


1.1.0ueHuBaHHe M KOHTPOJb CHOPMHUPOBAHHOCTH KOMIIETEHIIUH OCYIIECTBISETCA C

MMOMOIIBIO TCKYLICTO KOHTPOJIA YCIICBACMOCTHU U HpOMG)KyTO‘IHOﬁ aTTeCTanuu.

KOMIIETCHIIMH 00YJar0IIerocs:

B pesynbrare ocBoeHUs AUCHMIUIMHBL «Cmunucmurka» QOPMHUPYIOTCS ClEIyIOIIHNE

KOJ[ Pe3ynpTaTel 0OCBOEHUS [lepedens mIaHUpyeMBbIX Bun onenounoro
OIIOII Conepxanue pe3yIbTaTOB OOYUCHHS cpencraa
KOMIIETEeHIIHH (B
cootBeTcTBUU ¢ DI'OC)
BJIQ/ICHUE CHUCTEMOM
YK -4 JTMHTBUCTUYECKUX 3HaTh. HCTOPUYECKHE MPOLIECCH | 3agaHus K KOH

3HAHUHU, BKIIOYAIONICH B
cedsl 3HaHUWE OCHOBHBIX
(OHETUYECKUX,
JIEKCUYECKHX,
rpaMMaTHYECKHUX,
CJII0BOOOPA30BATEIbHBIX
SIBJICHU I u
3aKOHOMEPHOCTEMH

(G yHKIIMOHUPOBAHUSI
U3y4aeMOro
WHOCTPAHHOTO SI3BIKA,
ero  (pyHKIMOHAIbHBIX
Pa3HOBHIHOCTEMN

W3MEHEHUH B 00J1aCTH (POHETHKH,

Mopdonorun, B CIOBapHOM
COCTaBe; OCHOBHBIE JTarnbl
pa3BUTHUA  AHTJIHUIICKOTO fA3BIKA,
UMETh IpeJICTaBICHHE 0

COBPEMEHHOM aHIJIMHCKOM SI3bIKE
Kak MPOJAYKTE [JIUTEIbHOTO |
MOCTECIICHHOT' O pa3BUTHSA
SI3BIKOBBIX SIBJIEHUW MPEIbIAYIIHAX
SM0X; pealluh, CBS3aHHBIE C
BOXHEHIIUMHA  TIOJIMTHYECKUMH,
SKOHOMUYECKUMHU, KYJIbTYPHBIMHU
COOBITUSIMH B HCTOPHH CTPaHbI
HA3y4aeMOro S3bIKa;

YMernb. NpPaBUIBHO IEPEBOAUTH
TEKCT 000 TPYAHOCTH,
ornpeaensis rpaMMaTHYeCKHe
SIBIIGHUS ~ aHTJIMHCKOTO  S3BIKA;
BecTH Oeceny C MapTHEpPOM Ha
pa3iauyHble TEMBbl TPaMOTHO, 0e3
OIIMOOK; clenaTh COOOIIEHHE U
BBICKa3aTh CBOE€ MHEHHE TIO
MOBOAY JII0OOOTO TPOYUTAHHOTO
TEKCTa; cAenaTh rpaMMaTHYECKUI
pazbop mpemaIoKeHUSs, BBIJCIUB U
OOBSICHUB €ro TrpaMMaTHYECKUE
OCOOCHHOCTH; THCAaTh MHCHMO
TOBapuIlaM WJIH 3HAKOMBIM, HE

JOTTyCKast rpaMMaTHYECKUX
OIINO0K

Baanern- CHUCTEMOU
JIMHTBUCTUYECKUX 3HAHUH,
BKJIIOUAIOIlEli B ceOd 3HaHUE
OCHOBHBIX (hOHETHYECKUX,
JIEKCHYECKUX, TPaMMaTUYECKHX,

CII0BOOOPA30BATEIbHBIX SBJICHUMN

TPOJIBHBIM PaboO TaMm,
TEKyILe U pyOexKHbIe
TECTBI.

KontponbsHble pa
00TBI, KOMMYHHUKa
TUBHBIE 33/1a4H.

KoMMmyHuKaTHBHBIE
3aJ1auM OIS 3a4€ETa.




u 3aKOHOMEPHOCTEM
(YHKIIMOHUPOBAHUST U3y4aeMOT0
WHOCTPaHHOTO SI3BIKA, ero
(O YHKIIMOHATILHBIX
Pa3HOBHIHOCTEH

IK-2

Bnanenue
0COOEHHOCTSIMU
o(unManbHOTO,
HEUTPAJIBHOTO
HEO(UITHATEHOTO
pPErucTpoB OOIICHUS

3HATh — OCHOBHBIE UCTOPUYECKHE
MPOIeCChl U3MEHEHH B O0JIACTH
¢doneruku,  mMopdosorun, B
CIIOBAPHOM COCTaBe; OCHOBHBIC
dTambl Pa3BUTUS  AHTJIMKACKOTO
SI3bIKa U UMETh MPEJCTABICHUE O
COBPEMEHHOM aHIJIMHCKOM SI3bIKE
KaK TpPOAYKTE JUIUTEIBHOTO W
MOCTETICHHOTO pa3BHUTHUSA
SI3BIKOBBIX SIBIICHUH TTPEIBIIYIIAX
9MOX; peaiud, CBS3aHHBIE C
BXHCUIIIMMU  TTOJIUTHYCCKUMH,
9KOHOMHYECKUMH, KYJIbTYPHBIMU
COOBITUSIMH B HCTOPUH CTpPaHBI
M3y4aeMoro SI3bIKa;

YMeTb — IPaBUJIBHO ITEPEBECTH
TEKCT JIF0OOHM TPYIHOCTH,
OTIpeIeIsisi TPaMMaTHIECKHE
SIBJICHHSI aHTJIMICKOTO SI3bIKa;
BecT Oecedy C MapTHEpPOM Ha
pa3nuYHbIE TEMBbI T'PaMOTHO, 0e3
OIIMOOK; cIenaTh COOOIIEHHE H
BBICKa3aTh CBO€ MHEHHE 1O
MOBOJly JII0OOTO MPOYUTAHHOTO
TEKCTa; ClIeNaTh rpaMMaTHUECKUN
paz0op mpeasioKeHUs!, BBIJICIUB U
OOBSICHUB €ro TpamMMaTHyYecKue
0COOEHHOCTH; HAIMCATh MHUCHMO
TOBapuIlaM WJIH 3HAKOMBIM, HE

I[OHYCKaSI FpaMMaTquCKHX
OIIIMOOK.

BJIAIETh — CUCTEMOM
JIMHTBUCTUYECKHX 3HAHUH,
BKJIIOYAIOIIIE B ce0s 3HaHue
OCHOBHBIX (hOHETUUYECKUX,

JIEKCUYECKUX, TPaMMaTHYECKHX,
CJI0BOOOPA30BATENbHBIX SBICHHH
u 3aKOHOMEPHOCTEN
(YHKIIMOHMPOBAHUS H3Yy4aeMOro
WHOCTPaHHOTO S3BIKA, €ero
(GYHKIIMOHATBHBIX
Pa3HOBHUIHOCTEM u
0COOEHHOCTSIMH  O(HUIIMATBHOTO,
HEUTPAIBHOTO 51
HEOPUIHATIEHOTO PETUCTPOB
oO01eHus

Samanus K KOH
TPOJBHBIM Pabo Tam,
TEKYIIHE U PyOEKHbIE
TECTBHI.

KoHntpoibHbIE pa
00TbI, KOMMYHHUKA
THUBHBIC 3a/1a4U.

KoMmMmyHUKaTMBHEIE
3a/la4M JUIs 3a4€Ta.




IK-3

CIIOCOOHOCTBIO
OCYIIECTBIISATh
MMCbMEHHBIN TIEPEBOJI C
coOII0ICHUEM HOPM
JIEKCUUECKOM
SKBHUBAJIEHTHOCTH,
COOII0IEHUEM
rpaMMaTHYCCKUX,CUHTAK
CHYECKHUX U
CTHJIUCTUIECKUX HOPM

3HATh- MIEPEBOTYECKUE
COOTBETCTBHUA u CIIOCOOBI
nepesoaa 0€3dKBUBAJIEHTHBIX

A3BIKOBBIX C€AWHUI] B HSanGMOﬁ
MPEIMETHON 00J1aCTH, OCHOBHBIC
TEPMUHBI B obsactu
OOIIECTBEHHO-TTOJIUTUICCKOM
JICKCUKH;

YMeTh- IPUMEHSTH MOJyYCHHBIC
TEOPETUYECKHE  3HAHUS IS

OCYIIECTBIICHUS YCHEITHOM
MEPEBOJIUECKON  JICSITEIIbHOCTH;
BBIpaOaTHIBATh [IEJIOCTHYIO
CTpPaTeTHUI0 TIEPEeBOJa TEKCTa C
yaéToM ero CMBICJIOBOTO
HAaII0JIHCHUA], (bYHKIII/IOHaJH)HO-
CTHJICBOM XapaKTEPUCTHKH,

JKaHPOBOW MPUHAJJIEKHOCTH, a
TAaK)Ke€ C Y4eTOM IIeJIM, aapecara

nepeBoja u JAPYTuX
IKCTPATHHIBHCTHUCCKHUX
(hakTopoB;

OCYIIECTBIIATh Ka4eCTBEHHBIN

MHCHbMEHHBIM M YCTHBIA MEPEBOJT
Ha OCHOBE KOMIIJIEKCHOTO yueTa
CMBICIIOBOM CTPYKTYpPBI
OpUTHHAJa M C COONIOJACHUEM
CYIIECTBYIOIUX B TEPEBOISIIEM
SI3BIKE HOpM MTOCTPOCHUS
TPaMOTHOTO M CBSI3HOTO TEKCTa;
PO ECCUOHAIBHO TIOJIb30BAThCS
CJIOBapsIMH, CIIPaBOYHUKAMH,
OaHKaMH  JIaHHBIX,  JAPYTHMH
HCTOYHUKAMH HH(pOpManuu U
HCIIONL30BaTh KX B CBOEM
MEePEeBOTUECKOM
caM000pa30BaHUH, OIICHUTH
KauecTBO MepPEeBO/a;

Baagers- CIIOCOOHOCTBIO
OCYUIECTBIISATh MUCbMEHHBIHI
MepeBo; C COONI0JICHUEM HOPM
JICKCMYCCKON AKBHBAJICHTHOCTH,
COOJIIOICHNEM TPaMMaTUYECKHX,
CHHTaKCHYECKUX u
CTHJIIMCTUYECKUX HOPM

3amanus K KOH
TPOJBHBIM PabO Tam,
TEKYIIHE U PYOCIKHBIC
TECTBHI.

KoHntpoibHbIE pa
00TbI, KOMMYHHUKA
THUBHBIC 3a/1a4U.

KoMmMmyHUKaTUBHBIE
3a/1a4M Ui 3a4€Ta.




ITACIIOPT

IO AU CHUIIIIMHC Ctunuctuka

POHJA OHEHOYHbLIX CPEJICTB

O1eHOYHEIE CpEACTBa

KonTponupyemeie
Ne a3;[Ic)3 5L pT};MH dopmupyembie KoaunuectBo Jpyrue olieHOUHbIE CPEICTBA
/11 p ’ ’ KOMIIETEHITUU TECTOBBIX
Moayul N Bun KommuecTBo
3aTaHUI
3agaHusg K KOH
TPOJIbHBIM pabo-
TaM, TEKyIue U
pyOexxHbIC
TECTHI.
Bompocs! 1o
1 [Ipenmer u 3amaun YK-4 1 KOHTpOIbHbIE pa TeEMaM ISt
CTHUJIUCTUKH 6 cobecenoBaHM
OTBHI, 30
KOMMYHHKA 7 (30)
THUBHBIC 33/1a4H.
KoMMmyHUKaTUBH
bIC 3a7a491 TS
3a4éra.
3amaHus K KOH
TPOJIbHBIM pabo-
TaM, TEKyIue U
pyOexHbIe
TECTHI.
JImHrBocTHIIMCTHKA Bormpocs! no
u TeMaM JIIst
2 IK -2 1 KourpossHsie pa CMaM 1L
JTUTEpaTypoBeaUECKa 60TEI cobecenoBaHU
b
sl CTUJIUCTUKA KOMMYyHIKa g (25)
THUBHBIC 33/1a4H.
KoMMmyHUKaTUBH
b€ 3aJ1auu JJIs
3a4éra.
3agaHusd K KOH
TPOJIbHBIM pabo-
P P Bormpocsl o
TaM, TEKyIUue U
TeMaM JJIst
pyOexHbIe
Crunuctuka TOCThI co0eceloBaHU
BOCIPHSITHS KaK ' s (20
3 CTI/IJ‘IECTI/IKa MK -3 1 KOM(HJle):KT
Kontposnbnble pa
JIEKOTUPOBAHUS 6 pPa3HOYPOBHEB
OTBHI, N
KOMMYHHUKa bIX 3?g;HHH

THBHBIE 3aa4H.

KomMmyHukaTuBH




pl€ 3aa4y I
3a4éTa.

3amaHus K KOH
TPOJILHBIM pabo-
TaM, TEKyIIUe H

pyOeKHbIE
TECTHI.
Crunucruueckue Bompocsl o
MPUEMBI U VYK -4 KOHTpOITbHbIE pa TeMaM I
BBIPA3UTEIILHBIC T1K-2 60T cobeceloBaHu
b
CpEeICTBa SI3bIKa KOMMYyHHKa a (15)
TUBHBIC 33/1a4U.
KoMMmyHuKaTUBH
BIC 3aJ1a9H TS
3a4éra.
Jlekcuko-
(bpaszeonornyeckue Jamamus K KOH
CTHJINCTUYECKHE TPOTBHBIM Pabo-
CpelncTBa:
pel TaM, TEKyIIue |
CTHJINCTUYECKHE pyGesKHbic Bonpocsr o
MIPUEMBI, TCThI TeMaMm JIIst
OCHOBAHHBIE Ha ' cobeceoBanu
B3aHUMOJIEHCTBUHU VK -4; KOHTpOIbHEIE pa s (20)
CJIOBApHBIX u IK-2 6OTEL Komrmext
KOHTEKCTYaTbHBIX . OMM’}IHI/IK a pa3HOYPOBHEB
MPEeIMETHO- THBHLIE 321, BIX 33JJaHHH
JIOTHYECKUX 4)
SHAHCHIH KommyHukaTuBH
(meTagopa, bI€ 3a/1a4M TS
METOHHMHUSI, 3a98Ta
UPOHMSI)
3amaHus K KOH
TPOJIbHBIM pabo-
Crunuctuyeckue
TaMm, TEKyIIUue M
MIPUEMBI, pyGeKHEIE Bonpocsr o
OCHOBaHHBIC Ha TOCTHL TeMaM JIIst
B3aMMO/ICHCTBUH ' co0eceloBaHU
MIPEAMETHO- YK -4; KoHTpoIbHBIE pa 1 (20)
JIOTUYECKHUX u IK-2 60THI Kommnekt
Ha3BIBHBIX « OMM’YHI/IK a pPa3HOYPOBHEB
3HAYEHUH: THBHLIE 37a4M. BIX 3aJJaHHI
AQHTOHOMA3us H ee (6)
Pa3HOBHIHOCTH KoMmyHHUKaTHBH
BIC 3aJ1a9H JUIS
3auéra.
Crunucruueckue 3amamns K KOH Bonpocsr o
MIPUEMBI, VK -4; TEMaM JUIS
TPOJILHBIM pabo-
OCHOBaHHBIC Ha IK-2 TaM, TEKyIHe M cobecenoBaHU
B3aUMOJEHCTBHU ’ s (20)

pyOexxHbIe




NPEAMETHO- TECTHI. Kommnekr
JIOTHYECKUX u Pa3HOYPOBHEB
HMOIIMOHABHBIX KoHnTposbHble pa | bIX 3aAaHUN
3HAYCHHM: SIHUTET H OOTHI, (6)
OKCIOMOPOH KOMMYHHKA
TUBHBIC 33/1a4U.
KommyHukaTtuBH
bl€ 3a/1a4M JUIs
3a4éra.
3amaHusg K KOH
Crunuctuueckue TPOJBHBIM Pado-
MIPUEMBI, TaM, TEKyIIue |
Bompock! o
OCHOBaHHbIE Ha pyOexHbIe
. TeMaM JJIst
B3aMMO/ICHCTBUH TECTBHI. A
cobecenoBaHu
IIpeIMETHO- )
YK -4; s (20)
8 | mormyeckux u TIK-2 KonTpoibHble pa K
- OMILIIEKT
SMOIMOHAIBHBIX 0OTHI,

N a3HOYPOBHEB
3HAYEHUI: KOMMYHHKA p YpOBHC
runepoona " TUBHBIC 33/1a4U. bIX 3agaHHH
UCIOJIb30BaHUE (6)
MEXI0METH I KoMMyHHMKaTUBH

bI€ 3a/1a4M JUIs
3auyfra.
3amaHus K KOH
TPOJBHBIM pado-
Crunuctuyeckue TaM, TEKyIIue |
Bormpocs! o
MIPUEMBI, pyOeKHbIE
TeMaMm JJist
OCHOBaHHBIE Ha TECTBHI.
N cobeceoBaHU
B3aMMOJICHCTBHH )
VK -4; 5(20)
9 | ocHOBHBIX u KoHTposbHble pa
IK-2 6 Komrmext
TIPOU3BOTHBIX OTHI,
a3HOYPOBHEB
IIPEIMETHO- KOMMYHHKA p YPOBHE
BIX
JIOTHYECKUX TUBHBIE 33/1a4H. 3?@;‘HHH
3HAYEHU: 3eBrMa
KoMMmyHUKaTUBH
bI€ 3a/1a4M TS
3a4éra.
3amaHus K KOH
TPOJIbHBIM pabo-
Bormpocsl o
Crunuctuueckue TaM, TEKyIIue |
TeMaMm JJist
MPUEMBl  OITUCAHUS pyOexHbIe 5
" cobeceoBaHU
SIBIICHUUN u . TECTBHI. Ao
YK -4; s (20)
10 | mpenmeTOB: TK-2 K
- OMILIIEKT
nepugpassl, KoHTposbHble pa
a3HOYPOBHEB
CpaBHEHUSA 54 00Tl P P N
BIX 3aJJaHHI
3B(heMU3MBI KOMMYHHKA (g)

THBHBIC 3a1a4H.

KomMmyHukaTuBH




pl€ 3aa4y I
3a4éTa.

3amaHus K KOH
TPOJILHBIM pabo-
TaM, TEKyIIUe H

Bompocsl o

pyOeKHbIE
Crunuctuyeckoe TCCTEL TeMaMm JJist
HCIIOJIb30BaHUE ’ cobece0BaHU
11 (dbpazeosnoruu: YK -4 KOHTPOTBHBIE pa s (20)
WCII0Ib30BaHUE IK-2 60T Kommekt
b
MTOTOBOPOK u KOMMYyHHKa PasHOYpOBHEB
IIOCJIOBUI] THBHbIE 37aM. BIX 33JJaHHH
(6)
KoMMmyHuKaTUBH
bI€ 3a/1a4M JUIs
3ayéra.
3amaHus K KOH
TPOJILHBIM pabo-
TaMm, TEKylIue M
Bompock! o
pyOexxHbIE
Crunucruyeckoe TOCTEL TeMaM JJIst
UCIIOJIb30BaHUE ' co0ecel0BaHU
12 ¢bpazeonoruu: YK -4 KoHTpobHbIe pa 1 (20)
CEHTCHIIMH, [1IK-2 60T Komruiekt
2
AJTIO3UH (CCBUIKH) U KOMMYyHHKa PasHOYpOBHEB
[UTaTHI THBHbIE 3a7aM. BIX 3aJJaHHI
(6)
KoMMyHHKaTHBH
bl€ 3a/1a4M JUIs
3auéra.
3amaHus K KOH
TPOJBHBIM pado-
TaM, TEKyIIue |
’ Bormpocsr 1o
pyOexHbIE
TeMaMm JJIst
TECTHI.
Cmenienue CJIOB cobecesi0BaHU
13 | pasmivHoOH } YK -4 KoHTpoIbHBIE pa 1 (20)
CTUIIMCTUYECKON IK-2 60THI Kommnekt
b
OKpPAaCKH KOMMYyHHKa PasHOYpOBHEB
TUBHBIE 33/1a4H. BIX 3a/IaHHH
(6)
KoMMyHHKaTHBH
bl€ 3a/1a4M JUIs
3auéra.
CuHTakcHyeckue Bormpocsl o
CTHJIUCTUYECKHE 3amaHuss K KOH | TeMaM I
14 | cpescTBa: VK -4 TPOJILHBIM pabo- | cobecen0BaHN
CTHUJIMCTHYECKAs I1K-2 TaM, TEKyIlue H 1 (20)
WHBEpCHSI, pyOeKHbIE Komiiekt
o0ocobieHne TECTHI. pa3HOYPOBHEB




KoHntposbnsle pa
0OTHI,
KOMMYHHUKa
TUBHBIC 3a/1a4U.

KommyHukaTuBH
b€ 3a7a4u JIst
3a4éra.

BIX 3aJaHui

(6)

3amaHusg K KOH
TPOJIbHBIM pabo-
TaM, TEKyIIUue M

Bomnpoce! o

Crunuctruueckoe pyOexKHbIE
TeMaM st
HCIOJIb30BaHUE TECTHI.
ocobeHHOoCTEN cobecentoBany
YK -4 K 1 (20)
15 | cuHTakcuca ycTHOro 1 OHTPOJIBHBIE Pa
I1K- 3 6 Komriexr
TUTIA peun: OTHI, R
JIIUIICHUC, KOMMYHHKa p i 3Z§aHHﬁ
YMOJTYaHHE, JINTOTA TUBHBIC 33/1a4H. ©)
KoMMmyHUKaTUBH
bl€ 3a7a4y JUIs
3auéra.
Bcero: 15 380




IIpuMepHBIH CHUCOK BONIPOCOB 1JI MOATOTOBKH K 3a4€Ty

Crunucrrka kak Hayka. [IpeaMer u 3a1auu CTUIIMCTUKU.
. HazoBuTe ocHOBHBIE TPOOIEMBI UCCIIEA0BAHUIA B 00JIACTH CTUIMCTHKH.
. JlaiiTe onpezelieHne MOHATUIO «CTHIIbY. ONpenencHus «CTUID) BBIIAIOIUXCS YYCHBIX.
. Ilepeunciute OCHOBHBIE BOIIPOCHI CTHIIMCTUYECKUX MCCIICIOBAaHUM.
. PackpoliTe CyIHOCTb NOHATUN «CTUIMCTUKA A3bIKa» U «CTUIMCTUKA PEUN».
. Onuimure BUABI CTUIMCTUYECKUX UCCIEA0BAHUMN, PACCKaKUTE O Pa3/enax CTUIMCTUKH.
. OOBsicHUTE, KaK CBs3aHa CTHJIMCTUKA C JPYTUMH CTHJIMCTUYECKUMH HayKaMu: (POHETUKOIA,
JIEKCUKOJIOTHUEH, TPAMMAaTUKOM, CEMaCUOJIOTUEHN U JIp.
8. Tllosicaute OCOOCHHOCTH TIOHSATHH «CTHJIIMCTHUYECKOW HOPMBD» U  «CTHIIMCTUYECKOH
HEUTPAIILHOCTI.
9. OOBSICHUTE MOHATHE «CTHIIMCTUYECKOTO OKpalIMBaHus». [IpuBeuTe npuMepsl.
10. YcroitunBble XapaKTEpPUCTUKHU CIIOB U IPUOOPETEHHBIE KOHHOTATUBHBIE 3HAYCHHUS.
11. OcHOBHBIE HaNpPaBICHUSI CTWINCTUYECKUD UCIIEA0OBAHUI. Y POBHU U3yUEHUS CTUIIMCTUKH.
12. Ctunmuctrueckue NpuémMsl U BIPa3UTEIIbHBIE CPEJICTBA S3bIKA.
13. Ctuinctuueckue NpuEMbI, OCHOBAHHBIE HA B3aUMOJIEHCTBHSI CIIOBAPHBIX M KOHTEKCTYaJIbHBIX
IPEAMETHO-JIOTUYECKUX 3HaueHUH (MeTadopa, METOHUMUS, HPOHHUS).
14. Crumuctuueckue NpUEMBI, OCHOBAHBIE HAa B3aUMOICHCTBHSA IPEIMETHO-JIOIMUYECKUX U
Ha3bIBHBIX 3HAUEHUI: aHTOHOMAa3Us U €€ Pa3HOBUIAHOCTH.
15. IloHATHE «CTUIUCTUYECKON (QYHKIIUM.
16. Jlaiite onpeneneHre TEPMUHY «(PYHKIMOHAIBHBIM cTUiby. [lepeunciurte GyHKIMOHATbHbBIE
CTHJIM B COOTBETCTBUU C Kitaccudukanueit 1. B. ApHoib.
17. Mopdomoruueckue, JIEKCHYECKHE, CHHTAKCHUYECKHE, KOMIO3MIMOHHBIC IPHU3HAKU
NyOIMIMCTUYECKOTO CTUJIS.
18. Mopdomnoruueckue, JIEKCUYECKUE, CUHTAKCUYECKHE, KOMIO3MIIMOHHBIE MPU3HAKH CTUJISA
O(pUIMATIBHBIX TOKYMEHTOB.
19. Mopdonoruueckue, JeKCUYECKUEe, CHHTAaKCHUECKHE, KOMITO3UIIMOHHbIE NMPU3HAKH HAyYHOT'O
CTHJIS.
20. Hekortopsle cienudpruecKkie 4epThl pyCCKUX ra3eTHO-UH()OPMAIIMOHHBIX MaTepHUaIoB.
21. PacxoxneHue B HCIOJIB30BAHUU AHAIOTMYHBIX CTHJIMCTHYECKHMX YEPT B OPUTHHAIE U
IepEBOJIE.
22. PaznuuHast 4aCTOTHOCTh YIOTPeOJIeHNs HEKOTOPBIX YacTe peuH.
23. YTOo4HEHUE JIOTUYECKOMN CBSI3U MEXY BbICKA3bIBAHUSIMH.
24. CtunucTudeckas aanTanus Mpyu NepeBo/ie Ta3eTHO-UH()OPMAIITMOHHBIX MATEPHATIOB.
25. OnpeneneHye CTUIMCTUYECKUX TPUEMOB U BBIPA3UTENbHBIX CPECTB S3bIKA.
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MUWHHUCTEPCTBO HAYKH Y BBICHIEI'O OBPA3OBAHUSA POCCUMCKOM
®EJIEPALIIA
MUHHUCTEPCTBO OBPA3OBAHMSA U HAYKH PECITYBJIMKH TAJIDKUKUCTAH
MEXTI'OCYJAPCTBEHHOE OBPA3OBATEJBHOE YUPEXKIEHUE
BBICIIEI'O OFPA3OBAHUA
«POCCHUCKO-TAJKUKCKHAM (CTABIHCKHI) YHUBEPCUTET»

Kadenpa anrnuiickoi ¢puiioaorun
o gucuuminie « CTHIHCTHKA»
AJIs1 cTY/ieHTOB 4 kypca HanpaBieHus 45.03.02 «JIuHrBucTnka»

YTBEPXJIEHO

Ha 3acenaHun  Kadeapsl

aHrauiickoi gunonorun

nporokom Ne ot nekabps20__ 1.
3aB. kadenpoit

TecToBbIC 321aHUS
@1. Tepmun «CTHIIBY TPOUCXOMHNT:

$a) oT rpeueckoro ciaoBa;
$b) ot dppaniysckoro ciosa;
$C) oT TATHHCKOTO CII0Ba;
$d) ot HemerKOrO CIIOBA;
$€) OT UTANBAHCKOTO CIIOBA.

@?2. MeTopl U3y4eHHsI CTUIIMCTUKH Ha:

$a) npsMoit, SKCIIepUMEHTATBHBIN, TMHTBUCTHYECKHUIA;

$b) rpammaTHUYECKUii, CEMAHTUYECKHIA, CEMaHTUKO-TPAMMAaTHYCCKHUIA;
$C) 0OmIMii, YaCTHBIN, HCTOPHUUECKHIA;

$d) rpamMmmaTHYECKUiA, TPIMOM U KCIIEPUMECHTAIBHBIN;

$€) naxpoHHBIH.

@3 B kxakowm ctuie HCITOJIB3YIOTCA BCC A3BIKOBBIC CPCACTBA:

$a) B HayuHOM CTHIIE;

$b) B s13bIKE XyI0KECTBEHHOM JIUTEPATYPHI;
$C) B ra3eTHO-MyOIUIIUCTUICCKOM;

$d) B oduiranbHO-1€T0BOM;

$€) Bo BCex MepeUrCIIEHHBIX.

@4. HayuHslii cuib mojpasiensiercs Ha:
$a) BOIIOHTATHBHEIIA;
$b) smoTUBHBI;



$C) KOHTAKTHO-yCTaHABIMBAOIHI;
$d) scretnueckuii;
$€) uHTenIeKTYaIbHO-KOMMYHUKATHBHBII.

@5. CTuicTHYeCKUE IPUEMBI OCHOBAHHBIC HA B3aMMOJICHCTBHUY CIOBAPHBIX U
KOHTEKCTYaJIbHBIX ITPEIMETHO-TOINYECKHX 3HAUEHHIA:

$a) anToHOoMacus;

$b) smurer;

$¢) okCcroMOpOH;
$d) meToHuMmuS;
$e) nepudpassi.

@6. CTo 51eT ¢ BAMU HE BHJICIIUCh:

$a) nepudpasa;
$b) amneropus;
$¢) nurora;
$d) runep6ona;
$e) seBrma.

@/7. JIro6110 s1 mpITHOE MPUPOABI yBsimanbe (A.Ilymkun):

$a) anruresa;
$b) rpanganus;
$¢) okcroMopoH;
$d) smrora;

$e) nepudpas.

@8. HanieBo, kak OyaTO KTO YUPKHYI IO HEOy CIIMUYKOM, MeIbKHYa OnenHas, (ochopuueckast
nojocka u motyxia. [locmpimanock, Kak r1e-To JaJeKO KTO-TO MPOIIENCS IO KeJIe3HOH
Kpbilie. BeposiTHO, 10 KphIlie MITH OOCHKOM, MOTOMY YTO JKEJIE30 IPOBOPYATIO TIYyXO
(A.YexoB):

$a) mapamienusm;
$b) onuuersopenue;
$¢) asmureparus;
$d) oxcromopos;
$e) cpaBuenue.

@?9. Find a non-literary word (slang):

$a) wife;

$b) sister;

$c) missus;

$d) mother;

$e) sister-in-low.

@10. My mother was wearing her best grey dress and gold brooch and a faint pink flush under
each cheekbone (W. Golding):



$a) metaphor;

$b) metonymy;

$c) zeugma;

$d) epithet;

$e) antithesis.

@11. Oh! Sweetness of the pain (J. Keats):

$a) antithesis;
$b) oxymoron;
$c) metaphor;
$d) pun;

$e) gradation.
@]12. Of course, it’s important. Incredibly, urgently, desperately important:

$a) enumeration;
$b) climax;

$c) hyperbole;
$d) antithesis;
$e) oxymoron.

@]13. The sentence “The magi were wise men — wonderfully wise men” contains:

$a) an epithet;
$b) an antithesis;
$c) a gradation;
$d) zeugma;

$e) pun.

@14. Elliptical sentences and nominative sentences:

$a) perform the same functions;
$b) perform different functions;
$c) elliptical sentences can be viewed as stylistic devices;

$d) elliptical sentences are not those in which one or both principal parts;
$e) a nominative sentence is not a variant of one-member structures.

@15. Ykaxurte QyHKIUU HAYIHOTO CTHIISL:

$a) coobrieHne cBeieH i, 00bsICHEHHE (DAKTOB;
$b) coobmienne + Bo3neiicTBHE;

$¢) nenosoii;

$d) odurnanbHbIiA;

$€) razeTHbIi.

@16. Find the word which is colloquial in style:



$a) parent;
$b) father;
$c) dad;

$d) ancestor;
$e) mother.

@17. VkaxuTe creluagbHble MOHITHS HAay4HOW cgepbl OOIICHUS, O0COObIC
€IMHUIIBI HAYYHOTO CTHIIS:

$a) oGopoThl peun;
$b) Tepmunsr;

$¢) dpaszeonorusmsr;
$d) snuTeTsr;

$e) cpaBHenus.

@18. B Hay4yHOM CTHJIE Pa3IMYarOT CIEAYIOUINE MOICTHIIN:

$a) coOCTBEHHO HAay4YHbBIH, HAYYHO-(DAHTACTUICCKUN U FIOPUCIUKITHOHHBIIH;
$b) coGcTBEHHO HAYYHBIM, TUTIOMATHYECKUIN U TIOJIMTHKO-arHTal{HOHHBIIA;
$C) cobCTBEHHO HAYYHBIN, HAYIHO-TEX HUUCCKHIA;

$d) coOCcTBEHHO HAYYHBIH, HAYYHO-TTOMYJIAPHBIN;

$€e) coOCTBEeHHO HayuYHbBIH, CYIeOHO-TIPOIIECCYaTbHbIN U KAHICIAPCKHUI.

JCKCUYCCKUC

@19. The sentence “Philoprogenitiveness, says we, is strong in semirural communities...”

contains:

$a) an archaic word;
$b) an archaic word and the collocation typical of the uncultivated speech;

$c) a bookish word and the collocation typical of the uncultivated speech;
$d) neologism;
$e) humor.

@20. Kax Ha3bpIBaeTcs cxaTasi, KpaTKas XapaKTepUCTHKA KHUTH (CTaTbU UM COOpHUKA), €€

COACPIKAaHUA U HA3HAYCHUSA:

$a) penensus;
$b) pedepar;

$¢) mokma;

$d) nuccepranus;
$e) anHOTAIMS.

@21. In case of inversion the emphasized elements occupies:

$a) the initial position;
$b) the final position instead of the initial position;
$c¢) either initial position or final position instead of the initial position;



$d) it is not a stylistic device used in literature;
$e) to emphasize the subject of speech.

@?22. OYHKIUU XyJ0KECTBEHHOTO CTHIIS:

$a) undopmarupHasi;
$b) ananmurnueckas;
$C) u300pasuTenbHO-BHIPA3UTEIbHAS;

$d) opranuszaropckasi;
$e) nponaranuckas.

@23. Ykaxure chepy ynorpeOsieHust HAy9HOTO CTHIIS:

$a) 00111eCTBEHHO-9)KOHOMUYECKHE, TIOJINTHYECKHE, KYJIbTYPHBIE OTHOIICHMS
$b) oburmansHas 06cTaHOBKA;

$C) 3aKO0HOIATEBLCTBO, JEIOMPOU3BOICTBO;

$d) XymoskecTBEHHAs IUTEpaTypa, MEMYyaphl;

$€) OBLITOBEIE OTHOIICHM:, YACTHBIC IIMCbMA, 3aIIMCKH.

@24. Find a non-literary word (professionalism):

$a) shop;

$b) lab;

$c) store;

$d) barn;

$e) chemistry.

@25 yKa)KI/ITe, KaKHE€ BUIBI TCKCTOB OTHOCATCA K HAYYHOMY CTUJIRO:

$a) 3akon;

$b) scce;

$c) nucemo;

$d) memyapsr;
$e) mucceprarms.

@26. Asyndeton is used:

$a) to accelerate the tempo of the speech;
$b) to characterize the emotional state of the speaker;
$c) to impact expressiveness to the speech;

$d) asyndeton is derived from a Latin word,;
$e) it is not a stylistic device used in literature.

@27. TlomympaBaa B HMCKYCCTBE... ['OBOPSAT MpPO HWHOrO MHUCATENs, YTO OH, MOJI, MHIIET
HenpaBay. Ho tak nu »310? YwmTaemb W BUOUIIL, YTO TaM JIIOAUM C HOPMaJbHBIMH,
BCTPEUAIOIIUMUCS B KU3HU (PaMIIUAMUA. 3aHUMAIOTCS JIEJIOM, KOTOPBIM OOBIYHO



3aHUMAIOTCS JIIOJIM;, KOTAIT KapTOIIKY, BapsT CTallb, BOJAT IMOE€3/1a, OXOTSATCS, JIOBSIT
ppIOy, PYKOBOIAT  MNPEANPUATUSAMHU, €ISIT, CCOpATCS, JIIOOST,  pazIuyaroTcs,
paccykJ1aroT. .. 4ero ke Bce-taku He xBaTtaet? (B.Conoyxun)

$a) acungerox;

$b) BonpocHo-0oTBeTHAS (hOpMa U3TOKEHUS;
$¢) runepboina;

$d) snarer;

$€) nporuBonOCTaBICHUE.

@28. HazoBuTe SKCTPAIMHIBUCTUICCKUE TPU3HAKH, HE OTHOCSIINECS K HAYYHOMY CTHIIIO:

$a) JTOruuHOCTE;

$b) aprymeHTHPOBaHHOCTS;

$c) abcTpakTHOCTD;

$d) mepeaua MbICIIEH U 4yBCTB aBTOPA;
$€) 00BEKTUBHOCTS.

@ 29. CTuiuctTu4eckoe UCHob30BaHue (ppa3eoaoruu:

$a) amro3uu;
$b) o6ocobnenue;
$¢) cenrenimm;

$d) unBepcus;
$e) capkaswm.

@30. Have you been seeing any spirits? Or taking any?

$a) antithesis;
$b) pun;

$c) zeugma;
$d) climax;
$e) inversion.

@31. Find the word which is bookish in style:

$a) darkness;
$b) harmony;
$c) foolish;
$d) glad;

$e) nice.

@32. Kaxaplii 4emoBeK XOTS ObI HECKOJIbKO pa3 3a CBOIO JKHM3Hb, HO TMEPEXKHI  COCTOSHHUE
BIIOXHOBEHUSI  —  JIYIIEBHOTO MmoabeMa, CBEXKECTH, JKUBOT'O BOCIIPUSTHUS
JEACTBUTEIBHOCTH, IIOJHOTHI MBICIIM U1 CO3HAHUE CBOEH TBOPYECKOM CHUIIBL.



BroxHoBeHue BXOIUT B HAac, KaK CHUSIOLIEE JIETHEE YTPO, TOJNBKO YTO COpOCHBILIKE
TyMaHbl THXOW HOYM, 3a0pbI3TaHHOE PpOCOH, € 3apOCIsIMU  BJIQXKHON JIMCTBBI
(K. ITaycToBckuit).

$a) cpaBuenue;

$b) 3Bykomoapaxanue;

$¢) siurncuc;

$d) ogHOpOAHBIC YWICHBI;

$€) puropuueckoe BOCKJIUIAHNUE.

@33. Find the word in which the emotive charge is heavier:

$a) large;

$h) big;

$c) tremendous;
$d) vast;

$e) huge.

@34. Kakoi u3 yKka3aHHbBIX )KaHPOB HE OTHOCHTCS K HAYYHOMY CTHUIIIO:

$a) muccepranms;
$b) pedepar;

$¢) noxma;

$d) arHOTaIHS,;
$e) ouepk.

@35. YepThl ra3eTHOTO CTUIISL:

$a) Hectporuii 0TOOP A3BIKOBBIX CPEACTB U MPOCTOTA;

$b) 1enoCTHOCTE M KOHKPETHOCT;

$C) paroBopHOE YIPOIIEHUE CIIOB;

$d) HeueTkOE COOIMIOICHNE IOTUYHOCTH U KOHKPETHOCTH PEYH;
$e) 06pa3HOCTh ¥ IMOLUOHATBHOCTb.

@36. Anaphora is used:

$a) to express the speaker’s attitude towards the object of speech;
$b) to imprint the elements repeated in the reader’s mind;

$¢) to create poetic atmosphere;

$d) when the same word or phrase is used at the end of a series of sentences;

$e) anaphora, possibly the oldest literary device, has its roots in Biblical Psalms used to
emphasize certain words or phrases. Gradually, Elizabethan and Romantic.

@37. CTunucTuuecKe MprueMbl OTTMCaHUs SIBICHUN U TIPEAMETOB:

$a) mapamoxkc;



$b) sBpuMuUzMBL;
$¢) ammureparus;

$d) onumerBopenmue;
$e) capkaswm.

@38. The sentence “You don’t know what a nice — a beautiful, nice — gift I’ve got to you”
contains:

$a) repetition;
$b) detachment;
$c) repetition in the form of detachment;

$d) stress;
$e) parenthesis.

@39. Onpenenure BU TOKYMCHTA:

HavanbHHKY 0TAE/IA 10CTABKH
nmouToBOro orneaenus 127018
MeabnukoBoii A. H.

IlerpoBa bopuca UBaHoBHYa,
NPOKMBAKOLIET0 MO ajpecy:
1-it CTpeneuxnii nepeyJiok,
aom 3, kB. 119, Ttesedon ......

IIpoury coxpaHuTh 32 MHOM apeHAy a00HeHTHOro simuka Ne 928 na 2-e moayroaue 2010
roaa.
10.06.96 IleTpoB

$a) zasBienue;
$b) o6bsaBIEHNE;
$c) pacrmucka;

$d) noBepeHHOCTH;
$€) KoHcIekT.

@40. Kakoit 13 yKa3aHHBIX )KaHPOB HE OTHOCUTCS] K HAYYHOMY CTHIIIO:

$a) pedpepar;

$b) nuccepranus;
$¢) ouepk;

$d) anHOTAIWMS;
$€) noxman.

@41. Find an example of anadiplosis:



$a) | am sorry, | am so very sorry, | am so extremely sorry;

$b) With Bewick on my knee, | was then happy; happy at least in my own;
$c) Money is what he is after money;

$d) Those evening bells! Those evenings bells;

$e) So rude am 1.

@42. | think that is far too important a thing ever to talk seriously about it (O. Wilde):

$a) irony;

$b) pun;

$c) zeugma;
$d) antithesis;
$e) hyperbole.

@43. TepMUH «KOHBEPTEHIUS TPOUCXOJIHT:

$a) ot (paHIy3CKOrO CI0BA;
$b) ot HemerKOrO CII0BA;
$C) OT JTaTHHCKOTO CIIOBA;

$d) ot rpeyeckoro cioBa;
$€) OT UTANBAHCKOTO CIIOBA.

@44. B n1Byx miarax oTcroja:

$a) unBepcwus;
$b) runep6ona;
$¢) nmurora;
$d) acunneron;
$e) capkaswm.

@45. Find a non-literary expression (vulgarism):

$a) to shut up;

$b) to be quiet;

$c) to be silent;

$d) to stop talking;
$e) to stop chattering.

@46. Women are not made for attacks. Wait they must:

$a) inversion;
$b) gradation;



$c) ellipsis;
$d) repetition;
$e) litotes.

@47. B kakux )aHpax peain3yercsi yueOHO-Hay4YHas peyb:

$a) scce;

$b) moxnan;

$C) uHCTPYKIHUH;
$d) pacckas;

$€) unrepBHIO.

@48. I'a3eTHBII CTHITB 3TO:

$a) s3bIK AETOBOM JOKYMCHTAIUH,

$b) s13BIK FOpHIMYECKON TIOKYMEHTALINHY;
$C) SI3BIK AUTUIOMATHH;

$d) s3bIK BOCHHOM JTOKYMCHTAIHH;

$€) a3bIk HHPOPMATHBHBII.

@49. Find a non-literary word (low-colloquial):

$a) bad;

$b) negative;
$c) awful;

$d) bloody;
$e) sorrowful.

@50. We are met here as the guests of — What shall I call them? — The three Graces of the
Dublin musical World. The table burst into applause (J. Joice):

$a) simile;

$b) metonymy;
$c) allusion;
$d) oxymoron;
$e) antithesis.

@51. YepThl pa3roBOPHOTO CTHUIIS:

$a) conepxarenbHO-(aKTyanbHas;
$b) coneprxarenpbHO-TOATEKCTOBAS;
$¢) crporuit 0T60p A3BIKOBBIX CPEICTB;

$d) npeaBapuTensHOE 00 JYMBIBAHHE BHICKA3BIBAHMS
$e) yacroe ynorpebieHre BOCKIMIATEILHBIX H BOIPOCUTEIBHBIX MPEIIOKEHHH.

@52. Ha3oBuTe XapaKTepHBIE CPEICTBA BHIPA3SUTEIBHOCTH:



$a) snuTeTsr;

$b) meradopsr;

$¢) putopuueckue GUryps;

$d) orcyTcTBHE CPEICTB BHIPA3UTEILHOCTH;
$e) sMorHoHATBHO-OKpAIIIEHHAS JIEKCHKA.

@53. Find an example of personal metaphor:

$a) She is like a snake in the grass;
$b) He bought a head of cabbage;
$c¢) The moon is riding in the sky;
$d) The moon is like a silver coin;
$e) He is like his father.

@54. Find an example of chiasmus:

$a) He went to bed again, and thought, and thought, and thought it over and over;
$b) We were talking about how bad we were. Bad from the medical point of view;
$c¢) Down dropped the breeze, the sails dropped down;

$d) You have been busy, busy, busy, haven’t you?

$e) As high as we have mounted in delight in our dejection do we sink as low.

@55. Ctunuctudeckue npuéMbl, OCHOBAaHHBIE Ha B3aUMOJCHCTBUU MIPEAMETHO- IOTUYECKUX U
HAa3bIBHBIX 3HAYCHUM:

$a) meradopa;
$b) anToHOMa3M;
$c) uponus;

$d) rumepbouna;
$e) meToHUMHSI.

@56. OnpenenuTe BUI TEKCTA:

Oxkean (rpeu. QkeavMc, OoT MMeHHM [peBHerpeudeckoro Oo:kectBa (Oxeana) —
KpYNHeH i BOAHBIA 00bEKT, COCTABJIAIONIAA YACTh MUPOBOI0 OKEaHAa, PACII0JIOKEHHBbIH
CpeaH MAaTepUKOB, 00/1aJA0IIHI CHCTEMO HMPKYJISLMHA BOA U APYTUMH cienrpuiyeckuMu
0COOCHHOCTSIMH.

$a) onpenenenne (nepununms);
$b) o6BaBnEHNE;

$c) pacricka;

$d) noBepeHHOCTS;

$€) KoHCIEKT.



@57. Jloma HOBBI, 1a mpeapaccyaku ctapsl (A.I'pubdoenos):

$a) oKCIOMOPOH;
$b) anruresa;
$c) nepudpasa;
$d) uponwus;

$e) runepGouna.

@58. Find an example of metonymy:

$a) He had only a few coppers in the pocket;
$b) We got to the mouth of the river;

$c) He was a lion in the fight;

$d) The valley was silent;

$e) His muscles are hard as rock.

@59. He sings. And he sings. And forever sings he — “I love my love and my Love loves me”
(Coldridge):

$a) framing;

$b) chiasmus;

$c) chain repetition;
$d) allusion;

$e) irony.

@60. Ctunctruueckue npuéMbl, OCHOBAaHHBIC Ha B3aUMOJICCTBUU CIIOBAPHBIX U
KOHTEKCTYaTbHBIX PEIMETHO-JIOTMUECKUX 3HAUCHUN:

$a) nepudpas;
$b) xuaszm;

$¢) murora;

$d) meradopa;
$e) mapamrenusm.

@61 I[J'I}I JICKCUYCCKUX COCTABJIAIOIMIUX HAYYHOI'O CTHIIA pCUYU XAPAKTCPHO!:

$a) mabaoHHBIE 000POTHI PeUH;

$b) ynorpebiienne ciioBa B KOHKPETHOM, OIPE/ICIICHHOM 3HAYCHHU;

$¢) ynorpebienue Ghpas-KiMie;

$d) ymorpeGiienne abOpeBHaIliK, CIIOKHOCOKPAIIEHHBIX HANMEHOBAHHIA;
$€) npumeHeHne B pekiiaMe HHOS3BIYHOMN JICKCHKH.



@62. Find a case of synecdoche:

$a) everything smiled at him;

$b) all hands aboard;

$c) the childhood of the earth;

$d) the leg of the table was broken;
$e) everybody looked at her.

@63. They speak like saints, and act like devils:

$a) antithesis;
$b) repetition;
$c) gradation;
$d) allusion;

$e) hyperbole.

@64. Ctunuctrdeckue MpruéMbl, OCHOBAHHBIC HA B3AUMOCHCTBHH MTPEIMETHO-JIOTHYCCKUX U
SMOLMOHAIBHBIX 3HAYECHUN:

$a) smasa;
$b) sBpemusMmbl;
$c) snurer;

$d) anTuTe3a;
$e) uponus.

@65. ®oHeTHuUeCKas CTUIMCTHUKA!

$a) cioBo u ero 3HaYEHHE;
$b) purm;
$C) SMOIMOHABHOCTE;

$d) sxcrpeccuBHOCTS;
$€) MHOTO3HAYHOCTH CJIOBA.

@66. Anadiplosis is based:

$a) upon the absence of the indispensable elements in the sentence;
$b) upon the interaction of syntactical structures;

$¢) upon the excessive use of syntactical elements;

$d) anadiplosis is a French word;

$e) the purpose of anadiplosis is not to emphasize a particular word.
@67. Onpenenute BUI TEKCTA:

A, AnexceeBa AHHa BaHOBHA, npoxxkuBawIas no aapecy: r. Cankr-Ilerep0oypr
.................... noBepsiro XuTposoii Ouibre AJjieKCaHIpPOBHE, IPOKUBAIOIIEH O ajapecy:



r.CaHKT-T1eTepOoypr ..ccccvvuerecccnnns , 3aKJII0YEeHHe 10TroBopa ¢ uzaareabcrsoM "HOpuct" ot

MOero MMEeHH.
29.05.03. AuekceeBa A.A

$a) sasBienue;
$b) o6bsBIEHNE;
$c) pacrmcka;

$d) noBepeHHOCTS;

$e) xoHcIeKT.
@68. Find an example of personification:

$a) the kettle is boiling;

$b) he is not a Pushkin, but his poems are good;
$¢) I don’t like her sharp tongue;

$d) the wind was singing in the trees;

$e) the song is singing.

@69. Periphrasis is based upon:

$a) transfer by similarity;
$b) transfer by contiguity;
$c¢) transfer by contrast;

$d) transfer by novation definition;
$e) transfer by novation.

@70. CTunMcTu4eckre NpueMbl, OCHOBaHHbBIE Ha B3aUMOJICHCTBUN OCHOBHBIX M MPOU3BOAHBIX
(BKJIIOYast HE CBOOOIHBIE) TPEIMETHO-IOTHYECKUX 3HAUEHUI:

$a) 3eBrma;
$b) cpaBuenue;
$¢) nmurora;

$d) okcromopon;
$e) unsepcusi.

@71. Parallelism is used:

$a) to make the recurring parts more conspicuous than their surroundings;
$b) to make the speech expressive;
$c¢) parallelism is a device used to make moments in literature;

$d) parallelism is used to balance nouns with nouns, prepositional phrases with prepositional;
$e) we may view parallelism as a matter of balance.

@72. Vulgar words are subdivided into:

$a) lexical vulgarisms and semantic vulgarisms;



$b) lexical vulgarisms and stylistic vulgarisms;
$c¢) semantic vulgarisms and stylistic vulgarisms;

$d) vulgar words considered offensive for polite usage;
$e) They may not be subdivided into lexical & stylistic.

@73. Onpenenure BUJ TEKCTA:

Crarbd 1. Bee 11014 poxaaoTcsi CBOOOAHBIMYM U PABHBIMM B CBOEM JIOCTOMHCTBE U
npasax. OHU HajJeJIeHbl PAa3yMOM U COBECTHIO U JOJIKHBI MOCTYNATH B OTHOLLIEHUM JIPYT
Apyra B ayxe Oparcrsa.

Crarba 2. Kaxablii yesioBeK HMeeT MPaBo HA KU3Hb, HA CBO0OY U HA JIUYHYIO
HENPUKOCHOBEHHOCTb.

$a) KOHCIIEKT;
$b) Te3ucer;

$c) penensus;
$d) crares;

$e) nexmaparusl.

@74. Xanpsl myOIMIUCTUYECKOTO CTUJIS:

$a) mosecTs;
$b) smurpamma;
$¢) komenus;
$d) Gamnana;
$e) crarps.

@75. biuzko Oypsi. B 6eper ObeTcst
Yysxasiit uapam yepHslil uenH (K. baasmoHT).

$a) annmTepanus;
$b) amneropus;

$¢) acconanc;

$d) anruTesa;

$e) onureTBopeHue.

@76. Find an example of a dead (trite) metaphor:

$a) cold reason;

$b) cruel heat;

$c) the flower of his life;
$d) the hand of the watch;
$e) silver dust.

@77. Figures of replacement fall into the following groups:



$a) figures of quantity and figures of quality;
$b) figures of quantity, figures of quality and irony;
$c¢) figures of similarity, figures of inequality and figures of contrast;

$d) create the historic atmosphere;
$e) shifts of meanings and their stylistic functions.

@78. CTunuctuyeckue npueMbl KOMITO3UIUU MPEATIOKEHHUS:

$a) simmncuc;
$b) anadopa;
$c) xmasm;

$d) o6ocobnenue;
$e) anruresa.

@79. The syntactical device used to reproduce two parallel lines of thought is termed:

$a) detachment;

$b) parenthesis;

$c) repetition;

$d) repetition in the form of detachment;
$e) stress.

@80. YKaHpb! Xy10KECTBEHHOTO CTUJIS:

$a) muanor;
$b) nmuunbie THCHMa;
$C) TMuHbIE 3aNKCKH;

$d) renedon;
$e) nupuka.

@81. Ctunuctuyeckue NpuéMbI ONIMCAHUS SIBIEHUHN U IPEIMETOB:

$a) nmurora;

$b) cpasuenue;
$¢) xuasm;

$d) sBhemuzmbr;

$€) putopuueckuii BOmpoc.

@82. A devil of a sea rolls in that bay (Byron):

$a) chain epithet;
$b) reversed epithet;
$c) metonymy

$d) metaphor

$e) similar.



@83. If bookish words are used in the colloquial context:

$a) they elevate the speech;
$b) they produce humorous effect;

$c) they characterize the speaker as a well-educated person;
$d) bookish words are not mainly borrowings from Latin & Greek;
$e) bookish words are not used in the colloquial context.

@84. CTUIHCTUYECKOE HUCITOJIb30BAHUE OCOOCHHOCTEH CHHTaKCHCA:

$a) ymonuanue;
$b) anTnTe3a;
$¢) runepboa;

$d) puropuueckuii Borpoc;
$e) murora.

@85. Prolepsis is used by characters of literary works:

$a) to make speech more expressive;
$b) to emphasize the subject of speech;
$c) to make the speech sound less formal;

$d) to accelerate the tempo of the speech;
$e) it is not a stylistic device used in literature.

@86. OnpenenuTe BU TEKCTA:

YBaxkaemblii Buxkrop MBaHoBH4Y, 10BO:XYy 10 Bamiero cseaeHus, 4ro He CMOry
NpUOBITH K MeCTy HA3HAYeHUs] B YKA3aHHbIH BaMu CpoK M NpHCTYNHTH K MCIOJTHEHHIO
CBOMX CJIY:KeOHBIX O0SI3aHHOCTel, TaK KAaK COCTOSIHMEe MOero 3J10pOBbsl yXyAIIWJI0Ch. S
0CTPO HY:K1a10Ch B JieyeHuH. [Ipomy npexocraBuTh MHe OTIIYyCK 32 CBOM CYeT.

Accucrent CuopoBa

$a) zassnenne;

$b) o6BaBnEHNE;

$c) pacricka;

$d) o6bscHuTENBHAS;
$€) KoHCIIEKT.

@87. Every Caesar has his Brutus:

$a) antonomasia;
$b) metaphor;
$c) simile;

$d) allusion;



$e) gradation.

@88. beryr mo mopto roixydomy bapamiku Oenbie, pesssich (1.CeepsHuH):

$a) meradopa;
$b) cpasuenue;
$c) anneropus;
$d) meronuMmus;
$e) omdpasa.

@89. Find an example of climax:

$a) They talked and talked all night;

$b) Youth is lovely, age is lonely;

$c) It was a lovely city, a beautiful city, a fair city, a veritable gem of city;
$d) He played a tune over and over again;

$e) She sang and sang all day long.

@90. TonbKO CHBIIIHO HA YIUIIE TIe-TO
OnuHokast OpoauT rapmons (B. McakoBckuit).

$a) anTuresa;

$b) meToHuMus;

$c) puropuueckoe oOpalleHHE;
$d) ymomnuanue;

$e) uponwusi.

@91. Jlekcukonornyeckasi CTUIMCTHKA!

$a) pudma;
$b) sBdonmus;
$c) purm;

$d) cemanTHUeCcKast CTPYKTypa CIIOBa;
$e) xuazwm.

@92. Aposiopesis is:

$a) a case when the speaker does not bring the utterance up to the end being
emotions;

$b) a deliberate abstention from bringing the utterance up to the end;

overwhelmed by

$c) a case when the speaker does not want to finish the sentence or cannot finish the sentence

being overwhelmed by emotions;
$d) aposiopesis is derived from a Latin word that means becoming silent;



$e) aposiopesis is not a rhetorical term for an unfinished thought or broken sentence.
@93. Poetic words are used in poetic diction:

$a) due to the poetic tradition only;
$b) to create the romantic atmosphere;
$c) to produce the effect of elevation;

$d) to comply with the poetic tradition and to create romantic atmosphere;
$e) Poetic diction is not the term.

@94 CTunncTudeckue HpI/IéMBI OCHOBAHHBIC Ha BSaHMOHeﬁCTBHH MNpEAMETHO- JIOTHYECKUX U
SMOIIMOHAILHBIX 3HAUCHHU:

$a) smurer;
$b) meradopa;
$¢) uponus;
$d) capkasm;
$e) 3eBrma.

@95. | should answer, | should tell you (Longfellow):

$a) climax;

$b) suspense;
$c) detachment;
$d) zeugma;
$e) irony.

@96. B curem Mope BOJTHBI IIEHIYT.
B cunem HeOGe 3Be3abl Onemyt (A.Ilymrkun):

$a) sudopa;

$b) smurer;

$C) cuHTaKCHYECKHI MapaUIeITU3M;
$d) puroprueckoe BOCKIUIIAHHE;
$e) unBepcust.

@97. He had not been unhappy all day (E. Hemingway).

$a) metonymy;
$b) metaphor;

$c) litotes;

$d) pun;

$e) oxymoron.

@98. Indicate the sentence which constitutes a simile:



$a) “She writes novels as Agatha Christie”;
$b) “She is as talkative as a parrot”;
$c) “She sings like Madonna™;

$d) “She is as beautiful as a film star*;
$e) “She is like her mother*.

@99. VkaxkuTe, Kakue U3 IPUBEIACHHBIX OCOOCHHOCTEN HE XapaKTepHBI 1S OQUIHATLHO
JIEITOBOTO ?

$a) nayunas ¢paseonorus;

$b) mmpokoe ucmoap30BaHME JIEKCUKU U (hPa3€OIOrUH IPYTUX CTUIIEH;

$¢) npenmyIecTBEHHOE YIOTPEOICHHE CYNIECTBUTEIBHBIX BMECTO IJIArojioB;

$d) srormyeckast mocie10BaTEIBHOCTD U3JIOKEHHS;

$€) mmpoKo ynorpeOUTeIbHBI KOHCTPYKIIUY C IPUIACTHBIME U JICCIIPHYACTHBIMH 000POTaMHU.

@100. No wonder, his father wanted to know what Bossiney meant, no wonder (J. Galsworthy):

$a) anaphora;
$b) epiphora;
$c) framing;
$d) climax;
$e) chiasmus.

@101. Jargon words are used within a certain professional group:

$a) to facilitate the communication;
$b) to show that the speaker also belongs to this group;
$c) to stress the informal character of communication;

$d) to use them in every day speech;
$e) jargon is a type of language that is used in a particular context.

@102. CTunucTrudeckoe UCTIOIb30BaHNE 0COOEHHOCTEH YCTHOTO THITA PEUU:

$a) ommncuc;

$b) o60cobnenuE;

$C) cTunucTHYECKas MHBEPCHS;
$d) mocnosumer;

$e) morosopku.

@103. Mr. Pneumonia was not what you would call a chivalric old gentleman (O.Henry):

$a) personification;
$b) metonymy;



$c) simile;
$d) zeugma;
$e) metaphor.

@104. Stylistic semasiology deals with:

$a) shifts of meanings and their stylistic functions;

$b) stylistic functions of shifts of meanings and combinations of meanings;
$c) shifts of meanings and combinations of meanings;

$d) create the historic atmosphere;

$e) to produce humorous effect.

@105. B 1Byx marax oTcroJa;

$a) unBepcwus;
$b) runepbona;
$¢) acungeron;
$d) surora;
$e) capkaswm.

@106. In the sentence “The pennies were saved by bulldozing the grocer” we come across:

$a) metonymy;
$b) metaphor;
$c) irony;

$d) epiphora;
$e) chiasmus.

@107. CTunmucTuyeckoe UCIolib30BaHke (hpa3eooruu:

$a) cenrennuy;

$b) ammosum;

$C) uratsr;

$d) ymomuanwue;

$€) HecoOCTBEHHO NpsAMas peds.

@108. Epithet belongs to:

$a) the metonymic group;
$b) the metaphorical group;
$c) the ironic group;

$d) the oxymoron group;
$e) the climax group.

@109. Archaisms may be used in a literary text:



$a) to show that the speaker is attached to usage of unusual words;
$b) create the historic atmosphere;
$¢) to produce humorous effect;

$d) archaisms are not most frequently encountered in poetry, law, philosophy;
$e) archaisms are not most frequently encountered in science, technology, geography.

@110. Synonyms of variation are used:

$a) to make the speech coloureless;
$b) to produce humorous effect;
$c) to make the speech less monotonous;

$d) to characterize the object spoken about precisely;
$e) to make the speech more monotonous.

@]111. 3a okHam¥u 117 Uroap4aThiid TbaUCThIN Msrkuit cHer (C. CepreeB-LieHcknii):

$a) cpaBHeHuE;
$b) runep6ona;
$c) snurer;

$d) meTonnMus;
$e) anTuHOMAacHS.

@112. In the sentence “Jim stopped inside the door, as immovable as a setter at the scent of
quail” the simile is used:

$a) to make the speech coloureless;
$b) to produce humorous effect;
$c) to enable the reader to visualize the scene completely;

$d) to make the speech more monotonous;
$e) to impact expressiveness to the utterance.

@113. bpoxxy 11 st Bob ynull IyMHbIX (A.ITymkun):

$a) nonmMCUHAETOH;
$b) rpamanms;

$¢) snmncnc;

$d) acconanc;

$e) xuasm.

@114. The phrase “She craved and yearned over them” contains:


https://en.wikipedia.org/wiki/Poetry
https://en.wikipedia.org/wiki/Law
https://en.wikipedia.org/wiki/Philosophy
https://en.wikipedia.org/wiki/Science
https://en.wikipedia.org/wiki/Technology
https://en.wikipedia.org/wiki/Geography

$a) synonyms of precision;
$b) litota;
$c) a metaphor;

$d) hyperbole;
$e) synonyms of variation.

@]115. In the sentence “Ain’t it awful, Sam?” the underlined word is used:

$a) for the sake of characterization;
$b) to produce humorous effect;
$c) to make speech expressive;

$d) to make speech more easy;
$e) to make speech colorefull.

@116. CranpHoii oparop, Apeminoiinii B kooype (B.MasikoBckuii):

$a) meroHuMus;
$b) cunexmoxa;
$c) cpaBuenue;

$d) nepudpasa;
$e) mosTop.

@117. Terms belong to:

$a) super-neutral vocabulary;

$b) the bulk of neutral words;

$c) sub-neutral vocabulary;

$d) terms do not belong to a specific field or parts of an agreement;
$e) tems do not use in a sentence.

@118. Slang is used:

$a) to show that the speaker shares the same ideas as are possessed by his communicants;
$b) to make speech more expressive;
$c) to produce humorous effect;

$d) slang is used by all kinds of groups of people who share situations or interests;
$e) slang consists of a lexicon of non-standard words and phrases in a given language.

@119. CTunucTuyeckuii aHaiu3 Ha YpOBHU MOP(OJIOTUH:
$a) cymectButenbHbie. TPaHCTIO3HIHS PA3PSIOB;

$b) BuabI U GYHKIMK TIOBTOPOB;
$¢) unBepcwus;



$d) remaTrueckas ceTka;
$e) nekoampoBaHue XyI0KECTBEHHOTO TEKCTA.

@120. Jargon words and slang words:

$a) are characterized by the same degree of degradation;

$b) differ in their degree of degradation;

$c) jargon is a type of language that is used in a particular context and may not be well
understood outside of it;

$d) jargon is a complicated word specific to one category of expertise;
$e) slang and Jargon together are parts of a colloquial vocabulary of English language.

Kpurepun oneHku:

«oTan4Ho» - 90-100% npaBUIBHBIX OTBETOB;

«xopouo» - 75-89% mpaBUIIbHBIX OTBETOB;
«Y/10BJIETBOPHUTEIBbHO» - 50-74% NpaBHIIbHBIX OTBETOB;
«HEyI0BJIETBOPHTEIBHO» - 49% 1 MEHBIIIE TPaBUIbHBIX OTBETOB.

Tunosble 3agaHus AJ15 MPOMEKYTOYHOI0 KOHTPOJISA

Test 1
1. Neutral layer includes
a) nonce words
b) dialects
c) Standard English vocabulary
2. Colloquial layer is
a) spoken
b) bookish
c) universal
3. Words of foreign original which have no entirely assimilated into the
English language.
a) barbarisms
b) foreign words
c) archaisms
4. Phonetic stylistic device, which is a melodic effect to the utterance is called
a) rhyme
b) alliteration
c) rhythm
5. The metaphor that is absolutely unexpected is called
a) trite metaphor
b) genuine metaphor
C) neither trite nor genuine
6. When a word begins a manifest between primary and other meaning we call it
a) polysemantic effect
b) pun
C) zeugma



7. A relation based not on identification, but on some kind of association connecting the two
concepts which this meaning represents is called

a) metonymy

b) metaphor

c) irony
8. Phonetic expressive mean which demand such opposition as long-
short, stressed-unstressed, high-low is

a) rhyme

b) onomatopoeia

c) rhythm
9. The intensification of some one feature of the concept.

a) periphrasis

b) euphemism

b) simile
10.1t can subdivided into logical and figurative

a) euphemism

b) simile

c) periphrasis

11. Rhythm, rhyme (sometimes), alliteration are the typical features of
a) Ephigrams
b) Proverbs and sayings
c) Cliches
5. It can be directed and non directed.
a) rhyme
b) alliteration
C) onomatopoeia
12. " To the music of mild-minded melancholy " is the example of
a) alliteration
b) rhyme
C) onomatopoeia
13. " She looks like an old wreck " is the example of
a) genuine metaphor
b) trite metaphor
C) neither genuine nor trite
14."deafening silence™ is considered
a) fixed epithet
b) oxymoron
¢) language epithet
15" to kick the bucket " is referred to.
a) logical periphrasis
b) figurative periphrasis
¢) euphemism
16. " The Scottish play " (Macbeth), " The Stagirite " (Aristotle)
are referred to.
a) simile
b) hyperbole
C) antonomasia
17. The integration of primary dictionary and derivative logical meanings includes:
a)Polisemantic effect, Zeugma and Pun
b)Metaphor, metonymy and Irony
¢) Antonomasia, Simile and Periphrasis.



18. The interplay between logical and nominal meanings of a word is called:
a) Zeugma
b) Simile
¢) Antonomasia
19. A branch of language science, which studies the relations between words, is called:
a) Morphology
b) Stylistics
C) Syntax
20. Professional words are used in:
a) Literary layer of the language
b) Colloquial layer of the language
c) Neutral layer of the language.

Test2
1. Which sentence is correct:

a. Functional styles concentrate on such most general linguistic issues as oral and
written varieties of language, the notion of the literary (standard) language, the
constituents of texts larger than the sentence and some others

b. Expressive means concentrate on such most general linguistic issues as oral and
written varieties of language, the notion of the literary (standard) language, the
constituents of texts larger than the sentence,

c. Stylistic devices concentrate on such most general linguistic issues as oral and
written varieties of language, the notion of the literary (standard) language, the
constituents of texts larger than the sentence.

2. As the invariant of the phonemic, morphological, lexical and syntactical patterns
circulating in language-in-action at a given period of time should be regarded:

a. Bathos

b. Norm

c. Slang

3. Historical words are words, which:

a. Are used to show events, customs, material objects which are no longer in use

b. Change their meaning and sometimes drop out of the language altogether

c. Created by the author and used only for the nonce

4. Semantically and structurally can be classified:

a. Antonomasia

b. Epithet

c. Both epithet and antonomasia

5. Belonging of the phrase to the concrete person is the main difference between:

a. Periphrasis and pun

b. Proverbs and epigrams

c. Alliteration and onomatopoeia

6. The most powerful expressive means are:

a Phonetic
b. Grammatical
¢.  Morphological

7. Contracted forms are peculiarities of:
a Spoken variety of language
b. Written variety of language
c. Both written and spoken varieties of language

8. Poetic words, archaic words, barbarisms, foreign words represent:
a Literary layer of the language



b. Neutral layer of the language
c. Colloquial layer of the language
9. The last stage in the aging process of words is:
a Words become rarely used
b. Words were used in Old English, but they are not recognized in Modern English
c.  Words have already gone out of the use, but they are still recognized by English
speaking community
10. Close spelling but different pronunciation are characteristics of:

a Rhythm
b. Rhyme
c. I-rhyme

11. Heterogeneity of the component parts of the utterance is the basis for stylistic device
called:

a Bathos
b. lrony
c. Zeugma

12. The interaction of primary dictionary and contextually imposed meanings can be
represented by:
a  Metonymy
b. Bathos
c. Epithet
13. Metaphor which is commonly used in speech is called:
a. Trite metaphor
b. Genuine metaphor
c. Either trite or genuine
14. The epithet which has become traditional (belong to the language as a system)is called:
a. Fixed
b. Language
C. Speech
15. The relation of proximity, the container instead of the thing contained are cases of use of
a Epithet
b. Metaphor
c Periphrases
16. Belles-letter style includes
a) advertisement
b) prose
c) legal documents
17.Monolog is a characteristic feature of
a) written variety of language
b) spoken variety of language
c) both written and spoken
18.Spoken variety of language is characterized by
a) contracted form
b) full form
c) neither full nor contracted
19.Scientific style includes:
a) Drama
b) Emotive prose
c) Exact sciences
20. We can distinguish trite and genuine:
a) Metaphors
b) Pun



c¢) Metonymy

IMMMCbMEHHbBIN BJINI-OITPOC
TEST I
1. Choose the right answer to define the stylistic device in an underlined word:
I went back to the novel | had been reading, a Simenon.
a) metaphor c) personification
b) antonomasia d) metonymy
2. The stylistic device which is defined as “a figure of speech based on such an arrangement
of parts of the utterance which secures a gradual increase in semantic significance or
emotional tension” is:
a) inversion c) climax
b) enantiosemy d) euphemism
3. Give the definition of a functional style and single out the main functional styles according
to Prof. Galperin’s classification.
4. Name the particular stylistic device, which is defined as “a figure of speech based on the use
of the similar syntactic pattern in two or more sentences or syntagms”.
5. Define the particular type of euphemisms in the following phrases:
a) awoman of certain type c) children with special needs
b) a mighty reaper d) a sanitary engineer
e) Native Americans
6. Define the structural type of epithets in the following:
a) golden shoulders c) a devil of a woman
b) deep dark-blue crazy crying eyes  d) unbreakfasted morning
e) a please-don't-touch-me-or-I-shall-cry look
7. Oxymoron is:
a) atrope which is based on the use of an evaluative word in the
opposite meaning;
b) atrope based on the transfer of meaning;
c) a figure of speech based on the play upon words similar in spelling
but different in meaning;
d) a figure of speech and a trope based on the combination of words with
contradictory meaning.

8. Adduce illustrative examples of:



a) grammatic inversion
b) emphatic inversion
c) stylistic inversion
9. Enumerate the main types of detachment and adduce illustrative examples of each type.
10. What are the main structural and semantic differences between the metaphor and simile?

Adduce examples to illustrate your viewpoint.

TEST 11
1. Choose the right answer to define the stylistic device in an underlined word:He took little

satisfaction in telling each Mary something.
a) personification C) antonomasia
b) simile d) oxymoron
2. A stylistic device “based on the deliberate exaggeration of a quality or quantity
essential to an object or phenomenon” is:
a) metaphor C) pun
b) zeugma d) hyperbole

3. Give definitions of a trope and a figure of speech and adduce illustrative examples.

4. Name the stylistic device which is defined as: “a figure of speech based on the repetition of
the syntactical pattern with the reversed word order”. Give illustrative examples of each
type of repetition.

5. Define the particular kind of metonymy in the following:

a) from the cradle to the grave
b) hands wanted
c¢) I don't like either Jack London or O'Henry.
d) She wears only tweed and cashmere.
e) | prefer gold to silver with my evening dress.

6. Define the particular semantic type of metaphor in the following:

a) the branch of the bank

b) Ploughing is surgery.

c) Life is full of dangerous corners if you drive at a high speed.

7. Detachment is:

a) a trope based on the use of a common noun instead of aproper name;
b) astylistic device based on the play upon words;
c) a figure of speech based on the inverted word order in thesentence;

d) a figure of speech based on the separation of the secondarymembers of the sentence



by punctuation marks.
8. Adduce illustrative examples of the main types of climax and define them.
9. Enumerate the main stylistic types of syntactic connection between the parts of the
utterance and adduce illustrative examples.

10. State the difference between hyperbole and meiosis. Adduce illustrative examples.

HpnMeprle 3alaHUA IJIs1 YCTHOI'0O ommpoca

Test 1.Find and analyze stylistic devices in the given sentences:
-Through the open window the dust danced and was golden.
-The marble spoke.
-A mischief — making monkey.
-A plump, rosy — cheeked, apple — faced young man.
-She looked like china — shepherd.
-It’s a rare bird that can fly to the middle of the Dnieper.
-First come, first served.
-Down dropped the breeze.
-Beautiful lady. Going to kidnap us.
-There’s something wants to speak to you.
-Good intentions but...
-He is no coward — He is a brave man.
-He was not gentle lamb, and the pert of second fiddle would never do for the high-pitched
dominance of his nature.
Test 2. Find and analyze stylistic devices in the given sentences:
-Dear Nature is the kindest Mother still.
-The leaves fell sorrowfully.
-The hall applauded.
-1t must be delightful to find oneself in a foreign country without a penny.
-Dora plunged into privileged intimacy and into the middle of the room.
-Curly — headed good — for — nothing.
-1t is this do — it — yourself; go — it — alone attitude.
-1t has the poorest millionaires, the plainest beauties, the lowest skyscrapers.
-Sir John Potter, the mighty drinker.
-The countryside seems to faint from its own loveliness.
-My better half.
-I’ve told you that 50 times.



-To expire, to be no more, to depart, to give up the ghost.

-Out of sight, out of mind.

Test 3. Find and analyze stylistic devices in the given sentences:
-Rude am I in my speech.
-Sir Pitt came in first, very much flushed and rather unsteady in his gait.
-1 bring him news will raise his drooping spirits.
-Yes, it’s a little things make the difference.
-«You just come home or I’ll...»
-I don’t want to hear what you’ve come for. I don’t want to hear.
-1 am exactly the man to be placed in a superior position in such a case like that. | can act with
philosophy in such a case like that.
-A smile would come into Mr. Pickwick’s face: the smile extended into a  laugh: the laugh into
a roar; the roar became general.
-1f she married a husband he beats her; if she employed a broker he cheated her; if she engaged a
cook she drank.
-In the days of old men made the manners, Manners now make men.
-The poetry of earth is never dead. The poetry of earth is ceasing never.
-He was the only survivor: no one else was saved.

-God knows I loved you. For eight years | worshipped the ground you trod on.

Test 4. Find and analyze stylistic devices in the given sentences:
-A saint abroad and a devil at home.
-1t was the best of times, it was the worst of times, it was the age of wisdom, it was the age of
foolishness.
-Soames turned away: he had an utter disinclination for talk, like one standing before an open
grave, watching a coffin slowly lowered.
-The heaviest rain, and snow, and hail, and sleet, could boast of the advantage over him in only
one respect.
-Are these the remedies for a starving and desperate populace?
-It’s a bad thing. — It’s a good thing.
-He wasn’t without taste...

-He found that this way no easy task...



-She was wearing a fur coat... Carr, the enthusiastic appreciator of smart women and as good a
judge of dress as any man to be met in a Pall Mall club, saw that she was no country cousin. She

had style as he preferred to call it.

KOHTPOJIBHBIE BOITPOCHI:

CruwmcTiyeckuii aHaau3 Ha ypoBHE MOP(OJIOTHH.

ABTOpCKHE (POHETHUECKHE CTHIIMCTUIECKUE CPEICTBA.

Hcrnonb3oBaHue MEXI0METHH.

Crunctryeckue NpuéMbl, OCHOBaHHBIE Ha B3aUMOICHCTBIHM OCHOBHBIX H
IIPOM3BOJHBIX IPEAMETHO-JIOTMYECKUX 3HAYEHUH (3€BrMa).

5. CwMeleHue coB pa3InYHON CTUIMCTUYECKONH OKPACKH.

6. Crunuctuyeckue NpuEMBI U BBIPA3UTENIbHBIE CPEJICTBA sA3bIKa (3Mpa3a, MHBEpCUs).
y

8

PobdE

Crumctryeckue Tporbl — MeTadopa, METOHUMUS.
Hapacranue u perapnanus.
9. HayuHslii CTUIIB.
10. Hapeuus 1 ux cTUiIMCTUYECKUE (YHKIMH.
11. CtuincTka BOCIPUSTHS KaK CTWIMCTUKA JEKOJUPOBAHMSL.
12. Crunuctuyeckue NpuéMbl ONMCaHU SABJICHUN U IPEAMETOB — repedpasbl.
13. OnuuerBopenue. 300MOPPU3MBI.
14. Ctunuctuyeckoe UCHoab30BaHue (hpa3eonoruu.
15. Pa3roBopHbIii CTHIIB.
16. Ctunuctuyeckue GyHKLUUHU pa3InYHbIX JIACTOB CJIOBAPHOI'O COCTaBa
AHIJIMHCKOTO SA3BIKA.
17. AHTOHOMA3MA U €€ Pa3HOBUIHOCTH.
18. M300pa3urenbHble U BHIPA3UTEIbHBIE CPEACTBA sA3bIka. OTHOIIEHNE MEXKITY
TPaJUIIMOHHO 0003HAYAIOIMMH U CUTYaTHBHO 0003HAYAIOIIMMHU.
19. JIunrBuctuka u muTepaTypoBeIdecKasi CTUINCTUKA.
20. Airo3uu ¥ IUTaTHI.
21. Anadopa. Dmda3sa.
22. Annurtepanus ¥ aCCOHaHC.
23. Putopuueckuii BoIpoc.
24. JlnuTora.
25. Buapl 1 QyHKIUHU TOBTOPOB.

CocraBuTenb:

(moamuce)
« » 20 T.
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