


no quctmminie €I IpakTUKa yCTHOW M MMCbMEHHOW PeYy NIEPBOr0 HHOCTPAHHOTO SI3BIKay

ITACIIOPT

POHJA OHEHOYHbLIX CPEJICTB

7 cemecTp
OueHo4YHbIE CPeICcTBA
KouunyecTBo Apyrue
e KOHTDOIIDY MBI dopMupyem Nuaukaropsl TeCTOBbIX OLICHOYHBbIE
3 POTHpY N ble AOCTHKEHUSI 3ajaHuii/Bonp cpeacTBa
n/n pa3aeJibl, TeMbI N
KOMIIETEHIIUM | KOMIIETCHUHHU 0COB K
IK3aMeHy/3a4 Bun
eTy
Tema 1. lIpunuunsr | OIIK-1
JIMHTBOCTHJIMCTHYEC c o HOIIK 1.2.
1nocodeH
KOI'0 aHAJIu3a —OCyIwecTBIseT
XYA0KEeCTBEHHOI 0 NPUMCHSITH o
YCTHBIH
TeKCTa AHAJIN3 SHaHUH .
MEXBbSA3bIKOBOU
CTPYKTYPHI Clokera. | HHOCTPAHHBI
AHanus X SI3BIKOB U MepeBOJa Ha YPOBHEC
JIMHTBOCTUIMCTHYECK | SHAHUS O KOPOTKOH (ypasbl
HUX CPEACTB 3aKOHOMEPHO | yjiy npeIoKEHUS
OTpaXKeHU crsix B OBITOBOIA cepe; -
HKIHOHHA
CTPYKTYPHBIX byHKI p HCTIONB3YeT
KOMIOHCHTOR oBati (bOopMyITBI pEYEBOTO
CIOJKETa. fI3bIKOB pMY. p
JIuarsoctrictuyeck | HepeBoaa, a STHKCTA,
ue XapakTepucTuku | TaKKe COOTBCTCTBYIOIIHC
JKCIIO3ULIUY, 3aBsA3KH, | MCIOJIB30BAT | KOMMYHMKAaTUBHOU YCTHBIH O1poc
KyJbMUHaUUK. Tuner | b CHCTEMY CUTYaIlUH; ﬁOKnaﬂ
€3CHTaINs
1. KOHIIOBOK M HX JAUHTBHCTHYIC | _ s penTupyercs B 7,5 Ap H
JUHTBOCTUJIMCTUYECK | CKMX 3HAHMH HaJin3
Pa3HBIX TeKcTa
Y€ XapaKTepuCTUKU. | MPH
OCyIIecTBIeH MH(OPMaLIMOHHBIX
U HMCTOYHHKAX,
npodgeccuona | - pacro3HacT u
JILHO WCTIONIb3YET
ACATEALHOCT | 5xcTpaMHIBUCTHYE
U
CKYIO
uH(pOpMaIuio;
- CUTYyaTUBHO
MIPUMEHSET 3HAHUS
KYJIBTYpHO-
KOMMYHHUKATHUBHBIX
0COOEHHOCTEH,
MO3BOJISIIOIINX
MIPEOJI0JIETh




BIIMISTHUE
CTEPEOTHIIOB BO
BpeMsi KOHTaKTa ¢
NPEICTaBUTEISIMA
Pa3IMYHBIX
KYJbTYD;

- OBICTPO
MIEPEXOIHT C
OJTHOTO sI3bIKa Ha

JIPYTOi.

Tema 2. Tunsl | YK-4
NoBeCcTBOBaTeJel. Cnocolen NYK. 4.2.
AHaau3 THUIIOB | IPUMEHSATH Hcnones3yet
noBecTBOBaHus OT 1 | coBpeMeHHBbIe | HH()OPMALIOHHO-
JIMua. KOMMYHHKAT | KOMMYHHUKallMUOHHbI
HNHTerpupoBaHHblii | HBHbIE € TEXHOJIOTHH TIPH .
YcTHBII onpoc
B TEKCT | TEXHOJIOTUM, | IIOUCKE
paccKa3ymK. B TOM 4Hcje | HeoOXoIuMoi ﬁoxnaz{
JIMHBOCTUIMCTUYECK | HA uHpopManun B 7,5 Aﬁziiimuﬂﬂ
Uil aHaJIW3 PacCKa3oB. | HHOCTPAHHOM | [IPOLIECCE PEILEeHUs TexcTa
sI3bIKe 1151 CTaHJapPTHBIX
aKajeMH4ecK | KOMMYHHKATHBHBIX
oro 3a1aq Ha
npodeccuoHa | rocy1apcTBEHHOM
JILHOTO U UHOCTpaHHOM (-
B3aMMOJEHCT | BbIX) SI3BIKAX.
BHUS
Tema 3. Anayn3 YK-4 NYK. 4.2.
JuHrsocruiaucruye | Cnocoden Hcnons3zyer
CKHMX 0CO0EHHOCTEel | MPUMEHATH nH(pOpMaIIMOHHO-
BH/IOB BHYTPeHHel | cOBpeMeHHble | KOMMYHHKAallHOHHbI
U BHENIHeH KOMMYHHUKAT | € TEXHOJIOTUU TNpu
doxanuzanun HBHbIE MIOUCKE VeTHBH OMDOC
NMOBECTBOBAHUSI TEXHOJIOTHH, | HEOOXOANMOI P
(BcesHaroUuit B TOM 4HcJIe | HH(pOpMaLuu B ﬁOKHaﬂ
MTOBECTBOBATEIh). Ha MIPOLIECCE PEIIEHUs 7,5 AE Zi?fgmum
HHOCTPAHHOM | CTaHJApPTHBIX
sI3BIKE J1JIs1 KOMMYHHKATHBHBIX eketa
aKkajeMuyecKk | 3a1ad Ha
oro u rOCyJapCTBEHHOM
npodeccMoHa | 1 MHOCTPAHHOM (-
JIbHOTO BIX) SI3BIKAX.
B3auMoOJecT
BUSI
Tema 4. Anamms | OIIK-1 HNOIIK 1.2. VYcTHbIl onpoc
JuHrBoctuaucTude | Cnocoden —OCyIwecTBIIseT Joxnan
CKHX NPUMEHSATH yoTHE 7,5 IIpesenTanus
XapaKTEePUCTHK 3HAHUSA . AHanu3
HYJIeBOii HHOCTPAHHBbI MEKDBAIHIKOBOH TEKCTa




doxkanmzauuu

X fI3bIKOB "

NepeBOJa Ha YPOBHC

NoBeCTBOBANMS 3HAHUA O KOPOTKOIH (hpaskl
(BcesHarOMMi 3aKOHOMEpHO | R —
MOBeCTBOBATEJIb). CTAX .
BHyTpeHHss dynxumonnp | B OBITOBOI chepe; -
(dbukcupoBaHHas OBaHUA HCHONb3YCT
boxanuzanys. SI3BIKOB (bopMyIbI pe4eBoro
Buytpennss nepesoja, a ATHKETA,
IepeMeHHast TaKKe COOTBETCTBYOLHE
dboxanuzanus. HCHOIB30BAT | 1o\ iy vHyKATHBHOR
b CHCTEMY cuTyauuu:
JIMHTBUCTHYE
CKHX 3Hanmii | — CPHCHTHPYETCH B
npu pa3HbIX
ocymecTBjieH | HHOOPMALMOHHBIX
uu HCTOYHUKAX;
npoq)fccnona - pPacno3HaéT u
JLHOH UCIOJIb3YET
eI TeJIbHOCT
u OKCTPATMHTBUCTHYE
CKYIO
WHPOPMAILIUIO;
- CUTYaTHUBHO
MIPUMEHSICT 3HAHUS
KYJIbTYPHO-
KOMMYHHKATHBHBIX
0COOEHHOCTEH,
MO3BOJISIFOIINX
IIPEOI0JIETh
BIIMSIHUE
CTEPEOTHUIIOB BO
BpeMs KOHTaKTa ¢
MPeICTaBUTEISIMH
Pa3IUYHBIX
KYIBTYD;
- OBICTPO MEPEXOUT
C OJIHOTO f3bIKa Ha
JIPYTOM.
Tema 5. Anaau3 NYK. 4.7.
JuHrBocruauctuye | YK-4 KpuTHKYS 3
CKHX CpeacTB APTYMEHTHPOBAHO ;ZITOIEIH omnpoc
XapakTepHM3aluu M KOHCTDYKTHBHO, . ol
NepcoHaska. pe3eHTanus
CpenctBa  peueBoit HC 3ajieBasd TyBCTB 75 AHanus
XapaKTEPUCTUKHU ApYTHUX; analnTupys TEKCTa
IIEPCOHAXA. pedb U S3BIK
JIunrBucTHYECKHE JKECTOB K
0COOEHHOCTH CHTYaIHsAM
TOPTpETHOTO B3aMMO/JICUCTBUA.




ONUCAHUS. Poins HNYK. 4.8.

JIEKCUYECKUX " JleMOHCTpHpYeT
CEMaHTHUYCCKUX YMCHUC BBIIIOJIHATD
MOBTOPOB.  AHanm3 nepeBos

poau CPEICTB npodeCcCuOHAIBHBI
SI3BIKOBOM X TEKCTOB C
obpazHocTH B MHOCTPaHHOTO (-
XapaKkTepu3aiu BIX) Ha

[IEpCOHAXKA rOCyJapCTBEHHBIN
MHCTPYKIIHH. SI3BIK M OOPATHO.

Tema 6. AHaau3

crocoooB VK. 4.7 VYcTHbIi onpoc
NMpe3eHTalul pevyu s Jlokiman
- Kpurukys

" MpreIen apryMEHTHPOBAHO Hpesenratus
MEepPCoHAakKa B HPKZXCT pTHBHO Ananus
XYAOMECTREHHOM HE 3azle]§)a};1Kq BCTI; rexera
TEKCTe. YK-4 _ y 7,5
JIuarBocTHNIMCTHYEC ApYrux; alaiTipys

peyb U SI3bIK
KHE XapaKTEPUCTHKHU 5KECTOB K
NpSMO U KOCBEHHO- CUTyallUAM

B3aUMOJCHCTBUS

NpsIMOM  peun |

MBICITH TIEPCOHAXA.

Tema 7. Ananus
(pynknuii o0pa3nbIx
cpenctB  s3bika B | OIIK-3
XyA0KeCTBEHHOM

NOIIK — 3.3.
TeKCcTe kak | Cnocoden
- COBPEMEHHBIMHU
CPeaCTBO OCYILIEeCTBJISAT
MEeTOaMH
XapaKkTepu3alum. b
JUHTBOKYJIBTYPOJIO
OOpazHble cpecTBa | MEKbA3BIKOB
TUYECKHX
B CO3JIaHUH ble " .
aTMoc(epsl U TOHA MEKKYJIbT HCCACHOBAMIH,
p YIARTYP | yapeikom
MMOBECTBOBAHMSI. - HOe
. JUHTBOKYJIBTYPOJIO
Ponb Tpormos B B3aUMoO/JIelCcT
TUYECKOIO 7,5
OIMCAaHUU MECTa U BHE HA
aHaJIM3a TeKCTa;
BpEMEHU OCHOBe
MTOBECTBOBAHMSI. 3HAHUIA B
JTUHTBUCTUYECKUMU
Mertadopa, obJsiacTu
MapKepamu
METOHUMUS U reorpagum,
COIMANTEHBIX
CpaBHEHUE. HCTOpHH, .
OTHOIICHUHA B
NMOJUTHYECKO
i pa3IMYHBIX
b
KYJIbTYpax.
Skonommaeck | O IP
oid,
COlUATbHOM,

peMruo3Hoi




H
KYJbTYPHOI
JKH3HM CTPaH
H3y4daeMbIX
SI3bIKOB, a
TaKIKe
3HAHHA 00 UX
poJu B
PEeruoHaJbLHBI
X H
rJ100aJbHbBIX
MOJTUTHYECKH
X mpoueccax

Tema 8. Amnamms | OIIK-3

CHHTAKCHYECKHX HOIIK - 3.3.

CPeICTB  mepeaadn - COBPEMEHHBIMHU

IMOIMOHAJIBLHO- METOIaMH

IKCIPECCHBHOM JUHTBOKYJIBTYPOJIO

HHPOpMAIIUH B THYECKUX

Xy/10:KeCTBEHHOM HCCJIEIOBAHMIA; YcTHBIi onpoc
TEKCTeE. -HaBBIKOM I[o](na;[
AHanm3 JUHTBOKYJIBTYPOJIO [Tpe3enTamms
CUHTAKCUYECKHUX THYECKOT 0 7.5 AHanmuz
CPEIICTB U3MEHEHUS aHaJIn3a TEKCTa; TEeKCTa
TEeMIIa U pUuTMa -

rmoBecTBOBaHMs. Posb JIUHTBACTHYECKHUMH

CHUHTAKCHCA B MapKepamu

CO3/ITaHNH COIMATIBHBIX

aTMochepsl. OTHOIIICHUN B

CuHTakcu4yecKue pa3IMYHBIX

0COOEHHOCTH peun KyJIbTypax.

IIEPCOHAXKEM.

Tema 9. | IK-3 HIIK 3.1.

XapakTepucTuka Cnoco0en -

IMOIMOHAJIbHOM OCYHIECTBJSAT | CIIEHUAIN3UPOBAHH

armocdepsbl b J1€JI0BYIO BIE

OTPBIBKA KOMMYHHKAIl | THPOPMALMOHHO- .
XY/105KeCTBEHHOT 0 HI0 U CIIPaBOYHBIE YCTHBIH onpoc
TEKCTa. AHaJU3 | BBIPAKATH CHCTEMBI, Hoxnan
JIMHTBOCTHJIMCTHYE | CYXKIeHUE B -CITIOCOOBI 75 EpegeHTaum
CKHX CPeICTB | MEKJIMYHOCT | TIOMIOJTHEHUS ’ HaJlis
CO3IaHUA HOM J€JIOBOM | aKTUBHOTO TekeTa
atMocgepsl. OOIIEHWH HA | CIIOBApHOTO 3araca;

@DOHOCTUIIMCTUYECKH | HHOCTPAHHOM | -HOPMBI U

e, JICKCHKO- sI3bIKE Ha CTaHAPThI

(bpa3eosIOTHYECKUE H | OCHOBE €ro Y3KOCTICITHATU3HPO

CUHTAaKCHYECKHUE KOHIENMIHH BaHHOI 00J1acTH

CpEeJICTBA CO3JIaHUs

KYJbTYPbI

3HAHWM,




aTMoC(ephl. peun, onpeaensomen
op¢o3nuYecK | TEPMHHOIOIMYECKH
UX, 1 amnmapar Ha
rpaMMaTu4ec | UCXOJHOM U
KHX H NEPEBOAIIEM
JIEKCUYEeCKUX | S3bIKaX;
HOPM - TEXHUYECKOE
obecrnieueHue
CHHXPOHHOTO
NepeBo/a;
- TeopuUs U
MPaKTHKA
CHHXPOHHOTO
nepeBoja.
Tema 10. Ananu3 I1K-3 HIIK 3.3.
poJin MeTadophbl, - hopmamu
aJUIerOpvu U HAI[MOHAJILHOTO
CHMBOJIa B TEKCTe pPEYeBOro ITUKETA
KOPOTKOI0 Ha U3y4aeMOM
paccka3sa. WHOCTPAaHHOM
Pa3Bepuyras SI3BIKE W TTPABUIIAMU
Metadopa B TEKCTE MOBE/ICHUS .
pacckasa. Tunbl MEPEBOIYMKA B YeTHbIi 011poc
CHUMBOJIOB B pa3IMYHBIX Hoxnazn
10 | XynoxKecTBEHHOM CUTYaIUSX YCTHOTO IpesenTanus
7,5 Ananus
Tekcte. Tumbl nepeBoja
XYJI0KECTBEHHBIX (compoBOXIeHNE Texera
JeTajeu. TYPUCTHUYECKOU
pynIel,
o0ecrieyeHue
JIEJIOBBIX
IIEPETOBOPOB,
obecrnieueHue
IIEPErOBOPOB
oduIIHaTBEHBIX
Jiefieraiuui).
Tema 11. Awnaaus | OIIK-3 NOIIK — 3.3.
MOTHBOB B TeKCTe - COBPEMEHHBIMH
KOPOTKOI0 METOAAMHU
pacckasa. Jlekcuko- JUHTBOKYJIBTYPOJIO
CEMAHTHYECKOE TUYECCKUX VY CTHBIN onpoc
noje Kak MeToJ UCCJICIOBAHHIA; Jloxnan
aHaJu3a MOTHUBA. -HaBBIKOM H]I)GSeHTaHI/IH
11 | Jlexcuko- JMHTBOKYJIBTYPOJIO 7,5 AHanu3
CEMaHTHYECKOE T10JIe TUYECKOr0 TekcTa

KaK METOJI aHaJIu3a
MOTHBA. AHaNMM3
KIIFOYECBBIX CJIOB,
BBLISIBJICHUE
CEMAHTUYCCKUX
TTOBTOPOB.

aHaJn3a TEKCTa;
JIMHI'BUCTUYCCKUMH
MapKepamu
COILIMAJIbHBIX
OTHOIIIEHUH B




Pa3InYHbIX

KYJIbTypax.
Tema 12. OIIK-1
ConocraBieHHue 1
- 3HaeT OCHOBBI
KOHTPACT KakK
JIeJIOBOTO OOIIEHH,
CIIOCOOBI
0COOEHHOCTH
IKCILIMKAIUH
nepeBoaa
KOH(}JIMKTA B
acckase. AHAJIN3 opuuuaLIO- Ve i OIIpocC
. THBIHA OIT
p JIEIOBBIX p
JMHTBOCTHJINCTHYE Jokman
JIOKYMEHTOB;
CKHX CPeJICTB [Ipesenramnus
AITOPUTM
12 | BuIpakeHust 7,5 Amnanus
BBIIIOJTHEHUS
KOHTPACTa». TEKCTA
MIPEANEPEBOTIECKO
CpaBHEHHE MPOCTOE
ro a”ajmsa,
1 oOpazHoe.
CUTYall[MOHHbBIE
OyHKIUU
pedeBbIe KIHIIIE,
AHTOHUMMYECKOTO N
OCHOBBI 0011EN
MOBTODA,
TEOPUU U MPAKTUKH
napajuienu3ma u
nepeBoa.
AHTUTE3EI B TEKCTE
KOPOTKOTO paccKasa.
Tema 13. | OIIK-3 HOIIK 1.2.
XapakTepucTuKa —OcyluecTBseT
TOHA qu " o
0 pe YCTHBIN
MOBECTBOBAHMUII. .
MEXBA3BIKOBOM
AHaJn3
JIMHTBOCTHJIHCTHY e IICPEBOJ Ha yPOBHE
CKHUX cpeacTrsa KOPOTKOi (pasbl
¢popmupoBanusi WM TIPEATIOKEHUS
TOHA». B OBITOBOH cepe;
AHIU3 posn - MCIIOJIB3YET
CEMaHTHYECKUX
(bopMyIibl pe4eBoro .
MIOBTOPOB B YcTHBIi onpoc
(hopMUPOBaHUU TOHA. STHKCTA, Jlokiman
Ponb Tpomnos u COOTBCTCTBYIOINHNC IIpesenTanus
13 CTUJIUCTHUUECKU KOMMyHPIKaTHBHOfI 7,5 Ananns
OKpaIIeHHOMN CHUTYaIlUH, TEeKCTa
JIEKCHKH B

(hOopMHPOBAHUHU TOHA.
Ananus
CHHTAaKCHYECKUX
ocoOeHHOCTEH
IMOBECTBOBAHMUS,
BBIPAXKAIOITIX
SMOILIMOHAIBHOE
OTHOIIICHUE
TOBOPSIIETO.

— OpUEHTHUPYETCSI B
pa3HbIX
MH(OPMaLMOHHBIX
HCTOYHUKAX;

- pacmo3HaET U
UCTIONB3YET
AKCTPAJIMHTBUCTHYE
CKYIO
uH(pOopManuio;

- CUTYaTHUBHO
IIPUMEHSIET 3HAHUS




KYJIBTYPHO-
KOMMYHHKATHBHBIX
0COOEHHOCTEH,
TO3BOJIAOIIUX
IIPEOJI0JIETh
BIIUSTHUC
CTEPCOTHIIOB BO
BpeMsI KOHTaKTa ¢
MPEICTaBUTEIIIMH
Pa3IMIHBIX
KYJIBTYD;

- OBICTPO IIEPEXOIUT
C OJTHOTO S3bIKA Ha

JIPYTOil.
Tema 14. Anaau3 HIIK 3.1.
JIMHTBUCTHJIHCTHYEC -
KHMX 0CO0eHHOCTel CIIEeLUATTM3UPOBAHH
KOMIIO3ULIMOHHO- bI€
pe4deBoii popmbl MH(}OPMaLIOHHO-
«OMMCAHUE. IK-3 CIIPaBOYHbIC
Jlexcuko- CHCTEMBEI,
(dbpazeosoruyeckue -CTIIOCOOBI
OCOOEHHOCTH. MTOTIOJTHEHUST VeTHBII ompoc
OO0pa3HOCTb. AKTUBHOTO Jloknan
CuHTakcHu4yecKue CJIOBApHOTO 3araca; I[Ipe3enTarys
14 | xapakTepHUCTHKH. -HOPMBI U 7,5 AHanu3
Ponb onucanwst B CTaH/IapPTHI TeKcTa
TEKCTE pacckasa. Y3KOCTIELIUAIU3UPO
BaHHO 06yacTi
3HAHUI,
ONpeAEAIOIIEeH
TEPMHHOJIOTHYECKH
W anmapar Ha
UCXOJTHOM U
MIEPEBOISIIEM
S3BIKAX.
Tema 15. Anaaus OIIK-3 HNYK. 4.3. Bener
JIMHTBUCTHJIACTHYE JIETTOBYIO
CKHMX 0COOeHHOCTel MEePENUCKY, .
KOMIO3UIIMOHHO- VUUTHIBAS YCTHBIH onpoc
peueBoii ¢popmbl 0COOEHHOCTH Hoxnan
«paccysKIeHue». CTHJIUCTUKH IpesenTanus
15 T 7,5 Ananus
€KCHKO- o(ULIAIBHBIX U
(bpazeonornyeckue HEO(PUIMATIBHBIX Tekera
0COOEHHOCTH. IIHCEM,
CuHTakcuuyeckue COLIMOKYJIbTYPHBIE
XapaKTePUCTHKHU. pa3nuuus B

dbopmare




KOPPECIOHICHITUU
Ha
rOCyJJapCTBEHHOM
Y UHOCTPAHHOM (-
bIX) SI3bIKAX.

Tema 16. YK-4 NYK. 4.1.
BoisiBiieHune Bri6upaet Ha
NMOJATEKCTA U AaHAJIU3 rOCYapCTBEHHOM
SI3bIKOBBIX CPeJICTB
Y UHOCTPAaHHOM (- .
ero ¢opmupoBanmsi. VYcTHbIi onpoc
Buns! u cpencrsa BIX) A3BIKAX Joknan
BBIPAKCHHS KOMMYHHUKATHUBHO TpesenTamms
16 | ymonuaHwmii. pUEMIIEMbIC CTHIIb 7,5 AHH3
YMonuanus JIEJIOBOTO OOILIEHUS, TEKCTa
CIOKCTHBIC 1 BepOaIbHBIE U
PCHCBRIC. HeBepOaTbHBIC
Nmnukanuum n
CpencTBa
CpeICTBa UX .
CO3TAHNS B3aMMOJICHCTBHUS C
napTHEPaMH.
Hroro:
120
8 cemecTp
OueHoYHBIE CpPeCTBA
KoaugecTBo HMpyrue
dopmupyem NuaukaTopsl TECTOBbIX OlICHOYHbIE
Neo KonTtposmpyembie pMHPY ! P . !
ble AOCTHKECHUSI 3ajaHuii/BoNp CpeacTBa
n/n pas3aenbl, TeMbl
KOMIIeTeHI[UH KOMIIeTeHIIUH 0COB K
JK3aMeHy/3a4 Bun
eTy
Tema 1. Ananu3
THIOB M (PyHKIUI HYK. 4.8.
HHTEPTEKCTYaJIbHBI JemoHcTpupyer
X 3JIEMEHTOB B YMCHUC BBITIOJIHATD v .
CTHBIN OTpoC
XYA0KeCTBEHHOM IIEPEBOJ il p
TeKeTe. VK-4 IPO(ECCHOHATBHBI Homaﬂ
€3eHTaIus
1 | OkcruanuTHAS U X TCKCTOB C 12 Aﬁanm 1
AMIUTUIATHAS MHOCTPAHHOTO (-
TEeKCTa
MHTEPTEKCTYaIbHOCT bIX) Ha
b. Pornb anmio3uu, rocy1apCTBCHHBIN
pe(bepeHuHH’ [IATATEI SA3BIK U O6paTHO.
B TEKCTE KOPOTKOTO
pacckasa.
Tema 2. Ananu3 NYK. 4.1. VYcTHbIii onpoc
JIMHTBOCTHJIMCTHYE VK-4 BeiOupaet Ha Jloknan
2 | cKHMX cpeacTBa roCyJapCTBEHHOM 12 [Ipesenrarmus
co3IaHuA U WHOCTpaHHOM (- Anamuz
KOMHMY€eCKOro bIX) A3BIKAX TEKCTa




3¢p¢exra B
XY/ 0KeCTBEHHOM
TexkcTe. UpoHus u

KOMMYHI/IKEITI/IBHO
pHeMJIEMbIE CTHIIb
JIEJIOBOI'0 OOIICHHUS,

ee TUIBI. BepOasbHbIE u
HeBepOaJIbHbIE
CpeacTBa
B3aUMOJICUCTBUS C
MapTHEPaMH.
Tema 3. HNYK. 4.2.
Omnpenesnenne Ucnonp3yer
KaHpPOBO- UH(POPMAIMOHHO-
CTHJIHCTHYECKHX
KOMMYHHUKAI[MOHHBI
XapPaKTePUCTUK
TEXHOJIOTHH IPU
XYyA0KeCTBEHHbIX VK-4 € TCXHOIO p y .
TeKCTOB-24. [IOUCKE CTHBIU OIIPOC
AHan3 OTPHIBKOB HE00XO0MMOM ﬁOKHaﬂ
€3eHTaIus
TEKCTOB Pa3HBIX uH(popMaIuu B 12 P .
AHnanu3
JKaHpPOB. MPOLIECCE PEIICHUS
TeKCTa
CTaHJAPTHBIX
KOMMYHHUKATHUBHBIX
3aj1a4 Ha
rocy/1apCTBEHHOM
Y UHOCTPAHHOM (-
BIX) SI3bIKAX.
Tema 4. Anaau3 HOIIK 1.2.
JIMHTBOCTHJIMCTHYE — OpHEHTHPYETCS B
CKHMX o0co0eHHOCTeil
pa3HbIX
TEKCTOB Pa3HbIX
MH(OPMaLIMOHHBIX
(pyHKIIHOHAIBHBIX
CTHICIA HMCTOYHHKAX;
AHanu3 oTpbIBKOB - pacClo3HacT U
TEKCTOB Pa3HBIX HCIIOJIb3YET
(pyHKIMOHATBHBIX JKCTPAJIMHIBUCTUYE .
CTHIeH YeTHBIN onpoc
: CKYIO
Jloxmnan
MH(OPMAIIHIO; IIpesenranus
- CUTyaTUBHO AHanu3
OIK-1 Y 12
MIPUMEHSET 3HAHUS TEKCTa
KYJIBTYpHO-
KOMMYHHKATHBHBIX
0COOEHHOCTEH,
MO3BOJISIIOIINX
MIPEOI0JIETh
BITUSTHUE

CTEpPEOTHIIOB BO
BpeMsl KOHTaKTa ¢
MIPECTaBUTEISIMU
pa3INYHbIX




KYyJBTYD;
- OBICTPO NIEPEXOIUT
C OJTHOTO sI3bIKa Ha

JIPYrou.
Tema 5. Cpeacrsa OIIK-3 NOIIK - 3.1.
BbIPAKECHUS - OCHOBHBIE
aBTOPCKOM YepThl
MOJAJILHOCTH B AHIJIOSA3BIYHBIX YcTHBIN onpoc
TeKCTe KYJbTYD, Hoxian
JINTepPaTypHO- OTJIMYAIOIIIKE UX OT [IpesenTanus
KPUTHYECKOro 3cce. IPYTHX; 12 AHanu3
-OCHOBHbIE TEKCTa
METO/1bI
MEXKYJIbTYPHBIX
HCCIICIOBAHHI;
-BUJIbI
JIMHTBOKYJIBTYPHOT
0 KOMMEHTapHsl.
Tema 6. ®yHknum MK-3 HIIK 3.1.
CIIELUATIM3UPOBAHH
00pa3HbIX CpeacTB
bIC
si3bIKa B TeKCTe UH(OPMAaLIMOHHO-
CIIpaBOYHbIC
Jcce. .
CHUCTEMBI; YcTHbI onpoc
-CTI0COOBI Hoxman
MONOJIHEHU S [Ipe3enranus
aKTHUBHOTO Ananus
CJIOBApHOIO 3araca; TEKCTa
-HOPMBI U 12
CTaHIapThHI
Y3KOCIELMATIU3UPO
BaHHO 00s1acTi
3HAHUM,
ONpeACIISIIOIIEH
TEPMUHOJIOTHYECKU
W anmapar Ha
HCXO/HOM U
MepeBOISIIEM
S3bIKAX
Tema 7. IlpuHIUNLI OIIK-3 -IIPOBOJUTH
JIMHTBOCTHJIMCTHYE JIMHTBOIIEPEBOUEC
CKOro aHaJIu3a KWW aHamu3 .
HAYYHO- TeKCTa U YerHEIit onpoc
NOIMYJIAPHOTO C03/1aBaTh Hoxnazn
JINHTBUCTHY€ECKOT0 JIMHTBOIIEPEBOIUEC 12 IpesenTanmus
TEKCTa. KUH H AHayH3
Amnanu3z crateil u3 WHTBOCTPAHOBEIYE Texera
KHUT. CKUM KOMMEHTapUid
K TEKCTY;
-COCTaBIIATh

KOMILJIEKCHYIO




XapaKTEPUCTUKY

OCHOBHBIM
napaMmerpam u
TEHJCHIIUIM
COIMATILHOTO,
MOJIMTUYECKOTO,
SKOHOMHUYECKOTO H
KYJIBTYPHOTO
pa3BUTUS CTpaH
M3Yy4aeMbIX
SI3BIKOB.
Tema 8. YK-4 NYK. 4.3. Bexer
Jlekcuyeckue U JIETIOBYIO
CHHTAKCHYeCKHUe MIEPETHCKY,
0COO0EHHOCTH YUUTBIBas
JIMHTBUCTHY€CKOI0 0COOCHHOCTH
Hay4YHO- CTUJINCTUKU VY CTHBIN OIpocC
MOMNYJISIPHOTO opUIHMATBEHBIX U Joxian
TEeKCTA. Heo(HUIIHATEHBIX IIpesenTanus
8 | AHanu3s crareii u3 IHCEM, 12 Awuanus
KHWT. COIIMOKYJIBTYPHBIE TeKcTa
pa3iuuus B
dbopmare
KOPPECHOH ICHIIUU
Ha
roCy/1apCTBEHHOM
Y UHOCTPAHHOM (-
BIX) SI3bIKAX.
Tema 9. I[IpuHUMNIBI YK-4 NYK. 4.8.
JIMHTBOCTUJIHCTHYE JlemoHCcTpUpyeT .
CKOT0 aHAJIH3a YMEHHE BBITIOHATH YCTHEI 0npoc
TEKCTA ra3eTHOM epeBo;] Hoxnan
CTaThbH. AHAIH3 poecCHOHATTLHBI IpesenTanus
9 Y 12 AHanu3
ctareii u3 “The X TEKCTOB C
Guardian” HMHOCTPAHHOTO (- Texera
bIX) Ha
roCyJapCTBEHHBIN
SI3BIK U 0OpaTHO.
Tema 10. Ananu3 OIIK-3 -IIPOBOJIUTH
pacckaza D.H. JIMHTBONIEPEBOIYEC .
Lawrence “The Last KUl aHamu3 Y CTHEIH 0IPOC
Laugh”. TeKCTa U Hoxnan
CO3LABATH [Ipe3enTanus
10 12 Ananus
JUHTBOIIEPEBOUIEC
it u TEeKCTa
WHTBOCTPAHOBEIYE

CKUM KOMMEHTapHUii
K TEKCTY.
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1 [TpUHIMIIBI TUHTBOCTUIIMCTUYECKOTO aHAIN3A XYA0KECTBEHHOTO TEKCTA.

2 AHan3 criocoOO0B MPE3EHTAIMHN PEUU U MBICTIEH TTIEPCOHAXkA B
XYH0KECTBEHHOM TEKCTE.

3 XyI0KECTBEHHBIA TEKCT HA UHTENPETAUUIO U CTUJIUCTUYECKUIN aHAJIN3.
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Ilepeyenb BONpocoB k 3a4eTy o aucuuminbe «IIpakruka nucbMeHHOM U YCTHOH pedu
NEePBOro0 MHOCTPAHHOIO SA3BIKA) !

1. TIpuHUMITBI JIMHTBOCTUIMCTUYECKOTO aHAIN3a XYJ0KECTBEHHOIO TEKCTa AHAIN3 CTPYKTYpPbI
CIOXKETa.

2. AHanu3 JNUHIBOCTHJIMCTUYECKMX CPEICTB OTPAXKEHMS CTPYKTYPHBIX KOMIIOHEHTOB CHOXKETA.
JIMHTBOCTMIIMCTUYECKUE XAPAKTEPUCTUKH OKCIO3ULUM, 3aBSI3KH, KyJIbMUHALMMU. THIIbI
KOHIIOBOK M X JIMHI'BOCTHJINCTHYECKUE XapaKTEPUCTHKH.

3. Tunsl moBecTBOBaTesel. AHAINW3 THUIIOB NOBECTBOBaHUS OT 1 jmna. MHTErpupoBaHHBIN B

TEKCT pacCKa3uuK.

JIMHBOCTUIIMCTUYECKUI aHAJIN3 PACCKA30B.

AHaJn3 JIMHIBOCTUIIMCTUYECKUX OCOOEHHOCTEH BUI0OB BHYTPEHHEH U BHEIIHEH (hokanuzanuu

MIOBECTBOBAHHS (BCE3HAIOIIUI TOBECTBOBATED).

6. AHanu3 JMHIBOCTWJIMCTHYECKMX XapaKTepUCTUK HyJeBOW (okanu3auuyu HOBECTBOBAHUS

(BCe3HAIOLIMI TOBECTBOBATEIID).

BuyTtpennss ¢pukcupoBaHHas Gokanuzanus.

BuyTpenHss nepemenHast pokanuzanus.

9. AHanu3 JIMHIBOCTMJIMCTUYECKUX CPEACTB XapakTepuszaluu nepcoHaxa. CpeicTBa peueBoid
XapaKTEepUCTUKU NIEPCOHAXKA.

10. JIunrBucTrueckue  OCOOEHHOCTH  MOPTPETHOrO  OmMcaHusA. Poyib  JEKCHMUYECKUX U
CEMaHTHYECKUX TIOBTOPOB.

11. AHanu3 posu CpelCTB SA3bIKOBOM 0OPA3HOCTH B XapaKTepU3ALUH [IEPCOHAXKA.

12. AHanu3 crocoOoB MPE3EHTALNU PEYX U MBICIIEH IMepcoHaXKa B XyJ0KECTBEHHOM TEKCTE.

13. JIMHrBOCTUIMCTUYECKHUE XapPAKTEPUCTUKU HPSAMOM M KOCBEHHO-TIPSIMOM peYd U MBICIU
MEPCOHAXA.

14. Ananu3 ¢yHKUMH OOpa3HBIX CPEIACTB s3blKa B XYI0XKECTBEHHOM TEKCTE€ KaK CpEeACTBO
XapaKTepu3aluu.

15. O6pa3Hble cpencTBa B CO3JaHUM aTMoc(hepbl M TOHA MOBECTBOBaHMA. Ponb TpomoB B
ONMCAHNUU MECTa U BPEMEHH MOBecTBOBaHUs. Meradopa, METOHUMUS U CpaBHEHUE.

16. AHanM3 CMHTAKCUYECKHUX CPEJCTB Mepelaud 3MOLMOHAIBHO-IKCIPECCUBHON MH(pOpPMaLUU B
XYyJ0’)KECTBEHHOM TEKCTE.

17. AHanM3 CHHTAKCHUYECKMX CpEJICTB H3MEHEHHUs TeMIla M pHUTMa I0BeCTBOBaHMs. Poib
CHUHTaKcuca B co3laHuu atMocgepbl. CHHTaKCHYeCKHe 0COOEHHOCTH PEU IepCOHaKEH .

18. XapakTepucTrKa SMOLMOHANIBHOM aTMOC(hEpPbl OTPBIBKA XYJ0KECTBEHHOT'O TEKCTA.

19. AHaym3 TUHTBOCTHIIMCTUICCKUX CPEJICTB CO3aHUS aTMOC(EPHI.

20. ®oHOCTHIIMCTUYECKHE, JIEKCUKO-(DPa3eoJOrHuecKue U CHHTAKCHUECKUE CPEACTBA CO3JaHMS
aTMocdepBhl.

21. Ananu3 ponu Metadopsl, aJUIETOPUM U CUMBOJIa B TEKCTE KOPOTKOTO pacckasza. PazBepHyras
MeTadopa B TEKCTE€ pacckaza. THIBI CHMBOJIOB B XYI0KECTBEHHOM TeKCTe. THIIbI
XYJO’KECTBEHHBIX JIE€TaJEH.

22. AHanM3 MOTHBOB B TEKCTE€ KOPOTKOTO pacckasza. JIEeKCHKO-CEeMaHTHYeCKOe IoJie KaK METO]
aHaJIM3a MOTHBA.

23. Jlekcuko-ceMaHTHYECKOE TI0J€ KaK METOJ] aHajiu3a MOTHBA. AHAIN3 KIFOUEBBIX CJIOB,
BBISIBJICHHE CEMAaHTHYECKHUX TIOBTOPOB.

24. ComocTaBlieHHE M KOHTPACT KaK CIOCOOBI SKCIUTMKAWK KOH(JIMKTa B pacckaze. AHaIH3
JIMHTBOCTHJINCTUYECKUX CPEJCTB BBIPAXKEHHSI KOHTPACTa».

25. CpaBHeHHe mpocToe W oOpazHoe. DYHKIMM aHTOHMMHYECKOTO TMOBTOpA, Mapajuielii3Ma H
AQHTUTE3Bl B TEKCTE KOPOTKOT'O paccKasa.

26. XapakTepucTHKa TOHAa PE4YM U IMOBECTBOBAHMS. AHAJIN3 JMHIBOCTHIIMCTHMYECKHX CpEACTBA
(bopMHpOBaHUS TOHAY.
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TunuyHoe 3a1aHKe K 3a4eTy.
Xyno0:kecTBEHHbIE TEKCThl HA AHAJIU3 U CTWINCTHYECKHI pa30op.

Luck

by Mark Twain (1835-1910)
[Note—This is not a fancy sketch. | got it from a clergyman who was an instructor at Woolwich forty
years ago, and who vouched for its truth.—M.T.]
It was at a banquet in London in honor of one of the two or three conspicuously illustrious English
military names of this generation. For reasons which will presently appear, | will withhold his real
name and titles, and call him Lieutenant General Lord Arthur Scoresby, V.C., K.C.B., etc., etc., etc.
What a fascination there is in a renowned name! There sat the man, in actual flesh, whom I had heard
of so many thousands of times since that day, thirty years before, when his name shot suddenly to the
zenith from a Crimean battlefield, to remain forever celebrated. It was food and drink to me to look,
and look, and look at that demigod; scanning, searching, noting: the quietness, the reserve, the noble
gravity of his countenance; the simple honesty that expressed itself all over him; the sweet
unconsciousness of his greatness—unconsciousness of the hundreds of admiring eyes fastened upon
him, unconsciousness of the deep, loving, sincere worship welling out of the breasts of those people
and flowing toward him.
The clergyman at my left was an old acquaintance of mine—clergyman now, but had spent the first
half of his life in the camp and field, and as an instructor in the military school at Woolwich. Just at
the moment | have been talking about, a veiled and singular light glimmered in his eyes, and he
leaned down and muttered confidentially to me—indicating the hero of the banquet with a gesture:
"Privately—nhe's an absolute fool."
This verdict was a great surprise to me. If its subject had been Napoleon, or Socrates, or Solomon, my
astonishment could not have been greater. Two things | was well aware of: that the Reverend was a
man of strict veracity, and that his judgement of men was good. Therefore | knew, beyond doubt or
question, that the world was mistaken about this hero: he was a fool. So | meant to find out, at a
convenient moment, how the Reverend, all solitary and alone, had discovered the secret.
Some days later the opportunity came, and this is what the Reverend told me.
About forty years ago | was an instructor in the military academy at Woolwich. | was present in one
of the sections when young Scoresby underwent his preliminary examination. | was touched to the
quick with pity; for the rest of the class answered up brightly and handsomely, while he—why, dear
me, he didn't know anything, so to speak. He was evidently good, and sweet, and lovable, and
guileless; and so it was exceedingly painful to see him stand there, as serene as a graven image, and
deliver himself of answers which were veritably miraculous for stupidity and ignorance. All the
compassion in me was aroused in his behalf. I said to myself, when he comes to be examined again,
he will be flung over, of course; so it will be simply a harmless act of charity to ease his fall as much
as | can. I took him aside, and found that he knew a little of Casar's history; and as he didn't know
anything else, | went to work and drilled him like a galley slave on a certain line of stock questions
concerning Casar which I knew would be used. If you'll believe me, he went through with flying
colors on examination day! He went through on that purely superficial "cram," and got compliments
too, while others, who knew a thousand times more than he, got plucked. By some strangely lucky
accident—an accident not likely to happen twice in a century—he was asked no question outside of
the narrow limits of his drill.
It was stupefying. Well, all through his course | stood by him, with something of the sentiment which
a mother feels for a crippled child; and he always saved himself—just by miracle, apparently.
Now of course the thing that would expose him and kill him at last was mathematics. | resolved to
make his death as easy as | could; so I drilled him and crammed him, and crammed him and drilled
him, just on the line of questions which the examiners would be most likely to use, and then



launching him on his fate. Well, sir, try to conceive of the result: to my consternation, he took the first
prize! And with it he got a perfect ovation in the way of compliments.

Sleep? There was no more sleep for me for a week. My conscience tortured me day and night. What |
had done | had done purely through charity, and only to ease the poor youth's fall—I never had
dreamed of any such preposterous result as the thing that had happened. I felt as guilty and miserable
as the creator of Frankenstein. Here was a woodenhead whom | had put in the way of glittering
promotions and prodigious responsibilities, and but one thing could happen: he and his
responsibilities would all go to ruin together at the first opportunity.

The Crimean war had just broken out. Of course there had to be a war, | said to myself: we couldn't
have peace and give this donkey a chance to die before he is found out. | waited for the earthquake. It
came. And it made me reel when it did come. He was actually gazetted to a captaincy in a marching
regiment! Better men grow old and gray in the service before they climb to a sublimity like that. And
who could ever have foreseen that they would go and put such a load of responsibility on such green
and inadequate shoulders? | could just barely have stood it if they had made him a cornet; but a
captain—think of it! I thought my hair would turn white.

Consider what | did—I who so loved repose and inaction. | said to myself, I am responsible to the
country for this, and 1 must go along with him and protect the country against him as far as | can. So |
took my poor little capital that | had saved up through years of work and grinding economy, and went
with a sigh and bought a cornetcy in his regiment, and away we went to the field.

And there—oh dear, it was awful. Blunders? Why, he never did anything but blunder. But, you see,
nobody was in the fellow's secret—everybody had him focused wrong, and necessarily misinterpreted
his performance every time—consequently they took his idiotic blunders for inspirations of genius;
they did, honestly! His mildest blunders were enough to make a man in his right mind cry; and they
did make me cry—and rage and rave too, privately. And the thing that kept me always in a sweat of
apprehension was the fact that every fresh blunder he made increased the luster of his reputation! |
kept saying to myself, he'll get so high, that when discovery does finally come, it will be like the sun
falling out of the sky.

He went right along up, from grade to grade, over the dead bodies of his superiors, until at last, in the
hottest moment of the battle of ------- down went our colonel, and my heart jumped into my mouth,
for Scoresby was next in rank! Now for it, said I; we'll all land in Sheol in ten minutes, sure.

The battle was awfully hot; the allies were steadily giving way all over the field. Our regiment
occupied a position that was vital; a blunder now must be destruction. At this crucial moment, what
does this immortal fool do but detach the regiment from its place and order a charge over a
neighboring hill where there wasn't a suggestion of an enemy! "There you go!" | said to myself;
"this is the end at last.”

And away we did go, and were over the shoulder of the hill before the insane movement could be
discovered and stopped. And what did we find? An entire and unsuspected Russian army in reserve!
And what happened? We were eaten up? That is necessarily what would have happened in ninety-
nine cases out of a hundred. But no, those Russians argued that no single regiment would come
browsing around there at such a time. It must be the entire English army, and that the sly Russian
game was detected and blocked; so they turned tail, and away they went, pell-mell, over the hill and
down into the field, in wild confusion, and we after them; they themselves broke the solid Russian
center in the field, and tore through, and in no time there was the most tremendous rout you ever saw,
and the defeat of the allies was turned into a sweeping and splendid victory! Marshal Canrobert
looked on, dizzy with astonishment, admiration,and delight; and sent right off for Scoresby, and
hugged him, and decorated him on the field, in presence of all the armies!

And what was Scoresby's blunder that time? Merely the mistaking his right hand for his left—that
was all. An order had come to him to fall back and support our right; and instead, he fell forward and
went over the hill to the left. But the name he won that day as a marvelous military genius filled the
world with his glory, and that glory will never fade while history books last.



He is just as good and sweet and lovable and unpretending as a man can be, but he doesn't know
enough to come in when it rains. Now that is absolutely true. He is the supremest ass in the universe;
and until half an hour ago nobody knew it but himself and me. He has been pursued, day by day and
year by year, by a most phenomenal and astonishing luckiness. He has been a shining soldier in all
our wars for a generation; he has littered his whole military life with blunders, and yet has never
committed one that didn't make him a knight or a baronet or a lord or something. Look at his breast;
why, he is just clothed in domestic and foreign decorations. Well, sir, every one of them is the record
of some shouting stupidity or other; and taken together, they are proof that the very best thing in all
this world that can befall a man is to be born lucky. | say again, as | said at the banquet, Scoresby's an
absolute fool.

Kpurepun onenkmn:

- OLICHKA «324TE€H0)» BBICTABIIACTCS CTYIACHTY, €CIIU:

1) maet MOJIHBIA, pPa3BEPHYTHIN, YCTHBINM OTBET, B KOTOPOM BBIICPKHBACTCS JOITMYECKAs KOMITO3HIIHS,
coJieprkaliasi BBEJIEHUE, COOOIIEHuE OCHOBHOTO MaTepHala, 3aKJIF0UeHUEe, a TaKkKe 332 000CHOBAaHHYIO
MO3UIUIO CTYJCHTA, N3JI0’KEHHYIO HAYYHBIM SI3bIKOM C UCIIOJIb30BAHUEM CIIeLUaTbHON METOUYECKON
TEPMHUHOJIOTHUH;

2) MOJIHBIA OTBET C HE3HAYUTEIbHBIMU (PAKTHYECKUMH OIIMOKAMH, B KOTOPOM BBIJACPKUBACTCS TUIAH
COOOIIEHUsI OCHOBHOT'O MaTepualia, H3JI0KCHHBIA HAYYIHBIM S3BIKOM C HE3HAYUTEIHHBIMHA OINTUOKAMHU
B METOJIMYECKON TEPMHUHOJIOTHH;

3) mepeBo/1 BBITIOJIHEH ¢ COOJII0ICHHEM TPeOOBaHMIA TIEPEBO/Ia TEKCTOB HAYYHOT'O CTHUIIS;

4) npu nepeBojie TEKCTa COOMIOICHA CTPYKTYPa U COJICPKaHUE TEKCTa.

- OLICHKA «He 32a4YTeH0», ECIIU:

1) crymeHT BO BpeMs YCTHOTO OTBETa HE BBIIIE] Ha YpOBEHb TPEOOBaHWA, MPEABIBIIEMBIX K
«TPOCYHOMY» OTBETY M €r0 OTBET, HE COOTBETCTBYET HHM OJHOMY U3 BBILIENEPECUUCICHHBIX
KPHUTEpHUEB.

2) aHaJIM3 TEKCTa He BBIMOJIHEH Ha TOJDKHOM YPOBHE;

3) npu aHaM3e JOMYIIEHBI OIMOKH Ha JIEKCUYECKOM, IPaMMATHUYECKOM M CHHTAKCHYECKOM YPOBHSIX;
4) He coOmofeHbl TPeOOBaHHMS NPH BBIMOJHEHUH HHTEIPETAIMH U CTHIMCTHYSCKOrO aHalH3a
XyJI0’KECTBEHHBIX TEKCTOB.
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TunuvHoe 3a1aHue K IK3aMEHY.
Xy/n0:kecTBEHHbIE TEKCThl HA AHAJIN3 U CTWINCTHYECKHI pa3oop.

The Boarded Window
by Ambrose Bierce

In 1830, only a few miles away from what is now the great city of Cincinnati, lay an immense and
almost unbroken forest. The whole region was sparsely settled by people of the frontier--restless souls
who no sooner had hewn fairly habitable homes out of the wilderness and attained to that degree of
prosperity which today we should call indigence, than, impelled by some mysterious impulse of their
nature, they abandoned all and pushed farther westward, to encounter new perils and privations in the
effort to regain the meager comforts which they had voluntarily renounced. Many of them had already
forsaken that region for the remoter settlements, but among those remaining was one who had been of
those first arriving. He lived alone in a house of logs surrounded on all sides by the great forest, of
whose gloom and silence he seemed a part, for no one had ever known him to smile nor speak a
needless word. His simple wants were supplied by the sale or barter of skins of wild animals in the
river town, for not a thing did he grow upon the land which, if needful, he might have claimed by
right of undisturbed possession. There were evidences of "improvement"--a few acres of ground
immediately about the house had once been cleared of its trees, the decayed stumps of which were
half concealed by the new growth that had been suffered to repair the ravage wrought by the ax.
Apparently the man's zeal for agriculture had burned with a failing flame, expiring in penitential
ashes.

The little log house, with its chimney of sticks, its roof of warping clapboards weighted with
traversing poles and its "chinking" of clay, had a single door and, directly opposite, a window. The
latter, however, was boarded up--nobody could remember a time when it was not. And none knew
why it was so closed; certainly not because of the occupant's dislike of light and air, for on those rare
occasions when a hunter had passed that lonely spot the recluse had commonly been seen sunning
himself on his doorstep if heaven had provided sunshine for his need. | fancy there are few persons
living today who ever knew the secret of that window, but | am one, as you shall see.

The man's name was said to be Murlock. He was apparently seventy years old, actually about fifty.
Something besides years had had a hand in his aging. His hair and long, full beard were white, his
gray, lusterless eyes sunken, his face singularly seamed with wrinkles which appeared to belong to
two intersecting systems. In figure he was tall and spare, with a stoop of the shoulders--a burden
bearer. | never saw him; these particulars I learned from my grandfather, from whom also | got the
man's story when | was a lad. He had known him when living near by in that early day.

One day Murlock was found in his cabin, dead. It was not a time and place for coroners and
newspapers, and | suppose it was agreed that he had died from natural causes or | should have been
told, and should remember. | know only that with what was probably a sense of the fitness of things
the body was buried near the cabin, alongside the grave of his wife, who had preceded him by so
many years that local tradition had retained hardly a hint of her existence. That closes the final
chapter of this true story--excepting, indeed, the circumstance that many years afterward, in company
with an equally intrepid spirit, | penetrated to the place and ventured near enough to the ruined cabin



to throw a stone against it, and ran away to avoid the ghost which every well-informed boy thereabout
knew haunted the spot. But there is an earlier chapter--that supplied by my grandfather.

When Murlock built his cabin and began laying sturdily about with his ax to hew out a farm--the rifle,
meanwhile, his means of support--he was young, strong and full of hope. In that eastern country
whence he came he had married, as was the fashion, a young woman in all ways worthy of his honest
devotion, who shared the dangers and privations of his lot with a willing spirit and light heart. There
is no known record of her name; of her charms of mind and person tradition is silent and the doubter
is at liberty to entertain his doubt; but God forbid that I should share it! Of their affection and
happiness there is abundant assurance in every added day of the man's widowed life; for what but the
magnetism of a blessed memory could have chained that venturesome spirit to a lot like that?

One day Murlock returned from gunning in a distant part of the forest to find his wife prostrate with
fever, and delirious. There was no physician within miles, no neighbor; nor was she in a condition to
be left, to summon help. So he set about the task of nursing her back to health, but at the end of the
third day she fell into unconsciousness arid so passed away, apparently, with never a gleam of
returning reason.

From what we know of a nature like his we may venture to sketch in some of the details of the outline
picture drawn by my grandfather. When convinced that she was dead, Murlock had sense enough to
remember that the dead must be prepared for burial. In performance of this sacred duty he blundered
now and again, did certain things incorrectly, and others which he did correctly were done over and
over. His occasional failures to accomplish some simple and ordinary act filled him with
astonishment, like that of a drunken man who wonders at the suspension of familiar natural laws. He
was surprised, too, that he did not weep--surprised and a little ashamed; surely it is unkind not to
weep for the dead. "Tomorrow," he said aloud, "I shall have to make the coffin arid dig the grave; and
then I shall miss her, when she is no longer in sight; but now--she is dead, of course, but it is all right-
-it must be all right, somehow. Things cannot be so bad as they seem."

He stood over the body in the fading light, adjusting the hair and putting the finishing touches to the
simple toilet, doing all mechanically, with soulless care. And still through his consciousness ran an
undersense of conviction that all was right--that he should have her again as before, and everything
explained. He had had no experience in grief; his capacity had not been enlarged by use. His heart
could not contain it all, nor his imagination rightly conceive it. He did not know he was so hard
struck; that knowledge would come later, and never go. Grief is an artist of powers as various as the
instruments upon which he plays his dirges for the dead, evoking from some the sharpest, shrillest
notes, from others the low, grave chords that throb recurrent like the slow beating of a distant drum.
Some natures it startles; some it stupefies. To one it comes like the stroke of an arrow, stinging all the
sensibilities to a keener life; to another as the blow of a bludgeon, which in crushing benumbs. We
may conceive Murlock to have been that way affected, for (and here we are upon surer ground than
that of conjecture) no sooner had he finished his pious work than, sinking into a chair by the side of
the table upon which the body lay, and noting how white the profile showed in the deepening gloom,
he laid his arms upon the table's edge, and dropped his face into them, tearless yet and unutterably
weary. At that moment came in through the open window a long, wailing sound like the cry of a lost
child in the far deeps of the darkening woods! But the man did not move. Again, and nearer than
before, sounded that unearthly cry upon his failing sense. Perhaps it was a wild beast; perhaps it was a
dream. For Murlock was asleep.



Some hours later, as it afterward appeared, this unfaithful watcher awoke and lifting his head from his
arms intently listened--he knew not why. There in the black darkness by the side of the dead, recalling
all without a shock, he strained his eyes to see--he knew not what. His senses were all alert, his breath
was suspended, his blood had stilled its tides as if to assist the silence. Who--what had waked him,
and where was it?

Suddenly the table shook beneath his arms, and at the same moment he heard, or fancied that he
heard, a light, soft step--another--sounds as of bare feet upon the floor!

He was terrified beyond the power to cry out or move. Perforce he waited--waited there in the
darkness through seeming centuries of such dread as one may know, yet live to tell. He tried vainly to
speak the dead woman's name, vainly to stretch forth his hand across the table to learn if she were
there. His throat was powerless, his arms and hands were like lead. Then occurred something most
frightful. Some heavy body seemed hurled against the table with an impetus that pushed it against his
breast so sharply as nearly to overthrow him, and at the same instant he heard and felt the fall of
something upon the floor with so violent a thump that the whole house was shaken by the impact. A
scuffling ensued, and a confusion of sounds impossible to describe. Murlock had risen to his feet.
Fear had by excess forfeited control of his faculties. He flung his hands upon the table. Nothing was
there!

There is a point at which terror may turn to madness; and madness incites to action. With no definite
intent, from no motive but the wayward impulse of a madman, Murlock sprang to the wall, with a
little groping seized his loaded rifle, and without aim discharged it. By the flash which lit up the room
with a vivid illumination, he saw an enormous panther dragging the dead woman toward the window,
its teeth fixed in her throat! Then there were darkness blacker than before, and silence; and when he
returned to consciousness the sun was high and the wood vocal with songs of birds.

The body lay near the window, where the beast had left it when frightened away by the flash and
report of the rifle. The clothing was deranged, the long hair in disorder, the limbs lay anyhow. From
the throat, dreadfully lacerated, had issued a pool of blood not yet entirely coagulated. The ribbon
with which he had bound the wrists was broken; the hands were tightly clenched. Between the teeth
was a fragment of the animal’s ear.

Kpurtepun onenku:

- OLEHKAa «OTJHYHO» BBICTABIISIETCA CTYAEHTY, €CIM OH TPaMOTHO OIpEeAeseT >KaHPOBO-
CTUIMCTUYECKYI0 MPUHAJICKHOCTh U CTPYKTYPHYIO KOMIIO3HMILMIO TEKCTa; yMEET HAaXOAWUTh HYKHbBIC
(bakThl; JeNaeT JOrMYHbIE M apryMEHTUPOBAHHBIC BBIBOJBI, MOJATBEPXKIas MX NMPUMEPAMH M3 TEKCTa;
OOHapy’KMBaeT MpPAaBUJIbHOE HCIOJIb30BAHHE JICKCHYECKUX, IPAMMATHYECKUX M CTHIMCTHYECKHX HOPM
U3y4aeMoro s3bIKa.

- OLEHKa «XOPOWIO)» CTaBUTCS, €CIU CTYJCHT BBINOJIHAET IMPaBWIBHO AHAIU3 XYJ0’KECTBEHHOIO
TCKCTA, HO MOOIIYCKA€T HCTOYHOCTH B APryMEHTHPOBAHWM W B MNIPUMEPAX HU3 TCKCTOB, a TaKXE
AOMMYCKAOTCA CAWMHUYHBIC OINIMOKM B JIEKCHKE WIH rpaMMaTuKE, HCE3HAYUTCIIbHO BJIMAIOIINX Ha
CMBICJIOBOE COJICpKaHUE.

- OLICHKA «Y/0BJIETBOPHUTEJIBHO) CTABUTCS, €CIIU CTYJICHT OOHApYKUBAET HEAOCTATOUHOE TOHUMAHHUE
coiepKaHus TEKCTa, €ro aHaIN3 U300MITyeT rPaMMaTHYECKUMU U JISKCHYECKUMH OLTHOKaMu (5-7 MOIHBIX
OHIMOOK, B TOM YHCJIE BEAYIIMX K HCKaKCHUIO CMBICIIA.

- OLICHKA «HEeYAOBJIETBOPUTEIbHO0) CTaBUTCS, €CIIM CTYAEHT CTYJICHT OOHapyKHUBaeT HEIIOHUMaHHe
TEKCTa, MPEAJI0KEHHOT0 [T aHAIIN3a, AOIyCcKaeT rpyOble OmMOKY, BEAYIHE K HCKaKEHHUIO CMbICTIa, He
BJIaJIeeT HaBBIKAMU JIMHTBOCTHIMCTUYECKOTO aHAIN3a TEKCTA.



IIpuMepHBbIii NepedyeHb OLEHOYHbIX CPEICTB

No HaumenoBanue [IpencraBnenue
. /IT OLICHOYHOI'O XapakTepucTuKa OIEHOYHOTO CPE/ICTBA OLICHOYHOTI'O CPEJICTBA
CpEeACTBA B ®OC
CpenctBo KOHTpOJIA, OpraHuzoBaHHoe Kak | [lepeuenr Tem ans
V erHbi crenuaibHas ~ Oecela  mpemojaBaTeNisi  C | IPOBEACHHSI YCTHOTO
oOydJalmMMUCS Ha TeMbl, CBSI3aHHBIE C | Ompoca/cobece0BaHU
1. | ompoc/cobecenoBa N N
e M3y4aeMoU JAUCIHUIUIMHOW, U pacCUUTaHHOE Ha | 5
BbISICHEHHE 00beMa 3HAHUI 00ydJarolerocs o
OTIpeICICHHOMY pa3ziely, TeMe, podiemMe.
TMoxrotosKa dopMa KOHTpOJS, MpeAcTaBistomee coboit | [lepeuenn TEM
nyOJMYHOE BBICTYIUICHHE IO MPEACTABICHHUIO | JOKJIAI0B\COOOIICHUI
JOKJ1a10B\COOOIIICH
2. o MOJTYYSHHBIX pe3yabTaToOB penieHus | Ha CEMHUHAPCKHE
Ui HA CeMUHApPbI . 9
OmpeeieHHON  y4eOHO-PAaKTUYECKOW, WIIHM | 3aHATHUS
y4€OHO-TEOPETUYECKON MITM HAYYHOU TEMbI
dopma KOHTpoOIs, KOTompas 3akitoyaercsa B | [lepedenr Tem ans
HArJISITHOM  OTOOpaKCHWHM  Marepualia [0 | IPe3CHTAnuN
IIpe3enTanus o
3. OTpeAeIEHHON TUCIUIUIUHE, U COJEPKUT B
cebe KITFOYEBYIO UH(POPMAIIHIO o
MPOUJICHHOMY MaTepHaiy.
dopma  koHTpoyisi,  3akirouvaromiasics B | [lepeuenb TEKCTOB
MHTENPETAUI0 XYI0KECTBEHHOT0 TEKCTa TO | JJis BBITIOJTHEHUS
€CTh, B JIICHUM TEKCTa Ha OCHOBHBIC | aHAIM3a
4. | Ananu3 Tekcra

MOMCHTBI, a TaKX€ BBIACHCHHC HpO6J’IeM]':>I
TCKCTAa U HAXOXIACHWUNU B HEM CTUIIHMCTHYCCKHUX
IMPpUCMOB.




MOY BO «Poccuiicko-Tamkukckuii (CaBstHCKHA) YHUBEPCUTET
Kadenpa anrnuiickoii punonorun

INEPEYEHDB TEM VIS TIPOBEJAEHUSA YCTHOI'O OITPOCA

o quctmminie «I[pakTUKa yCTHOW M MMCbMEHHOW PEYU NIEPBOIO HHOCTPAHHOTO SI3BIKAY

1. AHanu3 TUIIOB U (bYHKHI/Iﬁ HHTCPTCKCTYAJIbHBIX JJICMECHTOB B XYIOXKCCTBCHHOM TCKCTC.
3KCHJII/II_II/ITHaSI W UMIINTMOUTHAA HHTCPTCKCTYAJIbHOCTD.

2. Ponb ammo3un, peepeHIIn, IUTAThl B TEKCTE KOPOTKOTO paccKasa.

w

AHau3  JMHTBOCTWJIMCTHMYECKHMX  CPEICTBA  CO3JaHUsA  KomHuueckoro s¢¢ekra B
XyJ0’KECTBEHHOM TeKcTe. pOoHMs U €€ TUIIBL.

Onpenenenue KaHPOBO-CTUIMCTUUECKUX XaPAKTEPUCTUK XYA0KECTBEHHBIX TEKCTOB.

AHaJIN3 TMHTBOCTHIIMCTHYECKUX 0COOEHHOCTEH TEKCTOB PAa3HBIX ()YHKIIMOHAIBHBIX CTUIICH.
AHau3 OTPHIBKOB TEKCTOB PA3HBIX (PYHKIIMOHAIBHBIX CTUJICH.

CpenctBa BbIpaKE€HUS aBTOPCKOM MOJAIIBHOCTH B TEKCTE JIMTEPATYPHO-KPUTHYECKOIO ICCE.

@OyHKIUU 00pa3HBIX CPEJICTB SI3bIKA B TEKCTE ICCE.
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HpI/IHHI/IHBI JJMHITBOCTUJIMCTHUYECKOTO aHaJIM3a HAYYHO-TIOIIYJIAPHOI0 JIMHIBUCTHYCCKOTO
TCKCTA.
10. JIekcuueckne W CHHTAaKCHYECKHE OCOOCHHOCTH JIMHTBHCTHYECKOTO HAayYHO-TIOMYJISIPHOTO

TCKCTA.

Kputepun onenkmn:

- OICfHKa «OTJHMYHO» BBICTABJIACTCA CTYACHTY, €CJIM OH TPaMOTHO OHNPEACIACT KaHPOBO-
CTUIIMCTUYCCKYIO MPHUHAMJICKHOCTb M CTPYKTYPHYIO KOMIIO3MIHUIO TCEKCTA, YMCET HAXOAWUTHb HYKHBIC
q)aKTI)I; ACJIaCT JIOTUYHBIC U ApTYMCHTUPOBAHHBLIC BbIBObI, IMOATBCPIKAAA HUX IPpHUMEPaMH H3 TCKCTA,
06Hapy)KI/IBaeT MMpaBHUJIIBHOC HCIIOJIB30BAHUC JICKCUYCCKUX, I'PaMMATUUYCCKHUX MW CTUIMCTUYCCKUX HOPM
HU3y4acMOro sA3bIKa.

- OICHKa «XO0poIIo)» CTaBUTCA, €CJIIM CTYACHT BBIIOJHACT NPaBUJIBHO aHAIN3 XYIO0XKCCTBCHHOI'O
TCKCTA, HO MJOOIIYCKA€T HCTOYHOCTH B APryMCHTHPOBAHHMM W B IMPHMEpPAX H3 TCKCTOB, a TaKXKE
AOIMYCKAOTCA CAWMHUYHBIC OIIMOKH B JIEKCHKE WIIN rpaMMAaTUKE, HE3HAYUTCIIbHO BJIMAIOUMIMX Ha
CMBICJIOBOC COZCPIKAHUC.

- OIICHKA «YAOBJETBOPUTECJIBbHO>» CTaBUTCA, €CJIIM CTYACHT 06Hapy)KI/IBaeT HEAO0CTATOYHOC ITIOHNMMAHHUC
COACPXKaHUA TECKCTA, €0 aHaJInu3 I/1306I/IJ'IyeT rpaMMaTUiCCKUMH U JICKCUUCCKUMU OIITOKAMH (5-7 IIOJIHBIX
OH_II/I60K, B TOM YHCJIC BEAYIIUX K UCKAKCHHUIO CMBbICJIA.

- OIICHKAa «HE€YAOBJECTBOPUTECJIBbHO) CTaBUTCA, €CIIN CTYACHT CTYACHT 06Hapy)KI/IBaCT HCIIOHUMAaHHEC
TCKCTAa, NPCAJIOKCHHOTO IJIA aHAJIN3a, JOITYCKACT pr6ble OH_II/I6KI/I, BCAYHIUC K HCKAXXCHUIO CMBICJIA, HE
BJIaJICCT HABBIKAMU JIMHIBOCTHIIMCTHYCCKOIO aHAJIN3a TEKCTA. - OLCHKA «XOPOIIO», €CIIU CTYACHT,



- OIICHKA «324TeH0» BBICTABIISICTCS CTYJICHTY, €CIIH:

1) cTyaeHT MpoJeMOHCTPUPOBAJ 3HAHHUE JIEKCUKO-TPAaMMaTHYECKOTO MaTepHaia 1o TeMe;

2) Tema MOJHOCTBIO PacKpbITa CTYAEHTOM;

3) maHbI MpaBUIIBHBIC OTBETHI HA JOTIOJHUTEIBHBIE BOIPOCHI IO TEME

4) nonymieHHbIe CTYACHTOM JEKCHYECKHE WM IPaMMaTHYEeCKHe OIIMOKH HE 3aTPyIHSIOT TOHUMaHNE
TEMBI.

- OLICHKA «He 3a4TEHO0», ECIIH:

1)CTYIEHT JOIYCKAeT Cephe3HbIC JICKCUUECKHE U IPAMMATHYECKHE OMIMOKHU IIPH OTBETE;
2)HE pacKpbIBaCT TEMY 3aHSTHS;

3)cTyAeHT He BiajieeT (GaKTUUSCKUM MATEePUAIOM I10 TeMe 3aHsTHS;

4) He OTBEYACT Ha JONOJIHUTEIBHBIC BOIIPOCHI 110 TEME 3aHSITHSI.

CocraBuTeb Asumona [.0D.

« » 2024r.




MOY BO «Poccuiicko-Tamxukckuii (CnaBsHCKUN) YHUBEPCUTET»
Kadenpa anrnuiickoit dhunonoruu

TEMBbI TOKJIAJIOB
no quctmminie «l[pakTHKa yCTHOW M MMCbMEHHOW PEYM ITEPBOr0 HHOCTPAHHOTO SI3BIKa»

The role of free indirect speech in revealing the character’s personality
What role do stylistic means play in characterisation?

The role of setting in shaping the character’s personality

The reflection of the character’s mood or psychological state in the setting
The stylistic devices showing the internal conflict of the hero

The role of various stylistic devices in creating the atmosphere

Typical elements of the genre in the story

Plot and narrative structure of the story

© o N o gk~ wDhPE

The role of verbal imagery in the story
10. Linguistic peculiarities of the essay

Kputepun onenkmn:
- OLICHKA «OTJINYHO) BBICTABIIETCS CTYIEHTY, €CIIH!

-10KJIa]T COOTBETCTBYCT 3asIBJICHHOU TEME, BBLIIIOJHCH C MPUBJICYCHHUCM JOCTATOYHOI'O KOJIMYCCTBA
HAaYYHBIX U ITPAKTUYCCKUX UCTOYHHUKOB I10 TEMC,
-CTYACHT B COCTOAHUHU OTBCTUTDL HAa BOIIPOCHI 110 TEMC JOKJIada

- OLICHKA «XOpOIIO», €CIIU CTYACHT,

-A0KJIaa COOTBETCTBYCT 3asIBIICHHOM TEMC, BBIIMOJIHCH C IIPUBJICYCHHUECM JOCTATOYHOI'O0 KOJIHNYCCTBA
HAaYYHBIX U ITPAKTUYCCKUX UCTOYHHUKOB I10 TEMC,

-CTYACHT B COCTOSAHUM OTBCTUTH HA BOIIPOCHI IO TCMC AOKJIaAad, HO AOIYCKACT HCKOTOPbHIC HCTOYHOCTH B
OTBCTC

- OII€CHKAa «YOJOBJICTBOPUTECIIBHO)» €CJIH,

-J10KJIa/] B IEJIOM COOTBETCTBYCT 3asiBJICHHOM TEME, BBIINIOJHCH C IMPUBJICYCHUCM HECKOJIBKMX HAYYHBIX U
MPAKTUYICCKUX UCTOYHHUKOB I10 TEME,
-CTYACHT B COCTOAHUHU OTBCTUTHb HAa 4aCTb BOIIPOCOB 110 TEMC OOKJIaaa.

- OLICHKA «HCYJOBJICTBOPUTECIILHO» CTABUTCA CTYJACHTY, €CIIM.

-J10KJIa]T HE COBCEM COOTBCTCTBYCT 3asBJICHHON TEME,

-BBIITOJTHEH C MCHOJIL30BAHUEM TOJNLKO 1 mim 2 HUCTOYHHKOB,

-CTYACHT O0I1yCKacT OIIIHOKH IIpU U3JI0)KCHHUU MaT€pHralia, HEC B COCTOAHUN OTBETUTDH HAa BOIIPOCEHI 110 TEME
JOKJazaa.

- OIICHKA «Ga4YTCHO» BLICTABJACTCA CTYACHTY, CCJIN:



-A0KJIaa COOTBETCTBYCT 3asIBIICHHOM TEMC, BBIINOJIHCH C IIPUBJICYCHHUEM JOCTATOYHOI'O KOJHNYCCTBaA
HAaYYHBIX U ITPAKTUYCCKHUX UCTOUYHHUKOB I10 TEMEC,

-CTYACHT B COCTOSAHUN OTBETUTH HA BOIIPOCHI 110 TEME AOKIaAad, HO AOIIYCKACT HEKOTOPBIC HCTOUYHOCTH B
OTBECTC

- OLI€CHKa «HE€ 3a4TCHO BBICTABJISACTCS, €CIN:

-A0KJIag HE COBCEM COOTBETCTBYCT 3asIBIICHHOM TEME,

-BBIIIOJIHEH C UCHOJIL30BaHUEM TOJNLKO 1 uim 2 HCTOYHHKOB,

-CTYACHT OJOITyCKacT OIINOKHU IIPpU U3JI0KCHHUU MaTCpualia, HC B COCTOAHUMU OTBCTUTb HAa BOIIPOCHI I10 TEMC
JOKJ1aaa.

CocraBureins AsumoBa I'.D.
(moamuck)

« » 2024r.




MOY BO «Poccuiicko-Tamxukcknii (CaaBsHCKUI) YHUBEPCUTET»
Kadenpa anrnuiickoit dhunonaoruu

MEPEYEHB TEM JIJISI IPE3EHTAIIAM
o muctuminHe «[[pakTHKa TMCbMEHHOM M YCTHOU PEYU ITEPBOr0 MHOCTPAHHOTO SI3BIKa»

1. Tunsl moBecTBOBaTeNel. AHaau3 TUIOB NOBECTBOBaHUA OT | nmua. MHTErprpoBaHHBIA B

TEKCT PACCKA3YHK.

JIMHBOCTUIMCTUYECKUIN aHAJIU3 PACCKA30B.

3. AHanu3 JMHIBOCTHIIMCTUYECKUX OCOOEHHOCTEH BUJIOB BHYTPEHHEW M BHELIHEH (oKamu3anuu
MIOBECTBOBAHHS (BCE3HAIOIIUI TOBECTBOBATED).

4. Ananu3 JMHIBOCTWIMCTMYECKMX XapaKTEpPUCTHK HYJIEBOH (OKaau3alMMu IOBECTBOBAHMS

(BCe3HaOLIM TIOBECTBOBATEID).

BuyTtpennss ¢pukcupoBaHHas Gokanuzanus.

BuyTpenHss nepemenHast pokanuzanus.

7. AHanu3 JIMHIBOCTWJIMCTUYECKMX CPEICTB XapakTepuzauuu nepcoHaxa. CpeiacTBa peueBoid
XapaKTEepUCTUKU NEPCOHAXKA.

8. JlunrBuctuueckue OCOOEHHOCTHM  MOPTPETHOrO  omucaHud. Poib  JeKCHYeCKUX U
CEMaHTHYECKUX TTOBTOPOB.

9. AHanu3 posu cpesCTB SI3bIKOBOM 00pa3HOCTH B XapaKTepU3aLMK [IEPCOHAXKA.

10. AHanu3 crocoOoB MPE3EHTALNU PEYX U MBICIIEH IMepCOHaXKa B XyJOKECTBEHHOM TEKCTE.

11. JIuHrBOCTUIMCTUYECKHE XapAKTEPUCTUKU HPSAMOM M KOCBEHHO-TIPSIMOM peYd U MBbICIU
IIEPCOHAXKA.

N
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Kpurtepun onenku:

OIICHKA «OTJIHYHO0» BBICTABIISICTCS CTYACHTY, €CIIN.

-NpecTaBsieMas HHPOPMaLUs CHCTEMATU3UPOBAaHA, MIOCJIE0BATEbHA U JIOTHYECKHU CBSI3aHa.
-11po0sIeMa pacKpbITa HOITHOCTBIO.
-IIUPOKO UCIIOJIb30BaHbl BO3MOXKHOCTH TexHosoruu Power Point.

OILICHKA «X0POIl0» BBICTABIACTCA CTYACHTY, €CIIN.

-npejicTaBisieMasl UHGoOpMaIMs B IICJIOM CHCTEMaTHU3WPOBaHA, MOCJeI0BaTe/IbHA U JIOTHYCCKU CBs3aHa
(BO3MOKHBI HEOOJBIITUE OTKJIIOHEHNS).

-npo0JiemMa pacKpbITa.

-BO3MOJKHBI HE3HAUUTEIbHbIE OINOKH 1pu opopmienuu B Power Point (He 6osee aByx).

OILICHKA «YAOBJIETBOPUTEIBbHO0» BBICTABIIACTCA CTYACHTY, €CJIN.

-npejcTaBisieMas MH(OpMalus B LI€JOM CHUCTEMaTH3MPOBAaHA, HO HE MOCJeNOBaTelibHA U HE CBsA3aHa
JIOTUYECKH.

-npo0JsiemMa pacKpbITa He OJHOCTHIO.

-BO3MOXKHBI OIMOKM nipu opopmiienun B Power Point.



OILICHKA «HEYTO0BJETBOPUTEIbHO0» BBICTABIACTCS CTYACHTY, €CIIH.

-TipeicTaBiisieMast HHPopMaIys He CUCTEMATU3MPOBaHa U HE COBCEM TMOCTIEA0BaTEIbHA.
-Tipo0JIeMa pacKphITa HE MOJTHOCTHIO.

-BBIBOJBI HE CIIEJIaHbI MITH HEe 00OCHOBAHEI.

-BO3MOIKHOCTH TeXHoJiorun Power Point ncons30BaHb! JIAIIL YACTHYHO.

- OIICHKA «3a4YTEHO0» BLICTABIACTCA CTYACHTY, €CJIIN:

-npejcTaBisieMas HHPopMaIys B IEJIOM CHCTEMaTU3MPOBAaHA, MOCIEAOBATEIbHA U JOTHYECKHU CBS3aHA
(BO3MOXKHBI HEOOIBIIINE OTKIOHEHUS ).

-Tipo0OJieMa pacKphITa.

-BO3MOJKHBI HE3HAUUTEIbHbIE OIMOKH 1pu opopmienuu B Power Point (He Gosnee aByx).

- OLICHKAa «HE€ 3a4YTEHO0» BbICTABJIACTCA, CCIIN.:

-peAcTaBisieMasl HHPOpMaIHs He CUCTEMaTU3UPOBAaHA U HE COBCEM IOCIIEI0BATEIbHA.
-npo0JiemMa pacKpbITa He IOTHOCTHIO.

-BBIBOJBI HE CIEJIaHbI MIIH HE 00OCHOBAHBI.

-BO3MOJKHOCTH TeXHOJiorun Power Point nconp30BaHbl UL YACTUYHO.

CocrTaBuTenb AsumoBa I'.0.
(moamuce)
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MOY BO «Poccuiicko-Tamkukckuii (CaBSIHCKAN) YHUBEPCUTET

Kadenpa aarnuiickoii ¢hraiogoruu

INPUMEPHBIE 3AJAHUSA JJIS1 AHAJIM3A TEKCTA
o quctmminHe «[I[pakTUKa TUCBMEHHOM U YCTHOU peYy IIEpBOr0 MHOCTPAHHOTO SI3bIKa

1. Read the text and make the analysis and find stylistic devices in it

Katherine Mansfield
A Cup of Tea

Rosemary Fell was not exactly beautiful. No, you couldn't have called her beautiful. Pretty? Well, if
you took her to pieces... But why be so cruel as to take anyone to pieces? She was young, brilliant,
extremely modem, exquisitely well dressed, amazingly well read in the newest of the new books, and
her parties were the most delicious mixture of the really important people and... artists - quaint
creatures, discoveries of hers, some of them too terrifying for words, but others quite presentable and
amusing.
Rosemary had been married two years. She had a duck of a boy. No, not Peter - Michael. And her
husband absolutely adored her. They were rich, really rich, not just comfortably well off, which is
odious and stuffy and sounds like one's grandparents. But if Rosemary wanted to shop she would go
to Paris as you and | would go to Bond Street . If she wanted to buy flowers, the car pulled up at that
perfect shop in Regent Street, and Rosemary inside the shop just gazed in her dazzled, rather exotic
way, and said: "I want those and those and those. Give me four bunches of those. And that jar of
roses. Yes, I'll have all the roses in the jar. No, no lilac. I hate lilac. It's got no shape." The attendant
bowed and put the lilac out of sight, as though this was only too true; lilac was dreadfully shapeless.
"Give me those stumpy little tulips. Those red and white ones." And she was followed to the car by a
thin shop-girl staggering under an immense white paper armful that looked like a baby in long
clothes....
One winter afternoon she had been buying something in a little antique shop in Curzon Street . It was
a shop she liked. For one thing, one usually had it to oneself. And then the man who kept it was
ridiculously fond of serving her. He beamed whenever she came in. He clasped his hands; he was so
gratified he could scarcely speak. Flattery, of course. All the same, there was something...
"You see, madam," he would explain in his low respectful tones, "I love my things. | would rather not
part with them than sell them to someone who does not appreciate them, who has not that fine feeling
which is so rare..." And, breathing deeply, he unrolled a tiny square of blue velvet and pressed it on
the glass counter with his pale finger-tips.
To-day it was a little box. He had been keeping it for her. He had shown it to nobody as yet. An
exquisite little enamel box with a glaze so fine it looked as though it had been baked in cream. On the
lid a minute creature stood under a flowery tree, and a more minute creature still had her arms round
his neck. Her hat, really no bigger than a geranium petal, hung from a branch; it had green ribbons.
And there was a pink cloud like a watchful cherub floating above their heads. Rosemary took her
hands out of her long gloves. She always took off her gloves to examine such things. Yes, she liked it
very much. She loved it; it was a great duck. She must have it. And, turning the creamy box, opening
and shutting it, she couldn't help noticing how charming her hands were against the blue velvet. The
shopman, in some dim cavern of his mind, may have dared to think so too. For he took a pencil, leant
over the counter, and his pale, bloodless fingers crept timidly towards those rosy, flashing ones, as he
murmured gently: "If I may venture to point out to madam, the flowers on the little lady's bodice."
"Charming!" Rosemary admired the flowers. But what was the price? For a moment the shopman did
not seem to hear. Then a murmur reached her. "Twenty-eight guineas, madam."



"Twenty-eight guineas.” Rosemary gave no sign. She laid the little box down; she buttoned her gloves
again. Twenty-eight guineas. Even if one is rich... She looked vague. She stared at a plump tea-kettle
like a plump hen above the shopman's head, and her voice was dreamy as she answered: "Well, keep
it for me - will you? I'll..."

But the shopman had already bowed as though keeping it for her was all any human being could ask.
He would be willing, of course, to keep it for her for ever.

The discreet door shut with a click. She was outside on the step, gazing at the winter afternoon. Rain
was falling, and with the rain it seemed the dark came too, spinning down like ashes. There was a
cold bitter taste in the air, and the new-lighted lamps looked sad. Sad were the lights in the houses
opposite. Dimly they burned as if regretting something. And people hurried by, hidden under their
hateful umbrellas. Rosemary felt a strange pang. She pressed her muff against her breast; she wished
she had the little box, too, to cling to. Of course the car was there. She'd only to cross the pavement.
But still she waited. There are moments, horrible moments in life, when one emerges from shelter and
looks out, and it's awful. One oughtn't to give way to them. One ought to go home and have an extra-
special tea. But at the very instant of thinking that, a young girl, thin, dark, shadowy - where had she
come from? - was standing at Rosemary's elbow and a voice like a sigh, almost like a sob, breathed:
"Madam, may | speak to you a moment?"

"Speak to me?" Rosemary turned. She saw a little battered creature with enormous eyes, someone
quite young, no older than herself, who clutched at her coat-collar with reddened hands, and shivered
as though she had just come out of the water.

"M-madam, stammered the voice. Would you let me have the price of a cup of tea?"

"A cup of tea?" There was something simple, sincere in that voice; it wasn't in the least the voice of a
beggar. "Then have you no money at all?" asked Rosemary.

"None, madam," came the answer.

"How extraordinary!" Rosemary peered through the dusk and the girl gazed back at her. How more
than extraordinary! And suddenly it seemed to Rosemary such an adventure. It was like something
out of a novel by Dostoevsky, this meeting in the dusk. Supposing she took the girl home? Supposing
she did do one of those things she was always reading about or seeing on the stage, what would
happen? It would be thrilling. And she heard herself saying afterwards to the amazement of her
friends: "I simply took her home with me," as she stepped forward and said to that dim person beside
her: "Come home to tea with me."

The girl drew back startled. She even stopped shivering for a moment. Rosemary put out a hand and
touched her arm. "I mean it," she said, smiling. And she felt how simple and kind her smile was.
"Why won't you? Do. Come home with me now in my car and have tea."

"You - you don't mean it, madam," said the girl, and there was pain in her voice.

"But I do," cried Rosemary. "l want you to. To please me. Come along."

The girl put her fingers to her lips and her eyes devoured Rosemary. "You're - you're not taking me to
the police station?" she stammered.

"The police station!" Rosemary laughed out. "Why should | be so cruel? No, | only want to make you
warm and to hear - anything you care to tell me."

Hungry people are easily led. The footman held the door of the car open, and a moment later they
were skimming through the dusk.

"There!" said Rosemary. She had a feeling of triumph as she slipped her hand through the velvet
strap. She could have said, "Now I've got you," as she gazed at the little captive she had netted. But of
course she meant it kindly. Oh, more than kindly. She was going to prove to this girl that - wonderful
things did happen in life, that - fairy godmothers were real, that - rich people had hearts, and that
women were sisters. She turned impulsively, saying'. "Don't be frightened. After all, why shouldn't
you come back with me? We're both women. If I'm the more fortunate, you ought to expect...”

But happily at that moment, for she didn't know how the sentence was going to end, the car stopped.
The bell was rung, the door opened, and with a charming, protecting, almost embracing movement,
Rosemary drew the other into the hall. Warmth, softness, light, a sweet scent, all those things so



familiar to her she never even thought about them, she watched that other receive. It was fascinating.
She was like the rich little girl in her nursery with all the cupboards to open, all the boxes to unpack.
"Come, come upstairs,” said Rosemary, longing to begin to be generous. "Come up to my room."
And, besides, she wanted to spare this poor little thing from being stared at by the servants; she
decided as they mounted the stairs she would not even ring to Jeanne, but take off her things by
herself. The great things were to be natural!

And "There!" cried Rosemary again, as they reached her beautiful big bedroom with the curtains
drawn, the fire leaping on her wonderful lacquer furniture, her gold cushions and the primrose and
blue rugs.

The girl stood just inside the door; she seemed dazed. But Rosemary didn't mind that.

"Come and sit down," she cried, dragging her big chair up to the fire, "m this comfy chair. Come and
get warm. You look so dreadfully cold."

"I daren't, madam," said the girl, and she edged backwards.

"Oh, please," - Rosemary ran forward - "you mustn’

1.Give a summary of the story

2. Get ready to interpret the story along the following lines:

3. What kind of story is it (absorbing, captivating, involving, gripping, keeping in suspense,
fascinating, exciting, dull, boring, trivial, banal, moralistic, stupid, whimsical etc)? What genre
does the story belong to?

4.What type of fiction is it (narration, description, dialogue, interior monologue)?

5.What is the story about? Is the theme of the story psychological, social, moral or philosophical
nature? What central idea is the author trying to bring into focus? What does the title indicate
about the theme of the story? Explain the metaphorical essence of the title.

6. In whose person is the story told: in the 1st person or 3rd person or omniscient narrator?
Has the narrator access to the thoughts and feelings of all the characters or just one? Is the
narration told through Esme’s speech or thoughts? Is the narration factual, dry or emotional?
Does the narrator sympathize with any of the characters or remain aloof and detached? Can we
trust the narrator’s judgment?

7. What is the setting? What is the topic sentence of the first paragraph? Is the particular
setting essential or could the story have happened anywhere at any time? How does the setting
help to understand the characters and the theme?

8.In what vein does the narrator tell the story? What is the general tone of the story (formal,
neutral, ironical, satirical, farcical,etc)? In what way is the atmosphere of growing suspense
created?

9.What is the plot of the story (exposition, complication, climax and dénouement)? Are the
elements of the plot ordered chronologically? What are its peculiarities? Are the events credible
or melodramatic? Is the action fast or slow? Does the end follow logically from the rest of the
story or is it a surprise? On what note does the story end? Is the end clear-cut or does it leave
room for suggestion?

10.What characters are described? What are the characters’ names — does this have any
significance? Are the characters flat or round? Are the characters credible? What are the
means of characterization? Describe the protagonist’s state of restrain? Is Esme strained and
full of hidden apprehension and suppressed emotions? Describe Esme’s mother, give the
examples how despotic she was and how she is alive in Esme’s mind. Give a full sketch
character of Mr. Curry. Why did Esme make up her mind to take a risk and encourage her
friendship with Mr. Curry?

11.What is the main conflict of the story? Was it solved?

12 What are the symbols of the story? Note that many of them are correlated with Esme’s new
life and her sense of freedom.



13.What is your personal response to the story?
14.Get ready for a stylistic analysis

Kpurepun onenkmn:
OLIEHKA «OTJIMYHOY» BBICTABIIAETCS CTYJAEHTY, €CIIU:

-CTYIGHT TPaMOTHO OIIPEAESAET >KAHPOBO-CTHIIMCTUYECKYIO IPUHAUIEKHOCTh M CTPYKTYpPHYIO
KOMIIO3ULIUIO TEKCTA;

-yMeeT HaxXOIUTh HYXHbIE (DAKThI; JeNaeT JOTMYHbIE U apTyMEHTHUPOBAHHBIC BBIBOJIBI, TIOATBEPKIast
UX IPUMEPaMH U3 TEKCTa;

-00HapyKMBAa€T NPABWIBHOE HCIOJb30BAHUE JIEKCUUYECKUX, IPAMMATHYECKUX U CTUIMCTUYECKUX
HOPM HM3y4aeMOro S3bIKa.

OIICHKA «XOPOII0» BBICTABIIACTCA CTYJACHTY, €CIIH.

-IMHTBOCTUJIMCTHYCCKHUI aHAIN3 TEKCTa COACPIKATCIIBHO KOPPCKTCH, HO JOIMYCKAOTCA HCTOYHOCTHU B
APTYMCHTUPOBAHWH U B IIpUMCPAX U3 TCKCTOB,

-A0IMYyCKAaTCd CAWMHUYHBIC OIMUOKH B JIEKCHUKE MU T'paMMAaTHKEC, HC3HAYUTCIBHO BJIMAIOIIHUX Ha
CMBICJIOBOC COACPIKAHUC.

OIICHKA «YHAOBJICTBOPUTEIBHO» BBICTABISICTCA CTYJACHTY, €CIIN.

-CTYACHT 06H21py>I(I/IBa€T HEAOCTATOYHOC NIOHMMAHUC COACPKaHNA TCKCTA,

-Cro a”HaJiu3 I/ISO6I/IJ'IyeT I'paMMaTHYCCKHUMHU U JICKCHUYCCKNMU OIIMOKaMHu (5 -7 MOJHBIX OH_II/I6OK, B TOM
YHUCJIC BEAYIIUX K HCKAKCHUTIO CMBICJIA.

OIICHKA «HCYJOBJICTBOPUTECIBLHO» BBICTABJIACTCA CTYACHTY, €CJIN.

-CTYACHT O6H3.py>KI/IBaCT HCIMOHUMAaHHNEC TCKCTA, MPECAJIOKCHHOT'O IJI aHAJIN34,

-10ITyCKacT pr6I>I€ OHII/I6KI/I, BCAYIIMEC K HCKAXCHUIO CMBIC/IIA, HC BJIAACCT HaBBIKAMHA
JJUHT'BOCTHUJIIMCTHYCCKOI'O aHaJIn3a TCKCTA.

- OIICHKA «Ga4YTCHO» BBICTABJIACTCA CTYACHTY, CCIIN:

-JIMHTBOCTUJIMCTUYECKUI aHAIN3 TEKCTa COACPKATCIIbHO KOPPCKTCH, HO JOIMYCKAaOTCA HCTOYHOCTHU B
APTYMCHTHUPOBAHWH U B IpUMEPaX U3 TCKCTOB,

-JAOIYCKAarOTCd CAWHUYHBIC OIIMOKH B JICKCHKE HIIH T'paMMAaTHKE, HE3HAYUTCIBbHO BJIMAIOIIHUX Ha
CMBICJIOBOC COJACPKaHUC.

OIICHKA «HE€ 3a4YTCHO BBICTABJIACTCA, CCIIN:

-CTYACHT OGH&pymI/IBaCT HCIMOHMUMAHHNEC TCKCTA, MPEAJIOKCHHOT'O IJI aHAJIN3a,

-10ITyCKacT rpy61;1e OIHI/I6KI/I, BCAYIINEC K HCKaAXCHUIO CMBIC/IIa, HC BJIAACCT HaBBIKAMH
JJMHI'BOCTHUJIIMCTHYCCKOI'O aHaJIn3a TCKCTA.

CocTaBuTeNb AsnmoBa I'.O.
(TToamuch)
« » 2024r.
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