepeckasy Tekcra D0MmKHO TIPETIECTBOBATE O0CYKICHHE HA 3aHATHH
OCHOBHBIX ITyHKTOB €ro coxepxanus. IIpu nepeckase TeKcTa HEOGXOMIMO YTIOTPEOIATL AKTHBHEIHA CII0BAPB, HO
HC [IOBTOPATE CIIOBO B CJIOBO aBTOPCKHIT TekeT. 11 Hamvcauus KpaTKOTo COAepIKaHus (Summary) HeoOXOIHMO
HAllOMHHTE Bee TpeOoBanms. KopoTkue TekcThl mpenHasHayeHs! s [IPOCMOTPOBOTO YTEHMS M YHTAIOTCS HA
3aHsTHH. B 3aBucuMocT ot 3amanms (Find answers to the questions..., True - False statements...), s Tekera

1 YPOBHS TDYIIIEI CTYJCHTAM-MarucTpaHTaMm Jaercst oT 2-X 10 10 MHHYT Ha €TI0 MPOYTCHHE W BBINQIHEHHWE
3a/IaH|H K TeKCTy.

PaGora co ciioapem

AKTHBHbIH TEMATHUECKHH CIOBaPh OTPabaThIBACTCS B YTPKHEHUAX KaK I0Ma, TaK U Ha 3aHsITHH. | lonesHo
TAKKE CHENMaTh BBIOOPOYHBIE MEPEeBOM NPETOKEHNH s JIyHIICro WX NMOHMMAaHuS. YTPaKHEHHS Ha 3aMeHy
MOMYEPKHY TEIX CIIOB AKTHBHBIM CIIOBAPEM H CIIOBOOGPA30BAHHE MOMOTAIOT CTYJICHTaM 3allOMHHATE CJIOBA W HX
HCTIONB30BaHKE. [0/(CTAHOBOYHEIC yIIPaKHEHHS (TSKCTHI) CIIE/IyeT 3a1aBATh Ha JIOM, YTOORI CTYICHTEI BAYMATHCh
B COJICPKAHHE KOHTEKCTa, TeM DoJiee, YTo 1ocIie MHOTHX U3 HEX JaeTes 3a1aHue 110 conepkannio Texcra. Kpome
TOr0, HEOOXOAMMO PETYTISPHO BBITIOJHATE YIIPAKHEHNS Ha CJI0BA, BBI3BIBAIOIIHE TPYHOCTE B YIOTPEOICHHH - He
TOJBKO Ha BRIOOP NMPaBHIILHOTO CIIOBA, HO M Ha TICPEBOL PYCCKOTO.

PaGora ¢ ynpaxuennsivu manpassiens: ua Pa3sBHTHE HaBBIKOB yCTHOM peun. Ha Gaze kaxmoro Tekcra s
AHAIIATIHIECKOTO YTCHUSI HAZ0 BBIIOJIHUTE YIPAXKHEHHS KOMMYHHKATHBHOM HaTIPaBJICHHOCTH B BHJIE BOTIPOCOB /
KOCBCHHBIX BOIIPOCOB - OTBETOB ISl IapHOI! paGoTsl. [IpenoraBatemno HeobXomiMo Ha KayKIIOM 3aHSTHH 00pa-
[IATBCS K TAKOMY POZY YTPaXKHEHHH, CTHMYJIHPYS CTYOEHTOB K OGIIEHHIO. PasBHTHIO HABBIKOB YCTHOM peun
CMOCODCTBYIOT TAKXKe TEKCTHI IUIsl MPOCMOTPOBOTO YTEHHS HA 3AHATHY 1 TMPE3CHTAIMH (JOKJIABI) CTYIEHTOB C
TTOCTIEYFOIIHM O0CY KICHHEM TIPOOIIEM, MTOIHSITEIX B HUX.

PaGora mo pasBuruio HABBIKOB NUCHLMEHHOI peun

OdeHb Ba)KHO BBINONHATE YIIPaXKHEHUS HA HAIHCAHHE KOPOTKOIO COYMHCHMsI Ha 3aJIaHHYIO TeMy (KOM-
MCHTHPOBAHHE LIUTATBI - COMMENt, Pe3ioMe — IesUmmary, COTHHEHHSI -3CCe) C HATTOMUHAHIEM O TOM, KaK JIOJKHO

ObITe  BBINIOSTHEHO 510 3aganMe. ONCHKA TUX 3aiaHWll  107DKHA OCYLIECTBIIATECS B COOTBETCTBHH ¢
pa3pabOTaHHBIMK KPUTEPHAMH,

Meroaunueckne Oprasu3anus JeqTe/TlbHOCTH MarucTpaHTa
YKA3aHHHA 110
OCBOEHHIO
AHCHHILTHHBI
Bun yuebupix sansTuit

Ipaxraveckue sanstust | B nipouecce 3answii HEOOX0MMMO NOGHBATECS MHIMBHTYaTBHON CAMOCTOSITEBbHOL
paboThI CTYIEHTOB; JUISt 5TOTO MPEMOABATED OIDKEH TP/l 3aHIATHEM HMETH Habop
3a/1aHWH, BbIIABACMBIX Ha 3aHSTHSAX KAX/IOMY CTY/IEHTY B OTZAENBHOCTH, - CTYICHTHI
JOJDKHBI  OBITB  @TTECTOBAHBI 1O BCEM NpopabaThIBAEMEIM TeMaM; - BpeMsl,
BBIIC/ICHHOC Ha OTACNBHBIE 3TAllbl  3aHATHH, SBISETCS OPHEHTHPOBOYHKIM;
TIPENONaBaTellb MOXKET TEPEePacTpe/eNuTh €ro, HO NO/MKHA OBITh OBecrieyeHa
MpOpaboTKa B TONHOM OOBEME TIPHBEACHHOIO B METOLMYECKIX YKa3aHHIX
MaTcprana; -Ha TICPBOM 3aHSTHH MPENOAABATEIb J0JDKEH 03HAKOMHTE CTYZIEHTOB CO
BCCM 00BEMOM NPAKTHIECKHX 3aHATHI H TPeGOBAHUSAMH, H3II0KEHHBIME BBIILIE; - HA
TICPEOM 3aHSATHH TIPETIONABATEIb JOMDKEH OOBACHHTE 3a[aHHS MO BBIIONHEHHIO
ITMCBMEHHOTO  [IEPEBOJIA; TPENOJABATEN TOMDKHBL YIECTHTh BHHMAHHE OIICHKE
AKTHBHOCTH PAOOTHI CTY/IEHTOB Ha 3aHSITHAX, ONPEHeTeHHIO YPOBHS WX 3HAHWH Ha
KaJIOM 3aHsTHH , J




( lloaroroska YCTHBIX
JIOKJIAZI0B 1o
00CYKIaeMOH TEMATHKE

[lozroToBKa YCTHBIX JIOKTA0B 110 0Ocy»aaeMoil  TeMaTHke npe;mcmaraeF
pacCMOTpEHHe  CTYIEHTaMM  KaKoro-iMbo — BONpoca WM HECKOJBKMX
B3aMMOCBS3aHHLIX BOTPOCOB. TeMa YCTHBIX JOKIAI0B 0OBMHO (HOpMYIHpYeTCs B
MHCTPYKIMH K 3aJaHHI0 B KOHCIeKTe. Ileib — BBISBICHME MHOMOAacHeKTHOCTH
TpOGIIEMBI, C UCTIONB30BAHAEM HEOOXOIMMOTO JIEKCHYECKOTO ¥ TPaMMATHIECKOIO
MaTepHaa

Harmmicanme nnceM
JIMYHOTO XapakTepa

[Ipy HANKCAHWH TIHCEM JIMYHOIO XdpaKTepa HEOOXOIMMO W3Y4HTE CTPYKTYpY
HAIMCAHMS TIHCEM T0J00HOTO pOZa, BO3MOXKHO HMCIONb30BaHHE IAGJIOHOB.
Omnpene uThest ¢ TEMOH M COZEpKaHWeM, MoAo0paTh JIGKCHKY M IpaMMaTHIeCKIe
KOHCTPYKIIMH, BBINOHEHNEe 3a1aHiil MoA00HOTO poa crocoOCTByeT 00YUYeHHIO
CTY/ICHTOB TIUCHMEHHOMY BBIPQKEHHIO MBICITH.

Buneonpocmotp

[leb BHIEO TPOCMOTPa Ha HWHOCTPAHHOM S3bIKE —— OOYUCHHE BOCTIPHSITHIO |
WHOCTPaHHOM peyun Ha CITyX, PACUIMPEHUE CIIOBAPHOTO 3araca, B TOM YHMCIIC 3a CUET
KOHTCKCTYaIbHBIX JIOTA/I0K, BOCHPHATHE XKMBOH CBSI3HOH pEeYH HOCHTENCH SI3BIKA,
00y4yeHHe HHTOHALUH H T. .

[TonroroBka MoHOIOTA
10 TEME B ITUCBMEHHOM
BHIIE

[Ipu OArOTOBKE MOHOJIOTA B TTHCBMEHHOM BHJIE HEOOXOIMMO:
— BaHuMaTeIbHO MPOYUTATE BCIO IIPE/UIAraeMyro CHTYalHiO

— OUEHWTHL BO3MOMKHOCTH  WCIIOJIB30BAHMSI ~ M3YYCHHBIX  IPaMMaTHUCCKHX
KOHCTPYKIIHH.

— [llocne OMpPEAC/ICHUS  TIPHMCPHOTO  COACPIKaHMA MOHOJIOTa He0OX0MMO

110100paTh CTPYKTYPhI H JIEKCHKY, MaKCHMAIBHO COOTBETCTBYIOIIYIO SA3BIKOBOMY
0(hOPMIICHHIO KOMMYHHKATHBHOTO HAMEPEHHS,

— Tpemioenws ODKHBI CTPOUTECS JIOTHUECKH M CHHTAKCHYCCKH BEPHO HCXO/IS U3
OCOOCHHOCTEH M3yIaeMOr0 HHOCTPAHHOTO SI3hIKA.

— [Tlocrne Toro, Kak MACBMEHHO H3JIOMEHO COICPIKaHUE TEKCTd, HYXKHO 00paTuThes

K WHCTPYKUHMH 3adaHus JUIA ONPEIC/ICHHA CMBICIIOBOTO COOTBETCTBHA MOHOJIOIa
KOMMYHHKaTHBHOMY HaMECpPCHHIO.

AynMpoBaHue

ITepeyt TeM, Kak BBIIOJHATH 3aJaHHE TT0 AyIMPOBAHWIO, BHUMATENIBHO M3YYHTE
MHCTPYKIIHH 3aIaHus, TakuM o0pa3oM, BBIICIMTE KOMMYHHKATHBHYIO 3ajady
(oTIpeneNHTe TEMy TEKCTa FUTH JTHAJIOra), BBIIEIMTE KIOUYEBLIC CIIOBA B BOMPOCAX
3aJIaHusl, €CITH eCTh BAPHMAHTBI OTBETA B 3allaHWM - TPOYMTAMTE MX M clenaire
TPEITONOMKEHUST O TOM, YTO BBI, BO3MOXKHO, YCIIBIIIUTE.

Bo Bpewmsi 1epBOro npociyIHBaHUs [OCTapaifiTech YJIOBHTH TVIABHYIO MBICTL H
VJIOBHTD KJTFOUEBBIC CJIOBA WM WX aHAIOTH. Ecim TpeOyeTcs narh BapuaHT OTBETA,
OTMETETE TOT BapWaHT, KOTOpPBIHA, TI0 BalleMy MHEHHIO, SIBIsieTcs HamOolee
TIOTXOTSIITHM,

Bo Bpemst BTOPOTO MPOCITYIIHBAHUS YOEIHUTECh, YTO Bl BBIOpAIH TPABHIIBHBIN
BApPHUAHT OTBETA.

Pabora ¢ BokaOyspom

[lpu pabote ¢ BoOkaOymsipoM CTyZeHTaM HEOOXOJMMO BBIICIUTH HEHU3BECTHHIC
JIEKCHYECKHE €/IMHHIIBI B IIPOCIIYIIAHHBIX M ITPOYHTAHHBIX TEKCTaX, BBITHCATH HX B
CBOM TETpaj¥ IS 3aITUCH HOBBIX ¢10B. C MOMOIIBIO CI0Baps HAHTH TPAHCKPHIIIHIO
W TIEPEBOJT HEHM3BECTHOM JIEKCHKH, TAK)KE BBITHCATE WX B TETPAIM W BBIYYHTh. 3HAHWE
HOBOI JISKCHKH TIPOBEPSIETCSI C TIOMOLIBIO TECTOB W KOHTPOJIbHBIX padorT.

Merommueckue
YKA3aHHS 110 OCBOSHHIO
TTACTIATLTHHEB

Byt yueOHBIX 3aHATHI

OpFaHHBa[IHH JACATCIIbHOCTH MATHCTPAHTA

Hpamqecme 3aHATHSL

B mponecce 3ansTril HE0OX0MMMO 100MBATHCS WHIMBHIYAIBHOM CaMOCTOSITETBHOM
pabOThI CTYJIEHTOB; VTSl 3TOTO TTPEITOIABATEITb JIOJKEH ITePe]l 3aHsITHEM HMETh Habop




3a/1aHWH, BBIIABACMBIX HA 3aHATHSIX KOKIOMY CTYIEHTY B OTAEIBHOCTH; - CTYICHTHI
JOJDKHBI OBITH  aTTeCTOBAaHBI IO BceM TpopadaThiBaeMbIM TeMaM; - BpeMsl,

BBIICJICHHOC Ha OTACJ/IBHBIC OTallbl 3aH$[TPII71, SIBJIICTCSL  OPHCHTUPOBOYHBIMY

Npero/laBare/lb MOKET IlepepaclipeelliTh ero, Ho J0/KHa ObITh obecreueHa
nmpopaboTka B TOJHOM O0BEME TNPUBEJEHHOTO B METOIMYECKHUX YKA3aHUSIX
Marepuaa; -Ha epBOM 3aHSTHH TIPETIOIaBATENb I0DKEH 03HAKOMUTE CTYIEHTOB CO
BCeM 00BEMOM TIPAKTUYUECKUX 3aHSTHI U TPEOOBAHUSMH, H3MOKEHHBIMHU BBIIIIE; - HA
MEPBOM 3aHATHH IIPEIoaBaresib JIOJDKCH OOBSICHUTH 3aIaHési 10 BBIIOIHEHHIO
MIHCBMEHHOTO TIEPeBOMIA; TPETONABATeIH JIO/DKHB! YEINTh BHHMAHHE OLIGHKE
AKTHBHOCTH padOTBI CTY/ICHTOB HA 3AHSTHSX, ONPEIEICHAI) YPOBHS UX 3HAHMA Ha
KaK/IOM 3aHSTHH .

[loaroToBKa yCTHBIX
JIOKJI4/IOB T10
o0cyxkaeMoil TeMaTHKe

IlogroroBka YCTHBIX [OKIANOB 10 0OCY:KHaeMOH TeMarTHKe IpeanoiaraeT
paccMOTpeHHe  CTYICHTAMH  Kakoro-mibo  BOMpoca WM HECKOIBKHX
B3aUMOCBSA3aHHBIX BOMPOCOB. TeMa YCTHBIX JOKIAIOB OOBMMHO (hOpMYIHpYETCsS B
WHCTPYKIMH K 3aIaHMIO B KOHCIHeKTe. [leile — BBIABIEHHE MHOIOACHEKTHOCTH
HpO6H€MB], C HCITOJIB30BAHHEM HCO6XO}J}’IMOFO JICKCHYCCKOI'0 M IrpaMMaTHYeCKOro
marepuasa

Hamicanne micem
JIMYHOTO XapakTepa

ITpy HanWcaHWy IIMCEM JIMYHOTO XapakTepa HEOOXOIMMO H3YYHTh CTPYKTYpPY
HaITMCaHUsA MMHCEM TOAOOHOTO poXa, BO3MOXKHO HCIIONB30BaHHE IMIAOIOHOB.
Omnpenenurecst ¢ TEMOH U Cofep)KaHueM, 1o100parh JIEKCHKY M rpaMMaTHYeCKHe
KOHCTPYKIMH. BrmionmHenue 3ananuii 1ogo0HOrO poja criocodCTByeT OO0YHEHHIO
CTYJEHTOB ITHCEMEHHOMY BBIPKEHHIO MBICITH.

BuneornpocmoTp [lere BHIEO NPOCMOTPAa Ha HMHOCTPAHHOM sI3bIKE — OOYYEHWE BOCIPHSTHIO
HMHOCTPAHHOH pevH Ha CIIyX, paclIMpeHHe CIIOBApHOIO 3araca, B TOM YHCIIe 3a CUET
KOHTEKCTYaTbHBIX JOTal0K, BOCIIPUSITHE KMBOM CBS3HOM peud HOCHTENeH S3bIKa,
o0yteHre MHTOHAITMA | T.]I.

IMoxroroeka monomora | Ilpu moaroToBKe MOHOIIOTA B THCBMEHHOM BHJIE HEOOXOIMMO:

11O TEME B ITIMCBEMCHHOM
BHJIC

— DBHHMAaTEIBHO MTPOYHTATE BCHO TIPEUIAraeMy0 CHTYaLlH0

— OueHuTb  BO3MOXKHOCTH — HCIOJIG30BAHHMS  W3YUCHHBIX  IPAMMATHYECKHMX
KOHCTPYKLMH,

— llocrie  ompeneneHust IMPUMEPHOTO  COJCPIKAHMS MOHOJIOTAa  HEOOXOIUMO
110/100paTh CTPYKTYPBl M JIEKCHKY, MakCHMAJIbHO COOTBETCTBYIOIIYIO S3BEIKOBOMY
0hOPMIICHHIO KOMMYHHUKATHBHOTO HAMEPEHHSI,

— Ipeano:xeHus TOKHBI CTPOUTHCS JIOTHUECKH H CHHTAKCHYECKH BEPHO HCXO/IA M3
OCOOEHHOCTEH M3y4aeMOro HHOCTPAHHOTO SI3BIKA.

— [Tlocne Toro, Kak MICBMEHHO H3IIOKEHO COMICPIKAHHE TEKCTa, HY)KHO 00paTHTHCS
K HHCTPYKIHM 3a0aHusl VIS OIPENCNICHUS CMBICIIOBOTO COOTBETCTBHS MOHOJIOrA
KOMMYHHKATHBHOMY HAMCPCHHIO.

AymipoBaHue

Ilepex Tem, Kak BBINIOMHATE 3aJaHHE TI0 AyIHPOBAHHIO, BHUMATE/IBHO H3YYHTE
MHCTPYKIMH 3allaHusl, TakuM 00pa3oM, BBIAEIHTE KOMMYHHKATHBHYIO 34144y
(OmpeneNMTe TEMy TEKCTa WITH JHAalora), BBIIETHTE KIHOUEBbIE CIIOBA B BOMIPOCAX
3a/laHusl, €CJIH €CTh BapHaHThl OTBeTA B 3a/JaHUM - MPOYMTAHTE WX M CHENTaiTe
IPEJIIOIOKEHHUST O TOM, UTQ BbI, BO3MOKHO, YCIIBILIUTE,

Bo Bpems nepBoro mpociymmBaHHs MOCTapaiiTech YJIOBHTH TUIABHYIO MBICIHL H
YIIOBHTE KIIOYEBBIE CJI0BA MM X aHanord. Ecim tpebyercs natk BapuaHT oTBera,
OTMETBTE TOT BAPHAHT, KOTOPBIMA, 10 BallleMy MHEHHIO, SIBIIIETCs Hamboree
TOZXOZSILIKM.

Bo Bpemst BTOporo mpociyumBadusi yOEIMTECh, YTO BBl BBIOPAIM IIPABHUILHBIA
BapHaHT OTBETA.




-
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PaGota ¢ BoxaOysspom | IIpH pabote ¢ BOKaOyISIPOM  CTYICHTaM HeoOXOIMMO BBIICIHATE HEH3BCCTHRIC

TTleKCHYecKre CAHHHIBI B HpOCﬂYUIElHHBIX W [TPOYHTAHHBIX TEKCTax, BBITHCATE MX B

CBOH TETPAIH JUTA 3alIHCH HOBBIX CIJIOB. C TIOMOIIIBIO CTIOBAPS HAWTH TPAHCKPHIILIHIO
1 TTePEBOL HEM3BECTHOH JICKCHKH, TAKGKE BEIMHCATD HX B TETPA/IM 1 BEIIHTh. 3HAHNE

HOBOI JIEKCHKH TTPOBEPSIETCs € IOMOMIBIO TECTOB ¥ KOHTPOIBHBIX padoT. ‘

T MATEPI/IAJII)HO-TEXHI/I‘-IECKOE OBECIIEYEHUE JINCHATIIMHBI
Tl pean3atiy MCIHTTITHHEL WMEIOTCS:
- HEeCKOJbKO ayIHTOpUH OCHAIICHHBIX KOMIIBIOTEPAMH, KOMIBIOTECPHBIMH nporpamMMamy, MHTepHET-
JIOCTYIIOM;
- 060pyI0BaHHBIC TOMEIICHNA JIT caMOCTOSATEIBHOM paboTEL B OubIHoTEKE,
- pa3IUYHBIC CIOBAPH (yuebHble, TOHATHIHBIC, TEPMHHOJIOTHIECKHE, aKaJeMHYECKHE);
- MyJIBTHMEMIHBIC CPC/ICTRA, HaOOpHI CTAHIOB U KHHO(HIIEMOB, JIEMOHCTPAIHOHHBIC npuOOpEI
Taxke B YHHBEPCHTETE HMECTCH OBmMpHBI OHOTHOTEUHBIA don, HE TONBKO MEHATHBIX, HO "
3JIeKTPOHHBIX H3JIaHHUH, ¢ KOTOPBIMH CTYJIEHTHI MOTYT O3HAKOMUTBCA B oTKphITOM pocTyme. B joctyne
HaXoATCs yUeOHHUKH, HAay Has JTUTCpaTypa, XyI0KECTBEHHAs JTHTEPaTypa, [OTUTUYECKHE TEKCThI, HHTCPHET.
B PTCY co3naHbl CrelHanbHBIC yCIOBHA 00yHaIOIIHXCs ¢ OTPAHIICHHBIMA BO3MOXKHOCTAMHE 3/10POBBS
- crierManbHble yueOHHUKH, yueOHbIC ocoGus M MIAKTHUECKHE MATePHANbI, CHCIHATbHBIC TEXHUUECKUE
cpencTa 00yUCHHS KOJICKTHBHOTO H WHIMBHMAYATBHOTO TIOJIE30BAHAA, Tpe/I0CTABIEHHE YCIYT ACCHCTCHTA
(TTOMOIIHHUKA), OKa3bIBAOIICTO 0ByuaromuMest  HeOOXOIMMYIO TEXHUYECKYIO TIOMOIIb, TIPOBCJCHHEC
IpYTIIOBBIX W HHIMBH/YaJIbHBIX KOPPEKIIMOHHBIX 3aHsTHH, obecrieueHne A0CTyNa B 31aHHUA OpraHu3aluii 1
JpyTHe ycrnosus, 0e3 KOTOPBIX HEBO3MOXKHO MIIM 3aTPYAHEHO OCBOCHME IMCIHILIAHDI o0y4aromMMucs ¢
OTpaHWUEHHBIMH BO3MOXKHOCTSIMH 3/10POBDA.
O6yuaromumess ¢ OrpaHAICHHRIMA BO3MOYKHOCTSIMH ~ 3I0POBBSL  TIPEIOCTABIISIOTCH OecrmaTHO
CIIenHaTbHEIE YIeOHHKH U yUIeOHbBIC HocoOus, HHas yueOHas JUTepaTypa, a TalkoKe obecrievnBaeTCs:
- HaJMuKWe AIbTEepHATHBHOH BEPCHHU oduIpaTbHOrO cafita OpraHu3alln B cetn "Wnrtepner" wis
¢J1a00BUISILINX ]
- IPUCYTCTBHE ACCHCTEHTA, OKA3BIBAIOMICTO 06yuaromeMycs HeOOX0AMMYIO HOMOIIb;
- obecricueHME BBINTYCKa albTePHATHBHBIX GopmMaToB IMEUaTHBIX MAaTEPHUATIOB (xpymHBl mpudT AN
ay mroGainiiel);
- BO3MOJKHOCTE O€CIIPEIsTCTBEHHOTO AOCTYTIa obyvalommxes B y9deOHbIC TOMCIICHHA, CTOJIOBEIE,
TyaleTHBIC | JPYTHE TIOMEIIEHHS OPTaHH3aliH, a TaKoKe TPeOBIBaHMS B yKA3aHHBIX MOMEIUICHHAX (Hanuuue
TIaH Iy COB, MOPYYHEH, paCITHPCHHBIX ABEPHBIX poEMOB, JTH(TOB).

8. OIEHOYHBLIE CPEJACTBA IS TEKYIIETO KOHTPOJISI YCIEBAEMOCTH,
[POMEKYTOYHOM ATTECTAIIAU 11O HUTOrAM OCBOEHMS TACHUATLIMHBI YUEBHO-
METOINYECKOE OBECIIEYEHHUE CAMOCTOSITEJIBLHOU PABOTBI CTYJIEHTOB

IpomMeKyTOUHASE  ATTECTAIMS — IPOMEKYTOYHBI KOHTPOJIB (TTK-1, ITK-2) nmpoBoawTCs B dhopme
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BbICOKOKBATUDUYUPOBAHHBIX KAOPOS, CROCOOHBIX YCHEUHO PEuLdmb npogheccuoHabHbIe 3a0aUU



[Ipunoxenne 1
KOHTPOJILHBIE 3ATAHUA ¥ BOITPOCHI 1JIsI TEKYIIEI'O KOHTPOJIsI 3HAHUN

o JUCHUIVIMHE (I TEKYHIEW ATTECTALIH)

[lepeseuTe HA PYCCKUH SI3BIK:

4) 1l.a)lfyou study hard, you will pass your exams successfully.

b) If you studied hard, you would pass your exams successfully.

¢) If you had studied hard, you would have passed your exams successfully.

2. a) We should invite him unless he left Moscow.

b) We should have invited him unless he had left Moscow.

3. a) Providing she told me about it, I should believe her.

b) Providing she had told me about it, I should have believed her.

4. a) If the plane left in time, it would arrive here in two hours.

b) If the plane had left in time, it would have arrived here in two hours.

¢) If the plane leaves in time, it will arrive here in two hours.

B) 1.a)Ifit were not so cold, we should walk.

b) If it had not been so cold, we should have walked.

2. a) If he were in Moscow now, he would ring you up.

b) If he had been in Moscow yesterday, he would have rung you up.

3. a) If I were you, I should go to the South during the winter holidays.

b) If I had been you, I should have gone to the South during the winter holidays.

C) 1.a)IfThad free time, 1 should devote it to reading.

b) If T had had free time, 1 should have devoted it to reading.

2. a) Providing I had money, I should buy a radio set.

b) Providing I had had money, I should have bought a radio set.

3. a) My report would be ready tomorrow provided I had all necessary materials.

b) My report would have been ready yesterday provided I had had all necessary materials.

4. a) He would finish his project unless he were ill.

b) He would have finished his project unless he had been il
D) 1.a)If1saw him, I could speak to him.

b) If I had seen him, I could have spoken to him.

2. a) Provided he went there alone, he might not find the place.

b) Provided he had gone there alone, he might not have found the place.

3. a) | might answer the letter if [ knew her address.

b) I might have answered her letter long ago if T had known her address.

4. a) Unless she fell ill, she could take part in this work.

b) Unless she had fallen ill, she could have taken part in this work.

¢) Unless he attached importance to his words, he would not mention them in his talk.

IlepeBenure Ha pycckuii si3bIK, obpamasi BHUMAHAC HA ynorpefiieHne BpeMeH B PYCCKOM H
AHIIHACKOM SI3bIKAX.

1. When he learnt that his son always received excellent marks in all the subjects at school, he was very
pleased. 2. When he learnt that his son had received an excellent mark at school, he was very pleased. 3. We
did not know where our friends went every evening. 4. We did not know where our friends had gone. 5. She
said that her best friend was a doctor. 6. She said that her best friend had been a doctor. 7. I didn't know that
you worked at the Hermitage. 8. 1 didn't know that you had worked at the Hermitage. 9. [ knew that you were

il. 10. I knew that you had been ill. 11. We found that she left home at eight o'clock every morning. 12. We
found that she had left home at eight o'clock that morning.



IlepeseanTe HA AHTVINHACKH A3BIK:

1. Eciti 661 OH OB 31€Ch ceiftac, OH 661 romor Ham. 2. Eci Obl BbI MOCTIAJH TTUCEMO Ha MPOLIIOH
Hezene, OHK Obl €T0 YIKE MOJTY THIIH. 3. Mpl GBI HE OTIO31aJIH Ha 10€3/, €CIIH GBI BRIIUIH Ha ABa Yaca PaHbIIC.
4. Ecym GBI ero KapTHHA He MpEcTaBlIAa pHTepeca, ee OBl He BRIOpai Ha BBICTABKY. 5. Ecnu OBl s OBLI
Xy IOXKHUKOM, 5 Obl HAIMCal €€ TOPTPET. 6. Ecsii OBl 51 ObLTA HA BAlIeM MECTC, 5 651 He oOpalaa BHHMaH!A
Ha ee cnosa. 7. JJaxe eciu Obl y MEHA GoUT GUIIET, S He cMOT ObI TIOHTH BUCpa Ha dyr6onpHEI MaTH. 8. Ecnn
651 51 CMOT TIPUITH K BaM BUepa BEIEPOM, 5 MPUHEC 651 Bam HTy kHHTY. 9. Ecn OBl OH npraBall 3HAUEHWE
pabore Hall mpo6emoil, OH OBl oBecriedn/T HAC HEOOXO0IMMBIM 000PY IOBAHIEM.

IepereauTe CAEAYIONMHE NPEATOREHI HA PYCCKHUH SI3BIK!

1. Were we free tomorrow, we should go 10 the museum, 2. Had he time, he might complete the work
sooner. 3. Had you informed me beforehand, I should have come by all means. 4. Had we been given more
time to fulfill the job, the result might have been different. 5. Had there been any changes, the committee
would have known it. 6. Were he given this work, he would do his best to show his skill. 7. Could you stay a
little longer, we should tell you the news. g Had he overcome the obstacles, he would have become a
prominent scientist. 9. The day would be wonderful, were it not so hot. 10. He would take part in the
discussion, were he not so tired.

IlepeBeanTe HA AHTJIHICKHAH A3BIK:

1. 51 mpoyTy 3TOT FCTOPUHECKHH pOMaH, KaK TONBKO (xorja) y MeHsl OyzeT BpeMsL.

2. B To BpeMmsl, KaK s TOTOBIIIO JIOMAIIHEE 3a/IaHHIC, MOSI JKeHa TOTOBUT YIKAH.

3. He yxoauTe, MOKa HE IIPUIACT nabopantka (labgirl).

4. Tlocute TOTO KAK MBI H3y4AM JPEBHIOIO HCTOPHIO, MBI HATHEM H3yUaTh HCTOPHIO CPEIHAX BEKOB.

5. Tlepen TeM KaK BbI Oya€TC JEJIaTh 3TOT AOKTIAL, HoKaskuTe ero MHe (show it to me).

[lepeseqnTe HA AHNIHIACKHH S3bIK.

1. S1 To’e He 3HAN, UTO BEI 3aHATHL 2. OH cKasal, HT0 3HACT TPH WHOCTPAHHBIX A3BIKA. 3. OH ckasan
pam, korga Bepaercs? 4. OH ckasal BaM, UTO OyaeT OUeHb 3aHAT ceromus? 5. OH crpocui HAC, CKOJIBKO
BpeMeHH y Hac OOBIMHO yXOIUT HA TO. 4TOGHI OBpaThes 10 paboThl. 6. S yBEpEH, UTO BbI cxopo OyJere
3710poBBL. 7. OH CKa3all, 9To He CMOKET CASJIaTh 9Ty paboTy, TaK KaK y HCr0 HET BpEMCHH. 8. On ckasai, 4To
HuKorna He 6su1 B OMcke, 9. 51 crbIalt, 9To Bbl ye3Kaere u3 Mockpsbl, 10. OH OTBETHII, 4TO ocBoboIATCH,
KAK TONBKO 3aKOHUHMT TIepeBO/ITh cTaThio. 11. MBI HaesUTiCh, YTO BHUTS MPUMET yUacTHE B KOH(EPEHIIHH,
ecri oH mpueneT Bospems. 12. Oubra ckasana, 910 HOKa 4 He KYIUIO CJIOBaph, 5 MOI'Y TOJIb30BATHCS €€
croBapem. 13. Orer HaM HaTHCAT, ITO KOI7ia OH BEPHETCS U3 apMUH, OH, BEPOSTHO, Oy et paboTark Ha 3aBO-
ne. 14. Mul He 3H&IN, YTO OHA OTKa3a/lack OT paboTsL. 15. OH He 3HaJ, UTO eMy TIPANCTCA TaKk JOJITO HKIATh.
16. JIokTOp cKasaji, uTo s J0JDKCH HO6BITh I0MA HECKONIbKO aHel. 17. MBI HE 3HAIW, YTO JIEBYLIKA, KOTOPas
npuxoauia k Tebe, aKrprca. 18. On ckazai, uto ero O6par npobyet B Mockse eme 1pa JHI. 19. 51 yBepena,
qro oHa Bee mpuroTosria. 20. Bee 3Hamu, 9TO OHA BCE CHIC Gymer paboTaTh B 5 YACOB.

IlepeBeauTe NMpEUIOKEHHsT HA AHCIAACKAN  A3bIK, 00pamasi BHUMAaHHE HA CPCICTBA CBSI3H
NPHIATOYHOIO H IIABHOI0 NpeIo/KeHHil B HUX.

A. 1. Bel 3HaeTe, rae ceduac KUBET Balll topapuim? 2. Bbl MOKeTe cKazaTh MHC, KaK nobpatscsi 10
Bonpimoro Tearpa? (the Bolshoi Theatre) 3¢ copimas, Kak (HacKoJbKO XOpOII0) OH FOBOPHT MO-aHTJTHHCKH.
4, Bpl 3HaeTe, KaK 9acTo y Hac Oy[1yT ypoKH anruiickoro s3eika? 5. IlokaxunTe MHE, noKayhcera, CKOJIBKO
KHUT Bbl IIpuHEcH. .6. BBl MOXeTe cKa3ark, CKOJIBKO BpEMEHH MHE TOHAZo0UTCs, 4yToOBI TIPOYMTATH 3TY
kuury? 7. 51 He 3HAIO, TOUEMY HX €IIC HET 3ECh. 8. [ToBTOpHTE, MO3KaTYHCTa, KAKHE YTIPOKHCHIA MBI JOJTKHEI
GyzmeM cenarh 3aBTpa. 9. 51 He MOMHIO, CKOJIBKO TIpEIUIOKCHNH MBI JIOJDKHbI HAIICATE. Yro MHe menars? S
JOTKHA 00S3aTeNbHO TO3BOHATE MOCH TIOJpPYTe. 10. BBl MoeTe pacckasaTh HaM, B KaKUX TOPOIax BBI
no6smata? 1L Bl 3HaeTe, ubs 910 KHura? 12. 51 He 3HAIO, KTO MOXKET TOMOYB MHE CeNaTh 3Ty padory. 13.
S xouy 3HATh, ¢ KEM f TyJ1a MOy .

E. 1. Bel 3Haere, uTo OH oTBeTHI? 2. Bri 3HaeTe, 0 YeM OHA MEHS nonpocuna? 3. Bel 3HACTE, UTO OH HE
oTBEeTHI HA Moe THchMo? 4. Bel emie He TONYIHIH [MCHEMa, KOTOpOE s TIOC/Ial BaM HEJCIIO gazan? 5. A



CITBILIIAJ, 9TO BBI ceiiuac paboraeTe Haa HOBOH KHHTOM. 6. 51 3aKOHYHIT TO, YTO OH MPOCHI MCHS CIC/IaTh. .
BbI crblmanm, 4to Mo 6pat xenuncs? 8. [loxaxute Ham, 0xKaIyHCTa, YTO BBI yIKE CACIATH. 9. Ou cueman
TO, 4TO s EMY COBETOBAN (CHENATH).

IlepeBeanTe MPELIOKeHNs HA PYCCKHIT SI3BIK.

1. He knew that I had never missed the seminars. 2. We thought that she would be able to see our old
friends. 3. She said that she had already visited the exhibition. 4. I knew that you were very tired. 5. I thought
that the meeting had taken place that day. 6. He said that he had already carried out his research work. 7. 1
hoped that you would meet him. 8. She said that she would take part in the competition. 9. I was sure that the
lecture was going on. 10. She said that she was glad to see us. 11. We knew that this square was connected
with historical events of 1917.

[lepeBeauTe NMPe/UI0KEHUSI HA AHTIMHCKHHA SI3bIK.

1. 51 mymana, 9To BbI OM03/1@eTe B KHHO. 2. MBI JlymMaJiu, 4T Bbl padoTacTe Ha/l AUIJIOMHBIM POEKTOM.
3. MBI lyMaIm, 4To yike Hannm cBoif geprex. 4. 51 3Ham, 4o BB Kymimu Ouner B rearp. 5. OHa ckasaia, 910
cOBHpaeTCs exark B IepeBHIo. 6. OH ckasaj, 4To B3su1 B GuGiuoTexe Bee HeoOxommble KHUTH. 7. OHa ckasaa,
qro molfaeT B My3el Ha cienyiomei Henene, 8. 51 ObUI yBepeH, UTO BB IEPEBOIMIM CTATHIO O3 coBaps. 9. S
fosTack, 4To BBl yeramere, 10. S He 3Hama, uTO JAETH Mporonofaauck. 11. MeI OBUTH YBEPEHBI, HTO 3TH
LIeIeBPBI XKMUBOTIMCH TIPOU3BELYT Ha Bac Gombinoe Bredarsienye. 12. Mbl Obutd yBEPEHBI, 4TO 3TOT IBOPCL
CBSI3aH ¢ IMEHEM U Ouorpaduel pycckoro mosTa.

IlepeBeauTe HA AHIVIMIICKHH A3BIK:

1. BeicTaBKa MOKET OTKPHITHCS 3aBTpa. 2. AyIUTOPHIO HAIO MPOBETPHTH BO BpeMs Iepephisa. 3. MM Hajo
JIaTh BO3MOXKHOCTE 3aKOHUMTEL paboTy. 4. BaM MOTyT 3a1aTh HECKOJIBKO BOTIPOCOB MO-aHITHHCKH. 5. PaboTy Hamto

nepenenark. 6. Ero MoryT npuriiaciTs IpHHSITH yaacTre B Kou(epernyn. 7. Jloknamaika ObU10 XOpoIIo CIIBIIIHO.
(The speaker could ...)

IlepeBenuTe HA PYyCCKHUH A3BIK:

1. The letter can be answered today. 2. This job must be done at once. 3. The telegram maybe received
in an hour. 4. You may be asked the same questions. 5. This exam maybe taken in advance. 6. Those articles
must be translated into French. 7. You cannot be heard by anybody because you speak in a low voice. 8. Books
taken from the library mustn't be kept more than two weeks.

IlepeBeanTe CaeIYIONME NPEUIOKEHUS] HA PYCCKUH SI3bIK:

1. If we were free tomorrow, we should go to the museum. 2. Had he time, he might complete the work
sooner. 3. Had you informed me beforehand, I should have come by all means. 4. Had we been given more
time to fulfill the job, the result might have been different. 5. Had there been any changes, the committee
would have known it. 6. Were he given this work, he would do his best to show his skill. 7. Could you stay a
little longer, we should tell you the news. 8. Had he overcome the obstacles, he would have become a

prominent scientist. 9. The day would be wonderful, were it not so hot. 10. He would take part in the
discussion, were he not so tired.

The theme: Infinitive, Gerund, Modal Verbs.
Task 1. Use the correct form of the Gerund:
1. T'll talk to my convenience friend about (to be) overweight but not about (to depress).
2. 1 felt proud of (to be) of use to her but I couldn’t think of anything to say to her.
3. We are thankful to you for (to meet) our friends at the airport.
4. He is upset by (to reject) by her.

5. Ttook a deep breath and followed my rule of never (to speak) frankly to women in moments of
emotion.

Task 2. Use the proper form of the Infinitive:

1. In Paris there are few changes, one feels it when one returns no matter how long one may (to
be) away.




2. “I might not (to give) a present at all”, she says. “Instead, I could (to invite) her over for egging
during the holidays to ask her to be my guest at a Christmas program. Every gesture of friendship
doesn’t have (to repay) in kind”.

3. He smiled, “Pardon me. I should (to introduce) myself first”.

4. No man ought (to bring) to trial without sufficient evidence that some fair people might (to
conclude) beyond a reasonable doubt that he is guilty.

5. The land can (to improve) but a lot of things have (to do) first. New farming methods have (to

introduce), people have (to educate) and reliable sources of water and energy have (to find).
Task 3. Use the proper modal verb:

| DR - acknowledge that there were some things1I .......... not do, and I retired from the
field.

2. It was just what I wanted to do, I ............ teach at a district school; but what there was beyond
117 R not guess.

3. Life in New York City 100 years ago ............. have been difficult, They ........... put up with
noise, smoke and dirt.

4. Something ............ have happened. They ........... be here half an hour ago.

3. Some disasters like the sinking of the Titanic ............ be avoided, others ............ not.
Nothing .co.o0 000 have prevented the disaster of Pompeii.

Task 4. Put the verbs in the correct form, gerund and infinitive:
1. Could you stop (type) for a moment? I need (concentrate) on this letter.
2. I'm sure you won’t regret (buy) the house, even though it needs (paint) and (decorate).
3. I'regret (say) that he’s forgotten ever (promise) you a job.
4. I've considered (ask) him (raise) my salary but I don’t think he can afford (do) it.
5. I'can’t help (think) that we shouldn’t have agreed (lend) him our car.



Ipuiosxenue 2.
KOHTPOJILHBIE BOIIPOCHI M 3ATAHMSL JUJI51 IPOMESKYTOUYHOI'O KOHTPOJISI
IHAHUN O JUCHATIIHHE

[epenenaiite ciexyloune MpeIoKeHAS € peabHBIMH YCJIOBHAMH B NPEIN0RCHH, KOTOpble Obl
BBIPA/KAJH MAJIOBEPOATHBIE MM HEBBINOJTHHMBIC YCJIOBHS:

1. If you ask him, he will geta ticket for this performance. 2. If I stay here,  shall take part in your work.
3. You will achieve better results provided you apply this method. 4. Unless it is too late, I can call on you. 6.
We shall be cold in winter unless we use the central heating. 6. He may leave today if he fulfils his task. 7. If
I go to St. Petersburg, I shall visit the Hermitage by all means.

Mi3sMeHHTE TPEITOKEHHUSI, OMYCTHB COI03 W HCNO/IL30BAB UHBEPCHIO, I/Ie BO3MOKHO!

1. If she fell ill, we should call the doctor at once. 2 If it were not so late, I should go to the cinema with
pleasure. 3. If he had learnt all grammar rules, he would not have made so many mistakes in his dictation. 4.
If she were in your place, she would fulfill the task in a few days. 5. If you had spoken more clearly, everybody
would have understood you.

VI3MeHATE NPeUIoKEHHs1, OIYCTHB COI03 H HCMOJIL30BAB MHBEPCHIO, I/l¢ BO3MOKHO:

1. If she fell ill, we should call the doctor at once. 2 Ifit were not so late, I should go to the cinema with
pleasure. 3. If he had learnt all grammar rules. he would not have made so many mistakes in his dictation. 4.
[f she were in your place, she would fulfill the task in a few days. 5. If you had spoken more clearly, everybody
would have understood you.

3aMeHNTe KOCBEHHYIO peub Ha IPAMYI0.

1. He invited me to go to dinner with him. 2. They warned me not to be home late. 3. She advised me to
lie down and have an aspirin. 4. She asked me to bring the book back. 5. She tried to persuade me to go to the
party. 6. We reminded them to ask their parents about the trip. 7. She encouraged them to talk to each other
more.

Tlepeaaiire ciieayomue NpeLIoKeHNsl B KOCBEHHOH peyH.

1. "Do you like my pies, Ann?" asked her grandmother. 2."Sit down at the table and do your homework,"
said Tom's mother to him. 3. "What did you do at school yesterday, John?" said his father. 4. "Will you play
the piano today, Helen?" asked her aunt. 5. My uncle. said: "We shall visit you next week." 6. "Don't cross
the street under the red light," said the man to Nick. 7. "I took a very good book from our library yesterday."
said Mike to his father. 8. "Come to my house tomorrow, Jane," said Lena. 9. "Where are your books, Betsy?"
said her mother.

BoccTaHOBHTE IPSIMYIO pedb B CJIeAYIOIHX NPE/UI0KCHHAX.

1. T asked him if the doctor had given him some medicine. I asked him if he was feeling better now. 2. 1
asked the man how long he had been in St. Petersburg. 3. I asked him if he was going to a health resort. 4. We
asked the girl if her father was still in Moscow. 5. 1 asked the girl what sort of work her father did. 6. I asked
if they had taken the sick man to hospital. 7. 1 asked my friend if he had a headache. 8. I wanted to know when
he had fallen ill. 9. I wondered if he had taken his temperature.

TIlepenaiiTe ciieAyONie BOMPOCHTELHbBIC NPE/IOKEHHs B KOCBEHHOI peyn.

1. Kate said: "Mike, do you like my dress?" 2. Grandfather said to Mary: "What mark did you get at
school?" 3. My sister said to me: "Will you take me to the theatre with you tomorrow?" 4. Mother asked me:
"Did you play with your friends yesterday?" 5. "Why don't you play with your friends, Kate?" said her mother.
6. "Do you like chocolates?" said my little sister to me. 7. "Did you see your granny yesterday, Lena?" asked
Mr. Brown. 8. The doctor asked Nick: "Do you wash your face and hands every morning?" 9. The teacher
said to Mike: "Does your father work at a factory?" 10. Mother said to us: "What are you doing here?" 11.
Father said to Nick: "Have you done your homework?" 12. Tom said: "Ann, where are your friends?"

IepenaiitTe ciexyomue o0mue BOIPOCH! B KOCBEHHOM peuYH, HAUNHAas Kajk/10e NPeIoKeHue co
¢JI0B, IAHHBIX B CKOOKAX.



1. Have they sold the picture? (I did not know...)

2. Do they know anything about it? (I wondered...)

3. Has Jack given you his telephone number? (She asked me...)
4. Ts he coming back today? (I was not sure...)

5. Have you found the book? (She asked me...)

6. Are there any more books here? (The man asked...)

7. Did she go shopping yesterday (I wanted to know...)

8. Has she bought the dictionary? (He did not ask her...)

9. Does she know the name of the man? (I doubted...)

10. Did Boris see the man this morning? (1 asked...)

IlepenaiiTe ciaexyommue o6uIMe BOMPOCHI B KOCBEHHOH pevt.

1.1 said to Mike: "Have you packed your suitcase?" 2. I said to Kate: 'Did anybody meet you at the station?"
3.1 said to her: "Can you give me their address?" 4.1 asked Tom: "Have you had breakfast?" 5. I asked my
sister: "Will you stay at home or go for a walk after dinner?" 6. [ said to my mother: "Did anybody come to
see me?" 7.1 asked my sister: "Will Nick call for you on the way to school?" 8. She said to the young man:
"Can you call a taxi for me?" 9. Mary said to Peter: "Have you shown your photo to Dick?" 10. Oleg said to
me: "Will you come here tomorrow?" 11. He said to us: "Did you go to the museum this morning?" 12. 1
said to Boris: "Does your friend live in London?" 13. I said to the man: "Are you living in a hotel?" 14. Nick
said to his friend: "Will you stay at the "Hilton"?" 15. He said to me: "Do you often go to see your friends?"
16. He said to me "Will you see your friends before you leave St. Petersburg?" 17. Mike said to Jane: "Will
you come to the railway station to see me off?" 18. She said to me: "Have you sent them a telegram?" 19.
She said to me: "Did you send them a telegram yesterday?"

[epenaiite CJaeIyIOMEE CHECNMATLHBIC BOMPOCHI B KOCBEHHOH pedd, HAa4YHHAfA KaxI0e
NpeAIoKEHHE CO CJIOB, JAHHBIX B CKOOKAX.

1. Where did I put the book? (I forgot...) 2. Who has given you this nice kitten? (She wanted to know...)
3. Where can I buy an English-Russian dictionary? (He asked me...) 4. How long will it take your brother to
get to Madrid? (He wondered...) 5. Where is he going? (He didn't tell anybody...) 6. Where has he gone?
(Did you know...) 7. Where is he? (Did you know...) 8. When is he leaving school? (I wanted to know...) 9,
Where does he live? (Nobody knew...) 10. When will-he come back? (She asked them...) 11. Where did she
buy this hat? (He wanted to know...) 12. How much did she pay for it? (I had no idea...)

IlepenaiiTe c/aeIyiomue CrenHaIbHbIe BOMPOChL B KOCBEHHOH pevH.

1. Mother said to me: "Who has brought this parcel?" 2. He said to her: "Where do you usually spend
your summer holidays?" 3. Ann said to Mike: "When did you leave London?" 4. She said to Boris: "When
will you be back home?" 5. Boris said to them: "How can I get to the railway station?" 6. Mary asked Tom:
"What time will you come here tomorrow?" 7. She asked me: "Why didn't you come here yesterday?" 8. She
asked me: "What will you do tomorrow if you are not busy at your office?" 9. I said to Nick: "Where are you
going?" 10.1 said to him: "How long are you going to stay there?" 11.1 said to him:; "How long will it take
you to get there?" 12. Pete said to his friends: "When are you leaving St. Petersburg?" 13. He said to them:
"Who will you see before you leave here?" 14. They said to him: "What time does the train start?" 15. 1 asked
Mike: "What will you do after dinner?" 16. I asked my uncle: "How long did you stay in the Crimea?" 17.
Ada said to me: "Where did you see such trees?" 18.1 said to Becky: "What kind of book has your friend
brought you?"

BoccTaHOBHTE MIPSMYIO pedb B CJIeAYIOMIHX MPEAT0RCHHAX.

1. Tom said he would go to see the doctor the next day. 2 He told me he was ill. 3. He told me he had
fallen ill. 4. They told me that Tom had not come to school the day before. 5. I told my sister that she might
catch cold. 6. She told me she had caught cold. 7. He said that while crossing the English Channel they had
stayed on deck all the time. 8. The woman said she had felt sick while crossing the Channel. 9. She said she
was feeling bad that day. 10. The old man told the doctor that he had pain in his right side. 11. He said he had



just been examined by a good doctor. 12. He said he would not come to school until Monday. 13. The man
said he had spent a month at a health resort. 14. He said that his health had greatly improved since then.

IepenaiiTe cieayromue [IOBECTBOBATEIbHBIE NPENJIOKEHUS B KOCBEHHOM peyH.

1. "When your turn comes, listen very carefully to what the doctor tells you," I said to my grandmother.
2. "If you are in a hurry, we shall make only the first experiment,” said the laboratory assistant to me. 3. "1
shan't start anything new until | have finished this novel," said the writer to the correspondent. 4. "When [ get
a job, I'll buy you a warm coat," said the boy's father. 5. "If you spill the milk, there won't be any for the cat,”
said my mother to me. 6. "When you come to see me on Sunday, I shall show you my new dress," she said to
me. 7. "If Mary arrives before seven, bring her to our house for the evening," said Jane to Henry. 8. "Don't
wait until T come. As soon as you finish the exercises, begin playing volleyball," said the PT teacher to the
pupils. 9. "As soon as Robert appears, ask him where he put the dictionary," said Mary to her mother.

IlepeaaiiTe ceayIONIHe OBECTBOBATEILHBIC TIPE/LIOKEHHST B KOCBCHHOH pet.

1. "This man spoke to me on the road," said the woman. 2. "I can't explain this rule to you," said my
classmate to me. 3. The teacher said to the class: "We shall discuss this subject tomorrow." 4. The woman said
to her son: "I am glad I am here." 5. Mike said: "We have bought these books today." 6. She said to me:
"Now I can read your translation." 7. Our teacher said: "Thackeray's novels are very interesting." 8. She said:
"You will read this book in the 9th form." 9. Nellie said: "I read "Jane Eyre" last year." 10. "My friend lives
in Moscow," said Alec. 11. "You have not done your work well," said the teacher to me. 12. The poor man
said to the rich man; "My horse is wild. It can kill your horse." 13. The rich man said to the judge: "This man's
horse has killed my horse."

MepennuiuTe CAEIYIOMHAE MPELTOKEHHs B POITCAMEM spemenn. OGpaTuTe BHUMAHHME Ha
3aBHCHMMOCTH BPEMEHH NPHIATOYHOTO I0MOJIHUTEIBLHOTO IIPeAJTOKEeH sl OT BPEMEHH IJIABHOr0.

1. My uncle says he has just come back from the Caucasus. 2. He says he has spent a fortnight in the
Caucasus. 3. He says it did him a lot of good. 4. He says he feels better now. 5. He says his wife and he spent
most of their time on the beach. 6. He says they did a lot of sightseeing. 7. He says he has a good camera. 8.
He says he took many photographs while traveling in the Caucasus. 9. He says he will come to see us next
Sunday. 10. He says he will bring and show us the photographs he took during his stay in the Caucasus.

IlocTaBbTe IJIAroJbl, JaHHbIE B CKOOKAX, B HY’KHOM BPeMCHH.

He (not/see) me as he (read) when I (come) into the room.

When he (be) in York he (visit) the places where he (play) as a boy.

The telegram (arrive) five minutes after you (leave) the house.

It (rain) hard last night when I (leave) the office.

The train couldn't stop because it (ravel) too fast at the time.

When I (come) to see my friend, his sister (fe/]) me that he (leave) half an hour before.
I (shout) to him to stop, but he (not/hear) me.

When [ (hear) the news, I (hurry) to see him.

He (walk) to the station when it (start/rain).

. He (sit) in the garden when the storm (break out).

. He (thank) me for what I (do) for him.

12. The manager (leave) the office before I (arrive).

13. When I (go) to the office the next day, I (find) the books exactly where I (leave) them.
14. We (walk) for about two hours when at last we (see) the lake.

15. They (drive) at about forty miles per hour when the accident (happen).
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IlocTaBbTe rJIAroJbl, JaHHbIE B CKOOKAX, B HY’KHOM BPEMEHH.

1. Helen (learn) English at the university. She (learn) English since last autumn.

2. They are busy now. They (discuss) an important question. They (discuss) it since five o'clock.
3. Where is Mike? —He (work) in the library. —He (work) long? —Yes, (work) since morning.



4. My brother (be) in France. He (be) there for ten days.

5. Mirs Pierre (feach) Spanish. She is a very experienced teacher. She (teach) Spanish for ten years.
6. 1 (know) David well. —Since when you (know) him? — 1 (know) him since 1940.

3amennTe AeHCTBUTEIbHBIH 32J10T CTPAJaTe/IbHBIM.

A postman collects the mail twice a day.

A van has taken the load.

They took books to the classroom.

Mum decorates the kitchen every year.

Tourists photographed lots of monuments.

Millions of people watch this TV programme.

Last night someone broke into the house.

They sent for a doctor.

9. A pickpocket robbed my sister.

10. They grow bananas in Africa.

JaMennTe AefiCTBHTEILHBIH 32/10T CTPAXATE IbHbIM.

1. Many people attend the lecture.

2. Someone has eaten the cake.

3. He will leave the ticket on the table.

4. They were discussing the report the whole evening,

5. People speak English in many countries.
6
7
8
9.
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. She has finished reading the book.
. Everyone can see the film soon.
. The gardener has planted some apple-trees.
His parents have bought him a new bicycle.
10. They will advertise the product on TV.
OTkpoiite cko6KH, 06pasys HHGUEATHB B popmMe CTPAAATETLHOTO 3271013, 110 00pasiy:
O6pasen: The University can (to see) from all parts of the city. The University can be seen from all parts
of the city.
1. The exam could not (to retake). 2. I must (to introduce) to the chief engineer. 3. The article can (to
publish) next month. 4. This machine must (to test) again. 5. You may (to introduce) to each other at the party.

6. They must (to invite) to our meeting. 7. She needn't (to give) a dictionary to translate the poem. 8. This hall
must (to redecorate) again.



[Mpuaoxenne 3.
KOHTPOJILHBIE BOIIPOCHI [LJIA KOHTPOJIA CAMOCTOSITEJIbHON
PABOTE 110 JUCIHILIMHE

BHUMATEJIBHO NPOUHTANTE H NEPEBEANTE TEKCT, IHCHMEHHO OTBETHLTE I0-AHIIHHCKH HA
BONPOCI, CJIEYIOIIHE 32 TEKCTOM, BLIACIHTE OCHOBHOII CMBIC/I M TIEPECKAKUTE €r0, CONPOBOKIAH
mepecKas Mmpe3eHTanHel.

LEONARDO DA VINCI (1452-1519)

The coming of the sixteenth century saw the rise of great artists in Italy - Raphael, Michelangelo
and Leonardo da Vinci. Their names have never lost their enormous fame.

Leonardo's fame as an artist is based on eighteen paintings that came down to us, some of them
incomplete, some damaged as a result of his experimental techniques. Leonardo's art surpassed the
achievements of his time. In an era when the continuing power of the Church competed in men's mind
with the revived authority of Classical antiquity, for Leonardo there was no authority higher than that of
an eye, which he characterized as "the window of the soul". When Leonardo began his campaign to
modernize painting the artist was still a craftsman and a guild member; before the High Renaissance was
over, a great master could live like a prince.

Leonardo da Vinci was born in Tuscany. By 1469 he was Verrocchio's apprentice. In Verrocchio's
workshop Leonardo obtained the best education of his time.

Leonardo's power as an artist and thinker is evident in the Last Supper and the Mona Lisa, his two
most famous works. Leonardo's Last Supper was painted on the end wall of the refectory of the
Monastery of Santa Maria delle Grazie in Milan in 1495. In the fresco Christ discloses to his followers
that soon one of their number will betray him and their cause. The composition is the product of the
moment of action and meaning. The Apostles are presented in four groups of three each. Each of these
numbers has many meanings: the multiplication of the Gospels by the Trinity is only one, and twelve
itself is not merely the number of the Apostles but of the months of the year and the hours of the day
and of the night. The numerical division helps to throw the fundamental character of each of the Apostles
into full relief. from the innocence of John on Christ's right to the horror of James on his left and to the
protestation of Philip, who placed his hand on his breast. Only Judas knows, and the light does not shine
upon his face. The Last Supper is a humanistic interpretation of the narrative. Leonardo has painted a
higher reality, thus making a complete break with the Early Renaissance and establishing the ideal world
in which Michelangelo and Raphael later operated. Leonardo painted his masterpiece in an oil-and-
tempera emulsion on the dry plaster, and it began rapidly to peel off. As a result the surface is severely
damaged.

Although Leonardo's paintings are badly preserved, they are all fascinating. Leonardo created an
enigma to which he gives no answer.

For a year or two Leonardo worked for the notorious Cesare Borgia, designing battle engines,
siege devices and making maps. The Florentines commissioned Leonardo to paint the Battle of Anghiari
on a wall of a newly constructed Hall of Five Hundred in the Palazzo Vecchio. This painting depicted
an event from 15-th century history. It was part of a general programme (0 celebrate the newly revived
republic.

Leonardo's later life was a succession of trips between Florence, Milan and Rome. He painted little

in his later years. At his death Leonardo's artistic influence was immense, but much of his scientific work
had to await later rediscovery.

1. On what is Leonardo’s fame based?



9 What are his two most famous works?

3, What is pictured in The Last Supper?

4. How are the Apostles arranged?

5. What is the Mona Lisa famous for?

6. What is depicted in the background?

7. What else did Leonardo create in Florence?
8. What did Leonardo do in his later life?

MICHEL ANGELO BUONARROTI (1475-1564)

The sixteenth century in central Italy was dominated by the colossal genius of Michelangelo
Buonarroti. Michelangelo learned the techniques of painting during a year of his boyhood spent in
Ghirlandaio's studio, sculpture he studied with Bertoldo di Giovanni, the pupil of Donatello. His earliest
masterpiece is the Pieta, done in 1498-99/1500 during his first stay in Rome. The perfect formation of
the slender Christ, lying across the knees of his mother, excited the admiration of Michelangelo's
contemporaries. The exquisite Virgin Jooks as young as her son. The ageless Virgin is a symbol of the
Church, she presents the timeless reality of Christ's sacrifice. The extreme delicacy in the handling of
the marble and the contrast between the long lines of Christ's figure and the crumpled drapery folds
produce passages of a beauty that Michelangelo never surpassed, despite the grandeur of his mature and
late work.

In 1505 Michelangelo was called by the warrior pope Julius II to design a tomb for him. This
project with more than forty over-life statues in marble and bronze relief would require a lifetime. After
several successive reductions the tomb was brought to completion only in 1545. Three statues remain
from the 1505 version. The world-famous statue of Moses was intended for a corner position on the
second story of the monument so that it could be seen from below. Like all of Michelangelo's works, the
Moses, is symbolic and timeless. Moses is conceived as an activist prophet, a counterpart to Saint Paul.
The bulk of the figure is almost crushing. Moses' head with its two-tailed beard, is one of the artist's
most formidable creations; the locks of the beard are lightly drawn aside by the fingers of his right hand.
The drapery masses enhance the compactness of the figure.

In 1508 Michelangelo was given a commission to fresco the ceiling of the Sistine Chapel. The upper
walls had been frescoed in the 1480s by Botticelli, Ghirlandaio, Perugino and Signorelli. Julius II asked
Michelangelo to paint the ceiling, a flattened barrel vault more than 130 feet long. It was the most ambitious
undertaking of the entire Renaissance. The painting represented the drama of the Creation and Fall of Man
and consisted of nine scenes, beginning with the Separation of Light from Darkness and ending with the
Drunkenness of Noah. In the vault compartments above the windows and in the lunettes around the windows
are represented the forty generations of the ancestry of Christ, and in the spandrels at the corners of the Chapel
are pictured David and Goliath, Judith and Holofernes, the Crucifixion of Human and the Brazen Serpent.

Michelangelo's vision of a new and grander humanity reaches its supreme embodiment in the
Creation of Adam. Instead of standing on earth as in all earlier Creation scenes, the Lord floats through
the heavens and is enveloped in the violet mantle he wears in all the scenes in which he appears. The
violet colour is required for the vestments of the clergy during Advent and Lent, the penitential periods
before the coming of Christ at Christmas and his resurrection at Easter. The Lord is borne by wingless
angels. Michelangelo's Creator for the first time makes believable the concept of omnipotence. A
dynamo of creative energy, God stretches forth his hand, about to touch with his finger the extended
finger of Adam. This image of the creative finger derives from the famous medieval hymn "Come,
Creator Spirit" sung at Pentecost, the festival of the Descent of the Holy Spirit. In this hymn the "finger
of the paternal right hand" is invoked to bring speech to our lips, light to our senses, love to our hearts,



and strength to our bodies. Adam reclines on the barren ground below, longing for life, and love about
to be instilled by this finger. Adam means "Earth" and the finger is shown ready to be charged with the
energy that will lift him from the dust and make him a "living soul". Adam's body is the most perfect
structure ever created by Michelangelo. It embodies the beauty of Classical antiquity and the spirituality
of Christianity.

The final scenes as one moves toward the altar were also the last in order of execution. The Lord
Congregating the Waters was held to foreshadow the foundation of the Church. The Creation of Sun,
Moon, and Plants shows the Lord twice, once creating sun and moon with a cruciform gesture of his
mighty arms, then seen from the rear creating plants, Just above the altar the Lord separates the light
from the darkness.

1. Where did Michelangelo learn to paint and to study sculpture?

2. What is the Pieta famous for?

3. What does the ageless Virgin symbolize?

4, What was Michelangelo commissioned in 15057

5. What remained from this project?

6. How did Michelangelo represent Moses?

7. What was Michelangelo commissioned in 15082 How large was the ceiling?

8. Where is the beauty of Classical antiquity and the spirituality of Christianity embodied?

9. What do the final scenes represent?

RAPHAEL (1483-1520)

Raffacllo Sanzo, known as Raphael, was the third giant of the High Renaissance. In his art the
High Renaissance ideal of harmony comes to its most complete expression.

Raphael was born in Urbino. First taught by his father, Giovanni Santi, a mediocre painter, Raphael
worked for some time in the studio of Perugino.

In 1504 Raphael painted The Marriage of the Virgin for a church of Citta di Castello. The central
group is unified around the motive of Joseph putting the ring on Mary's finger. The architecture of the
distant Temple grows out of a wide piazza. The Dome of the Temple is identified with that of Heaven.
The perspective of the squares in the piazza moves through the open doors of the building to the point
of infinity.

About 1505 Raphael arrived in Florence and achieved immediate success. Leonardo and
Michelangelo, who were working there on the murals for the council chamber in the Palazzo Vec-chio,
had establislied the High Renaissance style. Raphael met the demand with ease and grace. Having
absorbed Perugino's feeling for light and colour, Leonardo's composition, Michelangelo's strength and
power, Raphael put his personal stamp on everything he did; he was called the "Apostle of Beauty".

During his three-year stay in Florence he painted a great number of portraits and Madonnas. The
loveliest of which is the Madonna of the Meadows dated 1505. The pyramidal group was influenced by
Ieonardo's composition of the Madonna and Saint Anna. But Raphael's picture is simpler. The Virgin
sits before an airy landscape with a lake in the distance. The Child stands in front of her. Kneeling before
Him is child St John the Baptist, holding the reed Cross. The bodies and heads of the children, the Virgin
and the background landscape are full of harmony. To Raphael harmony was the basic purpose of any
composition.

One of Raphael's last and greatest paintings was the Transfiguration of Christ, painted in 1517. In
contrast to the traditional rendering of the subject, Raphael painted an accompanying incident as well. It
was told by Matthew and Luke. When Peter, James, and John had accompanied Christ to the top of a
high mountain, the remaining Apostles were unable without his presence to cast out the demons from



the possessed boy. The lowei section is composed of the agitated figures of the Apostles and the youth
plunged into semidarkness. The upper loop is composed of Christ, Moses, Elijah, and three Apostlﬁ?s.
Christ and the prophets fly in the air as if lifted up by the spiritual experience. In this vision of Christ
Raphael embodied his beliefs.

The great painter died on Good Friday, April 6, 1520, at the age of thirty-seven. His funeral was
held in the Pantheon and the Transfiguration was placed above his bier.

To his contemporaries Raphael's death seemed the end of an era, but a closer look shows that, in
a way, the High Renaissance synthesis of Classical and Christian had already started to dissolve.
Inevitably, it was an unstable equilibrium. Nonetheless the great solution remained, on the walls of the
Vatican, the ceiling of the Sistine Chapel, and in the churches and palaces of Florence and Rome.
Ieonardo, Michelangelo and Raphael left a vision of the powers of the human being and the grandeur
of human imagination that had not been approached since the days of the ancient Greeks. These solutions
continued to inspire artists in every century after the short-lived High Renaissance itself passed into

1. Whose styles did Raphael absorb?

2. What did Raphael paint in 15047

3. What was Raphael fond of painting during his three-year stay in Florence?
4, Which one was the loveliest?

5. What was Raphael's greatest painting?” What was its subject?

6. Was it a traditional rendering of the subject?

7. What is the upper loop composed of?

8. What did Raphael embody in this vision?

9. Where was this painting placed?

10. What was Raphael's death to his contemporaries?

11. What does a closer look at the short-lived High Renaissance show?

TITIAN (1490-1576)

The monarch of the Venetian School in the sixteenth century was Titian. A robust mountaineer
came to Venice as a boy from the Alpine town of Pieve di Cadore and lived well into his nineties. The
young painter was trained in the studios of both Gentille Bellini and Giovanni Bellini. Then he assisted
Giorgione with the lost frescoes that once decorated the exteriors of Venetian palaces.

Once independent, Titian succeeded in establishing colour as the major determinant. Although he
visited central Italy only in 1545-46, Titian was aware, probably, by means of engravings, of what was
going on in Florence and Rome and assimilated High Renaissance innovations to his own stylistic aims.
Titian generally began with a red ground, which communicated warmth to his colouring; over that he
painted figures and background often in brilliant hues.

Titian's life was marked by honours and material rewards. He made himself wealthy. His palace
in Venice was the centre of a near-princely court, fulfilling the worldly ideal of the painter's standing as
formulated by Leonardo da Vinci. In 1553 Titian began his acquaintance with the Emperor Charles V.
There is a legend that the Emperor, on a visit to Titian's studio, stooped to pick up a brush the painter
had dropped. Titian was called twice to the imperial court.

An carly work, painted by Titian about 1515, is known as Sacred and Profane Love. The subject
of this enigmatic picture has never been satisfactorily explained. Two women who look like sisters sit
on either side of an open sarcophagus. which is also a fountain in the glow of late afternoon. One is
clothed, another is nude save for a white scarf. The shadowed landscape behind the clothed sister leads



up to a castle, toward which a horseman gallops while rabbits play in the dimness. Behind the nude sister
the landscape is filled with light, and huntsmen ride behind a hound about to catch a hare, while the
shepherds tend their flocks before a village with a church tower, touched with evening light. Cupid stirs
the waters in the sarcophagus-fountain. The picture becomes a glorification of the beauty and redeeming
power of love. Sometimes it is interpreted as the passage from virginity through the water of sutfering,
a kind of baptism, to a new life in love.

Titian made a series of mythological paintings for a chamber in the palace of the duke of Ferrara.
One of these, the Bacchanal of the Andrians, of about 1520, is based on the description by the third-
century Roman writer Philostratus of a picture he saw in a villa near Naples. The inhabitants of the island
of Andros disport themselves in a shady grove. The freedom of the poses (within Titian's triangular
system) is completely new. Titian has taken the greatest visual delight from the contrast of warm flesh
with shimmering drapery and light with unexpected dark.

Titian's portraits do not often sparkle with colour as the male costume of the sixteenth century was
black. In his Man with the Glove Titian's triangular principle is embodied in the balanced relationship of
the gloved and ungloved hands to the shoulders and the youthful face. The carefully modelled hands and
features are characteristic of Titian's portraits. Even in this picture, dominated by black and by the soft
greenishgray background, colour is everywhere dissolved in the glazes, which mute all sharp contrasts.

In the works of his extremely old age, form was revived and colour grew more brilliant. Titian's
late paintings of pagan subjects are unrestrained in their power and beauty. The devices of rapid
movement and excellent colour, ignoring details were used to increase emotional effect in the very late
Crowning with Thorns, probably painted about 1570, six years before the artist's death. The hail of
brushstrokes creates cloudy shapes. The agony of Christ and the fury of his tormentors are expressed in

storms of colour. The last religious works of Titian reached a point beyond which only Rembrandt in
the seventeenth century could proceed.

1. Where did Titian come from? Where was he trained?

2. How did Titian implement Leonardo's ideal of the painter's standard?
3. What mythological picture is analysed in the text?

4. What does the Sacred and Profane Love represent?

5. What does Cupid do? What does this picture glorify?

6. What colours dominate in this painting?

7. How is this work of art interpreted?

8. What is depicted in the Bacchanal of the Andrians?

9, What did Titian's latest work depict?

10.What devices did Titian use to express the agony of Christ and the fury of his tormentors?

REMBRANDT (1608-1669)

Rembrandt van Rijn is the greatest Dutch master, one of the supreme geniuses in the history of art.
To this day the art of Rembrandt remains one of the most profound witnesses of the progress of the soul
in its earthly pilgrimage toward the realization of a higher destiny. The son of a prosperous miller,
Rembrandt was born in Leiden in 1608. He was trained as a painter by two minor local artists. His rapid
success promoted him to move to Amsterdam in 1631.

In 1632 Rembrandt's worldly success was assured. He had more commissions and pupils than he
could accept. He married Suskia van Uylenburg, the lovely daughter of a wealthy family. He bought a
splendid house, started a collection of paintings and rarities.

The universal artist dealt with many world subjects. Rembrandt painted, engraved and drew more
than eighty self-portraits. Rembrandt was a master of portraiture. He created around fifty portraits.



The best group portraits painted by Rembrandt are the Anatomy Lesson of Dr. Tulp, of 1632, and
The Night Waich, of 1642. In the former Rembrandt has not only painted faces, beards and lace ruffles,
he has given the composition a new drama. Mystery dominates in his painting, reminding the living of
their own inevitable destiny. As for The Night Watch, the members of the Company of Captain F.B.
Cocq were dissatisfied with the colossal group portrait. The subject of the painting is the formation of
the militia company for a parade.

In Amsterdam Rembrandt began to paintina highly imaginative Baroque style. He was influenced
by Caravaggio's sharp light-and-dark contrasts and by Rubens's spiral compositions. A brilliant example
of this is the Angel Leaving Tobit and Tobias, of 1637.

Probably in 1669, the year of his own death, Rembrandt painted the Refurn of the Prodigal Son.
This painting stands at the ultimate peak of Christian spirituality, illuminating the relationship of the
Self to the Eternity and can be interpreted as union with divine love. This parable was a favourite in the
Baroque art. In Rembrandt's dark background one can distinguish two dim faces, a seated figure, and
more brightly lighted the law-abiding eldest son. In a spontaneous gesture of loving forgiveness, the
gentle, aged father comes into light to press to his bosom the cropped head of his ragged son. Faces are
reduced. Only the hands of the father and the tired feet of the son are painted in detail. The painting is
an allegory of the earthly pilgrimage of man finding rest and meaning in divine redemption. Rembrandt's
language in this work is entirely that of colour and texture. Rich tans and ochres in the prodigal's worn
garments are inundated by the glowing red of his father's festal cloak against the deep brown of the
encompassing dark; solid masses in thick impastos gleam against the translucent glazed.

The biblical theme was very important to Rembrandt. In 1634 the artist created the Holy Family,
John the Baptist Preaching, Ecce Homo. In Ecce Homo Jesus stands before Pilate, the procurator, the
man who is to judge him. Pilate, convinced of Christ's innocence, presents him to the people with the
words "See, the man!" - in Latin: "Ecco Homo". But the people and the priests cry out that Jesus must
be crucified. The Passion of Christ was a popular subject. Rembrandt painted a series of seven pictures
illustrating this episode. Abraham’s Sacrifice was produced by Rembrandt in 1635. In Christ Appearing
(o Mary Magdalen, of 1638, Rembrandt shows Mary's shock of recognition.

Besides many paintings of biblical scenes Rembrandt took themes from mythology. In Diana
Bathing with her Nymphs, with the Stories of Acteon and Callisto, c. 1634, Rembrandt combined two
stories taken from Ovid's Metamorphoses. In the Rape of Ganymede, of 1635, the artist shows how
Jupiter, turned into an eagle, carries Ganymede off to Olympus, to place him later in the Heavens as one
of the signs of the Zodiac, Aquarius.

Rembrandt was not understood in his own life-time. He died in poverty. But it is the spirituality
of his art that distinguishes Rembrandt from his Dutch contemporaries and makes him the greatest artist
of the world.

1. What does Rembrandt's art remain to this day?

2. Was Rembrandt a master of portraiture? What portraits did he create?

3. What dominates in the Anatomy Lesson of Dr. Tulp?

4. What is the subject of The Night Watch Were the commissioners satisfied with this Rembrandt's
work of art?

5. What is the best example of Rembrandt's highly imaginative painting in the Baroque style?

6. What does the Return of the Prodigal Son represent?

7. When was it created? 8. How is the painting interpreted?

9. What mythological paintings did Rembrandt execute?

10. What distinguishes Rembrandt from his contemporaries?



PICASSO (1881-1973)

The long career of Pablo Ruiz y Picasso cast across the twentieth century a shadow as long as
those of Michelangelo and Titian across the sixteenth century. Picasso created one of the most important
movements of the twentieth century, participated in many others, and influenced every phase of artistic
activity throughout the world in one way or another until his extreme old age. Throughout his entire life
he showed an incredible range of ideas and styles, and even in later years he remained a towering figure.
The best works among his immense output have taken their place among the masterpieces of twentieth-
century art.

A fully trained painter at the age of nineteen, the Spanish-born Picasso took up residence in France
in 1900. He fell under the influence of Toulouse-Lautrec. Picasso became concerned with the lives of
those who lived as he did on the periphery of society. The woman in his 4bsinthe Drinker, of 1902, is
enveloped in self-pity and helplessness, a figure of extraordinary sculptural simplicity and beauty. The
painting is coloured by blue - the proverbial colour of melancholy - which has given its name to this
period in Picasso's evolution, lasting about four years (1901-4). For the young painter it was a period of
hopeless maladjustment to the art world of Paris.

By late 1904 Picasso's mood of depression had lightened, and so also had his palette. A brief Rose
Period (1904-6) followed, in which he was less concerned with the tragic aspects of poverty than with
the nostalgic charm of circus performers. Salimbanques, of 1905, shows a family of these strolling
players grouped together physically, but emotionally detached, before a mysterious desert landscape.
Figures and costumes, surely drawn and modelled blend with the ground and the sunny haze in tones of
softly greyed blue, rose and beige, creating mother-of-pearl effects. This is one of the loveliest pictures
of the 20-th century.

By 1911, in the phase known to art historians as Analytical Cubism, the tension has burst, and so
has the object. The entire foreground is filled with its component planes, floating as if in a thick mist.
The planes are no longer opaque; one seems to see through them, and a great deal of the effect of an
Analytical Cubist picture is derived from the delicacy of the intersection of these planes. They are
rendered with a divided touch recalling that of Impressionism. These planes build up a pyramidal
structure, superseding the structure of observed reality.

During the years immediately after World War I, it is not possible to talk of " periods" in Picasso's
work; two sharply different styles, superficially opposed, but in reality strongly related to each other,
exist side by side. The gorgeous Three Musicians, of 1921, isa Synthetic Cubist picture in that the planes
are, now locked into a total design, governed by the recognisable image. The three musicians are
undoubtedly a Pierrot, a Harlequin and a Franciscan monk. The planes into which they have been divided
proceed according to their own laws and not those of natural appearances. The colouring is as brilliant
as that of any Fauve painting. Its hard clear tones together with the astonishing size create a splendid
decorative effect.

Picasso's post-Cubist works are characterised by the lightning changes of styles. Sometimes
incompatible styles appear side by side in the same painting. During the 1930s Picasso took an active
part in the Surrealist movement. His best work of this decade, and the greatest of all social protest
pictures is Guernica. Picasso executed this enormous painting to fulfil a commission for the pavilion of
the Spanish republican government at the Paris Exposition of 1937, while the civil war was still going
in Spain. Intended as a protest against the destruction of the little Basque town of Guernica in April
1937, by the Nazi bombers in the service of the Spanish Fascists, the picture has become in retrospect a
memorial to all crimes against humanity in the twentieth century. As he worked, Picasso combined



images drawn from Christian iconography with motives from Spanish folk culture, especially the
bullfight, and from his own past.

Picasso never again reached this height, and though he continued painting with great energy for
36 years, much of his work is a recapitulation of motives he had invented.

1. What did Picasso paint in 1902? How is the figure depicted?

2. What colour dominates in this painting? What does this colour mean?

3. What is one of the loveliest pictures of the twentieth century?

4. What style prevailed in Picasso's work during the years immediately after World War 17

5. What artistic movement attracted Picasso during the 1930s?

6. What is Picasso's best painting of this decade?

7. What images did Picasso combine in this picture?

SALVADOR DALI (1904-1989)

Salvador Dali typifies in his art the Surrealist movement at its height in the 1930s. After his visit
to Paris in 1928 Dali experimented briefly with semi-abstract forms, as he was then under the influence
of Picasso. Soon Dali set out on his individual path, based on his study of Freud, which seemed to clarify
to him his personal fantasies and obsessions. Dali began producing what he called "hand-coloured
photographs of the subconscious." His desire to "materialize images of concrete irrationality with the
utmost imperialist fury of precision" resulted in pictures of a quality and brilliance that cannot be
ignored, done in bright colour, with an exactitude of statement that at times recalls less his idols Vermeer
and Velazquez than the technique of the Netherlandish masters of the fifteenth century. Dali's terrifying
images are always brought home with tremendous force by the magical virtuosity of his draughtsman
ship and colour.

The Persistence of Memory, of 1931, is one of Dali's most striking and best-known early Surrealist
paintings. Dali said the idea for the work occurred to him while he was eating ripe Cam-embert cheese.
The "wet watches", as they were termed by the astonished, horrified and fascinated New York public
when the picture was first exhibited at the Museum of Modern Art, are disturbing in their destruction of
the very idea of time. Three watches lie or hang limply, and the fourth is devoured by ants while a
severed chinless head - its tongue hanging from its nose, its enormous eyelashes extended on its cheeks
- lies equally limp on a barren plain. In the background, rendered with hallucinatory clarity, are the rocky
cliffs of a Catalan bay.

A contrast to this small picture is the larger and overpowering Sofi Construction with Boiled Beans:
Premonition of Civil War, painted in 1936. Monstrous fragments of humans - arms, a breast being
squeezed by a claw like hand, a convulsed and screaming head - tower against a desolate sky partly
covered with filmy clouds. The rocky terrain in the foreground pullulates with beans, while above one
clenched fist a tiny bearded man gazes disconsolately at the scene. One of the most frightful images in
the entire history of art, this picture is nonetheless, endowed by Dali's astonishing skill with an
unexpected and terrible beauty.

After considerable activity in the fields of stage design, jewellery design, and even shop window
decoration, Dali moved to Christian art. His technique is brilliant and his fantasy is magical.

1. What does Salvador Dali typify?

2. What was Freud's impact on Dali's creative activity?

3. What did Dali begin producing when he set out on his individual style?

4. What is Dali's best-known early Surrealist painting?

5. How was this painting termed by the New-York public? Why is this painting disturbing?

6. What is depicted in the Sofi Construction with Boiled Beans: Premonition of Civil War?



7. Why is this painting the most frightful image in the entire history of art?
8. When did Dali move to the Christian art?

ENVIRONMENTAL PROBLEMS

The poisoning of the world's land, air, and water is the fastest-spreading disease of civilization. It
probably produces fewer headlines than wars, earthquakes and floods, but it is potentially one of history's
greatest dangers to human life on earth. If present trends continue for the next several decades, our planet
will become uninhabitable.

Overpopulation, pollution and energy consumption have created such planet-wide problems as
massive deforestation, ozone depletion, acid rains and the global warming that is believed to be caused
by the greenhouse effect.

The seas are in danger. They are filled with poison: industrial and nuclear waste, chemical
fertilizers and pesticides. The Mediterranean is already nearly dead; the North Sea is following. The Aral
Sea is on the brink of extinction. If nothing is done about it, one day nothing will be able to live in the
seas. Every ten minutes one kind of animal, plant or insect dies out for ever. If nothing is done about it,
one million species that are alive today will have become extinct twenty years from now.

Air pollution is a very serious problem. In Cairo just breathing the air is life threatening- equivalent
to smoking two packs of cigarettes a day. The same holds true for Mexico City and 600 cities of the
former Soviet Union.,

Industrial enterprises emit tons of harmful substances. These emissions have disastrous
consequences for our planet. They are the main reason for the greenhouse effect and acid rains.

An even greater environmental threat is nuclear power stations. We all know how tragic the
consequences of the Chernobyl disaster are.

People are beginning to realize that environmental problems are not somebody else's. They join
and support various international organizations and green parties. If governments wake up to what is
happening- perhaps we'll be able to avoid the disaster that threatens the natural world and all of us with
it. The seas are in danger.

1. What is one of the greatest dangers to human life?

What has created planet-wide problems?

The fields are filled with poison, aren’t they?

What has happened to the Mediterranean, the North and the Aral Seas?
What will happen 20 years from now if nothing is done?

Why is our pollution a very serious problem?

What is the main reason for the greenhouse effect and acid rains?

In what case we shall be able to avoid the disaster?
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WORLD EXHIBITION

The first industrial exhibition was held in London in 1851. It was a great success. It displayed
exhibits of 40 participating nations and the number of visitors reached over six million.

Since then world industrial expositions have had colorful history. Many such events have been
held, some of them on a large scale. They have changed not only in size and scope, but also in character
and overall purpose. Such events provided opportunities for exchanging scientific, technological and
cultural achievements of the people of Europe, America, Australia, Asia and Africa.

Beginning with the early 60", international expositions began to take new forms, trying to

emphasize not only technological progress, but also other aspects of life. They became festivals of
industry and culture. :



Fairs and exhibitions provide an opportunity to establish profitable contacts and promote mutual
understanding among different nations.

The first Industrial Exhibition in our country was held in Moscow in 1964. Since then exhibitions
have been held in other cities as well and their number has increased to a great extend. However
traditionally, Moscow is still the center of such events.

Even in ancient Russia this city, which is conveniently located on a river always attracted
thousands of traders. The fair in those days was a highly festive occasion with colorful crowds filling
the streets and much marry making . On such days the streets were packed with traders many of whom
arrived from far-away places. Moscow has always been famous for its hospitality. Today Moscow is a
regular meeting place of traders from different countries. The trade partners participating for many years
in the international exhibition which are held in Moscow and other cities of the Soviet Union appreciate
the amicable atmosphere and business-like spirit of the commercial negotiation at these events.

International trade is quickly growing and there is always demand to expand the exhibition areas
to provide all the participants with suitable display facilities.

1. When was the first exhibition held?

2. Where were the International exhibition held?

3. What do fairs and exhibitions provide?

4. How did you find Moscow and Moscovities hospitality?

5. Who participates in the International exhibitions?

6. How many nations participated in the Exhibition?

7. Is there any use of such events?

8. What can you say about the First Industrial Exhibition in Moscow?

CUSTOMS, TRADITIONS AND CULTURE IN GREAT BRITAIN

I am going to tell you about English customs and traditions. First of all it concerns United Kingdom
political system. In Great Britain there is no written constitution, only customs, traditions and precedents.
After the English Revolution of Great Britain is a constitutional monarchy headed by King (now Queen,
Elizabeth the second). Traditionally the queen acts only on the advice of her Ministers. She reigns but
she does not rule. Englishmen have traditions not only in political, but in social life. For example,
London, the capital of England, is traditionally divided into three parts: the West End, the East end, and
the City. The City is a historical, financial and business centre of London. The East End is the district
inhabited by the workers, and the West End is a fashionable shopping and entertaining centre. English
people like to spend their free time in numerous pubs where they can have a glass of beer and talk about
different things with their friends. The English are traditional about their meals. They eat eggs and bacon
with toasts for breakfast, pudding or apple pie for dessert. Every English family has five o'clock tea. A
typical feature of an English house is a fireplace, even when there is central heating in the house. English
people like domestic animals. Every family has a pet: a dog, a cat or a bird. Politeness is a characteristic
feature of Englishmen. They often say "Thank you", "Sorry", "Beg your pardon". Russian people, I
think, have to learn this good custom. Englishmen have many traditional holidays, such as Christmas,
St.Valentine's Day, Mother's day, Easter and others.

It you're staying in London for a few days, you'll have no difficulty whatever in finding somewhere
to spend an enjoyable evening. You'll find opera, ballet, comedy, drama, review, musical comedy and
variety. Most theatres and music-halls have good orchestras with popular conductors. At the West-End
theatres you can see most of the famous English actors and actresses. As a rule, the plays are
magnificently staged - costumes, dresses, scenery, everything being done on the most lavish scale.



The last half of the XVI and the beginning of the XVII centuries are known as the golden age of
English literature, It was the time of the English Renaissance, and sometimes it is even called "the age
of Shakespeare".

Shakespeare, the greatest and most famous of English writers, and probably the greatest playwright
who has ever lived, was born in Stratford-on-Avon. In spite of his fame we know very little about his
life. He wrote 37 plays. Among them there are deep tragedies, such as Hamlet, King Lear, Othello,
Macbeth, light comedies, such as The Merry Wives of Windsor, All's Well That Ends Well, Twelfth
Night, Much Ado About Nothing.

By whom is constitutional monarchy in Great Britain is headed?
The Queen rules the country, doesn’t she?

In what parts is London divided?

What can be said about the East End?

How do English people like to spend their free time?

What is typical feature of an English house?

What can you say about theatres?

What are traditional holidays of Englishmen?

What is considered as the golden age of English literature?
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Mpuioskenne 4

KOHTPOJIBHBIE BOIIPOCHI JIJISI KOHTPOJIS UTOI'OBBIX 3HAHH 110

AUCHUTILIMHE (IJI51 UTOIOBOI ATTECTAIIHN)

Hrorosas dopma komTposs (3K3aMeH) TIpEeaIIoNaraeT TPajHIHOHHBIN VCTHBIH OTBeT

CTYACHTOB-MAaruCTPaHTOB U BKIIIOYACT B CeOS yMEHHE BECTH Occe/ly HA aHIHHCKOM s3bIKE Ha
[IPE/IIOKEHHBIE TEMBI;
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London: places of interest

Big Ben

Moscow: places of interest

Kremlin Bells

Libraries of London

The history of the largest library in Moscow
The State Library of Tajikistan

Museums of London

The British Museum

. Madame Tussaud’s Wax Museum

. The National Museum of Tajikistan

. The Hermitage

. From the History of the Bolshoi Theatre
. Theatres in Dushanbe

- Malika Sabirova - a famous Tajik ballerina
. UK holidays

. US holidays

. Christmas in America

. Holidays in Russia

. Holidays in our country

. The Spring Holiday — Navruz

. The Olympics

. Spartan Education
. Twenty-eight heroes
. William the conqueror




