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MNACITIOPT ®OHJIA OIIEHOYHBIX CPEJICTB
e Hanpaenenne nonroToeku: 46.04.01 Hcropusa, nporpamMma nNOATOTOBKH
«OTeuecTBeHHAsA HCTOPHA»
e Jucuunimna: HHOCTpaHHBIA A36IK
e (@opma NpoMeKyTOYHOMN aTTECTALIMK: IK3AMEH

NEPEYEHL ®OPMUPYEMbIX KOMIIETEHIITHH U 3TANBI UX
OOPMUPOBAHHUA
KomMneTeHumu, 3aKpeniéHible 3a JUCUHILTHHOI
e l3ydenHe AMCUMIUTAHEI «MHOCTpaHHBIA s3b1K» HANpaBleHo Ha GOopMUpOBaHHE
CJIEYFOLIUX KOMIETEHIAH:

Kon PesyabTaThl 0CBOCHHS Ilepeyens NIAHHPYEMBIX Bun
ol1oI11 pPe3yabLTATOB 00yUCHHUS OLICHOUHOTO
Conepxannem cpecTBa
KOMIeTeHUHH
(B coorBercTBHH ¢ PT'OC)
YK4 Cnocoben npaMensTs | MYK-4.1. [Touck HCTOYHHKOB
COBPEMCHHBIC nH(popmanun Ha PYCCKOM u | [lpakTHueckoe
3aHATHE,

KOMMYHHKaTHBHBIE HHOCTPAHHOM sA3BIKAX
TexHoJoruy, B Tom uncne | HYK-4.2. HWcnons3oBanue | nposepka
HAa HHOCTPaHHOM  (bIX) | HH(OPMALIHOHHO-KOMMYHHKALHOHHBIX | paboueii

A3bIKE (ax), Ui | TEXHOJOTHIA JUis 1okcka, obpaboTku u | TeTpanu,
aKaaeMHYECKOTo U | npeacTaBieHus HHpOpMALIHH YCTHBII ONpOC,
po(ecCHOHATEHOTO WMVYK-43. CocrarneHne H KOPpEeKTHBLIi | auanor
B3AHMO ICHCTBHSL. Mepeso aKaAEMHYECKHX "
MpogecCHOHANBHBIX TEKCTOB c
HHOCTPAHHOTO A3BIKA Ha
rocy AapcTBE HHBIH A3BIK " c
rocy1apcTBEHHOTO A3bIKA Ha

MHOCTPaHHDIH

HUYK-44. Bbilop NCHXOTOTHYECKHX
crocofoB  OKazaHMsl  BIMAHHMA  H
NPOTHBOACHCTEHS BIHAHMIO B MIpOLIECCE
aKaJIeM MuECKOro u | Cobecepopanue,
NpOQECCHOHAILHOTO B3aHMOACHCTBHA | NPE3eHTALINA,
HUYK-4.5. Tlpeactapnenue pe3ynbTaTos | Ponepad urpa
aKaJeMHYeCcKOi 1 npodecCHOHANBHOM
JIEATENBHOCTH Ha My OIMUHBIX
MEPONPHATHAX

MYK-4.6. Benenne axkaneMHYeckoi H
npodeccHOHANLHOH  JHCKYCCHH  Ha
rocy AapeTBEHHOM A3BIKE H
MHOCTPAHHOM A3BIKE

HMVYK-4.7. Buibop cTHas JgliOBOro
0BIEeHHs NPUMEHUTENBEHO K CHTYalHH
| B3aHMOJICHCTBHS,  BEJEHHE  JIENOBOI
_ MNEPENnHCKH

Ne KonTponupyemeie pasienst, Dopmupyemsie OueHo4Hbie CpeacTBa
n/m | Temsl, MomynH' KOMITETEHIUHH Kon-go | [JIpyrue oueHOYHBIE CpEeCTBA
TECTOBBIX Bun Kon-go
3ajaHuii

Unit 1. [Tpowmeauee HUYK-4.1. 12 YerHblii 7
COBCPIICHHOE BPEMS TPY MBI UYK-4.2. ompoc/coobmen e,
Perfect. Ilpuuactue 2: HYK-43. paboTa co
obpazoeanne, ynorpedieHue. HYK-4.4. croBapeM/cocTaen
Texctsl “London: places of HVYK-4.5. EHHE AManora,
interest”, HUYK-4.6. npoeepka paboyeii
«Big Ben», «Moscow: places HYK-4.7. Terpaun/
of interesty, «Kremlin Bells». MHCEMEHHBI
H3ydeHne HOBBLIX CIOB H OMpoc, IHCKYCCHA
BBIPAKEHHI. /cobeceroBanne,
Ynpaxnenus na 3a4eT
3aKpervieHne yuedHoro
MaTepHana
Unit 2, Byayiuee Bpems HYK-4.1. 8 YerHbli 8
rpynnsi Indefinite: HYK-4.2. onpoc/coobieHke,
obpasopanue, ynoTpebicHHe. HVYK-4.3. paboTa co
Texkcr «Libraries of Londony, HYK-4.4. CJIOBAPEM/COCTAB

1 «The history of the largest HYK-4.5. eHue juanora,
library in Moscow», «The HYK-4.6. nposepka paboueii
State Library of Tajikistan ». HYK-4.7. TeTpanu/
M3yueHHe HOBBIX CIIOB H MHCEMEH HBI i
BBIpaKEHHH. OMpoc, AHCKYCCHi
VYrpakHeHus Ha /cobecenosanue,
3aKperviecHHe yuelHoro ponesas/aenoeas
MarepHana HIpa, 3a4eT
Unit 3. byaymee pemsa HYK-4.1. 7 Yerupit 8
rpynnsi Continuous: HYK-4.2. ompoc/coobmeHHe,
obpasosatue, yrotpebieHHe. HYK-4.3. pabora €0
Tekct «The British HNYK-4.4. CJIOBAPEM/COCTAR
Museum», «Museums of HUYK-4.5. EHHE aManora,
Londony», «Metropolitan HYK-4.6. nposepka paboueit
Museum of Art» , «Madame HYK-4.7. TeTpaj,
Tussaud’s Wax Museum», JIHCKYCCHS
«The National Museum of [cobece roBanme,
Tajikistan», «The Hermitage ponesas/enoeas
». HIpa, 3a4eT
H3ayueHue HOBBIX CIIOB H
BBIPOKEHHIA.
VnpakHeHnus Ha
3aKpemnicHye yuebHoro

e MaTepHana

Unit 4. CtpanarebHslii HYK-4.1. 5 YerHblii 8
3anor: obpazosanie, HYK-4.2. onpoc/coobieHne,
ynotpednenue. TekcTsl «A HVYK-4.3. pabota co

| glimpse of London theatresy, HVYK-4.4. CNIOBAPEM,




«From the History of the
Bolshoi Theatre», « Theatres

in Dushanbe», «Mal
Sabirova - a famous
ballerinax.

H3yueHHe HOBEIX CIIOB H

BEIParKCHHIH.
YnpakseHus Ha

3aKperenye yacOHoro

MaTepHaIa.

HYK-4.5.
HUYK-4.6.
ika HVYK-4.7.

COCTaBJICHHE
AHANora, NpoBepKa
palboueii TeTpanu,

CODCTBEHHYH) TOYKY 3DEHML. I

Tajik JMCKYCCHS

Urpa, 3aueT

/cobece nosanme,
ponesasi/aenosas

Huanor

Popma peum, npennonaraomas becesty AByx 1 6oee auL 7 becena no Temam
Ces3b 1Manorosoii GOpMbI ¢ pasrOBOPHBIM CTHIEM pen | paszenos
HA0JII01aETCS B CTPEMIISHHH K COKDAIIIE HHIO eIHHHL A3BIKa,

YNoTpebiifeMbIX B peuH, MPH KOTOPOii BOZMOXKHO

COKpalleHHe paHee u3BeCTHOH HHOPMALHK H

HCIIOJIb30BAHNE NPOCTHIX M HEMONHBIX MPELTONE HHi

NHCBMEHHBIE ONEHOYHBIE CPEJICTBA

Ilepeyens ONEHOYHBIX CPEACTB
(Dopma NOArOTOBKH - ouHas

CocraBnenue
JiHanora

IIpoxykT camocTosTenbHol paboTe 06y uaromerocs, Temb! nuanoros
npencrarnsionii coboii Geceny asyx i Gomee sinw. Csise | no pasesiam
ARanoroBoi opMeI ¢ PasroBOPHBIM CTHIEM PeyH

HaOJIFO/IaeTCA B CTPEMIIEHHH K COKPAIIEHHIO SIHHHL A3bIKA,

YHOTpedaAeMBIX B PEUH, PH KOTOPOH BOIMOMKHO

COKPALEHHE paHee W3BECTHON KHpOpMALMK M

HCIIONIb30BAHHE NPOCTHIX H HEMOJIHBIX NPELIONKEHHI.

Pabouas Terpans

JunaxTuyeckuii KOMIVIEKC, NpeHasHAYCHHBIHA 1Ts Opa3zen paboueii
CaMOCTOATE IbHOI paboTsl 0Byualoerocs 1 nosponsroWMit | TeTpanu

Tecr

o:m::mﬁ,rzncmmzwv.n.won:sx:zw_,_mmzo_dzmannsmam.
CucTema CTaHIAPTH3MPOBAHHBIX 33/TAHNIT, N03BOLO AT f POHJ TECTOBBIX
ABTOMATH3HPOBATh NPOLELYPY H3MEPEHHA YPOBHS 3HAHMI U | 3amanuii
yMeHuil 00yuatouerocs.

Coobuienue,
JloKI1aj

npeacTarnsionuii cobolt nybnuuace BHICTY IIEHHKE M0
TPEACTARIEHHIO TIONYYEHHBIX PE3YIIBTATOB PELUCHHS
onpesieNeH ol yueBHO-NpakTHYECKOH, yuebHo-
HCCIEI0BATENBCKOMH HITH HAYYHOH TEMBL

Haumenorauue Tpepcrapnenne
OLIEHOYHOTO XapakTepHCTHKA OLIEHOUHOTO CPEACTRa OLEHOYHOI0
CpejcTea cpenctea B POC
YCTHBIE OHIEHOYHELIE CPEJACTBA
CpesicTBO KOHTPOJIA, OPraHU30BAHHOE KaK CreLHATbHAS Bomnpocs! no
OGRS, Gecena mpernofasarensi ¢ o.@..:m&E:Zns Ha TeMbl, CBA3AHHBIE TeMam
yCTHBIH 0npoc € M3ysacMOil ICUMIVTHHOH, H PACCYHTAHHOS HA BBIACHEHHE JIMCLHILTHHB]
obbema 3uanuii 06y uaIONErocs N0 CNpeieNeHHOMY Pasieny,
Teme, npobneme i T.IL.
IpoayxT camocToaTEnbHOI paboTel obyyarowerocs, Coobwenus/

TIPE3CHTALHH 10
TEMaM pasfieyioB

Ponesas u nenopas
urpa

CoBMecTHAs IeSTeNBHOCTE Py IITBL 0BYUAIOIMXES 1
NpenoiaBaTens o/l ynpaBjJeHHeM Ipero1aBareis ¢ LeNbio
peLeH s yueOHbIX 1 MPodeccHONANEHO-0PHEHTHPOBAHHBIX
3aj1ay MmyTeM MrpoBOro MOJIETHPOBAHEA PealbHOMH
npobnemHoii cutyauun. Jlenosas urpa nomoraer:
CMOMICIHPOBAT PA3IHYHBIE ACNEKTH NPO(HEcCHOHANLHOIT
JEATENBLHOCTH, My TEM MOJEIHPOBAHUA CHTYALIMH C MOMOILBIO
MCIOMBE30BAHUA TPABKIT MOBEICHHS CTYAEHTOB, CHATH
A3BIKOEOI Gapbep NpH KOMMY HHKALHK, aKTHEH3UPOBAT
HABBIKH CBOGOIHOTO TOBOPEHHS HA HHOCTPAHHOM H3BIKE;
ORJIAJIETH HHOCTPAHHBIM A3BIKOM KAK CPEJICTBOM

npodecc HOHALHOTO OBLLEHHS; OLEHHBATh YMEHHE
AHATH3HPOBATH W PEILIATH THIHYHBIE MPOGECCHOHANbHBIE
3anaus. [1pu cospanum npoeccHoHanbHO-0p HEHTHPOBAHHO
CHTYyalHH, nepesl 00y YaloMMHUCA CTOHT 3a/1a4a PELINTD P
npod. npobnem.

Hrpsl no temam
JIUCLAMIHHBI,

| KOHLENHS, PO

H OXKHaeMbIE
Pe3yJIbTaThl N0
ka0l urpe

Cobecenopanne,
JIHCKYCCHS,

I'pynmnoBoe aKkTHBHOE COLHANLHO-NCHXOIOrHYECKoe |
obyvenue, 0OCHOBaHHOE HA OOIIEHHH WM OPraHU3alHOHHOI
KOMMY HHKAIIHH YYACTHHKOB B NPOLECCE PELLEHHA HMH
yuebHo-npodeccnonanerbx 3anay. Jiobas auckyccuns
npeanonaraeT obcyxkacHUe Kakoro-nubo Bonpoca, TeMbl HITH
npobJiemMbl, B OTHOLIEHHH KOTOPBIX YXKE CY LECTBYIOT
PasNHYHbBIE TOYKH 3PEHHA WM MECHUS MPHCY TCTBYIO X
AKTYANU3HPYIOTCHA HEMOCPEICTBEHHO B ANCKYCCHM.
OuenounbIe CPeICTBA, MO3BONAFOMIHE BKIIOUHTE
obyuaronuxes B npowece 06CyKIACHHS CIOPHOTO

BONpPOCa, NPOGAEMbI H OLSHHTEL HX YMEHHE APIY MEHTHPOBATS|

Bompocs! 1o
TeMam
pasziesio




MOY BO «Poccuiicko-TapKHKCKHID) (ClABAHCKHI) YHHBEPCHTET
dakyneTeT HCTOPHH H MO
Kadenpa « AHIIHICKHIH A3BIK)

[o aucumpmmne «FHOCTPaHHEII SI3BIK (AHTIIMICKHIA)»
Hanpagpnenue noarotosku — 46.04.01 — «Hcropusi»
dopma NOAroTOBKH — O4HAsH
VpoBeHE MOArOTOBKH - MATHCTPATYPA

KoHTpOoIbHBbIE 321AHHSI H BONPOCK! 17151 TEKYIIEro KOHTPO.Is 3HAHHT
Dopma NoAroTOBKH - QUHA/3a0UHAS

IlepeseauTe HA pyCcCKHii A3BIK!
A) 1. a) If you study hard, you will pass your exams success fully.
b) If you studied hard, you would pass your exams successfully.
¢) If you had studied hard, you would have passed your exams successfully.
2. a) We should invite him unless he left Moscow.
b) We should have invited him unless he had left Moscow.
3. a) Providing she told me about it, 1 should believe her.
b) Providing she had told me about it, I should have believed her.
4. a) If the plane left in time, it would arrive here in two hours.
b) If the plane had left in time, it would have arrived here in two hours.
c) If the plane leaves in time, it will arrive here in two hours.
B) 1.a) If it were not so cold, we should walk.
b) If it had not been so cold, we should have walked.
2. a) If he were in Moscow now, he would ring you up.
b) If he had been in Moscow yesterday, he would have rung you up.
3. a) If 1 were you, I should go to the South during the winter holidays.
b) If 1 had been you, I should have gone to the South during the winter holidays.
C) 1. a)lf1 had free time, | should devote it to reading.
b) If I had had free time, I should have devoted it to reading.
2. a) Providing I had money, I should buy a radio set.
b) Providing I had had money, I should have bought a radio set.
3. a) My report would be ready tomorrow provided I had all necessary materials.
b) My report would have been ready yesterday provided I had had all necessary materials.
4. a) He would finish his project unless he were ill.
b) He would have finished his project unless he had been ill.
D) 1.a)If] saw him, I could speak to him.
b) If I had seen him, I could have spoken to him.
2. a) Provided he went there alone, he might not find the place.
b) Provided he had gone there alone, he might not have found the place.
3. a) | might answer the letter if | knew her address.
b) I might have answered her letter long ago if | had known her address.
4. a) Unless she fell ill, she could take part in this work.
b) Unless she had fallen ill, she could have taken part in this work.
¢) Unless he attached importance to his words, he would not mention them in his talk.
IlepeseanTe Ha pyccKHii s3bIK, 00palias BHHMAHHE HAa ynorpeliieHne BpeMeH B
PYCCKOM H AHITIHICKOM S3bIKAX.

1. When he leamnt that his son always received excellent marks in all the subjects at school,
he was very pleased. 2. When he learnt that his son had received an excellent mark at school, he
was very pleased. 3. We did not know where our friends went every evening. 4. We did not
know where our friends had gone. 5. She said that her best friend was a doctor. 6. She said that
her best friend had been a doctor. 7. I didn't know that you worked at the Hermitage. 8. I didn't
know that you had worked at the Hermitage. 9. I knew that you were ill. 10. 1 knew that you had
been ill. 11. We found that she left home at eight o'clock every morning. 12. We found that she
had left home at eight o'clock that moming.

IlepeBeanTe HA AHIIHICKHI A3BIK:

1. Ecnu Ob1 OH 6b11 34€Ch ceifuac, 0H Obl moMor HaM. 2. Eciu 661 BB MOCHATH MHCEMO HA
npomuioi Heaene, oHH OBl €ro y:ke Mmonydiv. 3. Mel Obl HE OMO3JQTH HA MOE3N, eClNH Obl
BHINUTH Ha JBa 4aca panbme. 4. Ecnu Obl ero kapTHHa He npeacraeisna HHTepeca, ee OBl He
BEIOpany Ha BeIcTaBKy. 5. Ecnu 051 51 ObLT Xy J0XKHHKOM, 3 Obl Hankcan ee nopTpeT. 6. Eciau 651 1
Gbina Ha pamem Mecte, 4 OBl He oOpamana BHUMaHHs Ha ce cnoea. 7. lake ecotd G5l y MeHs OB
Gunet, 1 He cmor 61 moiiTH Buepa Ha ¢yTOoNLHEIH Matd. 8. Ecnn Obl s CMOT MpHATH K BaM
BYEpa BEYEpOM, sl npuHec Obl BaM 3Ty KHUTY. 9. Ecnu Obl OH npujaean 3uabenue pabore Haa
npobaemoii, on 061 0becneyun Hac HeoOXOAUMBIM 000PYA0BAHHEM.

IlepeBeauTe cieaywmue NpelaokeHHs HA PYCCKHIl A3BIK:

1. Were we free tomorrow, we should go to the museum. 2. Had he time, he might
complete the work sooner. 3. Had you informed me beforehand, I should have come by all
means. 4. Had we been given more time to fulfill the job, the result might have been different. 5.
Had there been any changes, the committee would have known it. 6. Were he given this work, he
would do his best to show his skill. 7. Could you stay a little longer, we should tell you the news.
8. Had he overcome the obstacles, he would have become a prominent scientist. 9. The day
would be wonderful, were it not so hot. 10. He would take part in the discussion, were he not so
tired.

Ilepeseanre HA aHNIHHCKME S3BIK:

1. 5 npouTy 3TOT MCTOPHYECKHMIT POMaH, KAK TOJNBLKO (KOTAA) ¥ MeHs ByaeT BpeMs.

2. B 10 Bpems, Kak s rOTOB/IO AOMANIHEE 3aJaHHE, MOA JKEHA FOTOBHT VIAKHH.

3. He yxoaute, noka He npuaer nabopartka (labgirl).

4. Tlocne TOro Kak MBI H3YyYHM JAPEBHIOIO HCTOPHIO, MBI HAYHCM HM3y4YaTh HCTOPHIO
CPEJHHX BCKOB.

5. Ilepen Tem Kak Bel Oy€Te AenaTh 3TOT JAOKIIAM, MOKAKHTE ero Mue (show it to me).

IlepeBeanTe Ha AHNIHICKHIT A3BIK.

1. 51 Toxe He 3Hai, 4TO BBl 3aHATHL. 2. OH CKa3all, 4TO 3HAET TPH MHOCTPAHHEIX A3BIKA. 3.
On ckaszan pam, koraa sepHerca? 4. On ckasan Bam, yTo Gyaer oueus 3aust cerogus? 5. OH
CIIPOCHJI HAC, CKOJIBKO BPEMEHH Y HAC OOBIYHO YXOJHUT Ha TO, 4T0GH A06parses a0 paboTsl. 6.
YBEpeH, 4TO Bbl Ckopo OyzeTe 3p0poekl. 7. OH ckazal, 4To He CMOXKET CAeJaTh 9Ty paboTy, Tak
kak y sero et Bpemenu. 8. O ckasan, 4to Hukorja He Obul B OMcke. 9. S cibiman, 4To BbI
yesuaere u3 Mockebl. 10. O OTBETHN, 4TO OCBOGOMMTCA, KAK TOJBKO 3aKOHYHMT MEPEBOIHTE
crareo. 11. Mbl HazesuiuCh, 4TO BHTA NPUMET YYacTHE B KOH(EPEHIHH, €CIH OH TNPHEAET
BoBpeMs. 12. Onbra ckasana, 4To NOKa s He KYTUIIO CJIOBAph, S MOTY MOJIb30BATECH €€ CIIOBAPEM.,
13. Oner wam wanMcan, 4TO KOTJA OH BEPHETCA W3 APMHH, OH, BEPOATHO, Oyaer padorate Ha
3apone. 14. Mbl He 3HanK, YTO OHA OTKazanach OT pabotel. 15. OH He 3HaJ, YTO eMy NpHAETCA
TaK A0Nro KaaTh. 16. JIoKTOp cKazan, 4To g N0MKeH MOOBITE A0Ma HECKOIBKO aHei. 17. MeI He



3HANM, YTO JAEBYWIKA, KOTOpas npuxoauna k TeGe, aktpuca. 18. Ou ckasan, uto ero Gpar
npoGynet B Mockee ewe apa qus. 19. 51 yeepena, uto oHa see npurotosuwina. 20. Bee 3Hanu, 9to
OHa Bee ele OyaeT paboTaThk B 5 4acoB.

IlepesenuTe NpeasiokeHHs HA AHNJIHHCKHI #A3bIK, 00pamas BHUMAHHME HA CPEICTBA
CBA3H NPHAATOYHOrO H IJIABHOTO NPELI0KeHH Il B HUX.

A. 1. Bul 3HaeTe, rae ceduac useT paw Tosapum? 2. Bel MoxeTe ckazarh MHe, Kax
aoGparses 1o Bonsuioro tearpa? (the Bolshoi Theatre) 3. 51 capiman, kak (HACKOJIBKO XOpOIWIO)
OH T'OBOPHT no-aHrnuiicku. 4. Bel 3HaeTe, Kak 4acTo y Hac Oy AyT YPOKH aHIIIHHCKOTO A3bika? 5.
INokaxuTe MHe, NOMATYHCTa, CKOJBKO KHHI BBl MPHHECHH. .6. BB MOMETE cKa3arh, CKONBLKO
BPEMCHH MHE NMOHAA00MTCA, 4TODBI NPOYHTATH 3Ty KHHrY? 7. 51 He 3HAIO, MOYeMy HX €l HeT
3aeck. 8. TlopTopuTe, MoxkanyiicTa, Kakue ynpaxHEHHA Mbl 10JbKHEL Oy aeM caenats 3astpa. 9. 51
HE MOMHIO, CKOJIBKO MpeUIOKEHHI MBI JOJKHBI Hanucath, YTo Mue jenats? S pomkHa obaza-
TeNbHO MO3BOHMTL Moci moapyre. 10. Bel MokeTe pacckasaTh Ham, B KaKHX TrOpOAax Bbl
no6eisany? 11. Bel 3Haete, 4bs 910 kuura? 12. 5 He 3Hal0, KTO MOXET NOMOYL MHE CACNATh 3Ty
paboTy. 13. 51 Xouy 3HATE, € KEM 5 TY/a Moejy.

b. 1. Bel 3naete, yto o orsetun? 2. Bel 3Haete, 0 yem oHa MeHs monpocuna? 3. Bel
3HAETE, YTO OH HE OTBETHI Ha Moe MuchbMo? 4. Bbl eime He nony4niiu NMckMa, KOTOPOE i nocian
Bam Henemo Haszan? 5. 51 caelwan, yTo Bl ceifuac paforaete Haa HOBOM KHHIOM. 6. 5 3akoH4 N
TO, YTO OH [POCHIL MEHS CJeNath. 7. Bel cablmany, 4ro moit Opar xenwics? 8. [Nokaicure Ham,
noxanyicra, 4o el yke caenanu. 9. OH ¢aenan 1o, 4Te s eMy COBETOBaN (CHeNaTh).

IepeBeanTe NpeIOKEHNs HA PYCCKHIT A3BIK.

1. He knew that I had never missed the seminars. 2. We thought that she would be able to
see our old friends. 3. She said that she had already visited the exhibition. 4. I knew that you were
very tired. 5. 1 thought that the meeting had taken place that day. 6. He said that he had already
carried out his research work. 7. I hoped that you would meet him. 8. She said that she would
take part in the competition. 9. | was sure that the lecture was going on. 10. She said that she was
glad to see us. 11. We knew that this square was connected with historical events of 1917.

IMepepeuTe NPEAJIOKEHHS HA AHMIHACKHI SA3BIK.

1. A nymana, 4To Bbl Ono3jaeTe B KMHO. 2. Mbl aymanu, uto Bel paforaete Han
AHIUIOMHBIM NPOEKTOM. 3. Mbl iyMasii, 4TO YK€ HaUUIH CBOii yepresk. 4. 51 3HAN, 9TO BBl KyIIH/IH
Guner B Tearp. 5. Owna ckasana, uto coGMpacTes exats B AepeeHio. 6. OH ckalanl, uTo B3l B
Oubnuorexe Bece HeoOxoaumeie kuuru. 7. OHA cKasana, 4TO MOACT B MY3eH Ha clieayioleii
Henene. 8. 51 OBLT yBEpeH, 4TO BEl NEPEBOAMIM cTaThlo Oe3 cnosapsa. 9. S Gosnack, 4TO BHI
ycranete. 10. 1 He 3nana, 4To AeTH nporonogannck. 11. Mbi GbUIH YBEPEHBI, YTO 3TH LICACBPH
MKHBOMHCH MPOM3BEAYT Ha Bac Gonbmoe Bnevawiexde. 12. Mel ObUTH YBEPEHBI, YTO 3TOT ABOpPELL
CBA3aH C MMEHEM M OHOrpadMeii pycckoro moara.

IlepeBeanTe HA AHITHHCKHIN A3BIK:

1. BeicTaBKa MOMKET OTKPBITBCS 3aBTPA. 2. AYAHTOPHIO HAO NPOBETPHTE BO BPEMA IIEPEPLIBA.
3. MM Hano jath BO3MOXKHOCTB 3aKOHUHTH paboTy. 4. Bam MOIyT 3a1arh HECKOJIBKO BOMPOCOB NO-
anrnuiickn. 5. Paboty Hano nepeaenars. 6. Ero MOryT NpHIIacHTs NPHHATE YYACTHE B KOH(EPEHIMH.
7. Hoxnanauka Oputo xopowo cnsimso. (The speaker could ...)

IlepeBegnTe HAa pyccKHii A3bIK:

1. The letter can be answered today. 2. This job must be done at once. 3. The telegram
maybe received in an hour. 4. You may be asked the same questions. 5. This exam maybe taken
in advance. 6. Those articles must be translated into French. 7. You cannot be heard by anybody

because you speak in a low voice. 8. Books taken from the library mustn't be kept more than two
weeks.

IlepesenuTe CieAyONIHE TPEAJOKEHHA HA PYCCKHI A3bIK:

1. If we were free tomorrow, we should go to the museum. 2. Had he time, he might
complete the work sooner. 3. Had you informed me beforehand, 1 should have come by all
means. 4. Had we been given more time to fulfill the job, the result might have been different. 5.
Had there been any changes, the committee would have known it. 6. Were he given this work, he
would do his best to show his skill. 7. Could you stay a little longer, we should tell you the news.
8. Had he overcome the obstacles, he would have become a prominent scientist. 9. The day
would be wonderful, were it not so hot. 10. He would take part in the discussion, were he not so
tired.

The theme: Infinitive, Gerund, Modal Verbs.

Task 1. Use the correct form of the Gerund:

1. Ill talk to my convenience friend about (to be) overweight but not about (to depress).

2. I felt proud of (to be) of use to her but I couldn’t think of anything to say to her.

3. We are thankful to you for (to meet) our friends at the airport.

4. He is upset by (to reject) by her.

5. 1 took a deep breath and followed my rule of never (to speak) frankly to women in
moments of emotion.

Task 2. Use the proper form of the Infinitive:

1. In Paris there are few changes, one feels it when one retums no matter how long one may
(to be) away.

2. “I might not (to give) a present at all”, she says. “Instead, I could (to invite) her over for
egging during the holidays to ask her to be my guest at a Christmas program. Every gesture of
friendship doesn’t have (to repay) in kind”.

3. He smiled, “Pardon me. I should (to introduce) myself first”.

4. No man ought (to bring) to trial without sufficient evidence that some fair people might
(to conclude) beyond a reasonable doubt that he is guilty.

5. The land can (to improve) but a lot of things have (to do) first. New farming methods
have (to introduce), people have (to educate) and reliable sources of water and energy have (to

find).

Task 3. Use the proper modal verb:

1. I......... acknowledge that there were some things 1 ........ .. not do, and I retired from
the field.

2. It was just what I wanted to do, I ...... ...... teach at a district school; but what there was
beyond thatI............ not guess.

3. Life in New York City 100 years ago ....... ...... have been difficult. They ........... put
up with noise, smoke and dirt.

4. Something ............ have happened. They ........... be here half an hour ago.

5. Some disasters like the sinking of the Titanic ............ be avoided, others ............ not.
Nothing ........... have prevented the disaster of Pompeii.

Task 4. Put the verbs in the correct form, gerund and infinitive:

1. Could you stop (type) for a moment? I need (concentrate) on this letter.

2. I’'m sure you won’t regret (buy) the house, even though it needs (paint) and (decorate).
3. Iregret (say) that he’s forgotten ever (promise) you a job.

4. Ive considered (ask) him (raise) my salary but I don’t think he can afford (do) it.




5. 1can’t help (think) that we shouldn’t have agreed (lend) him our car.

3ananus 105 caMOCTOATE/ILHOMH padoThl
Dopma NOArOTOBKH - OYHAA/3A04HaA

Buumamenvio npowumaiime u nepegeoume meKcim, NUCLMEHHO OMECMbMe HO-AHZIUHCKY
HA GORPOCHL, CAEOVIOU{Ue 3A MEKCIMOM, 8bI0CAUING OCHOGHOU CMbLICH U RepecKadicume ez2o,
CONpOBONCOUR NEPECKA3 NPEICHMAUUCIL.
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Hpumepnste mexcmot:
LEONARDO DA VINCI (1452-1519)

The coming of the sixteenth century saw the rise of great artists in Italy - Raphael, Michelangelo
and Leonardo da Vinci. Their names have never lost their enormous fame.

Leonardo's fame as an artist is based on eighteen paintings that came down to us, some of them
incomplete, some damaged as a result of his experimental techniques. Leonardo's art surpassed the
achievements of his time. In an era when the continuing power of the Church competed in men's mind
with the revived authority of Classical antiquity, for Leonarde there was no authority higher than that
of an eye, which he characterized as "the window of the soul". When Leonardo began his campaign to
modernize painting the artist was still a crafisman and a guild member; before the High Renaissance
was over, a great master could live like a prince.

Leonardo da Vinci was bom in Tuscany. By 1469 he was Verrocchio's apprentice. In
Verrocchio's workshop Leonardo obtained the best education of his time.

Leonardo's power as an artist and thinker is evident in the Last Supper and the Mona Lisa, his
two most famous works. Leonardo's Last Supper was painted on the end wall of the refectory of the
Monastery of Santa Maria delle Grazie in Milan in 1495. In the fresco Christ discloses to his followers
that soon one of their number will betray him and their cause. The composition is the product of the
moment of action and meaning. The Apostles are presented in four groups of three each. Each of these
numbers has many meanings: the multiplication of the Gospels by the Trinity is only one, and twelve
itself is not merely the number of the Apostles but of the months of the year and the hours of the day
and of the night. The numerical division helps to throw the fundamental character of each of the
Apostles into full relief, from the innocence of John on Christ's right to the horror of James on his left
and to the protestation of Philip, who placed his hand on his breast. Only Judas knows, and the light
does not shine upon his face. The Last Supper is a humanistic interpretation of the narrative. Leonardo
has painted a higher reality, thus making a complete break with the Early Renaissance and establishing
the ideal world in which Michelangelo and Raphael later operated. Leonardo painted his masterpiece

in an oil-and-tempera emulsion on the dry plaster, and it began rapidly to peel off. As a result the
surface is severely damaged.

Although Leonardo's paintings are badly preserved, they are all fascinating. Leonardo created an
enigma to which he gives no answer.

For a year or two Leonardo worked for the notorious Cesare Borgia, designing battle engines,
siege devices and making maps. The Florentines commissioned Leonardo to paint the Battle of
Anghiari on a wall of a newly constructed Hall of Five Hundred in the Palazzo Vecchio. This painting
depicted an event from 15-th century history. It was part of a general programme to celebrate the
newly revived republic.

Leonardo's later life was a succession of trips between Florence, Milan and Rome. He painted
little in his later years. At his death Leonardo's artistic influence was immense, but much of his
scientific work had to await later rediscovery.

1. On what is Leonardo’s fame based?

2. What are his two most famous works?

3. What is pictured in The Last Supper?

4. How are the Apostles arranged?

5. What is the Mora Lisa famous for?

6. What is depicted in the background?

7. What else did Leonardo create in Florence?

8. What did Leonardo do in his later life?

MICHEL ANGELO BUONARROTI (1475-1564)

The sixteenth century in central Italy was dominated by the colossal genius of Michelangelo
Buonarroti. Michelangelo learned the techniques of painting during a year of his boyhood spent in
Ghirlandaio's studio, sculpture he studied with Bertoldo di Giovanni, the pupil of Donatello. His
earliest masterpiece is the Pieta, done in 1498-99/1500 during his first stay in Rome. The perfect
formation of the slender Christ, lying across the knees of his mother, excited the admiration of
Michelangelo's contemporaries. The exquisite Virgin looks as young as her son. The ageless Virgin is
a symbol of the Church, she presents the timeless reality of Christ's sacrifice. The extreme delicacy in
the handling of the marble and the contrast between the long lines of Christ's figure and the crumpled
drapery folds produce passages of a beauty that Michelangelo never surpassed, despite the grandeur of
his mature and late work.

In 1505 Michelangelo was called by the warrior pope Julius Il to design a tomb for him. This
praject with more than forty over-life statues in marble and bronze relief would require a lifetime.
After several successive reductions the tomb was brought to completion only in 1545. Three statues
remain from the 1505 version. The world-famous statue of Moses was intended for a comer position
on the second story of the monument so that it could be seen from below. Like all of Michelangelo's
works, the Moses, is symbolic and timeless. Moses is conceived as an activist prophet, a counterpart to
Saint Paul. The bulk of the figure is almost crushing. Moses' head with its two-tailed beard, is one of
the artist's most formidable creations; the locks of the beard are lightly drawn aside by the fingers of
his right hand. The drapery masses enhance the compactness of the figure.

In 1508 Michelangelo was given a commission to fresco the ceiling of the Sistine Chapel. The upper
walls had been frescoed in the 1480s by Botticelli, Ghirlandaio, Perugino and Signorelli. Julius II asked
Michelangelo to paint the ceiling, a flattened barrel vault more than 130 feet long. It was the most
ambitious undertaking of the entire Renaissance. The painting represented the drama of the Creation and
Fall of Man and consisted of nine scenes, beginning with the Separation of Light from Darkness and



ending with the Drunkenness of Noah. In the vault compartments above the windows and in the lunettes
around the windows are represented the forty generations of the ancestry of Christ, and in the spandrels at
the corners of the Chapel are pictured David and Goliath, Judith and Holofernes, the Crucifixion of Human
and the Brazen Serpent.

Michelangelo's vision of a new and grander humanity reaches its supreme embodiment in the
Creation of Adam. Instead of standing on earth as in all earlier Creation scenes, the Lord floats through
the heavens and is enveloped in the violet mantle he wears in all the scenes in which he appears. The
violet colour is required for the vestments of the clergy during Advent and Lent, the penitential periods
before the coming of Christ at Christmas and his resurrection at Easter. The Lord is bome by wingless
angels. Michelangelo's Creator for the first time makes believable the concept of omnipotence. A
dynamo of creative energy, God stretches forth his hand, about to touch with his finger the extended
finger of Adam. This image of the creative finger derives from the famous medieval hymn "Come,
Creator Spirit" sung at Pentecost, the festival of the Descent of the Holy Spirit. In this hymn the
"finger of the patemal right hand" is invoked to bring speech to our lips, light to our senses, love to our
hearts, and strength to our bodies. Adam reclines on the barren ground below, longing for life, and
love about to be instilled by this finger. Adam means "Earth" and the finger is shown ready to be
charged with the energy that will 1ift him from the dust and make him a "living soul". Adam's body is
the most perfect structure ever created by Michelangelo. It embodies the beauty of Classical antiquity
and the spirituality of Christianity.

The final scenes as one moves toward the altar were also the last in order of execution. The Lord
Congregating the Waters was held to foreshadow the foundation of the Church. The Creation of Sun,
Moon, and Plants shows the Lord twice, once creating sun and moon with a cruciform gesture of his
mighty arms, then seen from the rear creating plants. Just above the altar the Lord separates the light
from the darkness.

1. Where did Michelangelo leam to paint and to study sculpture?

2. What is the Pieta famous for?

3. What does the ageless Virgin symbolize?

4. What was Michelangelo commissioned in 15057

5. What remained from this project?

6. How did Michelangelo represent Moses?

7. What was Michelangelo commissioned in 1508? How large was the ceiling?

8. Where is the beauty of Classical antiquity and the spirituality of Christianity embodied?

9. What do the final scenes represent?

RAPHAEL (1483-1520)

Raffaello Sanzo, known as Raphael, was the third giant of the High Renaissance. In his art the
High Renaissance ideal of harmony comes to its most complete expression.

Raphael was born in Urbino. First taught by his father, Giovanni Santi, a mediocre painter,
Raphael worked for some time in the studio of Perugino.

In 1504 Raphael painted The Marriage of the Virgin for a church of Citta di Castello. The central
group is unified around the motive of Joseph putting the ring on Mary's finger. The architecture of the
distant Temple grows out of a wide piazza. The Dome of the Temple is identified with that of Heaven.
The perspective of the squares in the piazza moves through the open doors of the building to the point
of infinity.

About 1505 Raphael arrived in Florence and achieved immediate success. Leonardo and
Michelangelo, who were working there on the murals for the council chamber in the Palazzo Vec-chio,

had establislied the High Renaissance style. Raphael met the demand with ease and grace. Having
absorbed Perugino's feeling for light and colour, Leonardo's composition, Michelangelo's strength and
power, Raphael put his personal stamp on everything he did; he was called the "Apostle of Beauty".

During his three-year stay in Florence he painted a great number of portraits and Madonnas. The
loveliest of which is the Madonna of the Meadows dated 1505. The pyramidal group was influenced
by Leonardo's composition of the Madonna and Saint Anna. But Raphael's picture is simpler. The
Virgin sits before an airy landscape with a lake in the distance. The Child stands in front of her.
Kneeling before Him is child St John the Baptist, holding the reed Cross. The bodies and heads of the
children, the Virgin and the background landscape are full of harmony. To Raphael harmony was the
basic purpose of any composition.

One of Raphael's last and greatest paintings was the Transfiguration of Christ, painted in 1517.
In contrast to the traditional rendering of the subject, Raphael painted an accompanying incident as
well. It was told by Matthew and Luke. When Peter, James, and John had accompanied Christ to the
top of a high mountain, the remaining Apostles were unable without his presence to cast out the
demons from the possessed boy. The lowei section is composed of the agitated figures of the Apostles
and the youth plunged into semidarkness. The upper loop is composed of Christ, Moses, Elijah, and
three Apostles. Christ and the prophets fly in the air as if lifted up by the spiritual experience. In this
vision of Christ Raphael embodied his beliefs.

The great painter died on Good Friday, April 6, 1520, at the age of thirty-seven. His funeral was
held in the Pantheon and the 7ransfiguration was placed above his bier.

To his contemporaries Raphael's death seemed the end of an era, but a closer look shows that, in
a way, the High Renaissance synthesis of Classical and Christian had already started to dissolve.
Inevitably, it was an unstable equilibrium. Nonetheless the great solution remained, on the walls of the
Vatican, the ceiling of the Sistine Chapel, and in the churches and palaces of Florence and Rome.
Leonardo, Michelangelo and Raphael left a vision of the powers of the human being and the grandeur
of human imagination that had not been approached since the days of the ancient Greeks. These
solutions continued to inspire artists in every century after the short-lived High Renaissance itself
passed into history.

1. Whose styles did Raphael absorb?

2. What did Raphael paint in 15047

3. What was Raphael fond of painting during his three-year stay in Florence?

4. Which one was the loveliest?

5. What was Raphael's greatest painting? What was its subject?

6. Was it a traditional rendering of the subject?

7. What is the upper loop composed of?

8. What did Raphael embody in this vision?

9. Where was this painting placed?

10. What was Raphael's death to his contemporaries?

11. What does a closer look at the short-lived High Renaissance show?

TITIAN (1490-1576)

The monarch of the Venetian School in the sixteenth century was Titian. A robust mountaineer
came to Venice as a boy from the Alpine town of Pieve di Cadore and lived well into his nineties. The
young painter was trained in the studios of both Gentille Bellini and Giovanni Bellini. Then he assisted
Giorgione with the lost frescoes that once decorated the exteriors of Venetian palaces.



Once independent, Titian succeeded in establishing colour as the major determinant. Although
he visited central Italy only in 1545-46, Titian was aware, probably, by means of engravings, of what
was going on in Florence and Rome and assimilated High Renaissance innovations to his own stylistic
aims. Titian generally began with a red ground, which communicated warmth to his colouring; over
that he painted figures and background often in brilliant hues.

Titian's life was marked by honours and material rewards. He made himself wealthy. His palace
in Venice was the centre of a near-princely court, fulfilling the worldly ideal of the painter's standing
as formulated by Leonardo da Vinci. In 1553 Titian began his acquaintance with the Emperor Charles
V. There is a legend that the Emperor, on a visit to Titian's studio, stooped to pick up a brush the
painter had dropped. Titian was called twice to the imperial court.

An early work, painted by Titian about 1515, is known as Sacred and Profane Love. The subject
of this enigmatic picture has never been satisfactorily explained. Two women who look like sisters sit
on either side of an open sarcophagus, which is also a fountain in the glow of late afternoon. One is
clothed, another is nude save for a white scarf. The shadowed landscape behind the clothed sister leads
up 1o a castle, toward which a horseman gallops while rabbits play in the dimness. Behind the nude
sister the landscape is filled with light, and huntsmen ride behind a hound about to catch a hare, while
the shepherds tend their flocks before a village with a church tower, touched with evening light. Cupid
stirs the waters in the sarcophagus-fountain. The picture becomes a glorification of the beauty and
redeeming power of love. Sometimes it is interpreted as the passage from virginity through the water
of suffering, a kind of baptism, to a new life in love.

Titian made a series of mythological paintings for a chamber in the palace of the duke of Ferrara.
One of these, the Bacchanal of the Andrians, of about 1520, is based on the description by the third-
century Roman writer Philostratus of a picture he saw in a villa near Naples. The inhabitants of the
island of Andros disport themselves in a shady grove. The freedom of the poses (within Titian's
triangular system) is completely new. Titian has taken the greatest visual delight from the contrast of
warm flesh with shimmering drapery and light with unexpected dark.

Titian's portraits do not often sparkle with colour as the male costume of the sixteenth century
was black. In his Man with the Glove Titian's triangular principle is embodied in the balanced
relationship of the gloved and ungloved hands to the shoulders and the youthful face. The carefully
modelled hands and features are characteristic of Titian's portraits. Even in this picture, dominated by
black and by the soft greenishgray background, colour is everywhere dissolved in the glazes, which
mute all sharp contrasts.

In the works of his extremely old age, form was revived and colour grew more brilliant. Titian's
late paintings of pagan subjects are unrestrained in their power and beauty. The devices of rapid
movement and excellent colour, ignoring details were used to increase emotional effect in the very late
Crowning with Thorns, probably painted about 1570, six years before the artist's death. The hail of
brushstrokes creates cloudy shapes. The agony of Christ and the fury of his tormentors are expressed
in storms of colour. The last religious works of Titian reached a point beyond which only Rembrandt
in the seventeenth century could proceed.

1. Where did Titian come from? Where was he trained?

2. How did Titian implement Leonardo's ideal of the painter's standard?

3. What mythological picture is analysed in the text?

4. What does the Sacred and Profane Love represent?

5. What does Cupid do? What does this picture glorify?

6. What colours dominate in this painting?

7. How is this work of art interpreted?

8. What is depicted in the Bacchanal of the Andrians?

9. What did Titian's latest work depict?

10.What devices did Titian use to express the agony of Christ and the fury of his tormentors?

REMBRANDT (1608-1669)

Rembrandt van Rijn is the greatest Dutch master, one of the supreme geniuses in the history of
art. To this day the art of Rembrandt remains one of the most profound witnesses of the progress of the
soul in its earthly pilgrimage toward the realization of a higher destiny. The son of a prosperous miller,
Rembrandt was bom in Leiden in 1608. He was trained as a painter by two minor local artists. His
rapid success promoted him to move to Amsterdam in 1631.

In 1632 Rembrandt's worldly success was assured. He had more commissions and pupils than he
could accept. He married Suskia van Uylenburg, the lovely daughter of a wealthy family. He bought a
splendid house, started a collection of paintings and rarities.

The universal artist dealt with many world subjects. Rembrandt painted, engraved and drew
more than eighty self-portraits. Rembrandt was a master of portraiture. He created around fifty
portraits.

The best group portraits painted by Rembrandt are the Anatomy Lesson of Dr. Tulp, of 1632, and
The Night Watch, of 1642. In the former Rembrandt has not only painted faces, beards and lace ruffles,
he has given the composition a new drama. Mystery dominates in his painting, reminding the living of
their own inevitable destiny. As for The Night Watch, the members of the Company of Captain F.B.
Cocq were dissatisfied with the colossal group portrait. The subject of the painting is the formation of
the militia company for a parade.

In Amsterdam Rembrandt began to paint in a highly imaginative Baroque style. He was
influenced by Caravaggio's sharp light-and-dark contrasts and by Rubens's spiral compositions. A
brilliant example of this is the Ange! Leaving Tobit and Tobias, of 1637

Probably in 1669, the year of his own death, Rembrandt painted the Return of the Prodigal Son.
This painting stands at the ultimate peak of Christian spirituality, illuminating the relationship of the
Self to the Eternity and can be interpreted as union with divine love. This parable was a favourite in
the Baroque art. In Rembrandt's dark background one can distinguish two dim faces, a seated figure,
and more brightly lighted the law-abiding eldest son. In a spontaneous gesture of loving forgiveness,
the gentle, aged father comes into light to press to his bosom the cropped head of his ragged son. Faces
are reduced. Only the hands of the father and the tired feet of the son are painted in detail. The painting
is an allegory of the earthly pilgrimage of man finding rest and meaning in divine redemption.
Rembrandt's language in this work is entirely that of colour and texture. Rich tans and ochres in the
prodigal's wom garments are inundated by the glowing red of his father's festal cloak against the deep
brown of the encompassing dark; solid masses in thick impastos gleam against the translucent glazed.

The biblical theme was very important to Rembrandt. In 1634 the artist created the Holy Family,
John the Baptist Preaching, Ecce Homo. In Ecce Homo Jesus stands before Pilate, the procurator, the
man who is to judge him. Pilate, convinced of Christ's innocence, presents him to the people with the
words "See, the man!" - in Latin: "Ecco Homo". But the people and the priests cry out that Jesus must
be crucified. The Passion of Christ was a popular subject. Rembrandt painted a series of seven pictures
illustrating this episode. Abraham's Sacrifice was produced by Rembrandt in 1635. In Christ
Appearing to Mary Magdalen, of 1638, Rembrandt shows Mary's shock of recognition.

Besides many paintings of biblical scenes Rembrandt took themes from mythology. In Diana
Bathing with her Nymphs, with the Stories of Acteon and Callisto, ¢. 1634, Rembrandt combined two
stories taken from Ovid's Metamorphoses. In the Rape of Ganymede, of 1635, the artist shows how



Jupiter, turned into an eagle, carries Ganymede off to Olympus, to place him later in the Heavens as
one of the signs of the Zodiac, Aquarius.

Rembrandt was not understood in his own life-time. He died in poverty. But it is the spirituality
of his art that distinguishes Rembrandt from his Dutch contemporaries and makes him the greatest
artist of the world.

1. What does Rembrandt's art remain to this day?

2. Was Rembrandt a master of portraiture? What portraits did he create?

3. What dominates in the Anatomy Lesson of Dr. Tulp?

4, What is the subject of The Night Watch Were the commissioners satisfied with this
Rembrandt's work of art?

5. What is the best example of Rembrandt's highly imaginative painting in the Baroque style?

6. What does the Return of the Prodigal Son represent?

7. When was it created? 8. How is the painting interpreted?

9. What mythological paintings did Rembrandt execute?

10. What distinguishes Rembrandt from his contemporaries?

PICASSO (1881-1973)

The long career of Pablo Ruiz y Picasso cast across the twentieth century a shadow as long as
those of Michelangelo and Titian across the sixteenth century. Picasso created one of the most
important movements of the twentieth century, participated in many others, and influenced every
phase of artistic activity throughout the world in one way or another until his extreme old age.
Throughout his entire life he showed an incredible range of ideas and styles, and even in later years he
remained a towering figure. The best works among his immense output have taken their place among
the masterpieces of twentieth-century art.

A fully trained painter at the age of nineteen, the Spanish-born Picasso took up residence in
France in 1900. He fell under the influence of Toulouse-Lautrec. Picasso became concerned with the
lives of those who lived as he did on the periphery of society. The woman in his Absinthe Drinker, of
1902, is enveloped in self-pity and helplessness, a figure of extraordinary sculptural simplicity and
beauty. The painting is coloured by blue - the proverbial colour of melancholy - which has given its
name to this period in Picasso's evolution, lasting about four years (1901-4). For the young painter it
was a period of hopeless maladjustment to the art world of Paris.

By late 1904 Picasso's mood of depression had lightened, and so also had his palette. A brief
Rose Period (1904-6) followed, in which he was less concerned with the tragic aspects of poverty than
with the nostalgic charm of circus performers. Salimbangues, of 1905, shows a family of these
strolling players grouped together physically, but emotionally detached, before a mysterious desert
landscape. Figures and costumes, surely drawn and modelled blend with the ground and the sunny
haze in tones of sofily greyed blue, rose and beige, creating mother-of-pearl effects. This is one of the
loveliest pictures of the 20-th century.

By 1911, in the phase known to art historians as Analytical Cubism, the tension has burst, and so
has the object. The entire foreground is filled with its component planes, floating as if in a thick mist.
The planes are no longer opaque; one seems to see through them, and a great deal of the effect of an
Analytical Cubist picture is derived from the delicacy of the intersection of these planes. They are
rendered with a divided touch recalling that of Impressionism. These planes build up a pyramidal
structure, superseding the structure of observed reality.

During the years immediately after World War I, it is not possible to talk of "periods" in
Picasso's work; two sharply different styles, superficially opposed, but in reality strongly related to

each other, exist side by side. The gorgeous Three Musicians, of 1921, is a Synthetic Cubist picture in
that the planes are, now locked into a total design, govemned by the recognisable image. The three
musicians are undoubtedly a Pierrot, a Harlequin and a Franciscan monk. The planes into which they
have been divided proceed according to their own laws and not those of natural appearances. The
colouring is as brilliant as that of any Fauve painting. Its hard clear tones together with the astonishing
size create a splendid decorative effect.

Picasso's post-Cubist works are characterised by the lightning changes of styles. Sometimes
incompatible styles appear side by side in the same painting. During the 1930s Picasso took an active
part in the Surrealist movement. His best work of this decade, and the greatest of all social protest
pictures is Guernica. Picasso executed this enormous painting to fulfil a commission for the pavilion
of the Spanish republican government at the Paris Exposition of 1937, while the civil war was still
going in Spain. Intended as a protest against the destruction of the little Basque town of Guemica in
April 1937, by the Nazi bombers in the service of the Spanish Fascists, the picture has become in
retrospect a memorial to all crimes against humanity in the twentieth century. As he worked, Picasso
combined images drawn from Christian iconography with motives from Spanish folk culture,
especially the bullfight, and from his own past.

Picasso never again reached this height, and though he continued painting with great energy for
36 years, much of his work is a recapitulation of motives he had invented.

1. What did Picasso paint in 1902? How is the figure depicted?

2. What colour dominates in this painting? What does this colour mean?

3. What is one of the loveliest pictures of the twenticth century?

4. What style prevailed in Picasso's work during the years immediately after World War 1?

5. What artistic movement attracted Picasso during the 1930s?

6. What is Picasso's best painting of this decade?

7. What images did Picasso combine in this picture?

SALVADOR DALI (1904-1989)

Salvador Dali typifies in his art the Surrealist movement at its height in the 1930s. After his visit
to Paris in 1928 Dali experimented briefly with semi-abstract forms, as he was then under the
influence of Picasso. Soon Dali set out on his individual path, based on his study of Freud, which
seemed to clarify to him his personal fantasies and obsessions. Dali began producing what he called
"hand-coloured photographs of the subconscious." His desire to "materialize images of concrete
irrationality with the utmost imperialist fury of precision” resulted in pictures of a quality and
brilliance that cannot be ignored, done in bright colour, with an exactitude of statement that at times
recalls less his idols Vermeer and Velazquez than the technique of the Netherlandish masters of the
fifteenth century. Dali's terrifying images are always brought home with tremendous force by the
magical virtuosity of his draughtsman ship and colour.

The Persistence of Memory, of 1931, is one of Dali's most striking and best-known early
Surrealist paintings. Dali said the idea for the work occurred to him while he was eating ripe Cam-
embert cheese. The "wet watches", as they were termed by the astonished, horrified and fascinated
New York public when the picture was first exhibited at the Museum of Modern Art, are disturbing in
their destruction of the very idea of time. Three watches lie or hang limply, and the fourth is devoured
by ants while a severed chinless head - its tongue hanging from its nose, its enormous eyelashes
extended on its cheeks - lies equally limp on a barren plain. In the background, rendered with
hallucinatory clarity, are the rocky cliffs of a Catalan bay.



A contrast to this small picture is the larger and overpowering Soft Construction with Boiled
Beans: Premonition of Civil War, painted in 1936. Monstrous fragments of humans - arms, a breast
being squeezed by a claw like hand, a convulsed and screaming head - tower against a desolate sky
partly covered with filmy clouds. The rocky terrain in the foreground pullulates with beans, while
above one clenched fist a tiny bearded man gazes disconsolately at the scene. One of the most frightful
images in the entire history of art, this picture is nonetheless, endowed by Dali's astonishing skill with
an unexpected and terrible beauty.

After considerable activity in the fields of stage design, jewellery design, and even shop window
decoration, Dali moved to Christian art. His technique is brilliant and his fantasy is magical.

1. What does Salvador Dali typify?

2. What was Freud's impact on Dali's creative activity?

3. What did Dali begin producing when he set out on his individual style?

4. What is Dali's best-known early Surrealist painting?

5. How was this painting termed by the New-York public? Why is this painting disturbing?

6. What is depicted in the Soff Construction with Boiled Beans: Premonition of Civil War?

7. Why is this painting the most frightful image in the entire history of art?

8. When did Dali move to the Christian art?

ENVIRONMENTAL PROBLEMS

The poisoning of the world's land, air, and water is the fastest-spreading disease of civilization.
It probably produces fewer headlines than wars, earthquakes and floods, but it is potentially one of
history's greatest dangers to human life on earth. If present trends continue for the next several
decades, our planet will become uninhabitable.

Overpopulation, pollution and energy consumption have created such planet-wide problems as
massive deforestation, ozone depletion, acid rains and the global warming that is believed to be caused
by the greenhouse effect.

The seas are in danger. They are filled with poison: industrial and nuclear waste, chemical
fertilizers and pesticides. The Mediterranean is already nearly dead; the North Sea is following. The
Aral Sea is on the brink of extinction. If nothing is done about it, one day nothing will be able to live in
the seas. Every ten minutes one kind of animal, plant or insect dies out for ever. If nothing is done
about it, one million species that are alive today will have become extinct twenty years from now.

Air pollution is a very serious problem. In Cairo just breathing the air is life threatening-
equivalent to smoking two packs of cigarettes a day. The same holds true for Mexico City and 600
cities of the former Soviet Union.

Industrial enterprises emit tons of harmful substances. These emissions have disastrous
consequences for our planet. They are the main reason for the greenhouse effect and acid rains.

An even greater environmental threat is nuclear power stations. We all know how tragic the
consequences of the Chernoby! disaster are.

People are beginning to realize that environmental problems are not somebody else's. They join
and support various international organizations and green parties. If governments wake up to what is
happening- perhaps we'll be able to avoid the disaster that threatens the natural world and all of us with
it. The seas are in danger.

1. What is one of the greatest dangers to human life?

2. What has created planet-wide problems?

3. The fields are filled with poison, aren’t they?

4. What has happened to the Mediterranean, the North and the Aral Seas?

5. What will happen 20 years from now if nothing is done?

6. Why is our pollution a very serious problem?

7. What is the main reason for the greenhouse effect and acid rains?
8. In what case we shall be able to avoid the disaster?

WORLD EXHIBITION

The first industrial exhibition was held in London in 1851. It was a great success. It displayed
exhibits of 40 participating nations and the number of visitors reached over six million.

Since then world industrial expositions have had colorful history. Many such events have been
held, some of them on a large scale. They have changed not only in size and scope, but also in
character and overall purpose. Such events provided opportunities for exchanging scientific,
technological and cultural achievements of the people of Europe, America, Australia, Asia and Africa.

Beginning with the carly 60%, international expositions began to take new forms, trying to
emphasize not only technological progress, but also other aspects of life. They became festivals of
industry and culture.

Fairs and exhibitions provide an opportunity to establish profitable contacts and promote mutual
understanding among different nations.

The first Industrial Exhibition in our country was held in Moscow in 1964. Since then
exhibitions have been held in other cities as well and their number has increased to a great extend.
However traditionally, Moscow is still the center of such events.

Even in ancient Russia this city, which is conveniently located on a river always attracted
thousands of traders. The fair in those days was a highly festive occasion with colorful crowds filling
the streets and much marry making . On such days the streets were packed with traders many of whom
arrived from far-away places. Moscow has always been famous for its hospitality. Today Moscow is a
regular meeting place of traders from different countries. The trade partners participating for many
years in the international exhibition which are held in Moscow and other cities of the Soviet Union
appreciate the amicable atmosphere and business-like spirit of the commercial negotiation at these
events.

International trade is quickly growing and there is always demand to expand the exhibition areas
to provide all the participants with suitable display facilities.

1. When was the first exhibition held?

2. Where were the International exhibition held?

3. What do fairs and exhibitions provide?

4. How did you find Moscow and Moscovities hospitality?

5. Who participates in the International exhibitions?

6. How many nations participated in the Exhibition?

7. Is there any use of such events?

8. What can you say about the First Industrial Exhibition in Moscow?

CUSTOMS, TRADITIONS AND CULTURE IN GREAT BRITAIN
I am going to tell you about English customs and traditions. First of all it concerns United
Kingdom political system. In Great Britain there is no written constitution, only customs, traditions
and precedents. Afier the English Revolution of Great Britain is a constitutional monarchy headed by
King (now Queen, Elizabeth the second). Traditionally the queen acts only on the advice of her
Ministers. She reigns but she does not rule. Englishmen have traditions not only in political, but in
social life. For example, London, the capital of England, is traditionally divided into three parts: the



West End, the East end, and the City. The City is a historical, financial and business centre of London.
The East End is the district inhabited by the workers, and the West End is a fashionable shopping and
entertaining centre. English people like to spend their free time in numerous pubs where they can have
a glass of beer and talk about different things with their friends. The English are traditional about their
meals. They cat eggs and bacon with toasts for breakfast, pudding or apple pie for dessert. Every
English family has five o'clock tea. A typical feature of an English house is a fireplace, even when
there is central heating in the house. English people like domestic animals. Every family has a pet: a
dog, a cat or a bird. Politeness is a characteristic feature of Englishmen. They often say "Thank you",
"Sorry", "Beg your pardon”. Russian people, I think, have to learn this good custom. Englishmen have
many traditional holidays, such as Christmas, St.Valentine's Day, Mother's day, Easter and others.

It you're staying in London for a few days, you'll have no difficulty whatever in finding
somewhere to spend an enjoyable evening. You'll find opera, ballet, comedy, drama, review, musical
comedy and variety. Most theatres and music-halls have good orchestras with popular conductors. At
the West-End theatres you can see most of the famous English actors and actresses. As a rule, the plays
are magnificently staged - costumes, dresses, scenery, everything being done on the most lavish scale.

The last half of the XVI and the beginning of the XVII centuries are known as the golden age of
English literature, It was the time of the English Renaissance, and sometimes it is even called "the age
of Shakespeare”.

Shakespeare, the greatest and most famous of English writers, and probably the greatest
playwright who has ever lived, was born in Stratford-on-Avon. In spite of his fame we know very little
about his life. He wrote 37 plays. Among them there are deep tragedies, such as Hamlet, King Lear,
Othello, Macbeth, light comedies, such as The Merry Wives of Windsor, All's Well That Ends Well,
Twelfth Night, Much Ado About Nothing.

1. By whom is constitutional monarchy in Great Britain is headed?

2. The Queen rules the country, doesn’t she?

3. Inwhat parts is London divided?

4. What can be said about the East End?

5. How do English people like to spend their free time?

6. What is typical feature of an English house?

7. What can you say about theatres?

8. What are traditional holidays of Englishmen?

9. What is considered as the golden age of English literature?

10. What do you know about Shakespeare’s plays and comedies?

Hepesedume npednodicenus no KapmouKam
Card #1

We asked the old captain to tell us his story.

There are several departments in this shop.

Fred and 1 left Moscow on the same day.

Professor N. is popular with students.

It happened ten years ago.

Are you an only child, or have you got brothers and sisters?

Who does the building belong to?

He painted the walls green.

We couldn’t get tickets for the first night.

Let’s hide the toy (away) from the boy.
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Kaprouxa Nel

MBI MONPOCHITH CTApOrO KAIMTaHA PacCKasaTh HAM O CBOCH HKH3HH (MCTOPHIO CROEH HKH3HM).

B 3TOM MarasuHe ecTh HECKOJIBKO OTIIC/IOB.

MEeI ¢ ®pesioM yexanu u3 MOCKBBL B OJMH H TOT e ACHE.
[Tpodreccop H. nonesyercs no6oBEI0 ¥ cTYAEHTOB.

D70 cyunnoch (NMPOK3ONLIO) IECATH TET TOMY Ha3all,

Bl eAMHCTBEHHBIA PEGEHOK WM Y BAC €CTh GpaTes H CECTPEL?
Komy npuHayiexxuT 31o 3aanue?

OH MOKpacui1 CTEHBI B 3EEHBIH LBET.

M1 He MOTIIM IOCTATh GHIETHI HA IPEMbEpY.

. [lapaiiTe cnpsyeM MrpyImKy OT MalbyHKa

Kaprouxa Ne2

On coGupaeTca coepnTE MyTewectsre B Kxuyo AMEpHKY.
[Tosxanyiicta, Kynure MHE HECKOIBKO TeTpangii.
Bam nonpaeunacs Bropas 4acTh 3T0i KHHIH?
JeTH Tak wymsT, 4TO A HE MOTY 3/eck paboTaTh.
JHuu cranossTes BCE JUTHHHEE U IMHHEE,
Betep cayn ¢ MeHs mumsmy.
Bpau npeaynpenun Gonbroro, 9T0Gh OH HE NEperpyKRaNcT paboToii.
Moii CbIH YBIEKAETCS MY3BIKOH,
OH npaTancs 3a ABepeio.
TI"appu otcTact or Toma B mKkore.

Card #2
He’s going to make a voyage to South America.
Please buy me a few exercise-books.
Did you like the second part of this bock?
The children are making so much noise that I can’t work here.
The days are getting longer and longer.
The wind blew my hat off.
The doctor warned his patient against working too hard.
My son is fond of music.
He was hiding behind the door.
Harry is behind Tom in his work at school.

Kaprouxa Ne3

OH pacckasan HaM CleIyIoNLyto HetopHio.( -BoT uto on Ham pacckazain).
OHH nposany HaM MHaAHAHO.
Brl npumere yuactie B 06Cyxaen1n?
By apTe niobe3Hbl, 0TKpoHTE OKHO.
DUHIAHAMA CIABHTCA CBOHMH 03EpamH,
MBI XOTHM H#HTE B MHDE C APYTHMH HAPOJAMH.
Bce oxkuAaloT, 4TO OH CTAHET BPAYOM.
Yem xonuaeTes pacckas?
Bpau npeaynpeaun ero, 4Tro6sl OH BRIXOAWT Ha YITHILY.
MHe 0YeHb HPABATCA TAKHE JIOJH.

Card #3
He told us the following story. (-This is the story he told us.)
They sold us their piano. (- They sold us their piano to us).
Will you take part in the discussion?
Would you mind opening the window?
Finland is famous for its lakes.
We want to live at peace with other peoples.



S0

=

i
=

N LA WLN~

— \O 00
o s

et B

Lo o W

—
[=]

N WU AW -

= O

Everybody expects him to become a doctor.
How does the story end?
The doctor warned him not to go out.
I’m fond of people like that.

Kaprouka Ned
OuH pa3’roBapHBAlOT HA HE3HAKOMOM s3BIKE.
[pocrute, 1 noeny no ynuuel Kupopa na asro6yce Nol6?
Bel He Bo3pakaeTe, €CiiH 51 3aKypIO.
Muorue aeTH HaYHHAIOT YUTATE B BO3PACTE MATH-IECTH JIET.
Hapopag! Mupa GoproTcs 3a MHP [POTHB BOHHEL
3T0 MECTO MPHOOPENO H3BECTHOCTS.
Beé 3akonumnock 6naronony4Ho.
Ha nac Hananu 6e3 npeaynpexaeHus.
[ToyeMy BBl BYEpA NPOITYCTHIIH 3aHATHA?
Ero MaTh BBIMIAANT, kak ABAAUATHICTHAS ACBYIIKA.

Card #4

They spoke in a strange language.
Excuse me, can I get to Kirov Street by the 16 bus?
Do you mind if I smoke?
Many children begin reading at the age of five or six.
The peoples of the world fight for peace against war.
The place has become quite famous.
Everything ended happily.
We were attacked without (any) warning.
Why did you miss classes yesterday?
His mother looks like a girl of twenty.

Kaprouka Ne5
41 3aCHyYN TONBKO B 4ETBHIPE Haca yTpa.
Borock, 4To 2TO He MOIi pa3mep.
Bol 1015KHBI MPOBOANTE GOJBLIE BPEMEHH HA BO3JIyXE.
MBI 10J3KHBI HAYATE PaHBIIE,
MouapT Ha4an Wrpath Ha pOsIIC B PAHHEM BO3pacTe.

K1o-To oxnnkHyn Mens, s 00epHYIICS 1 YBHIEI OJHOTO M3 CBOMX CTApbIX Apy3ei,

Becb Mup 3HaeT ero umsi.
Ha ynuue crosna 6onsmas Tonna.
MHe OyieT *aib, €CNH BBl YIYCTHTE 3TY BO3MOMKHOCTE.
IToxoxe Ha TO, 4TO MOHAET NOKIb.
Card #5
I only went to sleep at four in the moming.
[’m afraid it isn’t my size.
You should spend more time in the open air (out-of-doors).
We must start early.
Mozart began playing the piano at an early age.
Somebody called out to me, I turned round and saw an old friend.
The whole world knows his name.
There was a large crowd in the street.
I'll be sorry if you miss opportunity (- chance).
It looks like rain.
Kaprouka Ne6

1. Mgl OTINIBIBAEM 3aBTpA.

2. Ceronus Tennee, 4eM Byepa.

3. MBbl IOMKHBE TOTHAC 3Ke Hauath paboty (paboTars).
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4. lloe3n JBHraics 0U4eHb MEUICHHO.
5. Youts aByx 3aitues (X0cioBHO: Y OHTE ABYX ITTHIL OQHHM KaMHEM ).
6. Huxro He npeanonaran, uTo OH TaK CKOPO YiaET.
7. Y uero Bcé emg GBUI0 jKeNaHKe NoiTH Ty aa.
8. DOtor Qpunem Gonbie He HAET. Bul 3HaeTe, KOraa ero cHanu?
9. Bee monganu, .
10. D10 pEIpaXKEHHE YaCTO yOTpeGnaeTcs?
Card #6

We’ll be sailing tomorrow.
It’s warmer today than it was yesterday.
We must start work at once.
The train was moving very slowly.
To kill two birds with one stone.
Nobedy expected him to leave so soon.
His wish to go there was still strong.
This film isn’t on any more. Do you know when it was taken off?
Everybody was silent.
Is this expression often used?
Kaprouka Ne7
Ha cesepe nauei cTpaHel €CTh MHOTO HOBBIX TOPOJIOB.
1O BpEMA BAM MOIXOAUT?
OHH, BO3MOIKHO, BCE €IIE 3/16CE.
Hns Toro 4ToOB! XOPOIIO 3HATH AHMTHHCKHIE A3BIK, BaM HY>CHO MHOrO YHTaTh MOMHMO
yueOHuHKa.
5. OH norud B xene3HON0POKHOI KaTacTpode.
6. 51 MOHATHA HE HMEKD, YTO Bbl XOTHTE YTHM CKa3aTh.
7. Ouu paGoTaTH LI AeHb.

haihad s L)

8. CKOJBKO 51 BaM JOJDKEH 3a Bee 3107
9. B e€ rnazax (Ha €€ HIe) GBUIO BHIPAKESHHE PATOCTH.
10. I'nyno 6110 € €ro CTOPOHEI ASNaTh 3Ty paboTy B CreIke.
Card #7
There are a lot of new cities in the North of our country.
Is this time suitable for you?
They may still be here.
In order to know English well you should read a lot besides your text book.
He was killed in a train accident.
I have no idea what you mean.
They worked all day (all day long, all the day).
How much do I owe you for all this?
There was an expression of joy in her eyes (on her face).
It was silly of him to do the work in a hurry.
Kaprouka Ne§
Kuer naxonures K roro-3anamy ot MocKBEL
[oskanyiicTa, naiTe MHe MPUMEPHTH 3TO CEPOE NAIBTO.
Ha neii ObUI0 KpacKHBoE Mnatke.
CKONBEKO BPEMEHH 5 MOTY ICPHATh BALLY KHHTY.
DTO CNOBO MMEET HECKOJILKO 3HAYEHHIH.
boIoCk, 4TO BETEP ONPOKHHET JIOAKY.
OHH HE AMCIOT HUKAKOI'0 OTHOWIEHHS K STOMY JENY.
Hogsrit huibM 00BI9HO HAET IBE TPH HEEIH.
Mgl He nomxHbl GbUIH Aenats 510 Buepa (He npeanonaranocs, 4To Ml ciieiaeM 310 BuCpa).



10. D10 cOBEpIIEHHO APYTas TOYKA 3PCHHL. 6. I must remind him that he promised to ring you up.
Card #8 7. How many years have passed since I last saw you?
1. Kiev is to the south-west of Moscow. 8. Where did you manage to get this book?
2. Letme try on that grey coat, please (Let me try it on). 9. He has evidently read a lot.
3. She had a beautiful dress on. 10. Will you allow me to use your baoks while you are away?
4. How long can I keep your book? Kaprouka Nell
5. The word has several meanings. 1. Brl MmoxeTe npojomikars paGoty.
6. 1" am afraid the wind will upset the boat. 2. 51 umdero He cOBHPAIOCE TOKYNATh, 1 NPOCTO CMOTPIO (mpucMaTpHBaoCs).
7. They have nothing to do with this matter. 3. OH yBEpEH, 4TO OHH CKOPO IIPHEYT.
8. A new film usually runs two or three weeks. 4. Mexnay npounm, Bam Gpat He XO4eT MOHTH ¢ HaMH?
9. We weren’t supposed to do it yesterday. 5. OTO MPOH30IIIC COBEPIIEHHO HEOKHIAHHO.
10. 1t’s quite a different point of view. 6. Bbl yike pemunin, yto OyAeTe aenarh getom?
Kaprouka Ne9 7. OHcpenan Buz, 4TO HHYETO HE 3HAET 00 TOM.
1. Mgl y3HaH, 4T0 OH B OTIYCKE. 8. Ou pan MHe Xopoummii COBET, H 5 IyMalo MOCIeA0BATH eMmy.
2. Bel GyjeTe npuMEpATH 3TO NansTo? 9. 5 He MOGMO CHAETH B NEPBOM pajly.
3. Haymmuue xononHo. HajeHsTe Témmoe nansTo. 10. BbI NOMDKHEL 3aCTABHTH pebEHKa CIIyLIaTh Bac.
4. Buepa no myTH J0MOJi 5 BCTPETHI TBOETO CTAPOTrO NPHATEN. Card #11
5. OH Bceraa BHNONHAET CBOH 0Bemanus? 1.~ You can go on with our work. (You can continue your work).
6. JlokTop ckasan, 4TO KH3Hb NALMEHTA BHE ONACHOCTH. 2. Idon’t want to buy anything, I'm just looking round.
7. MBbl IpoeXaiH HECKONLKO JICPEBEHD. 3. He’s sure they will be coming soon.
8. Dra nbeca HAET yike naBHO. 4. By the way, won’t your brother join us?
9. Ero npeMMyILecTBO B TOM, 4TO OH MHOTO Ny TELIECTBOBAIL 5. It was quite unexpected.
10. CkonbKO MamIHH MPOM3BOMMT 3380 33 TOA? 6. Have you made up your mind yet what to do in the summer?
Card #9 7. He pretended to know nothing about it. (He pretended that he knew nothing about it).
1. We found out that he was away on holiday. 8. He gave me a piece of good advice, and I think Il take it.
2. Will you try this coat on? 9. 1don’t like to sit in the first row.
3. It’s cold outside (out-of-doors). Put on your warm coat. 10. You must make the child obey you.
4. 1 metan old friend of yours on me way home yesterday. Kaprouka Nel12
5. Does he always keep his promise? 1. OH Benem HAM HATH 110 HAMPABJICHUIO K CTAHIHH.
6. The doctor says the patient’s life is out of danger. 2. B 3Ty MHHYTY OH OCTAHOBHJICS.
7. We passed through several villages. 3. BaM noBe3no, 9T0 BB 10CTANM 3TH GHIIETEL
8. The play has had a long run. 4. Bam oueHb HpaBUTCA Bawma noesaxa?
9. His strong point is that he has travelled a lot. 5. Ou monyuun xopouiee 06pasoBaHue.
10. How many machines does the factory produce in a year? 6. CHayana oM XoTe/ NOCTYNHTE B 3TOT HHCTHTYT, 10TOM nepeayma.
Kaprouka Nel0 7. OH cHAEN paaOM CO MHO.
1. Tlouemy BbI Tak cepauTech Ha MeHs? 8. 5l yBHjen, 4TO OH CMOTPHT NPAMO HA HAC.
2. B yHuBepmare npojaéres MHOTO pasHbIX BEIEH. 9. D70 04eHb BaKHAA HHOOPMALISL.
3. Haynuue noytn copcem TeMHO. 10. B 3Toif kOMHATE MHOTO CBETA.
4. Moil Opar 4acTo NOCEmAeT My3eM M KAPTHHHBIC TATEPEH H TaKHM 0o0pazoM OH MHOroO Card #12
y3HaET. 1. He told us to go towards (in the direction of) the station.
5. IlpocTHTe, ¥TO 3aCTABMII BAC AOJIO HKIATh, 2. At that moment he stopped.
6. 51 NOMmKEH eMy HANOMHHTE, YTO OH NOOOEIAN BAM MO3BOHKTE. 3. You were lucky enough to get tickets.
7. CKONBKO BPEMEHH MPOILIO ¢ TeX NOP, KAK 5 BUIET BaC B MOCHEHuii pas? 4. Arc you enjoying your journey?
8. I'ze BaM ynanock HaifT 3Ty KHUTY? 5. He received a good education.
9. OH, OYEBHAHO, MHOTO YHTAJ. 6. He intended to go to this institute at first, but then changed his mind.
10. Bet paspeuuTe Mue nos30BaThea BALIMMHE KHUTAMH B BALIC OTCYTCTBHE? 7. He was sitting next to me.
Card #10 8. Isaw him looking directly at us.
1. Why are you so cross with me? 9. This information is very important.
2. A department store sclls many different things. 10. There’s a lot of light in this room.
3. It’s almost dark outside. Kaprouka Ne13
4. My brother often goes to museums and picture galleries and in this way he learns a lot. I Onn nomsnncs na Gopr (cyama).
5. lam terribly sorry I've kept you waiting (so long). 2. CKoOMBKO BBl 3QIUTATHIIN 32 5TH Tydum?
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MHe HyseH raicTyk, KOTOPBIA NOAX0IHA OB K KOCTIOMY.

MozkeTe Jiu BHI IaTh MHE OMHCaHNE 3TON Bemn?

51 NpHImEN JOMOMH POBHO B MATE.

Bam Bc€ sicHo?

Onepanus Gy ieT coBepLIeHHO Ge360J1e3HE HHOI,

CoOHpaloTes Ty4H, CKOPO MOMAET MOAS.

Bceem noHpaennock uenonHenne MonoasIM aktépoM porx amneta.

. ¥ MeHs CIOKHIOCH BrieYaTeHHe (MHE Ka3anoCh), 4To BaC HET B ropoje.

Card #13
They went aboard (the ship).
How much did you pay for these shoes?
I want a tie to match my suit,
Can you give me a description of the thing?
I got home at exactly five.
Is everything clear to you?
The operation will be quite painless.
The clouds are gathering, it’s going to rain.
Everybody enjoyed the young actor’s performance as Hamlet.

. I 'was under the impression that you were out of town.

Kaprouxa Nel4
IMouemy mnaser pedEnok?

OHn npousHEc (cKasan) nocieHKe CNoBa 04YeHb FPOMKHM rOJIOCOM (O4eHEb TPOMKOQ).

On BbL1 cpeay apys3eii.

Bosra otHocuTes K unciy cambix 60bIHX ek MHpA.
IMpocTure, 40 5 nepeun Bac.

OHH, NO-BHANMOMY, MHOTO 3HAIOT.

OH 3awren B 1oM u orasaencs.

Ou 3a0aBnan WX, pacckasbiBas HM CMEITHBIC HCTOPHH.

Y MeHs HET COMHEHUS B TOM, YTO BBl CIIPABUTECH C PaGOTOI.

. mwr_v HECOMHEHHO, CNLILIAIIH 3TH HOBOCTH.

Card #14

Why is the child crying?
He said the last words very loudly (in a loud voice).
He was among friends.
The Volga is among the longest rivers in the world.
Excuse me for interrupting you.
They seem to know a lot.
He entered the house and looked round.
He amused them by telling them funny stories.
I"ve no doubt that you’ll manage the work (very well).
You’ve no doubt heard the news.

Kaprouka Nel5
Poman cocToMT 13 Tpéx yacTeit.
Ona cnpocHia, He CIySHIoCh IH ¢ HUM Yero-HHGY 1b.
Y Hero cnocofHOCTH Kk HHOCTPAHHBIM A3BIKAM.
Co Beex cTOpoH GBUTH JepeBbs H HH OJIHOTO OMA.
OH MHE COBEPUIEHHO HE 3HAKOM.
Pan ¢ pamy nosnakoMuThCs.
Moii oren ymep, koraa s 66 emé peGénkom.
Bel He cMorau 651 IpHCMOTPETS 3a Moeii cofakoii, Koraa i yeny?
Ou nenaet maccy owuboK, MOTOMY YTO OH OUEHb HEGPEKEH.

He sonuyiirecs, Mbl loesem Tyaa Gnarononydso
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Card #15
The novel consists of three parts.
She asked whether anything had happened to him.
He’s clever (good) at foreign languages.
There were trees on all sides, no houses. -
He’s a complete stranger to me.
Pleased to meet you.
My father died when I was a child.
Will you look after my dog while I am away?
He makes a lot of mistakes because he’s very careless.
Don’t worry, we’ll get there safely.

Kpurepun ouenkn Brmomennn camoctosme mnoii paGornL.
- OUCHKA «OTIMYHO» BBICTABIIAETCH, CCIH 3AJAHHE TIONHOCTBIO BBITIOMHEHO M O(OPMICHHE

CaMOCTOATEITEHOI PabOTEI BBINOIHEHO B COOTBETCTBHH C TpebOBaHHAMH;

- OUCHKa «XOpowo» - €ClIM 3anaHue BBIMIONIHEHO, H B LIEJIOM, OTBEYACT NP abs BIIACMBIM

TPeOOBAHMAM, HMEIOTCS OTACNBHBIE 3AMEYAHIS 10 CAMOCTOSTENBHOI pabote;

- OUCHKA «yIOBIICTBOPHTENILHOY - CAMOCTOSITE/ILHAS B@O.E HC NIOBCACHA J0 KOHUA, HE NOJIHOCTHIO

COOTBETCTBYET TPEDOBAHHAM;

- OLCHKA «HEY/IOB/ICTEOPHTENBHOY OTCYTCTBYET CAMOCTOATENbHAN PaboTa, MEpermicaa 13 ApyTix

HCTOYHHKOB, HE NPOAB/ICHA CAMOCTOA TENIBHOCTE TPH BBIMOJIHCHHH 3a1aHKs.

KoHTpo.ibHbIe BONPOCHI 111 KOHTPOJIS HTOrOBBIX 3HAHHIE MO NHCLHIIHIE
(11 uToroeoii arrecTamun)
DopMa MOArOTOBKH - o4Has/3a04HAA

Hrorosas opma koHTpons (vk3amen) NpeanonaracT TPaJHUMOHHLIH YCTHEIH OTBeT

CTYACHTOB-MArHCTPAHTOE H BKJIIOYACT B ce0s yMCHHE BeCTH GECely Ha aHIIMHCKOM A3bIKe HA

MPETOKEHHBIC TCMBI!

1. London: places of interest

2. Big Ben

3. Moscow: places of interest

4. Kremlin Bells

5. Libraries of London

6. The history of the largest library in Moscow
7. The State Library of Tajikistan

8. Museums of London

9. The British Museum

10. Metropolitan Museum of Art

11. Madame Tussaud’s Wax Museum

12. The National Museum of Tajikistan

13. The Hermitage

14. A glimpse of London theatres

15. From the History of the Bolshoi Theatre
16. Theatres in Dushanbe



17. Malika Sabirova - a famous Tajik ballerina
18. The Barbican Centre

19. Tajik Academic Opera and Ballet Theater named after Sadriddin Ainy
20. Art

21. London Art Galleries

22. The Tretyakov Gallery

23. The Tate Gallery

24. UK holidays

25. US holidays

26. Christmas in America

27. Holidays in Russia

28. Holidays in our country

29. The Spring Holiday - Navruz

IK3IAMeHAUHOHHBIE OnaeThI (ycrHo)
DPopMa noAroTOBKH - ounas — 1 cem
DopMa noAroToRKH - 3aounas — 2 cem

MOY BO —VOOD-\-@\—OEO-A.}huNE-ﬁO—ﬁEN (CTABSHCKHI) YHUBEPCHUTET

1.
2
3
4.
o)
6.
T
8.
9.

10.
Ll
2.
13
14.
15.
16.
17.
18.
19.
20.
21.
22,
23,
24,

B

Dakynprer Hcropun u MO
Kadenpa « Anrnuiickuii szpigy
Mo y4eOHo# aHcuumnme « A HOCTPAHHBI A3bIK (anrmuiickmi)»
Hanpasnenue noaroropxy — 46.04.01 - «Mcropus»
DopMa noAroToBKkK — ounas
YpoBeHs nonrotosky - MarHerparypa

IKIAMEHAUHOHHBIH Guster Ne
1. Read, translate and retell the extract from the text
2. Translate sentences from Russian into English
3. Topic on the suggested theme

YTeepsnero na 3ace/ianny kadenps! anrgiicroro A3BIKA
potokan Ne 1 ot «31» arrycra 20 24

3aseyromuii kathenpoii

Paxmanora M._J]

Crncox Texcror
The history of Tajikistan
The Republic Defends Itself
Salvador Dali
Picasso
Rembrandi
Titian
Raphael
Charles Dickens
Customs, traditions and culture in Great Britain
Michel Angelo Buonarroti
Leonardo Da Vinci
An Englishman’s Diary
Tajikistan’s culture
The Russian Federation
Education in Russia
Environmental problems
Sports and Games
World Exhibition
Television
Pompey
Spartan Education
Nobody had believed it was possible
Twenty-eight Heroes
The Olympics
CHCOK pasroBopHsIX Tem TONHKOR
Easy ways of study History
London: places of interest
From the history of Tajik Academic Opera and Ballet Theatre
Tajik national food




5 Sport in our life
6. Ancient heroes

7. Theatre in Japan

8 Discovering of the America

9. London: places of interest

10.  Tajikistan, Dushanbe: places of interest
11. BigBen

12. Moscow: places of interest

13.  Kremlin Bells

14.  Libraries of London

15.  The history of the largest library in Moscow
16.  The State Library of Tajikistan

17. Museums of London

18.  The British Museum

19.  Metropolitan Museum of Art

20. Madame Tussaud’s Wax Museum

21.  The National Museum of Tajikistan

22.  The Hermitage

23, A glimpse of London theatres

24, From the History of the Bolshoi Theatre
25. Theatres in Dushanbe

26. Famous People

27.  The Barbican Centre

28. Tajik Academic Opera and Ballet Theatre named after S.Ainy
29.  Arn

30. London Art Galleries

31. The Tretyakov Gallery

32, The Tate Gallery

33. UK holidays

34, US holidays

35. Christmas in America

36. Holidays in Russia

37.  Holidays in Tajikistan

38. The Spring Holiday - Navruz

Kputepun oucnisanus oteera crynenta na sxsamene:

DK3aMeH nmpoBoaMTCH B TPANHLHOHHOH  (opme —  yorHuii  ompoc-Gecena ¢
TIPeNoaBaTesieM.

- OUCHKA KOTIHYHOY? BEICTABNACTCA CTYACHTY, €CIH 3aaHHE MONHOCTHIO BLINOJIHEHO H
O(OpMIIEHHE CAMOCTOSTEIHOH PAGOTE! BHONHEHO B COOTBETCTBHH ¢ TPEOOBAHUAMH,

- OLCHIA «XOpOWIO» €CIM  3a/IAHHE BBINONHEHO, W B LG/IOM, OTBEYaeT NPEABLABISEMEIM
TPCOOBAHHAM, HMEIOTCS OT/ICTIBHEIE 3AMEYAHHS 110 CaMOCTOATENBHOH paboTe;

- OUCHKA «yJOBJIETEOPHTENLHON CAMOCTOSTENBHAR PAGOTA He NOBexeHa /1o KOHIA, HE
MOTHOCTBIO COOTBETCTBYET TPEOOBAHMAM:

- OLUCHKA «HEYIOBIETBOPHTENLEHO» OTCYTCTBYET CAMOCTOATE L HAS pabota, nepenucana u3
APYTHX HCTOWHHICOB, HE NPOARIEHA CAMOCTOATENBHOCTS NPH  BHINOTHEHMH 3aJaHus.

HAenosas (ponesas) Hrpa
Dopma NOAroTOBKY - ounas/3aounas

1. Tema (nmpoGnema):
1) IMoyemy 51 BeiGpar HCTOPHIO kak rnpodeccuro
2) Hctopuaeckue aate
3) I'epoii, nata, cobrTie
4) Monoagle ucenenorateny
5) DkeKype B HeTOpHIO
6) MHtepBLio ¢ HeToprueckim repoem
2. lenn:
— Co3nanne kompopTHbIX YCNOBHIH 06Y4eHHs, npH KOTOPHIX obyuaiomuiics qyBcTByeT CBOW
YCHEUIHOCTE, YTO JENaeT MPOAYKTHBHBIM CaM [IPOLIECE 00y4eHH .
— Opranusanms 3anaThii ¢ yueToM BKIIOYEHHOCTH B TIpONECC MO3HAHHA Beex ofyyaromuxcs
Ipynns 6e3 HekmoyeHus.
— Brxumouenue wmaructpanrop p CaMOCTOATCNBHEIN  TOHCK MyTEli M BapHaHTOB peleHus
NOCTABJICHHOH y4yeOHoIi 3a1aun.
— Co3nanne HeOGHUKEIX yCOBHIA PadoTEI.
— HcnonksoBanne paznnunpix dbopM paboTsr: HHAHBHYANBHOH, MPYNIOBOI, KOMIEKTHBHOI.
— OByueHHe K CO3aNMIO TOTHIECKHX, T0CNE/I0BATENLHEIX MOHONIOTHYECKHX BBICKA3BIBAHMIL ¢
OMOpOii HA MPEUIOKCHHBIE MOZENH, A 3aTeM Ges HCMOJIB30BAHHA OMOPBl U AKTHBHM3ALHH
HABBIKOB I'OBOPEHHS.
— QOpMHPOBaHHE KOMMYHHKATHBHO KOMIIETEHIIHH.
3. KoHuenuus urpsi - Mo3rogoii WITYPM, Ae0Bas (ponesas) urpa
4. Ponu:
1) OByuaromuiics, cnymarenu
2) HMaotess patel wa pocke 00yHalOLIMECs NONKHBI PATEACHHTS KakoMy co0bITHIO OHa
OTHOCHTCH
3) o naram onpenenuts kto Gbut TepOEM M Kakoe cOOBITHE NPOH30LLIO
4) Mononsie ucenenosareny, KOTOPBIC pACCKA3BIBAKOT O CBOMX HAXOJIKAX
5) Tup, rpynna, cnywareny
6) M3pecTHLL HcTOpHYecKuii repoii, paGothuk CMM, cnywaresn.
5. Oskunaemslii (e) pe3yabTar (bl):
— AKTHBH3aUMA MArHCTPAHTOB ¢ LIENTBEO CACNATH HX [JIaBHBIMH JCHCTBYIOMHMH NIHIIAMH B
yucOHOM npouecce, akTuHO B32HUMO/ICHCTBY IOLIMM C IPYTHMH Y4aCTHUKAMH 31010 npouecca.
— AKTHBHOE BOCIPOH3BEICHHE PAHEE M3YYCHHOH JICKCMKH H NOTYYEHHBIX 3HAHM B
HE3HAKOMBIX YCIIOBHAX.
— ®Dopmuposanme NpOQECCHO HANLHO-KOMMY HHKATHBHO I KOMINETEHLIHH MAarHCTPaHTOB,

Kputepun onenku k nposenenmio PoJIeBoii/ne10B0ii urpe:

- OLCHKA «OTIHYHO» BBICTABIACTCA CTYACHTY, €CIH CTYJCHT MOJIOWIEN TBOPUECKH K CBOESE
POJIH, NPOJIEMOHCTPHPOBAT CBOBOAHOE BaAACHHE MATCPHATOM Ha aHrTUHCKOM A3BIKe, CBOGOIHO
OPHCHTHPYCTCA B NMPEANIOKCHHON CHTYALNH U B yuebHOM Marepuane, JAEMOHCTPHPYET 3HAHHA
AHMTHACKOTO A3bIKA, B pedd HCMONB3YET M3YUCHHYIO JIEKCHKY, NPOABNAET CHOCOGHOCTL K
CAMOCTOATENILHOMY NPHHATHIO PEUIEHHH,

- OUEHKA «XOPOWIO»  BBICTABIAETCA CTYACHTY, €C/H POJb  HCHONHEHA  COrIACHO
NMPEABARIACMBIM TPEGOBAHHAM, CTYACHT XOpOWIO BianceT MaTCpuaioM W XOpowlo H3naraer
MBIC/IH HA QHIIHICKOM S35IKE, HO JIOMYCKAN B PEYH HE3HAMIHTEITbHbE (onernueckue omubkn,



BIAJCET XOPOIMMMH 3HAHMAMM AHTIHACKOrO A3bIKA, YaCTO B PEYM HCMOJB3YET HIYHCHHYHO
JIEKCHKY.

- OLEHKa «YAOBJIETBOPUTEILHO»  BBICTABIACTCA  CTYMCHTY,  €CiM  CIYICHT
YIOBAETBOPHTENBHO OPHEHTHPYETCA B WIPOBOKH CHTYALMH, XOTHA HMEET ofimee nmpeacTapieH e
[0 TeMe WIPH, YAORIETBOPHTENBHO TOBOPMT HA M3yHacMOM sA3BIKC, B PeUM JONyCKacT
(JOHETHIECKHE MM JIEKCHYeCKHe OUIMOKM, CTAPATENBHO MBITAETCA HCNONHHTE CBOKO POIE B
WrpOBOH CHTyallMM M BBIDA3HTh CBOH MBICTH HA AHTNHICKOM SA3BIKE, BIANCCT CPEMHHMH
3HAHHAMH AHTJIHICKOTO A3BIKA, B PE4H CTAPACTCs MCMOIb30BATh H3YHCHHYIO JIEKCHKY.

- OLEHKa «HEYJIOBICTBOPHTENLHO? BBICTABJIACTCA CTYJAEHTY, CCJIH CTYACHT BeckMa cnabo
OPHEHTHPYETCA JAKE B npeIoKEHHOM CLIGHAPHH, COBEPUIEHHO HE MOXET BbIpa3uThk CBOH
MBICTIH HA H3Yy4acMOM #A3BIKE, 4acTO JOMyCKaeT pasIHIHOro poaa omubKH, He MPUKJIAJLIBACT
YCHITHA, yTOOB! HCNOJIHHTE CBOHO poiL B EﬂﬁOwO—M CHTYallHH, IUIOX0 HIH poobme He BIageeT
A3BIKOM, B PEUH HE HCNONIB3YET H3YUYECHHYIO ICKCHKY.

KoMIIeKT 3aJaHui 1715 KOHTPO.IbHOi padorsl
dopMma NOJAroTOBKH - 3@04HAA

KoMIUIeKT 3aaaHnii A KOHTPOJIbHOH paboThl COCTOMT H3 TCKCTOB (TeM), 3anaHHi K
TeKCTaM M KOHTPOJILHO-TPEHHPOBOYHBIX YTPaKHEHHIA. Kax oMy CTYACHTY BbIJAETCH TOJIBKO
OJMH TEKCT, MO0 KOTOPOMY OH BHIIONHAET 3ajaHMs W ynpakHewus. Hymepauus Tekcra
COOTBETCTBYET HyMepaiuu eapuanta, KoH1ponbHas paboTa BEINONHACTCA B 12-tH nucTOBOH
TETpaan B «KIETOYKY», C/A€TCs Ha IMPOBEPKY 3a 10-15 ameit go Hauana yuebHoH ceccuu. B
cllyuae «He 3a4€Ta» KOHTpOIbHas paGoTa BO3BPAINACTCA NPEMONABATENEM METOHCTY 3301HOIO
OTHENeHHA [UTA OMOBSHICHHS CTYJCHTA-3a0UHMKA O HEODXOAMMOCTH HCNPABWTL BCC oumnoKH,
YCTPAHHTh 3aMEYaHHS W BHOBL MPEIOCTABHTH KOHTPOIBHYIO pabory Ha npoBepky. CTyaeHTsL,
He MONYYHMBIIME «3aueT» MO KOHTPOJLHOH paboTe, HE NOMYCKAIOTCA A0 CNaty 3aqera Wil
JK3aMEHa.

CrHcoK TEKCTOB JUls NOJrOTOBKH K IK3aMCHY:

Twenty-eight Heroes
Pompey
At the College
The history of Tajikistan
Spartan Educaticn
State Organizing And Legislation
Constitution
The symbols of Tajikistan
Nobody had believed it was possible
10. Pre-Islamic History of Iran (From the Beginning To 654 A.D.)
11. Tashkent.
12. The Republic Defends Itself
13. Tajikistan
14. Dushanbe
15. Customs, traditions and culture in Great Britain
16. The Olympics
17. London
18. Holidays in Our Country
19. Famous People.

Y0 DO S e L e

3aganus no reme
3apnanue | BuumarensHO MpOYMTANTE TEKCT H MHCBMEHHO OTBETHTE MO-aHIJIHIACKH Ha
BOMPOCHI, CIIEAYIOIHE 3a TEKCTOM
3apanue 2 BrinumuTe M3 TEKCTa BCE [arojibl  H obpazyiiTe 0T HHX NPHYACTHE

HACTOAIIETO H NPOILEATICIO BPEMEHH, NIEPEBEIHTE HX HA PYCCKHIA A3bIK.

3azauue 3 HaiiauTe B TEKCTE M MEPEBENTE HA PYCCKHI A3BIK NMPEUIOAKEHHA, B KOTOPBIX
ynoTpebaeHbl NPUYACTHA POMIEAINEr0 BPEMEHH

3anaume 4 Haiigure B TEKCTE W MEPEBEJHTE HA PYCCKHIA A3BIK NPEMLIOKCHHA, B KOTOPBIX
yrnoTpe6aeH HHPHHHTHE,

3aganue 5 BHINOIHUTE NHCEMEHHO KOHTPOJILHO - TPEHHPOBOYHBIC Y IIPBKHCHHSA

3ananue 6 [THCHMEHHO MepeBeaHTE AaHHbIH Bam TeKCT, MONB3YACH TPH NEPECBOAC aHTIIO-
PYCCKHM CIIOBapeM

3ananue 7 Hanummte ciucok HCMOMB30BaHHO# JIHTEPATYPhI, KOTOPOH Bl NONB30BATHCE
IIPH BBITOJHCHHH JAHHOI KOHTPOJILHO#H paboTs

KOHTPOJLHO-TPEHHPOBOYHBIC YNIPAKHEHHS

I) Packpoiire ckodiku, ynorpebisna raarons B Past Simple nin Past Perfect.

1. By two o'clock the teacher (to examine) all the students. 2. On my way to school I (to
remember) that 1 (to leave) my report at home. 3. All my friends (to be) glad to hear that I (to
pass) all the examinations successfully. 4. Poor Oliver (to lie) unconscious on the spot where
Sikes (to leave) him. 5. He (to open) his eyes, (to look) around and (to try) to remember what (to
happen) to him. 6. All the passengers (to see) at oncc that the old man (to travel) a great deal in
his life. 7. By the time we (to come) to see him, he (to retum) home. 8. During the holidays my
friend (to visit) the village where he (to live) in his childhood. 9. When they (to enter) the hall,
the performance already (to begin). 10. When 1 came home, my mother (to tell) me that she (to
receive) a letter from grandfather. 11. Where you (to work) before you (to enter) the institute?
12. He (to study) French before he (to enter) the university. 13. Lanny (to say) that he (to get) his
education in Cape Town. 14. The boy (to want) to act the main part in the play because he (to
organize) the theatre. 15. Lanny (not to know) whe (to attack) him in the darkness.

II) CocrasbTe BONPOCHI 10 00pa3uy, HCMOAL3YS 1AHHLIC C/10BA.
O6pazew: (you ever/be/to/Italy?) — Have you ever been to [taly?

You ever / be / to South America?

You/ read / any English books?

You/ live / in / this town all your life?

How many times / you / be / in love?

What’s / the most beautiful country / you/ ever / visit?

You ever / speak / to / a/ famous person?

N

111) CocraBbTe pacckas3, HCNOIb3Ys CJICAYOLIHE ¢/10BA H C/I0BOCOYETAHHS:
here is a description of, native town, to become, an industrial center, plants, factories,
appearance, to change greatly, old, wooden houses, to replace, many-storied buildings of modern
construction, narrow, crooked (kpHBoit), to give way to, wide, straight, avenues, parks, gardens,
beautifill, to lead, active, cultural, life, to spring up, theatres, cinemas, clubs, libraries.

IV) 3amennre geiicTBHTEALHBIH 347101 CTPAAATEIbLHBIM.
1. Many people attend the lecture.
2. Someone has eaten the cake.
3. He will leave the ticket on the table.
4. They were discussing the report the whole evening,
People speak English in many countries.
She has finished reading the book.
Everyone can see the film soon.
The gardener has planted some apple-trees.
His parents have bought him a new bicycle.
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10. They will advertise the product on TV.

V) BeiOepure npaBHJIbABI BAPHANT.
1. My car ... last night.
a) was damaged; b) damaged; c¢) has been damaged.
2. This computer ... in the USA.
a) is being made; b) is made; c) was made.
. The machines ... in Scotland.
a) made; b) is made; c) are made.
The President... last night.
a) is killed; b) was killed; c) will be killed.
The money ... at the bank.
a) are changed; b) changed; c) is changed.
The letter ... yesterday.
a) was posted; b) will be posted; ¢) posted.
7. Cheese ... from milk.
a) was made; b) is made; c) has been made.
8. The children ... some food.
a) will give; b) were gave; ¢) were given.
9. The house ... every year.
a) is painted; b) is being painted; ¢) had painted.
10. Several people ... in an accident last night.
a) has been hurt; b) were hurt; ¢) were hurted.
11. The garages ... every day.
a) are cleaned; b) were clean; ¢) cleaned.
12. He ... alot of money.
a) will give; b) has been give; ¢) has been given.
13. Two hundred people ...
a) arrested; b) were arrested; ¢) have arrested.
14. Every car engine ... thoroughly.
a) will have been checked; b) is checked; c) is being checked.

L

L=

h

&a

VI) OrBersTe HA BONPOCHI:
1.When were you asked by your teacher last? 2. What problems were discussed at the last

meeting? 3. Is your classroom aired during the break? 4. Are you often invited to the theatre?
5. Will you be given a dictionary to write the test? 6. Is the latest film much spoken about? 7.
Was the latest art exhibition attended by many people? 8. Were you given the opportunity to
carry out the experiment? 9. Are art treasures of St. Petersburg admired by the foreigners?
10. Who was Moscow founded by? 11. When was the book returned to the library by you?

VII) OTkpoiite ckobicu, o6pasys HEQHHHTHBE B (OpME CTPALATETLHOTO 341014, 110
obpasuy:
O6pazen: The University can (to see) from all parts of the city. The University can be seen from
all parts of the city.
1. The exam could not (to retake). 2. I must (to introduce) to the chief engineer. 3. The article
can (to publish) next month. 4. This machine must (to test) again. 5. You may (to introduce) to
each other at the party. 6. They must (to invite) to our meeting. 7. She needn't (to give) a
dictionary to translate the poem. 8. This hall must (to redecorate) again.

VIII) IMocragbTe raaroJisl, 1aHHbIE B CKODKAX, B HYKHOM BPEMEHH.
1. Helen (learn) English at the university. She (learn) English since last autumn.
2. They are busy now. They (discuss) an important question. They (discuss) it since five o'clock.

3. Where is Mike? —He (work) in the library. —He (work) long? —Yes, (work) since morning.
4. My brother (be) in France. He (be) there for ten days.
5. Mrs Pierre (teach) Spanish. She is a very experienced teacher. She (teach) Spanish for ten

years,
6. I (know) David well. —Since when you (know) him? — I (know) him since 1940.

IX) U3meHnuTe NnpeanoxkeHns no ofpasuy, HCNOJAL3Ysl KOCBEHHYIO peyb.
OGpazen: It is a nice place to go. — He said (that) it was a nice place to go.

1. The fish is very good. 2. I'll have a chicken. 3. The chicken is not properly cooked. 4. I'm very
sorry. 5. I'll get you another book. 6. We come here quite often. 7. I'll never come here again. 8.1
have seen this film. 9. We visited this place on Monday. 10. It was raining heavily all day
yesterday.

X) BoccraHoBHTe NPAMYIO pedb B CCAYIOMHX MPE/JIOHEHHAX.

1. I asked him if the doctor had given him some medicine. I asked him if he was feeling
better now. 2. T asked the man how long he had been in St. Petersburg. 3. I asked him if he was
going to a health resort. 4. We asked the girl if her father was still in Moscow. 5. | asked the girl
what sort of work her father did. 6. 1 asked if they had taken the sick man to hospital. 7. I asked
my friend if he had a headache. 8. [ wanted to know when he had fallen ill. 9. I wondered if he
had taken his temperature.

KpHTepHH OLEHKH BbINOJHEHHS KONTPOJILHOH padoTe!

- OleHKa «OTIHYHO» CTABHTCA 3a paboTy, NMOJHOCTLIO BLINIONHEHHYIO CAMOCTOATENBHO H
6e3 0mMOOK M HEJIOYETOB WIH HMEIONLYIO He 00lIee OHOI0 HE104ETa. ’

- QueHKa «XOpoIo» CTaBuTCs 33 paloTy, BHIMONHEHHYIO CAMOCTOATENBHO H MOIHOCTBIO,
HO MpH HATMYHK B Hell He Gonee oAHOM HerpyOoH OmKMOGKM M OHOrO HejoyeTa Wik He Gomee
JIBYX HEJIOYETOB.

- OueHKa «yIOBICTBOPHUTEILHO» CTABMTCA B TOM CIY4ae, €C/IH CTYIEHT MpaBHiIbHO
BHIMOJIHHJI HE MEHEE MOJNOBHHEI paboThl HIIH IONMYCTHI: a) He Donee ABYX rpyObIX owKOOK, ) He
Honee omHOk rpy6oii OMMOKH H OJHOTO HEJoYeTa, B) He DoJiee BYX-TpeX HerpyObix omHbokK, r)
onHoi HerpyGoii OIMOKH W TPEX HEJOUETOR, J1) HIH NPH OTCYTCTBHH OWHOOK, HO MPH HATHYHH
4-5 Helo4eTOB.

- OueHKa «HEYJOBICTBOPHTENBHO» CTABHTCA, KOTJa HHCIO OWHMOOK M HEAOYETOB
MPEBOCXOJUT HOPMY, NIPH KOTOPOil MOJKET OBITh BBICTABIEHA OLEHKA «3», WIH €CIH [IPABHIBHO
BBINOJTHEHO MEHEE NONOBHHE! PabOTSI.

- OneHKa «3a4TEHO» BBLICTABNACTCA CTYACHTY, CCIH CTYACHT CamMOCTOATENBHO H
HOJHOCTBIO BBINONHWI KOHTPOIBHYIO paboTy, @ HMEHHO: BBIMOJHWI BCE 3aJaHHMA K TEKCTY,
MpaBHILHO NEPEBEN TeKCT H NPaBHIBHO OTBETHI HA BOMPOCH K TEKCTY, BBINIOJIHWI NPABHILHO
Bee ynpaxkHeHu. Jlomyckaetca He 6onee 5 HETpyObIX OHOOK HIIH HETOYHOCTEH.

- QueHKa «He 334TeHO) €CIH CTYACHT HE MOJHOCTBIO BHIMOIHHII KOHTPOJIEHYIO paboty, a
HE MOJIHOCTRIO HIH BOOOIIE HE BBIMONHII BCE 3aIAHHMA K TEKCTY, HE MPABUIBHO NEPEBe TEKCT H
HE MPAaBWIBHO OTBETHI HA BOMPOCH K TEKCTY, HE MPaBHJIBHO BBIMOJHKI YNPDKHE HHA, HIH
ponyctin Gonee 5 rpyObix OWMOOK HAM HETOYHOCTEH. A TaKKe €CIH CTYAeHT He
CAMOCTOATENIEHO BBITOJIHWI PaboTy (MOYEPK BHIMONHEHHOH pabOTBl HE COOTBETCTBYET MOYCPKY
CTY/EHTA, MPeO/AaBATe/O H3BECTEH YPOBEHDb CNIOCOOHOCTEH CTYIEHTA H T.A.)



[lepeyeHb AHCKYCCHOHHBIX TEM
dopMa MOArOTOBKH - QUHAA/3A0YHAA

JlHckyccHst - 0BCYKIEHHE BOMPOCa, NMpobIeMbl; pa3sHOBHAHOCTL CIOpPa, HANPaBJICHHOIO
Ha JIOCTHXEHHUE UCTHHBI H HCMOJNB3YIOMEro TONEKO KOPPEKTHEIC MPHEMBI BEICHHS CIIopa.
BakHOW XapakTepHCTHKOM NMCKYCCHH, OTIHYAOUieH e OT ApYrHX BHIOB CIOpa, sBJSCTCH
apryMeHTHpoBaHHOCTE, OGCYXk/Aas CNOPHYHO (IMCKYCCHOHHYIO) Mpo0JieMy. Kakaas CTOpoHa,
ONMOHUPYS MHEHHIO CODECEHMKA, apryMEHTHPYET CBOKO noszvuuio. Iloa auckyccueli Taioke
MOKET MOAPa3yMEBaThes MyGnHYHOE 00CyKIeHHEe KakuX-IH00 nNpolyieM, COPHBIX BOMPOCOB HA
cobpaHun, B neyatd, B Oecene. JlMckyccHa 4acTO  paccMAarpuBaeTcs  Kak  METOZ,
AKTUBM3UPYIOLIHIT Npouecc 00yUeHus, H3yHeHHs CIOKHON TEMBI, TEOPETHYECKO# MPOGIEMEL.

Tembl A5 AHCKYCCHH
Historical dates
The historical places of the world
The Museums of history
Famous historians
Historical stages
The way | study History
History of football
Street Art Exhibition
Adventures
10. Cinematography
11. Places of interest
12. The largest Libraries of the world
13. The Museums of the world
14. Famous people
15. The most popular Holidays

el

—ﬁ—uxa.n“-=_— OUEHKH:

OueHka «OTIHYHO»  BBICTABIAETCH  CTYNEHTY, €CIIH  JIEMOHCTPUPYIOTCA:  YMEHHS
NPEACTABUTE 4pryMEHTHPOBAHHOE PACcCy)KICHHE M0 npodiieMe Ha aHIIMHCKOM A3BIKE, NOTYYHTE
1 06paboTars NONOIHUTEIBHBIC AAHHBIE, ONMPEJENATh UETH, 3a/1a4H, PE3YNILTATH! NPEeACTOSAIICH
JIEATENEHOCTH, NPHYHHB BO3HUKHOBEHHS 1POGIEMBI; MOHUMATE CBA3b 00CYsK1aeMOi NpodIemsl
¢ IpyrHMH mpoGieMamH, OMPEACTHTh TPYAHOCTH NMPH paspemieHHH NpofieMbl, MOArOTOBHTH
UYETKYIO MporpamMmy JeHCTBUH.

OueHka «XOpOIIO» BEICTABIACTCA CTYAEHTY, €CIH JEMOHCTPHPYIOTCA: YMEHHs NPEACTABHTD
OnpeaenEHHbIC APrYMEHTHl PACCYAEHHs 10 npobieMe Ha aHTTTHHCKOM f3bIKe, MOTYYHTh 1
00paboTarh AOMOIHHTEIBHEIC JAHHBIC, ONPEACIATh LEH, 3aa4l, pe3yabTaThl NPeACTOAIEH
JIEATETEHOCTH; ONpPENe/sATh HEKOTOPBIE TPYHOCTH MPH pa3pemeHHH MpobieMsl, OArOTOBHTH
MnporpaMmy aeHcTBHi,

OueHKa  «YJIOBICTBOPUTENIEHO»  BHICTABIACTCA  CTYJAGHTY, €CJIH  JIEMOHCTPHPYROTCH:
YJIOBJIETEOPUTENBHBIE YMEHHS PACCYHAATH HA AHTTIHICKOM A3BIKE NO BBIABHHYTOH mpobreme,
ONpENeNnsTh LENH, 3a/1a49H, Pe3yIbTaThl NPEACTOAMEH ACATEALHOCTH, ONPE/IeNiTh BOIMOKHEIE
cBA3H NpoOIeMBI ¢ APYTHMH Mpo0IeMaMi, YaCTHIHO OMUCATh NPOrpamMMy JACiHCTBHE.

OngHka «HEYIOBIETBOPUTENLHO» BBICTABIACTCS CTYAEHTY, €CIIH JAEMOHCTPHPYIOTCH:
pa3’po3HCHHBIE ApPTYMEHTHl MO MpobnemMe WIM 4APryMEHTBl OTCYTCTBYIOT, OTCYTCTBYIOT
KOMMYHMKATHBHEIC YMEHHsI HA aHTTTHICKOM s3bIKE, HE ONPEAENEHHEIC 1Ie]TH, 3a/Ia4H1, MPorpaMMa
AEHCTBHI COJICPHKHUT CEPBE3HBIC OMMOKH WIIH OTCY TCTBYET.

ITepeuensb TeM Aast A0KIaAa (coobLeHHA)
QopMa MOATOTOBKH - OUHAA/3A0UHAA

Jloknan (cooOieHHe) — 3T0 yCcTHOE coo0LIeHHe Ha onpejeiedHyio Temy. Ecnn noxnan
HE CAETCs Ha MPOBCPKY MOCHE BLICTYIUIEHHS HA MPOBEPKY, TO ero ofopmasioT B cBo6GOaHO#H
topme, ecnu cpaeTeA, TO HEOOXOAMMO BBIACPKATH CTPYKTYPY JOKNaja, CICAOBATh IUIAHY,
cobmopate rpaMmarideckne u opdorpadudeckue npaewia. Ecnin B TekCTe MpPHCYTCTBYHOT
HEMOHATHLIE CIOXKHEIE TEPMHHEBI, HEOOXOJMMO PACKpPbIT HX CMBICH M CAeNaTk Aokjan Gonee
JOCTYMHBIM JUIs cnymarened. TexcT BEICTYNIEHHSs MOMET OBITh MAKCHMAIEHO YIPOIIEH.
PasrogopHas pedb He NPHBETCTBYETCS HA BRICTYIUIEHHH. JIOKNaa — TEKCT A BBICTYIUIEHHA.
[lpu noAroToBKe  AOKIAAA HEOOXOJAWMO  YAENATE  BHHMaHME €ro  MH(OPMAaTHBHOCTH,
JIAKOHHYHOCTH H JIOCTYNHOCTH M3JIOKEHHA A cinywareins. Hanuuue npeseHTaumii Kk AoKaaiam
NPHBETCTBYCTCA.
Tpebosanus Kk 0hOPMIEHHIO NPE3EHTALMI:
IpesenTanua cos3naercs no ykasanHoii teme. QOOvem npeseHTauun He Menee 10 cnaiinos.
Oon cnaiinoB — 0IHOTOHHEIE. BhlpaBHHBaHHE TEKCTA CIEBA, 3arofioBkH — 1o ueHTpy. Lpudt
Tekcta Ha cnaiie — 28-30 nr. Pexomemayercs Ha cnaiije pacnonarate PHCYHKH HIH
wunoctpaunHd.  IIpH  CO3MAaHMM  Npe3eHTaUWH, MOKHO HMCNOJB30BATE  PEKOMEHIYCMYIO
aHTEpaTypy M pecypebl MuaTtepHer. [1pu cooOieHnH yYHTHIBAETCS HAMIAAHOCTE MPE3CHTAIMH,
COACP/KAHHE H COOTBETCTBHEC MaTepHaa.

Tembl nokaa0B (co0BLIEHHIT)

1. My native town: past, present, future
2. Traveling round the world

3. Qur historical places

4. Museums of history

5. Archaeological excavations

6. Traveling round the world

Kputepun ouenxkn coobmennii

OuenKa «OTIHYHOY BBICTABNACTCA CTYACHTY, €C/IH CTYAEHT CAMOCTOATENLHO MOATOTOBMI
cooBmeHue, cojiepkanHne COOOIEHHA COOTBETCTBYET 3ai4BICHHONH B HA3BaHWM TCMATHKE;
OTCYTCTBYIOT T'PAMMATHYECKHE, JIEKCHUCCKHE, CTHIHCTHYECKHE W HHEIC OWHOKH B ABTOPCKOM
TEKCTE, CTYASHT CBOGO/IHO TOBOPHT Ha AHTTIHICKOM A3BIKE.

OugHka «XOpPOIIOY BBHICTABNSETCS CTYCHTY, €CITH CTYJICHT CAMOCTOATCIBHO TOATOTOBMI
coo0IIeHH e, CONEPKAHUE COOTBETCTBYCT 3aiBJICHHOH B HA3BAHMM TEMATHKE, MMEET UETKYIO
KOMMO3HLMIO M CTPYKTYPY; B TCKCTC OTCYTCTBYIOT — IPAMMATHYECKHE, JIEKCHUECKHE,
CTWIHMCTHUECKHE H WHBIE OMMUOKH, CTYJACHT XOPOIIO TOBOPHT Ha AHIIMICKOM S3BIKE, MHOI/IA
JIOTTYCKasi HE3HAYMTENIBHBIE OMHOKH H HETOYHOCTH.

OugHka  «yJIOBIETBOPUTENILHOY, €CH: COACPIKAHME COOTBETCTBYCT 3asBICHHONH B
Ha3BAHMM TCMATHKE; HMEIOTCA CAMHMMHBIC TPAMMATHYCCKHE, JICKCHYECKHE, CTHIHCTHYECKHE H
MHBIE OIMOKH, CTYACHT HYaCTO B HHOA3BIMHOM PE4H A0MYCKAET OMNOKH H HETOYHOCTH.

OueHka «HEYIOBIETBOPUTENBHOY, ECIH: CTYJACHT HE CaMOCTOSTENBHO [ITOArOTOBUI
coofmenne (NOYEepK BBHINONHEHHOI paloThl  HE  COOTBETCTBYET [MOYEPKY CTYAEHTa,
NPEnoAaBaTeNio  H3BECTEH ypoBeHb CHOcOBHOCTEH CTyAeHTa W T.A), COAEPKaHHE He
COOTBETCTBYET 3aiBNICHHOH B Ha3BaHHH TEMaTHKe, B TeKcTe HMeroTca opdorpaduueckue,
MYHKTYalUHOHHBIE, I'PAMMATHYECKHE, JIEKCHYECKHE, CTHIMCTHYECKHE M HHbe OHOKM HIM
CTYJEHT HE MOXKET HIBLACHATLCA HA AHTJIHITCKOM SI3BIKE MIIH B PEYH HACTO JIONMYCKAET CePhEe3HbIE
OMNOKH H HETOTHOCTH.



KpHurepHs oleHKH Npe3eHTaAuHH

OueHKa «OTIHYHOY BHICTABIAETCS CTYIEHTY, €CIH: NPE3CHTALHA COOTBETCTBYET TEME
CAMOCTOATENBHON paboThl; O(OPMIICH THTYJIBHBIH Clai ¢ 3arONOBKOM (TeMa, UENH, MiaH
TA); CHOPMYIHPOBAHHAS TeMa SCHO M3JNOKEHA HA AHIJIMFACKOM #A3BIKE; WCIONb30BAHBL
rpaduucckue  u3obpaienus (pororpadmu, KapTHHKH M T.0L), COOTBETCTBYIOILME TEME;
BLIACP)KAH CTHIIb, IIBETOBAA raMMa, MCNOJb30BAHA aHHMAaLMs, 3BYK, padota odopmicHa H
[PeIOCTABIICHA B YCTAHOBIEHHBII CPOK.

O_.ﬁ::m «XOpoMI10» BBICTABAACTCS CTYAEHTY, CCIIH. MPC3CHTalHs COOTBETCTBYET TCMC
CaMOCTOATENBHOH paboTh; O(OPMIEH THTYJbHBIH Chaiif ¢ 3aroOBKOM (TeMa, LENH, IUIaH U
T.A); chOPMYNHpOBAaHHAs TeMa HCHO H3JIOKEHA HA AHTTIHACKOM A3BIKE; WCIONB30BAHBI
rpaduycckue u3o0paxkenus (otorpadum, KAPTHHKK H T.0L), COOTBETCTBYHONIME TeMe; padoTa
ofopMIeHa M NpeIOCTaBleHa B YCTAHOBIEHHBIH CPOK.

OueHKa «HEY/I0BIETROPHTENBHO» BHICTABIACTCA CTYICHTY, €ClH paboTa He BEINONHEHA
WITH COIEPACHT MATepHall He 10 TEME.

Bo Bcex ocTanbHBIX ciay4qasx _ummo.a OLEHHBACTCS HA «YAOBJICTBOPHTEIIEHOY.

OleHKa «3a4TCHO» BBICTABJIACTCA CTYICHTY, €CITH CTYACHT CaMOCTOATENBHO pafoTan ¢
JIHHTBUCTHYECKOH JIMTEpPATY PO, NpoaHann3upoBas (aKTHIECKHI S3bIKOBOH MaTepHal, caena

BBIBOBI.

OueHka «HE 3a4TeHO» BBICTABISICTCA CTYNCHTY, ECITH OH HE BBIMOJHWI paloTy
CAMOCTOATENLHO, HE MPOAHATH3MPOBAJ KOHKPETHBIN A3BLIKOBOH MATEPHal, HE YMEET JIOCTATOUHO
rnyBoKO M JI0Ka3aTebHO 0GOCHOBATE CBOM CYHKICHH H NPHBECTH CBOH MPHMEPHI,

Yeruwlii onpoc/cobecenosanue
{opma NOArOTOBKH - ounHas/3aouHas

IlpH yCTHOM OMpOCe CTYACHT AO/DKEH JATh YETKHid, JIOTHYECKH [OC/IEA0BATENb HBIH,
pasBepHYTBI H TPAMOTHBIA OTBET Ha BONPOCH W 3aJaHMA MPENoAaBaTels, M0Ka3aTh YMEHHE
BCTYIHTE B IMANOT HA GHTITHICKOM S3LIKE.

1. Temaruka:

1) FpamMmaTHyecKHe NpaBM.Ia
- The Past Perfect Tense
- The Future Simple Tense
- The Future Continuous Tense
- CtpanarensHblii 3anor. Passive Voice
- The Future Simple-in-the-Past Tense
- Sequence of Tenses
- Direct and Indirect Speech
- YcnoBHble npHaarodHsie npeanoxkenns. Conditionals,

2) TekeTnl:

«The way 1 study History», «The history of cinema», «The history of cricket», «London», «The
primitive community», «Dress», «Food», «From the history of the Bolshoi Theatre», «Food and
Meals», «Spartan Education», «The Olympics», «Humanities», «Higher education in the USA »,
«William the Congqueror», «Leonardo da Vinci», «Michel Angelo Buonarroti», «Raphaely, «Titian»,
«Rembrandt», «Picasso», «The age of discovery», «Spartan education»? «The republic defends itself»

KpHTepHH onenkH:

OueHka  «OTIMYHO»  BBICTABJAETCA  CTYAGHTY, €CIH  JEMOHCTPHPYIOTCA:  YMEHHsA
MpeACTABHTh APIyMEHTHPOBAHHOE PACCYXKIEHHE MO MpobieMe HA aHTIIHIICKOM A3bIKE, MONYYHTh
1 00paboTaTh JONOJHHTENBHBIC JAHHBIC, ONPCACAATE LENH, 3aa4H, PE3yIbTATHl MPEACTOAMCH
JIEATENBEHOCTH, IPHYUHE] BOSHHKHOBEHHUA NPOOIEMEL; IOCHUMATh CBA3b 00CYH/IaeMOil MpodeMEl
¢ JApYruMH npofneMaMH, ONpeNeNuT: TPYAHOCTH MPH paspemeHuH rnmpoOneMsl, MoaroTOBHTE
4eTKYI0 MpOrpaMMy JeiicTBHI.

OueHka «XOpOoIO» BEICTAB/IAETCA CTYACHTY, ECIIH JEMOHCTPHPYIOTCA: YMEHHA NpeACTaBHTh
onpeaenéHHLIC apryMEHTEl PACCYXKACHHA 110 NPOOJIEME HA aHITTHHCKOM A3BIKE, MOTYYHTE H
obpaboTaTh NONMOJIHUTENBHEIE JAHHBIC, ONpPEeAeIAaTs LeTH, 3a1a4H, pe3yIsTaThl NpeACTOAmCH
JeATe]IbHOCTH; OMPEAENATh HEKOTOPBIE TPY AHOCTH MPH paspelicHHH MpodieMbl, MOAr0TOBHTE
MporpamMmy AeHCTBHMIL

OueHKa «yNOBICTBOPHTEIBHO»  BBICTABIACTCA CTYJCHTY, €CIH JCMOHCTPHPYIOTCS:
YAOBJICTBOPHTENBHBIC YMEHHA PacCyKAaTh HAa aHTJIMHCKOM A3BIKE MO BBLABHHYTOI mpolneme,
ONpEJENATL UENH, 3a1a4H, pe3yNbTaThl MPEACTOAMEH AeATENILHOCTH, OMpPEACATh BO3MOMCHBIC
CBsI3M NpOoOJIEMBI C IPYTHMH NpobieMaMH, YaCTHYHO OMHCATh NPOTpaMMy JCHCTBHIA,

OueHka «HEY/IOBICTBOPHTENLHO» BBICTABIACTCA CTYACHTY, €CIHM JAEMOHCTPHPYHOTCH:
pa3po3HEHHBIE APrYMEHTBI [0 MpobieMe WM  apryMEHThl OTCYTCTBYIOT, OTCYTCTBYKOT
KOMMYHHKATHBHBIE YMEHHUS Ha aHTJIMHCKOM S3bIKE, HE ONpECIEHHbIE LE/H, 3a1a4H, NporpaMMa
JNEHCTBHIT COAEPIKHT Cephe3HbIe OMHGKH HIH OTCY TCTBYET.



OBPA3EIl PABOYEN TETPAJIU
Dopma MOAroTOBKY - ounas/3aouHas

Pabouas Tetpae npoBepseTcs NpenojasaTeicM BO BPEMs 3aHSTHIA,

Jara:

Tema: Unit 2. Future Simple Tense - Byaymee npocroe Bpemsl, ynotpebaserca s
BEIDKCHHA JISHCTBIA, KOTOPOE COBEPLIMTCS MK GYIET coBepmaThes B GymymeM. DTo Bpems
MOET 06031Ha4aTh KaK OJHOKPATHOE, TAK H TORTOPSIOMEECS ACHCTEHE.

Future Simple Tense o6pasyeTcs npu noMolH BEMOMOrATENBHLIX [IAr0I0B
shall u will u dopmer nupuHETHBA cMEICTOBOTO riaroma (6e3 to). Shall ynorpe6naercs ¢ 1-m
JIHLOM EIMHCTBCHHOr0 H MHOECTBEHHOro 4ncna (I, we), a will ¢ ocransueiMu unamu (he,

she, you, they).

YreepautensHas Bonpocutens Has Orpunatenshas BonpocurensHo-
dopma dopma (opma OTpHUATENBHAS
(phopma

I shall work Shall I work? I shall not work Shall I not work?

He (she, it) will work |Will he (she, it) work? |He (she, it) will not|Will he (she, it) not

We shall work Shall we work? work work?

You will work They|Will you work? We shall not work|Shall we not work?

will work Will they work? You will not work|Will you not work?
They will not work Wil they not work?

Ipumepsi:

There will be a lot of people at the lecture today.

He will remember us.

She’ll be able to go with us.

You will have to hurry.

I’Il have to stay at home this evening

Ynpakuenus Ha 3aKpen/ieHne rpaMMaTHUCCKOT0 MaTepHAIa:

Yupaxnuenne 1. Packpoiire cio6ku, ynorpe6ass raaroas: 8 Future Sim ple.

1. T want to get a medical checkup. I (to go) to my doctor tomorrow. 2, He (to give) me
acomplete examination. 3. The nurse (to lead) me into one of the examination rooms. 4.1 (to
take) off my clothes and (to put) on a hospital gown. 3. Dr. Setton (to come) in, (to shake) my
hand, and (to say) "hello". 6. I (to stand) on his scale so he can measure my height and my
weight. 7. He (to take) my pulse. 8. Then he (to take) my blood pressure. 9. After he takes my
blood pressure, he (to take) some blood for a blood analysis. 10. He (to examine) my eyes, ears,
nose and throat. 11. He (to listen) to my heart with a stethoscope. 12. Then he (to take) a chest
X-ray and (to do) a cardiogram (EKG). 13. After the checkup I (to go) home and (to wait) for Dr.
Setton's call. 14. Dr. Setton (to call) me tomorrow afternoon and (to say) to me: "Stop worrying!
Your blood analysis is excellent." He is a very good doctor.

Ynpaxuenne 2. Packpoiire ckolku, ynorpe6nss raaroias: B Present Sim ple nou
Future Simple. (Bee npenioxenus ornocates Kk 6yxymemy).
JE If 1 (to stay) some more days in your town, I (to call) on you and we (to have) a good talk.
2. He (to go) to the Public Library very often when he (to be) a student. 3. As soon as I (to
return) from school, I (to ring) you up. 4. You (to pass) many towns and villages on your way
before you (to arrive) in Moscow. 5. I (to stay) at home till she (to come). Then we (to go) to the
theatre if she (to bring) tickets. 6. After I (to finish) school, I (to enter) the University. 7. When
he (to return) to St. Petersburg, he (to call) on us. 8. If I (to see) him, 1 (to tell) him about their
letter. 9. We (to gather) at our place when my brother (to come) back from Africa. 10. I (to sing)
this song with you if you (to tell) me the words. 11.1 hope you (to join) us when we (to gather) in
our country house the next time. 12. What you (to do) when you (to come) home? 13. When they

(to cross) the road, they (to see) the hotel. 14. Before she (to get) to the theatre, she (to go) past
the shopping centre. 15. What we (to do) if it (to rain) tonight? 16. What she (to do) if she (to
see) her best friend again? 17. If the bus (to be) very crowded, you (to be) exhausted by the time
you (to get) to work.

¥npaxuenne 3. 3aK0HYHMTE NpPENIOKEH HsT HCNOJIL3YS TEKCT.

1. Moscow is known to be..... . 2. Numerous parks and boulevards make... . 3. .. the city has
completely changed: .... . 4. There are dozens of museums in.... . 5. Moscow is considered to
bea....6. ... tobe found in Moscow.

PaGora ¢ HOBRIM JieKcHYeCKHM MaTepHasom:
1. BBINHIIKTE HOBBIE CITOBA M HANMIINTE K HHM TPAHCKPHILHIO,
2. TpuaymaiiTe ¢ HOBEIMH CIOBAMH H BBIPAKEHHAMM CBOH MPEJUIOKEHHS.
3. CoctasbTe AHANOT, YOTPONAs B pedn HOBbIE BB POKCHH.

Vocabulary

age n. 1) Bek; 2) Bospact

historical a. ncropuyeckmi

the Middle Ages Cpennne Beka
history n uctopus

choose v. BeIOHpaTh

Ancient History uctopus apesHero
conquer v. 3aBOeBbIBATDH, OKOPATH
course # 1) kype; 2) xo1, TeueHue
create v. CO31aBark, TBOPHTE
creation #. co3iaHue

depose V. CBEPrHyTE ¢ NpecTosia
CMPEror #1. HMIEPaTop

humanities ». rymanuTapusie Haykn
empire ;1. HMIEpHs

humanity (mankind) . uenoseuecreo
enslave v. nopaGomars

introduce v. 1) 3HaKOMHTE, MPEACTABJIATE
entire (the whole) a. nenwiii, Becs
event n. coObITHE

€XCEPL, 32 HCKIIOYEHHEM

Jjust a. crpaBeUTHBEL

fight (for, against) ». Gopsba (3a,
foresee v. npensuaeTs

monarch x. MOHapx

gradually adv. nocrenenno
monarchy n. Mmonapxus

historic a. ncTopHUECKHiT (BaKHBIIT)
Oppress v. yrHeTaTh

overthrow v. CBEprate; n. cBepxKeH e
social a. o0mecTBeHHEII

plunder v. rpaburs

socialist a. couHanucTHIECK i
pOSSession #. BlageHHe

society 1, 06mecTBO

power n. BJIACTH

struggle n. Gops6a; v. GopoTses



proclaim v. nposo3rnamars
system n. cTpoii; cuctema; the feudal
research worker Hay4Hbi paGoTHIK
Wage v. BeCTH (BOkHHY, Gope0y)
scientist 7. y4eHslif
War x. BOiiHa
Hanucauue nebonsumoro pacckasa o AOCTONPUMEYATENEHOCTAX rOPOIA, HCTIONE3Ys M3YUEHHYIO

JIEKCHKY.

TpeGoBanus K n1peacTABICHHI H 0DOPMICHHIO adoueii Terpaau:
—OTCYTCTBHE JICKCHYECKHX M MPAMMATHYECKHX OIMOOK B MHCHMEHHOH AHTTHHCKOM peun
NPH HAMHCAHWH NPAKTHYECKHX BHIOB paboT;

—CBOCBPEMEHHOCTD BEITIONHEHUS 3a0aHHif;
—MOYPOUHLIE OTBETHI,

Kpurepun ouenkn:
~32/1aHNA BLINOIHEHBI MONHOCTBIO, NMPABHIILHO H B CPOK - 2 Gaia;
—3a/1aHHA BbIMOITHEHBI MTOJHOCTEEO, HO C OITHOKAMM M B cpok - 1,5 0.;
~33JAHUA BBINOTHEHE! HE MONHOCTBIO, HO NPABHILHO H B CPOK - 1 6.;
“38/IAHHA BRIMOITHEHB HE NOJHOCTBIO, € OMHMOKAMH, HO B cpok - 0,5 6.
—33/1aHusl HE BBIMONHEHBI B CPOK HIIK cniucano - () 6.

CocTaBuTesns: K.1L.H., qouedT Pamkabosa M.P.
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