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MUHUCTEPCTBO HAYKH ¥ BBICIIIET'O OFPA3OBAHMSI
POCCHVICKOM ®EJEPAIIMI
MHUHHUCTEPCTBO OFPA3OBAHUSA 1 HAYKH
PECIIYBJIMKH TADKUKAUCTAH
MEXXTOCYJIAPCTBEHHOE OBPA30OBATEJILHOE YUPEKJIEHUE
BBICILIEI'O OBPA3OBAHUS
«POCCUMCKO-TANKUKCKHM (CJTABIHCKUIT) YHUBEPCUTET»
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PABOYASI [TPOTPAMMA YUEBHOM JUCLIUTIIVHEI

I/IHVOCTpaHHinfl SI3bIK (QHTTIMHCKUHN S3BIK)

Hamnpasnenue nmoarorosku — 51.04.01 «KyasTypoJsiorus»
Hanpasnennocts nporpamMsl «IIpHKIagHas KyJbTYpPOJIOTHI»
[Tpodue monroroBku — « KyabTypoBeaeHne u cOnMOKYyIbTYPHBIE IPOEKTHD)
®opma MOArOTOBKH — 3a04HAS

VpOBEHb IIOATOTOBKH - MArHCTpPaTypa

Hymanbe - 2023



Pabo4ast mporpamMma cocTaBlieHa B COOTBETCTBHU C TpeOOBaHMSMHU (eNepalbHOTO T'OCYAapCTBEHHOTO
00pa3oBaTeNIbHOTO CTaHAApTa BBICIIEr0 00Pa30BaHMUs, YTBEPXKACHHOTO TpHKa3oM MHUHHCTEPCTBa 00pa30BaHUsT U

Haykut PO Ne+1183 ot 06.12.2017 1.

[Ipu pazpaboTke MporpaMMBbl yUUTHIBAIOTCS:
— COZEp)KaHHE IPOrpaMMBbl AWCLHUIUIAH, W3y4aeMbIX Ha MPENBIIYIIUX W TIOCIEAYIOIIHX 3Tamax
oOydeHus;

— HOBEHIIWE NOCTWXXCHHS B JaHHOM MpeIMETHO# 001acTH.

Pa6ouas mporpamma oOcCy>kaeHa Ha 3aceilaHuy Kadenps! aHrmiickoro s3sika @YIMO, mpotokon Ne 1 ot 30
L]

asrycra 2023 r.
Pa6oyas nporpamma yreepxnera YMC daxynsrera UMO, mpotokon Ne 1 ot 31.08. 2023 r.

PaGouas mporpamma yteepxaeHa YueHsIM coBeToM dakyasrera IMO, mpotokon Ne 1 ot 31.08. 2023 1.

3aBemyromuii (as) kadenpoit

aHrmiickoro si3pika ¢akynprera UMO, K.11.H. R Paxmanosa M.JI.

3am. npencenarens YMC ¢pakynprera, K.U.H., JOIEHT . TTupymmoes M.X.

Pa3zpaboTumkm.: K.IL.H., IOIIEHT Paxmanosa M.JI.

G
K.II.H., JTOLIEHT m Pamxabosa M. P.




Pacnucanue 3aHsaTai AUCIHHUIINHbBI

D.N.0. AyANTOpHBbIE 3aHSATHSI Hpuém CPC Mecto padoTbi
npenoaaBaTe.isi NpenoaaBaTeJisi
IIpakTHyeckue 3aHATUA
(KCP)
Pamxabosa M.P. INonenenpauk - [IsaTHUTIA, [IsTHumA, PTCYV, xadenpa
13:00-14:30 13:00-16:10 AHIJIAICKOTO SA3bIKA CTAPBIN
Crapsiii kopryc: Aya. 519 Kopyc, 522 xab.




1. EJIN U 3ATAYHN U3YUEHUA JNCIHUITIJIMHBI

Pabouas mporpamma mo mucumrinHe «MHOCTpaHHBIA SI3BIK (aHIJIMHACKUEI SI3BIK)» UII MarucTpPOB
pa3paboTaHa B COOTBETCTBUHU C TPEOOBAHUSMHU K MHOSI3BIMHOMY OOpa30BaHUIO, AUKTYEMBIMH H3MEHEHUSIMHU
Ha pbIHKE Tpyda U B cdepe Boicmero odpasosanus. Ilporpamma orpakaer ocHoBHbIe TojoxeHuss PI'OC
BO 3++. Ilporpamma onupaercss Ha 0a30BbIE MOJOKEHUS, 3aKperieHHble B IIpuMepHOll mporpamme 1o
UHOCTPaHHBIM si3blkaM. llpuHnunuanbHble monoxenus llpuMepHOR mporpamMmel, mnepepadOTaHHBIE C
yueToM crienn(pukH s36IK0BOr0 0obpazosanus B PTCVY, yuuTsIBaIUCh aBTOPAMHU HACTOSLIEH MTPOrpaMMBbl IIPU
NIOCTAHOBKE IIENIM, OMNpPENeNeHUH COAepKaHWsA, BBIOOpPE cpeacTtB u TexHosoruil, a Taxke PIOC.
Hcnonb3yemass B JaHHOW MNporpaMMe TEPMHHOJOTUS COOTBETCTBYET TEPMMHOJIOIMUYECKOMY ammapary,
yTBEPAUBLIEMYCS B JIMHIBOAUAAKTUKE. AApecaToM JaHHOW MPOrpaMMsbl SIBJISAIOTCS CTYIAEHTBI, UMEIOLINeE
cTeneHb 0akajaBpa U BIAJEIOIIHNE CTAPTOBOH KOMMYHHKATHBHON KOMITETCHLIUEH.

OOIT marucTpaTypbl UMeeT CBOEH Leibpi0 Meronudeckoe odecnedenue peanmsanuun GI'OC BO mo
JaHHOMY HamnpasyieHHut0 noArotosku 51.04.01 — «KynpTyposorus» u Ha 3TOH OCHOBE Pa3BUTHE Y CTYAEHTOB
JMYHOCTHBIX Ka4yeCTB, a Takke (opMupoBaHHE OOIIEKYJbTYPHBIX U MPOPECCHOHATBHBIX KOMIIETCHIUN B
cooteercTBUH ¢ TpeboBanusiMu @I'OC BO no gaHHOMY HanpaBIeHUIO MOATOTOBKHL.

Hucturuimaa  «MHOCTpaHHBI — s3bIK  (aHTJIMIACKUEH $I3BIK)» B Maructparype  CrnocoOCTByeT
(OPMHUPOBAHUIO Yy CTYAEHTOB MAruCTPaTypbl JUYHOCTHBIX KadecTB, OOECIEYHBAIOIINX CIIOCOOHOCTD U
TFOTOBHOCTb!

- YCINENIHO y4YacTBOBaTb B  MEXKKYJBTYPHBIX  KOHTakTax B NpoecCHOHANbHOW cdepe B
MHOTOSI3bIYHOM MOJIUKYJBTYPHOM MHpPE B YCJIOBMSIX KOHKYPEHLMH, YUYMTBHIBasi CHUCTEMY LIEHHOCTEH U
YCTaHOBOK POJHON U MHOKYJIbTYPEH,

- WCIOJBb30BaTh IOTEHLHAJT WHOCTPAHHOTO S3bIKA JUI TOJIyYeHHUs] NPOPECCHOHAIBHO 3HAYMMOKN
UHpOpPMALMK U3 PAa3HOOOPA3HBIX HHOS3BIYHBIX HCTOUHUKOB MJIsi O3HAKOMIJIGHHS C TEHACHLUSMHU H
HaNpaBJIEHUSIMU HAyYHbIX MCCIENOBAHUMN, OCYINECTBJIAA aHalUu3 U KPUTHUYECKYIO OLEHKY MOJYy4YEeHHbIX
3HAHWH,

- y4acTBOBaTh B HHOSI3BIYHOM O(ULHANIGHOM M  OpHUIHATIBHOM/HEOPUIIHATEHOM oO1meHu,
aZleKBaTHO MHCIIONb3Yysl YCBOEHHBIE SI3bIKOBbIE CPEACTBA MU KOMMYHMKATHBHBIE CTpaTeruu, MpOsBIAs
TOJIEPAHTHOCTD, SMIIATHIO B COUETaHUU C 3PPEKTHUBHBIM peIieHneM MpopeCCHOHATBHBIX 3a1ad.

1.1 Henau u3y4yeHUuss AUCHHUIIUHBI

Lenp kypca — mpuoOpeTeHne MarucTpaMH KOMMYHHKATHBHOH KOMIIETEHINH, YPOBEHb KOTOPOH Ha
OTHENbHBIX JTamax s3bIKOBOI IOATOTOBKM IO3BOJISIET HCIIOJNB30BAaTh HHOCTPAHHBIA SI3bIK  Kak B
npodeCCUOHANTBHOM (MTPOU3BOJACTBEHHOW W HAYYHOU NEATEJBHOCTH), TaK W Ui LeNiell najbHeIero
camMo00pa3oBaHMsl, AATBHEHIIEro COBEPIIEHCTBOBAHUSI YMEHHMI BO BCEX BUAAX PEUEBOH AEATEIBHOCTH, B
cepax U CUTyaIusiX JeJIOBOTO OOIIEeHUS:

e [Ilepenaya m KOMMEHTHpOBaHHE HH(POPMAILMH, TIOJYYEHHOH IPH AyAUPOBAHUM TEKCTOB MO MPOGHIIO
CHELHATbHOCTH.

e Branenue BceMy BUaMU MOHOJIOTHUECKOTO BbICKA3bIBAHMSL

e  Vwuacrue B auasnore (becene) mpodecCHOHATBHOTO XapaKTepa.

e  3penoe BIaJeHNE BCEMU BUAMH YTEHHS JINTEPATYPbI PA3IMIHBIX (PYHKIIOHATBHBIX CTETICHEH.

e [loHnmanue ayaroOTEKCTOB MPOGECCHOHATIBHOTO XapakTepa.

e [logpoOHOe mMHCbMEHHOE W3JIOKEHUE HA WHOCTPAHHOM sI3bIKE€ CONEpIKaHWsl CTaTteldl 1o  mpoduimo
CHELHATBbHOCTH, TIPEBSBISIEMBIX Ha PYCCKOM SI3bIKE.

e [Ilepeson u cocTaBieHHE AETOBON TOKYMEHTALIUH.

e  AHHOTHpOBaHHE U pedepHPOBaHIE CIIELUATBHON JIUTEPATYPbL.

e IlepeBon TEKCTOB MO MPOPIITIO CHEMATBHOCTH ¢ HHOCTPAHHOTO SI3bIKA HA PYCCKUIA U C PYCCKOTO sI3bIKa Ha
WHOCTPAaHHBIMN.

e  ®opmupoBanue MPOGHeCCHOHATBHO-OPHEHTUPOBAHHON MEXKKYJIBTYPHOH KOMMY HUKATHBHOH KOMIETEHLIH.



Henpto m3yueHus: qUCUUILTMHBI «MHOCTpaHHBIN S3bIK (QHTIMICKHA SI3bIK)» SIBIsieTCs (pOopMHpOBaHNE
JUHTBUCTUYECKUX TOHATHH W TNPENCTaBIECHUH, 3HAHUN (POHETHUECKOW, rpaMMaTHYeCKOMN, JIEKCHYECKOH
CTPYKTYPBI aHIVIMMCKOTO SI3bIKA, MPAKTUYECKOE BJIAJIEHUE MHOCTPAHHBIM SI3BIKOM JJI1 UCIOJIb30BAHUS Kak
A3bIKA PO ECCHOHANBHOI AeATENbHOCTH U MEXXIYHAPOIHOTO OOIIEHNs.

1.2 3apaum u3ydeHus: JMCUMIIMHBI — OIpPEAENSAIOTCS KOMMYHUKAaTUBHBIMM U IO3HAaBAaTEJIbHBIMU
NOTPEOHOCTSIMU CIIELUATICTOB COOTBETCTBYIOLIETO MPO(UIIAL.

Hapsiny ¢ »Toif wmempro pemraroTcsi 0Opa3oBaTeNbHBIE W BOCIUTATENbHBIE 334a4M, a WMEHHO,
pacuIMpeHne Kpyrosopa CTYAEHTOB, IOBBILIEHHE YPOBHA HX OOLIeH KynbTypbl, a Takke BbIpaboTKa
FOTOBHOCTH COJIEMCTBOBATDL HATAKUBAHUIO MEXKKYJIBTYPHBIX CBSA3€H, YMEHHE MPEACTABIATh CBOXO CTPaHy Ha
MEKIYHAPOIHBIX KOH(PEPEHIHIX U CHMIIO3UyMaX M OTHOCHUTBCS C YBOKEHHEM K AYXOBHBIM LIEHHOCTSIM
OPYIUX CTPaH U HApOJOB.

MaructpanTsl o HanpasjaeHu0 noArotoBku 51.04.01 «KynbTyposiorusi» QOKHBI PEIIaTh CIEAYOLINE
npodecCHOHaIbHBIE 3314l B COOTBETCTBUHM C BHAAMHU NPOQPECCHOHATBHON HEATEIbHOCTH U mpoduieM
MOATOTOBKU:

- COBEPLICHCTBOBAHUE S3BIKOBBIX HABBIKOB HA OCHOBE M3y4YEHMs MAaTEpPHAIOB MO CHELUAJIbHOCTH, a
TaKXX€ MaTepUaNIOB OOIEHAYYHOTO XapaKTepa,

- COBEpULICHCTBOBAHHE MPOAYKTUBHBIX U PELICTITUBHBIX YMEHUH, aBTOMATH3aLUsl HABBIKOB (YCTHAsI Peb,
NUCHMO, YT€HHUE, ayJUPOBaHHe) B chepax M CUTYaLUsIX AEJIOBOrO OOIEHHS,

- (opMupoBaHuEe YMEHUI HCHOJNB30BATh U TNPEOOPA3OBBIBATH SI3BIKOBBIE (POPMBI B COOTBETCTBHH C
COLMANBbHBIMA UM  KYJBTyPHBIMH TIapaMeTpaMH B3auMOIEHCTBHA B cdepe mnpodeccHoHaIbHOMI
KOMMYHUKALUH,

- (opmupoBaHue yMEHMH BEICHHs IEJOBOH MEPENMUCKH IO BOMPOCAM OPTaHU3ALMH MEXTyHAPOIHBIX
MEpOTIPHUSITHH, TMPOBEICHUS TNPENBAPUTEIbHBIX OOCYKIEHMH M yd4acThe B pabodmx MeperoBopax Ha
WHOCTPAHHBIX SI3bIKAX B PAMKaxX CBOEH KOMIIETECHIIUY,

- BBINOJHEHNE YCTHOH M MUCHbMEHHON pabOThl HA MHOCTPAHHOM SI3BIKE B PAMKAaX CBOECH KOMITETEHIIHY,

- BEICHHWE TMEPBUYHOH aHAJUTUYECKOH paboThl TOA PYKOBOJACTBOM OIBITHOTO CIEIHATNCTA C
HCIIOJIb30BAHUEM MaTE€pPHaJIOB HA UHOCTPAHHBIX S3BIKAX,

- BeneHHe opHUIMATBHON MEPEnrCcKy, IOATOTOBKA MPOEKTOB MEKAYHAPOIHBIX TOKYMEHTOB HA PYCCKOM H
WHOCTPAHHOM SI3BIKE.

1.3. B pesyabrare u3ydeHusi AUCUMILINHBI «MHOCTpAHHBIH sI3bIK (AHIIMHCKHH $I3BIK)» Yy
o0y4yaromuxcs GOpPMHPYIOTCS C/IeAYIOIHEe KOMIeTEeHIHH:

KOJI Pesynbrars! [TepeueHb MIAHUPYEMBIX PE3YIBTATOB OOYUEHUS Bung ouenouHoro
ocsoeHus OOIT CPEICTBa
YK-4 | Cnocoben YK-4.1. YcTHBI onpoc,
NPUMEHSI T Coznaer pa3nmuyHbIE TUITBI TUCBMEHHBIX U npoBepka paboueit
COBPEMECHHDBIC YCTHBIX TCKCTOB Ha PYCCKOM U MHOCTPAHHOM S3BIKEC | TETPAAU
KOMMYHUKAaTHBHbLIC JJIA AKaaAeMHUYECKOIO u HpO(I)eCCI/IOHaJ'IbHOFO
TEXHOJIOTUH, B TOM B3anMO/ICUCTBUSI. cobecenoBaHue,
4HUCJie Ha YK-4.2. COOOIIIEHUS,
UHOCTpaHHOM (-bIX) | YyacTByer B  mpoueccax  npodecCHOHATBHOH | IHAJIOT,
$I3bIKe(-aX), JJIsA KOMMYHUKAIIUHU Ha PYCCKOM U MHOCTPAHHOM A3BIKE, B | IPEC3CHTALIMA,
AKaAECMHUYCCKOI'0 1 TOM qucje C MPUMECHCHUEM COBPEMECHHBIX I[I/ICKYCCI/ISI,
HpO(l)eCCI/IOHaJ'IbHOFO KOMMYHUKAaTHBHbIX TEXHOJIOTHH. KOHTPOJIbHAA
B3aNMOICHCTBUS YK-43. paborta,
[IpencraBnseT pe3yNbTaThl HCCIEAOBATENBCKON U TECT, YK3aMEH
HpOGKTHOfI ACATCIIbHOCTU Ha PA3JIMYHBIX HY6J'II/ILIHBIX
MECPONPUATUAX, YIACTBYET B dKaACMHUYCCKUX U
npo¢eCCHOHATBHBIX AUCKYCCUAX Ha HHOCTPAHHOM
SA3BIKE

1.4. B pe3yJbTaTe 0CBOCHHUS AUCHHIIIMHBI 00Y4AIOIMIUIICA TOJKEeH:




3Hath:

- TEOPETUYECKHE OCHOBBI CO3MAHMS PA3JIMYHBIX THUIOB MHCbMEHHBIX M YCTHBIX TCKCTOB HA PYCCKOM H
WHOCTPAHHOM f3BIKC JUIT  aKaACMHYCCKOrO W MPO(ECCHOHATIBHOTO B3AUMOACHUCTBHA, OCHOBBI JEJIOBOMU
KOMMYHHKALIMH, HOPMbI U NPaBHJa €€ OCYIIECTBJICHUS B YCTHOW M MHCbMEHHOH (opMax Ha PyCCKOM H
WHOCTPAaHHOM(-bIX) SI3bIKE(-aX); ~-HOPMBI OJTHOTO U3 HHOCTPAHHBIX SI3BIKOB KaK CPEICTBA AEIOBOTO OOIIEHHUS
B cdepe TEOpeTHHYEeCKOH M MPHUKJIAAHOH KyJIBTYPOJIOTHH, -TPeOOBaHHMS K PEUYEBOMY H SI3BIKOBOMY
O(pOpMIICHHIO YCTHBIX M MUCBMEHHBIX BBICKAa3bIBAHUHI C y4ETOM CHelM()PUKH HHOS3BIYHOW KYJIBTYPBI, -
OCHOBBI [I€JIOBOTO OOLIEHHUS.

Ymers:

- OCYWIECTBIISITh IEJNOBYID KOMMYHHKAIIMIO B YCTHOM W IHUCBbMEHHOW (opMax Ha PYCCKOM U
MHOCTPAHHOM(-bIX) SI3bIKE(-aX );- MPUHUMTb YIACTHE B MPOLECCAX MPOPECCHOHATBHOM KOMMYHUKALMH HA PYCCKOM
U UHOCTPAHHOM A3BIKC, B TOM YHUC/IC ¢ TPUMCHCHHUCM COBPCMCHHBIX KOMMYHHUKATUBHBIX TCXHOHOFHﬁ; -HpI/IMeHﬂTb
HOPMBI HHOCTPAHHOTO sI3bIKa B chepe AeIOBOro OOIIEeHHUs ;- TOHUMATh PAa3rOBOPHYIO pedb HA HHOCTPAHHOM
SI3bIKE B OOJIACTH COBPEMEHHBIX UCCIIEIOBAHUH KyJIbTYPBI; -BBIBISTh U YCTPAHATD SI3BIKOBBIE OIIHOKH.

B obsiacTn ayaupoBaHus:

— TMOJHOCTBIO TTOHUMATh Pa3Hble TOUKH 3PEHHSI HECKOJIBKUX YYaCTHUKOB OOIICHNS,

— cBOOOZHO TIOHMUMATh COAEPIKAHNE PEeUH,;

— IIOHUMATh COAePIKaHNE HOBOCTEH 10 TEJIEBUAEHHIO, PAIHO.

B o0nacTn yTeHust:

— IIOHUMATh O0IIee ConepKaHue ra3eTHON CTaThH MO aKTYaJbHOH TEME,

— aHAJM3MPOBATh U CUHTE3UPOBATH MTPOYUTAHHYIO HH(POPMALIHIO;

- U3BJIEKATH TOJIE3HYI0 HHYOPMAIIUIO M3 MPOYUTAHHOTO.

B o0nacTu rosopenus:

— oApOOHO u3Jarath (PaKkThl TEKYLUTUX COOBITHIA,

— oapoOHO mepenaBaTh o0IIee CoMepsKaHue CTaThll / UHTEPBBIO / coodIeHus/ Gpuibma;

— y4acTBOBaTh B Oecene Ha MPo(heCCHOHANBHBIE TEMBI,

— BBICKA3aTh CBOE JINUHOE MHEHHE,

- BECTH TUCKYCCHH I10 IPoOIeMaM CIIeUaIbHOCTH Ha aHIIL. 513

B o6nacTn nucema:

— THCATh I10 3JIEKTPOHHON NOYTE MPOPECCHOHATBHYIO KOPPECTIOHASHIIUIO;

— MHCBMEHHO 00001maTh HHPOPMALHIO U3 HECKOJIBKIX HCTOUHUKOB

Bnapern:

- HaBBIKAMH BBICTPAMBAHUS KOMMYHHUKALMM B Pa3JUYHbIX NPOGECCHOHANBHBIX CUTYalMsIX B
3aBHCHMOCTH OT IIOCTABJICHHBIX 3a/1a4;- HABBIKAMH HCIIOJNIb30BAHUS HOPM HHOCTPAHHOTO sI3bIKa B cdepe
JENOBOrO OOIIEHMs;- HAaBBIKAMH HCIOJB30BAHUS HOPM HHOCTPAHHOIO sI3bIKA ISl MOHMCKAa M aHau3a
HCTOYHUKOB B c(pepe TEOpeTHIeCKOH M MPUKJIAAHOH KyJIbTypOJIOTHH;- HaBBIKAMU PAa3TOBOPHOHM peyd Ha
UHOCTPAHHOM  si3bIK€ B cepe TEOpeTHYeCKOW W  TPUKIATHOW  KyJNbTYPOJOTHMM;- HAaBBIKAMHU
apryMEHTHPOBAHHOTO M3JIOXKEHHUsI COOCTBEHHOW TOYKH 3PEHUS] M BEACHUS TUCKYCCHU;- HABBIKAMH CO3JAHHS
TPaMOTHBIX U JIOTHICCKU HCIIPOTUBOPCUUBBIX MUCBbMCHHBIX U YCTHBIX TCKCTOB, HaBbIKaAMH YCTHOﬁ pqu/I, YTCHUA U
nUChbMa Ha MpodecCHOHaIbHOM ypoBHE;, HaBblkamMu paboTel ¢ MKT; HaBbIkaMu 1€I0BOM KOMMYHHUKAIMH B
npodeccuoHaNbHON cepe Ha aHIVIMHACKOM SI3bIKe, HaBbIKAMU pPaOOTbI B KOJUIEKTUBE, CTPATErHsIMU
BOCTIPHUSITHS, aHANN3a, CO3JAHUSl YCTHBIX M THCbMEHHBIX TEKCTOB pAa3HbIX THIIOB U JKAHPOB;
KOMITICHCATOPHBIMH YMEHUSIMH, TTOMOTAIOLIUMH TPEOJoJeTh «cOOM» B KOMMYHHMKAIIMH, BbI3SBAHHBIC
OOBEKTHBHBIMH W CYOBEKTUBHBIMH,  COLMOKYJBTYPHBIMH TPHYHHAMHU, CTPATETHIMH TPOBEICHUS
COTOCTABUTENIPHOTO aHaIH3a (PAaKTOPOB KYJNBTYPbl PA3IMUYHBIX CTPAaH, MNPUEMAMH CaMOCTOSITEIbHOMN
paboThI C SI3BIKOBBIM MaTepPHAIOM (JIEKCUKOH, TPAMMATHKOH, (POHETHKOMN) C MCIIOJIb30BAHUEM CIIPABOYHOMN
U y4eOHOMN JITepaTyphl,

JIaHHBIHA Kypc AOJDKEH 00€CeunTh BCECTOPOHHEE PA3BUTHE CIIELIUAINCTA CIIOCOOHOTO BecTH Oeceny B

nmpouecce MHOSI3bIMHOI KOMMYHUHKaLIUH.



2.MECTO JMCHUIJIMHBI B CTPYKTYPE OOIl

Cornacuo crpykrype OOIl guctumummHa «HOCTpaHHBINA SI3bIK (AHTIMACKUEN SI3BIK)» HAXOOUTCS B
00s13aTeNIbHOM YacTH, KOTOpast 00ecneunBaeT eNUHCTBO BCEX HANPABICHNUH 0a30BOH KOHLEMUNH O0y4YeHHs,
OpTraHu3alMi Kypca, a TaKKe CONMPsDKEHHE KPUTEPUEB OLEHKH, (GOPM M HHCTPYMEHTOB KOHTpousisi. B
pe3yibTaTe M3Y4YeHHs O0S3aTeNIbHOW YacTH LWKIA CTYACHT-MaruCTPaHT TIOJNy4aeT OCHOBHBIE
OOIIEKyIbTYpHBIE KOMIIETEHIIMH B PAMKAaX JAHHOTO HANPAaBJICHUS, KOTOPBIE SIBIIOTCS HEOOXOAMMBIMH TSI
(bopMUpOBaHHS COBPEMEHHOH 00pa30BaHHOMN JIMYHOCTH.

CrnenmanpHble TpeOOBaHMS K BXOIHBIM 3HAHUSM, YMEHHUSM U KOMITETEHLIHSIM CTYACHTa-MarucCTpaHTa
NPEAyCMAaTPUBAIOTCS, C LIEJTBIO ONPEAETICHHUs] YPOBHSI HCXOAHOTO YPOBHS KOMMYHUKATHBHON KOMITETEHIIUH.

[IpakTHueckast 4acTh OPHEHTHPOBAHA HA TO, YTOOBI HAYYUTHh MAruCTPAHTOB HCIOJIB30BATH SI3BIKOBBIC
CpeACTBa B COOTBETCTBHH C LEJSIMH, YCIOBUsIMH oOmenns u tpedoBarmsMu. Ocodoe BHUMAaHHUE TIPH 3TOM
yIeJsieTCsl KyJIbType MyOIMYHOro BBICTYIUICHHUS, HAYYHOTO, Y4eOHOrO U I€IOBOTO OOIIEHHUSI.

Hucuunrnmza « HOCTpaHHBIN s3bIK (aHTIHCKHi s13b1K)» (B1.0.04), n3ydaercs B 1 cemectpe.

2.2. Tabauua 1.

Ne | HazBanue nMCLIUIIMHBI cemecTp | MecTo MUCIUIUINHEI B
cTpyktype OOIT

1 | ®unocodus u METOIOJOTHS HAYKH 1 b1.0.01

2 | UupopmaTnka 1 b1.0.05

3 | KopnopatusHast 1 KOMMYHUKAaTUBHAs KyJbTypa 1 b1.B.07

4 | [IpoekTHas neATENbHOCTD B chepe KyJIbTypHOrO U 1 b1.B.08

IIPUPOIHOTO HACIEAHS
5 | THHOBaLIMOHHAS JESITEbHOCTD B Chepe KyJIbTYphl 1 b1.B./]IB.4.2

3. CTPYKTYPA U COAEP)KAHUE KYPCA, KPUTEPUU HAUYNCJIEHUA BAJUIOB

OO0mas TpyJOeMKOCTb AUCHHIUIMHBI COCTaBNIsIeT 3 3adeTHbIXx eawHuubl. Bcero 108 wacos (1-i
cemecTp), u3 KoTopbix: 10 yacoB Ha npakTudeckue 3aHsaTHs, 18 yacoB Ha KCP. B unrepakTusHoii popme —
4 yacoB. Ha camocrosiTennbHyIO paboTy cTyAeHTOB BhinessieTcst 80 yacoB. Dk3aMmeH — 1-it cemecTp.

3.1. CTpyKTYypa M coaepKaHUe TeOPeTHYECKOH YaCTH Kypca -HeT
Unit 1. [Ipomeninee coBepeHHoe Bpems rpynmsl Perfect. [Ipuuactue 2: oOpa3oBanue, ynorpedieHne
Unit 2. Byaymee Bpems rpymmsl Indefinite: oOpasoBanue, ynorpebnenne
Unit 3. byaymee Bpems rpynmsl Continuous: oOpa3oBaHue, ynoTpeOieHue
Unit 4. CtpanatenbHbIii 3ai0T; 00pa3oBaHue, ynoTpeOeHue
Unit 5. byaymiee npocroe BpeMsi B mpolneameM: oopa3osanue, ynotpednenrne. KocBeHHast pedub
Unit 6. CornacoBaHue BpeMeH: 00pa3oBaHue, yIoTpeOieHue.

3.2. CTpyKTypa M coAepKaHUe NPAKTHYECKOH YacTH Kypca

Tabauna 2
Byt yueGuoii dopma KOHTpOIIS
paGoThI, BKIIOUAsK
Ne Paznen caMoCToSITeIbHY  [TnT-
n/n JUCTIUTUTHHBI paGoTy CTyJeHTOB H | pa
TPYA0eMKOCTH (B
qacax)
[Tlp |KCP [CPC
1 cemecTp |
Unit 1. [Ipomeninee coBepiieHHOE BPEMsI TPYIIIIbI 2 1 5 |1-5| YcrbIi onpoc, mpoBepka
1. | Perfect. Ilpuuactue 2: oOpasoBanue, ynorpedieHue. paboueii TeTpaau, Tect,
cobecetoBaHME
crp. 5-7 Yp. 1-3 ctp. 7-8 (IHCbMEHHO).
2 | Yop.11-12 ctp.12-13 (mmuc.) Urenue texcra “London: 1 5 |1-5| Ycrbri onpoc, mpoBepka
places of interest” ctp.13-16. paboueii TeTpany,
COOOIICHHKE, TUAJIOT,
MPE3CHTAIHS




3 | Pabora ¢ Tekcrom: mnepesoxm, ctp.13-16. Ymp.15 1,5 | 5 |[1-5| Ycrmsri onmpoc, mposepka
crp.17-18 (mmcbmenHo). Pabora Ham TekcTOM: paboreit TeTpaam,
nepeckas cobeceI0BaHKE,

Juckyccus

4 | Yop.9-10 crp.11-12 (mwmc.), Yap.16 ctp.20 (ycTHO) 1,5 | 6 [1-5| mposepka paboucit
Vnp.17-18 crtp.22 (mmcemenno). Pabora Han TCTpalH,

TEKCTOM: Tepeckas cobeceI0BaHME, TECT,
AAaJIor
npeseHTaumsl, Juckyccus,
KOHTpPOJIbHAS padoTa

5 | Yup.18-19 c1p.23-24 (mmcemenHo). Pabora Hax 1,5 | 6 |1-5| YcrHsii onpoc, mpoBepka
TekcToMm: mepeckas Unit 2. Byayiuee Bpemst rpymmsl paboueii TeTpany,
Indefinite: obpasosanue, ymorpebnenune. Ymp. 1- ;igiiﬂomme’ TeeT,
3crp. 27-28 KOHTpODJ'lLHa}I pabota

6 | Urenwue, nepeson Tekcra «Libraries of London» Ymp. 1,5 | 6 |1-5| YcrHsii onpoc, mposepka
6 ctp. 31 Ymp. 7,9 crp. 33-34 (muc.) Ymp. 8 crp. 33 paboei Tetpay,
ycTHO. PaG0oTa Hajl TEKCTOM: Tiepeckas. COObMQHHS,

AAaJIor
MPE3CHTAIHS,
KOHTpPOJIbHAS padoTa

7 | Pabora Han TekcToMm: mepeckas. Ymp. 10-12 crp. 36 1 5 |1-5| YcrHsiit ompoc, mpoBepka
(rmc. ), Yop. 11 ctp. 36 yecrHo Unit 3. byaymee 2 paboveii TeTpan,
Bpemst rpymmel Continuous: o6pa3oBaHue, ;igizﬂomme’ Tect,
ynotpebnenue. Yrp. 1-3ctp. 39-40 KOHTpO}H;H&l}I pabota

8 | Pabora Hag TexcTOM: mepeBo, mepeckas. crp. 41- 1,5 | 6 [1-5| Ycraeli onpoc, mpoBepka
43. Vap. 4 ctp. 40. Urenue, nepeson Tekcta « The paboweit TeTpanw,
British Museum» ctp. 43-44. Ynp. 9 ctp. 44 COOBLIHH, HuaIor

MPE3CHTAIHS

9 | Pabora Hag TekCTOM: uUTeHHUe, mepeBon. crp. 47-48. 1 6 |1-5| YcrtHsLi ompoc, MpoBEpKa
Vop. 12 crp. 48 Unit 4. CTpamaTelbHblil 3aJI0T: 2 paboveii Tetpanmy,
obpasosanue, ynotpebienue. Ynp. 1-2ctp. 61-62 Cobecenosarme, Tecr,

) KOHTpPOJIbHAS padoTa

10 | Vop. 12,14 crp. 51-52 (mumc.), Ymp.13 crp. 51 1,5 | 6 |1-5| Ycrusiii onpoc, mposepka
(ycTHO). PaboTa Haj TEKCTOM: YTEHHE, MMEPEBOI. CTP. Eigg::ﬁoiilzp;gﬂ
52-53 Vop. 1-2¢ctp. 61-62 /:[HCKyci[:mI, :

KOHTpPOJIbHAS padoTa

11 | Pabora Ham TeKCTOM: YTE€HUE, MEpPeBOA. CTp. 64-05 1,5 | 6 |1-5| YcrHsii onpoc, mpoBepka
VYmp. 9-10 crp. 66. Urenne, nmepeBoa TEKCTa Ha CTP. Eigg::;‘oizzp;gﬂ
67-68 Yrp. 12-13 ctp. 69 waor ’

12 | Ilepecka3 Tekcra Ha cTp. 69-71, Ynp. 14-15 ctp. 71- 1,5 | 6 [1-5| Ycrusri onmpoc, mposepka
72 . Ilepeckas TekcTa Ha ctp. 72-73, Ymp. 16-18 c1p. paboweit TeTpanw,

73-74 cobeceroBaHUE,
AAaJIor
KOHTpPOJIbHAS padoTa

13 | Unit 5. bynyuiee mpocToe BpeMsi B MPOLIEALIEM: 2 1 6 |1-5| YcTHBIH ompoc, MpoBepka

obpasosanue, ynorpebdaenue. Kocsennas peus. Ymp. paboueii TeTpany,
1 ctp. 77, Yp. 3 crp. 78 cobeceI0BaHME, TECT,
JTHAJIOT,
KOHTpPOJIbHAS padoTa
14 | Urenue, nepeBoa Tekcra Ha cTp. 79 Ymp. 5-6 ctp. 80 2 1 6 |1-5| YcrHbli onpoc, mpoBepka

ITepeBon, nepeckas Tekcra Ha cTp. 80-83 Unit 6.
CornacoBaHue BpeMeH: 00pa3oBaHUe,
ynotpebnenue. ctp. 84-87, ctp. 87-89 Ymp. 3 c1p.92

paboueit TeTpaay,
CobecemoBanmue, TECT,
JIMCKyCCHA, KOHTPOJIbHAA
pabora

HTOTO 10 | 18 | 80

3.3 Crpykrypa u cogep:kanne KCP

Pabota Han TekcTamu (UTEHHE, IEPEBO U MEPecKas).

BrinonHenue ynpakHeHU# Ha 3aKpeTUIeHHE JIEKCHKO-TPAMMATHUECKOrO MaTepraa.
CrnoBaprast pabota




4. YYEBHO-METOJIUYECKOE OBECHHEYEHUE CAMOCTOSATEJILHOM PABOTHI
OBYYAROIIIUXCA no mucommumne «MHOCTPaHHBIH A3BIK (AHTJIHICKHH SI3BIK)»
4.1 Ilnan-rpaduK BBITOJHEHUS CAMOCTOSITENIbHON paboThI IO TUCIUTIIMHE

Tabnuua 3
O0peMm dopMa W BHT
Ne [ CPC B Tema CPC Pe3YIIbTaTOB dopma
/o T, CaMOCTOATCIIEHOH KOHTPOJIA
padoThI
5 Yrp.5-7 crp. 9-10(mtucem.) Jlexcuko-rpamMmaTud. | MpoBepKa
Ymp.4, 8 ctp. 8-11(mucem.) YTIPAKHCHHA paboueii
1 Yup.13- 14 ctp.17 (nmc.) TeTpajy,
TECT,
KOHTPOJIbHAA
pabora
5 Urenne, nepeson Tekcra “Big Ben” ctp. 19-20 Jlexkcuko-rpammarud. | VCTHBIN
Urenue, nepesoa Tekcra “Moscow: places of YTIPAKHCHUA, ompoc,
interest” ctp. 20-21 COCTaBICHHC NpOBEpKa
) Urenue, nepeson tekcra “Kremlin Bells” crp. 22-23 | TPCATOKCHIH paboueii
TeTpay,
COOOIIEHUS,
IUAJIOT,
NPE3CHTALH
5 AKTUBHBIN BOKaOyJsip Hau3. cTp. 24-26 Jlexcuko-rpammarnd. | YV CTHBIH
Ymp. 4-5 ctp. 29-30 (MUCEMEHHO) YHOPOXKHCHUA , onpoc,
UYrenue, nepesos TexkcTa Ha cTp. 32-33 COCTABICHUC MIPOBEPKA
HNPEAJIOKEHUM paboueit
3. TeTpajH,
cobecenoBaH
ue, TUaJor,
KOHTPOJIbHAA
pabora
6 YreHue, nepeBoa TekcTa Ha cTp. 34-35 Jlexcuko-rpammarid. | YV CTHBIN
AKTUBHBIN BOKaOyJsip Hau3. cTp. 36-38 YTIPaKHCHU, ornpoc,
VYop. 5 ctp. 40-41 COCTaBIICHAC IpOBEpKa
HNPEAJIOKEHUM paboueit
4. TeTpajH,
cobecenoBaH
ue, TUaJor,
KOHTPOJIbHAA
pabora
6 UYrenue Texcra Ha cTp. 41-43. HOATOTOBKA YcrHbli
Yrp.6-8 ctp. 43(tmc.), Yop. 11 cTp.46 MOHOJIOTHYECCKOTO onpoc,
Urenue, nepeBon Tekcta Ha cTp. 45 Ymp.10 ctp .45 | BPICKA3bIBAHILL IpOBEpKa
Jlexcuko-rpaMmMaTHy. paGoueii
5 YIPAKHEHUA TeTpay,
cobecenoBaH
ue, TUaJor,
TECT,
KOHTPOJIbHAA
pabora
6 Urenue, nepesos, nepeckas Tekcra Ha cTp. 49-51 MOATOTOBKA VY cTHBII
Ynp.15-16 crp.53-54 (muc.), MOHOJIOTHICCKOTO ornpoc,
6 AxTUBHBIN BOKaOyJsip Hau3. ctp. 54-58 Ymp. 3 BBICKA3BIBAHML, IpOBEpKa
: cTp. 62 COCTaBJICHUC 5 P aboueit
MPEAT0KCHHH TeTpa,

cobecenosad




ve, JUaJIorT,
KOHTPOJIbHAA
pabota

Yap. 5 crp. 63 (mc.), Yap. 4 ctp. 62-63 (ycTHO).
Yrp.6-8 ctp.64(mnc.), Yap.11 c1p.67 (ycTHO).
YreHue, nepesos, nepeckas Tekcra Ha cTp. 69-71

Jlexcuko-rpaMmMaTHy.

YIpayKHEHU,
nepeckas

VY cTHBII
ompoc,
poBepKa
paboueii
TeTpajH,
cobecenoBaH
ue, QUAaJIor,
TECT,
KOHTpOHbHaH
pabota

UYrenue, nepesos TekcTa Ha CTp. 72-73

AxTUBHBIN BOKaOyJsip Hau3. cTp. 74-76

Ilepeckas Texkcra Ha cTp. 69-71, Yop. 14-15 ctp.
71-72 . llepecka3 Tekcra Ha ctp. 72-73, Ymp. 16-18
ctp. 73-74, Yup. 2 ctp. 77-78, Ynp. 4 crp. 78-79

Jlexcuko-rpaMmMaTHy.

YIPAKHEHHUSL,
MOHOJIOTHYECKOE
BBICKA3BbIBAHUE

VY cTHBII
ompoc,
poBepKa
paboueii
TeTpajH,
TECT,
cobecenoBaH
ue, QUAaJIor,
TUCKYCCHSI,
KOHTpOHbHaH
pabora

UYrenue texcta Ha ctp. 80-83 Ymp. 7 cTp. 83
Ymp. 8 cTp. 83.
AxTUBHBIN BOKaOyJsip Hau3. cTp. 83-84

HOJATOTOBKA
MOHOJIOTHYCCKOTO
BBICKA3bIBAHUS

VY cTHBII
onpoc,
MPOBEPKA
paboueii
TeTpaay,
JHAJIOT

10.

Yop. 1 ctp. 89-91. Yp. 2 c1p. 91
Ymp. 4-5 ctp. 92-94 Ymp. 8-9 c1p. 96-97
Yop. 10 ctp. 100-101

Jlexcuko-rpaMmMaTHy.

VIIPaKHEHUS

MPOBEPKA
paboueii
TeTpaay,
TECT,
KOHTPOJIbHAA
pabota

1.

Urenue, nepeson Texcra Ha cTp. 101-102.
VYup. 2-3 ctp. 105-106
Ilepeson, nepeckas Tekcra Ha cTp. 108-109

Jlexcuko-rpaMmMaTHy.

YIPAKHEHHUSL,
H3II0KCHHUE

VY cTHBII
ompoc,
poBepKa
paboueii
TeTpajH,
cobecenoBaH
ue, QUAaJIor,
TUCKYCCHSI,
KOHTpOHbHaH
pabora

12

Urenue, nepesona Texkcra Ha cTp. 110
Yop. 12-13 ctp. 112. Yop. 15 ctp. 114. Yp. 19-20
cTp. 117

Jlexcuko-rpaMmMaTHy.

VIIPaKHEHUS

VY cTHBII
ompoc,
poBepKa
paboueii
TeTpajH,
cobecenoBaH
ue, QUAaJIor,
TECT,
KOHTpOHbHaH
pabota




13 6 VYop. 17-18 crp. 116. Yop. 21 -22 ctp. 117-119 Konrpomnsno- VcTHBIH
AxTUBHBIN BOKaOyJsip Hau3. cTp. 119-120 TPCHUPOBOHBIC onpoc,
3alaHHs poBepKa
paboueii
TeTpajy,
JUAJIOT, TECT,
KOHTPOJIbHAA
paborta

14 6 Urenue, nepeBoa Tekcta Ha cTp. 133 HOJArOTOBKA VYcTHbIl
Urenue, nepesos Texcra Ha cTp. 135 MOHOJIOTHICCKOTO onpoc,
Ilepeson Texcra Ha cTp. 137-139 BBICKA3BIBAHMA MIPOBEPKA
paboueii
TeTpay,
cobecenoBan
ue, TUajor,

TUCKYCCHUSA

80 4.

4.2. XapaKkTepucTHKA 3IaHHI /11 CAMOCTOSITeJIbHOI padoThbl 00y4AIOIMXCSI U MeTOANYECKH e
PEeKOMEHIALHH 0 UX BbINOJHEHHUIO.

CamocrostenpHass paboTa CTYACHTOB-MAIHCTPAHTOB OCYIIECTBIJISIETCS IMyTEM CaMOCTOSTEIBHOM
MOJATOTOBKU TEKCTOB IO CIELUaNIbHOCTH Ha NePEBOJl U Nepeckas ero CoAep kaHus U COCTaBJIEHUS! BOIPOCOB,
MOATOTOBKU JIOKJIAZAOB U COOOIIEHNH, 00CYKIEHHUsI MPOUYUTAHHOTO HJIM MPOCIyIIaHHOro. Ha 3aHATHsIX 1o
AHIIMHCKOMY  sI3BIKY TI0 HAmpaBieHHI0 mnoarotoBku «Kynbryponmorusty (ypoBEHb MAarucTpaTypbl)
MPUMEHSIOTCS TECTOBBIE 3a/JaHUsA, Pa31aTOUHbIN JUAAKTUUYECKUIM MaTepuall B BUIE KapTOUYeK U TEXHUUECKHE
cpeactBa OOy4YeHMs, Takue Kak ayauo- W Bupeo—3amucu. [l KadecTBEHHOrO OCYIIECTBJICHUS
CaMOCTOSITENIbHOW pabOTBhl CTYA€HTOB-MaruCTPaHTOB HA KOMMYHHUKATHBHOM YPOBHE PEKOMEHIYETCS
OCYILIECTBJISATh NaHHBINA BUA paboThl B JOpMe TUCKYCCHH, TIOATOTOBKHA MOHOJIOTHYECKOTO BBICKA3bIBAHUS T10
3alaHHOH MpernoaasaTeneM npodaeMe, TEMaTHKeE.

Jlnsg BBIMOSHEHMs 3aaHUs, TPEXKIE BCEro, HEOOXOAMMO O3HAKOMHUTBCS M HU3YyYUTh OCHOBHBIE
MOJIOKEHUSI TEOPETHYECKUX MAaTepualoB COOTBETCTBYIOIEH TeMbl W3 JIUTEPAaTYpHbIX U HUHTEpHET-
UCTOYHUKOB. CaMocTosITeNbHAS padoTa MAarucTPOB SBJISIETCS] HEOTHEMIIEMOH 4acThio Kypca «MHOCTpaHHBIH
S3BIK» WM HAlpaBlieHA Ha JOCTH)KEHHE CIEAVIOIIMX IeNieil. — MNpHoOpeTeHne HOBBIX 3HAHWH, —
COBEPIIEHCTBOBAHNE MPHOOPETEHHBIX HABHIKOB M YMEHHH; — COBEPIIEHCTBOBAHUE MPOPECCHOHAIBHO-
KOMMYHUKATUBHBIX YMEHMH.

Hucumrmummbaa «MHOCTpaHHBI  s3bIK  (QHTVIMACKUH  SI3bIK)»  MPENIOJIaraeT CIEAYIOIINE BUABI
CaMOCTOSITENTbHON paboThl CTYEHTOB: padoTy ¢ MPAKTUYECKUM MaTepHANIOM; MEPEBOABI S3KBUBAJIEHTHOCTH,
rpaMMaTHYeCKHe COOTBETCTBUS, NEPEBOJ CTPAHOBEAUECKHUX U KYJIbTYPOJIOTHYECKUX TEKCTOB C aHIJIMICKOrOo
s3bIKa HAa PYCCKUH M HAOOOpOT, YTeHHWE, TMEepeBON, MHUChMO HA AHTJIMHCKOM SI3bIKE, IPaBHIIbHOE
cocTapiieHHe 1 OpopMIIeHHE OPUITUATBHBIX U AEJIOBBIX TTHCEM.

4.3. TpeGoBaHusi K NpeACTABJIEHUIO H 0(POPMIIEHHIO Pe3yJIbTATOB CAMOCTOSITEILHONH PadoThI
CamocrosTenpHass paboTa CTYIEHTOB-MAaruCTPaHTOB B OCHOBHOM NPEACTABISIETCS B BUAE NMHCbMEHHBIX
padort B paboueli Terpanu. B pe3ynbrare y CTyAeHTOB JOJIKHBI ObITh COPMHUPOBAHBI CIEAYIOIINE YMEHHUS:

- TOBOPHTH U MHUCATh MO—AHTJIMICKHA HA MPO(EeCCHOHANBHBIE TEMBI,

- YUTaTh HEAQJANTHUPOBAHHYIO JINTEPATYPY NPOPECCHOHATBHOIO XapakTepa U TEKCTOB OOMXOIHO-OBITOBOTO
XapaKTepa,;

- TepEeBOIUTH CIEIl. TEKCTHI C AHTJIMICKOTO sI3bIKa HA PYCCKUN U HA00OPOT;

- pasnuyaTh BpeMeHHbIe (POPMBbI U IPABWIIBHO UX MPUMEHSTH B YCTHOW U MUCbMEHHOH peuw;



- aJeKBaTHO BOCIIPUHUMATH 3PUTEIBHO U HA CIYX PEUb FOBOPSIIUX;
- BECTHU AMAJIOT Ha MPOdeCcCHOHATBHBIE TeMbI, 0OMEHHUBATHCSI HEOOXOAMMON HH(pOpMaLHEH;
- BBICKa3bIBATh CBOE JMYHOE MHEHUE B TIpE/eIax N3YYCHHON TEMATHKH;
- TIOHMMATb Ha CIyX Peub UHOCTPAHHYIO PEYb;
- CclIaBaTh MHAUBHIyabHOE uTeHHe B 00beMe 50-100 cTpanui.
Dopma nposepKu UMo206020 YPOBHI NOO2OMOBKU MALUCMPAHMOG: Jk3amen (1-viil cemecmp) - 6
ycmuoii hopue.
4.4. Kpurepun oleHKH BBINOJHEHUSI CAMOCTOATEILHOMN padoThIL.

- OLIEHKA OTJIMYHO» BBICTABJISIETCS, €CIM 33/1aHUE TIOJTHOCTBIO BBITIONIHEHO M OOPMIIEHHE CAMOCTOSITETbHON
PabOThI BBITIOJIHEHO B COOTBETCTBUH C TPEOOBAHKSIMUE,

- OLIEHKA «XOPOLIOY» - €CIIH 3a7aHHe BBITOJIHEHO, M B LIEJIOM, OTBEYAET MPEIbBIAEMbIM TPEOOBAHUSM, UMEFOTCSI
OTJICNIBHBIE 3aMEYaHHsI [0 CAMOCTOSTENTBHON padoTe;

- OLEHKAa «yIOBJICTBOPUTENILHO» - CaMOCTOSTENbHAsE paboTa HE JOBENEHa A0 KOHL@, HE TOJHOCTHIO
COOTBETCTBYET TPEOOBAHHSM,

- OLIEHKA «HEYIOBJIETBOPUTEILHO» OTCYTCTBYET CAMOCTOSATENbHASA padoTa, IepenicaHa U3 IPyriux NCTOYHHUKOB,
He MPOsIBJIEHA CAMOCTOSITENIbHOCTD IIPU  BBITNOJIHEHUHN 33/1aHMsL.

5. CHUCOK YUEBHOI1 JIMTEPATYPBI 1 HHOGOPMALIMOHHO-METOANYECKOE
OBECHEYEHUE JUCOATLINHEI

5.1. OcHoBHas1 1UTepaTypa

1. Anrnuiickuii s3bik [Tekcr] : yued. mocobue mist CTyIeHTOB OTA-HHUSI KYJIbTypoJioruu By30s / Poc.-Tamx.
(cnaBsig.) yH-T ; cocT. M. P. Pamkaboga ; K. Anunonxonosa. - lymanbe : [6. u.], 2014, — 142 c.

2. Awnrnuiickuii s3bIK [DNeKTpOHHBIN pecypc] : yued. mocodue st CTYI€HTOB OTH-HHUSI KYJIbTYPOJOTHU
By30B / Poc.-Tamxk. (cnmassiH.) yH-T ; cocT. M. P. Pamkabona ; K. AnmnonxoHosa. - DiekTpoH. rpad. aaH.
2,35 M0. - dymanbe : [6. u.], 2014. - 142 sn. ont. quck (CD-ROM) : wn., Tabn. - b. 1.

5.2. JlononHUTEIBbHAS IUTEPATYPA

3. Kauanosa, K H. IlpakTrueckasi rpaMMaTiKa aHTJIMMCKOTO SI3bIKA C YIPaKHEHUsIMU U Krodamu [ Texcr] =
English grammar : yuebuuk / K. H. Kauanosa, E. E. U3paunesuu. - M. : Crannapt, 2017. - 720 c. : Tabm.
- ISBN 978-5-91336-008-3.

4. bouk, H A. Yuebuuk anrnmiickoro sibika [Tekct] : yuebnuk: B 2-x 4. Y. 1 /H. A. bonk , I'. A. Kotuii,

H.A. JlykpsaHoBa. - M. : Jlekont+, 2012. - 639 ¢. : un.
. Mronnep B.K. bonb1ioii aHrio-pycckuii u pyccko-anriauiickuii cnosapb. — M.: OO0 «/lom cinaBsHCKO#
kHUTHY, 2014, — 960 c.

wn

5.3. HopMmaTHBHO-NIPABOBbIE MATEPHAJIBI

Jannast pabodast yueOHasi mporpaMma JUCHUIUTHHBI « IHOCTpaHHBIH A3bIK (AHTIIMICKHHN S3BIK)» pa3paboTana
Ha OCHOBAHUHU CIIEAYIOIINX TOKYMEHTOB:

- @enepanbHbI TOCYAAPCTBEHHBI 00pa30BaTEbHBI CTAHAAPT BBICLIErO OOpPA30BAHMS TI0 HANPABJICHHUIO
nonroroBkH «51.04.01 «Kynsryposorus» (YpoBeHb MaruCTpaTyphl), YTBEPKACHHbIN nprikazoM oT Ne 1183 or 06
nekabps 2017 r. Munucrepcersa oOpasoBanust u Hayku Poccuiickoit Deneparmu.

- Ilpukaz MunoOpHayku P® Ne 1183 or 06 mexabps 2017 1. «O6 yrBepxkmennn ®I'OC BO mo
HanpaeneHnto moaroroku 51.04.01 Kynsryponorust (ypoBeHb MarucTparypbl),

- y4eOHbIi IJTIaH MOATOTOBKU MAarkiCTPOB, ONOOPEHHbIH Y 4eHbIM COBETOM BY3a.

5.4. llepeuyens pecypcoB HHPOPMALMOHHO-TEIEKOMMYHUKALMOHHOU ceTH «HTepHeT»
HuTepHeT — pecypcest:
CaoBapmu:

http://www.uchivyaziki.ru/index. php/enslovari/7144-chastotnyy-slovar-angliyskogo-jazyka-a-vasilev

http://4flaga.ru/d_1_1000.html

http://hollywoodvocabulary.com/

www.dictionary.com

YueOHbIE:


http://www.uchiyaziki.ru/index.php/enslovari/7144-chastotnyy-slovar-angliyskogo-jazyka-a-vasilev
http://4flaga.ru/d_1_1000.html
http://hollywoodvocabulary.com/
http://www.dictionary.com/

http://e. lanbook.com

http://urait.ru

https://www.egodu.com/
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6. METOAUYECKHUE YKA3ZAHUA 1O OCBOEHHUIO AN CIIMITJINHBI

Ha 3aHsTHSX HMCHONB3YIOTC KOMMYHHMKATHBHBIA U NPSIMONW MeTombl. B OCHOBY OOyuUeHMS MOJIOKEHBI
CIEAYIOLNe NUNAKTUYECKUE MPUHLUIBL AKTUBHOCTb HA 3aHATUSX, BBITOJHEHUE WHAWBHUAYAJbHBIX 3aIaHUM,
KOMMYHHKATHBHAsI HAINPaBJIEHHOCTh OOydeHws, IudQepeHunpoBaHHbII W WHTErPUPOBAHHBIA TOAXON,
HArJSITHOCTH, NOCTYMHOCTH M TIOCHJIBHOCTH, MPOYHOCTH W HHAMBUIYaJbHOCTH OOYYEHHs, NPHUMEHEHHE
3JIEMEHTOB UI'PBl, BOCIUTHIBAIONIEe 00yUeHNs], BKIIOYEHNE Pa3aTOYHOrO MaTeprana B y4eOHyo pabory, yder
POIHOrO S3bIKa MPU OOYUEHNH, CO3HATEIBHOCTH.

Hapsiny ¢ TpamiinoHHBIME METOAAMH OOYYEHUSIMH, TaK JK€ OCYIIECTBIBIFOTCS W HETPAIULIMOHHbBIE METOBI
OOyueHHMs, COTJIACHO TEMATHKE 3aHATHs, TAKHe KaK NMPOBEJEHHE JENOBBIX WIP, TOATOTOBKH MOKJIANOB U
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NPE3EHTALUI € TIOCIENYIONM o0CyKneHneM. JIaHHbIN Kype M3ydeHHs] IUCIUIUIMHBI PACCUNTAH Ha OBIIAJICHUE
CTYA€HTAaMHU-MarkCTpamMy JIMHIBUCTUYECKUX HABBIKOB, YMEHUE MEPECKa3bIBATh W aHAM3UPOBATh CONEPIKAHUE
NPOYUTAHHOTO, YMEHHE HCIONIb30BATh M3YYCHHYIO JIEKCHKY, Pa3BUTHE HABBIKOB OOLICHHS HAa AHIJIMHACKOM
si3bIke. JaHHBIN Kypc HOoJpKeH 00ecrieunTh BCECTOPOHHEE PAa3BUTHE CIIELHMANINCTA CIIOCOOHOTO BeCTH Oeceny B
npolLecce HMHOSI3BIMHOW KOMMYHHKauu#. Kypc oxBaTeiBaeT BCe HamOoiee CYIIECTBEHHBbIE NPAKTHUECKHE
CTPYKTYPBI aHIJIMHCKOTO SI3bIKa. J{J1s1 aKTUBHOTO YCBOSHHUS OTOMPAJIUCH CJIOBA U CJIOBOCOYETAHHSL.

B ocHOBY opraHuzanuy si3pIKOBOTO MaTepHalia, PeiaraeMoro Uil YCBOSHUsI B LENSIX OBJIAACHHS PEUBO
Ha aHTJIMICKOM S3bIKE, KJIAHETCsl CTPYKTYPHO-KOMMYHUKATHBHBIN MOAXON. B kauecTBe OCHOBHOH €AMHHULIbI
pedn, moaserKalieli MOISTMPOBAHNIO B YIEOHBIX LIENISIX TPH YKA3aHHOM TOIXO/Ie MPUHUMAETCS TaK Ha3bIBaeMast
pedeBast €AMHNLIA, CYITHOCTh KOTOPOH 3aKJIF0YAETCs] B CIIOCOOHOCTH CIY)KUTh CBOETO poza Mepoii nH(popMaLu,
nepenaBaeMoi B MPOLIECCE PEYEBOrO OOIIEHMS.

B OCHOBY MUCLMIUTHHBI MOJOXKEH TEMATHYECKHH MPUHLIAI U YAWIAETCs OOJIbIIOE 3HAYeHHEe B paboTe Hajl
OPUTHHAIBHBIMH TEKCTaMH B MpoLecce oOyueHus: s3biKy. [lepBasi 4acTh 3aHSTHSI COAEPIKUT OPUIMHAJbHbIC
TEKCTBI, U TJIaBHBII yIOp B HeH Aeraercss Ha yriayOJeHHYI paboTy Hall aHAIM30M, MEPEBOIOM U MEPECKa3OM
TEKCTa U T.J, & TAK)KE HA PACLUIMPEHHE CIOBAPHOrO 3araca CTyJeHTOB M Ha aHAIN3 M3YYaeMbIX JISKCHISCKHX
€AVHML] B LIEJSIX PA3BUTHs HABBIKOB YCTHOM HEMOATOTOBJIEHHOM M MUCBMEHHOM peun. Bropas yacte 3aHATUSA
npencTapisier coboi NanbHEHINYI0 pa3padOTKy COOTBETCTBYIOIIEH TeMbl U paccuuTaHa Ha (HOPMUpPOBAHUE
npodeCcCHOHATbHO-KOMMYHHUKATHBHON KOMIIETEHTHOCTH.

Takoe uepenoBaHHUe MaTepHana U 3a7ad, KOTOPbIE CTaBSITCS NMPH MPOXOXKACHUM KaXKIOH 4acTH 3aHSTHS,
UMEET TaKKe MPEUMYINECTBAa ICHUXOJIOTMYECKOr0 M METOIUYECKOTO TOPsIKA, TaK Kak TO3BOJSIET BHECTH
pasHooOpa3ue B Mogavy MaTepualia U UCIIONIb30BaTh Pa3Hble BUbI PaOOTHI IS €r0 3aKPEIUICHUS U aKTUBH3ALIIN
B PEYH.

Kaxnoe 3ansTne HaumHaercst co cioBapst M cinoBocoderannii (Vocabulary), JeKCHKO-rpaMMaTHYECKHX
yIPOKHEHUH M TEKCTa MO TeMe 3aHsATHs. Pabora Haj TeKkCcTamMu HE NpennonaraceT yriyOJIeHHOH sI3BIKOBOW
npopaboTku (M He Bcerma TpeOyeT TMOJHOrO TMEepeBOAa), OHA PACCUMTaHA HAa M3YYEeHHE WX CONEpKaHUS W
JEKCUKH M Ha TPAKTUYECKYIO paboTy MO HCHONb30BAHHMIO STOH JIEKCHMKU B yCTHOH peun. OTOOp peueBbIx
00pa3noB 00YCIOBJIEH UX YMOTPEOUTENbHOCTHIO B PEUH, OMPEACIEHHON TOCIEOBATENbHOCTHIO MPOX OXKICHHUS
IpaMMaTHYECKOTO MaTepHaja W, B OTHENBHBIX CIIy4asX, HEOOXOAMMOCTBIO IOBTOPEHHUS TNPOHIEHHOTO
Marepuana.

PaGota c TekcTom

Temaruueckuii TEKCT HOCUT OOLIMIA XapakTep, TpeOyromuil npeasapuTenabHoro obcyxnenns (pre-reading
questions). PekomeHayeTcsi MUCHbMEHHO OTBETUTh HA BOIMPOCHI K TEKCTy, M30eras €ro IMTHPOBAHUSA, HO
UCTIONB3Ysl aKTHUBHBbIA cjoBapb. Oco0oe BHUMAaHHE HANO YAETUTH MOHHMAHUIO U TEPEeBOAY TPYAHBIX
NPEIUIOKEHNH, BBIHECEHHBIX B OTAEIbHOE yhpakHeHue. llepeckady TekCTa IOJDKHO MPEALIeCTBOBATH
o0Cy’KIeHHe Ha 3aHSITHU OCHOBHBIX IYHKTOB e€ro coxepkanus. Ilpu mepeckase Tekcra HeoOXOmUMO
yIOTPEOISITh AKTUBHBIH CJIOBApPh, HO HE TIOBTOPSITH CIIOBO B CJIOBO aBTOPCKUH TEKCT. J{JIs HamMCaHusi KPaTKoro
copepkaHusi (summary) HeoOXOOUMO HAamoOMHUTH Bce Tpebomanusi. KopoTkue TEeKCThI MpeaHasHAYEeHBI ISt
IPOCMOTPOBOI'O YTEHUS U YUTAIOTCS Ha 3aHATHU. B 3aBucuMocty ot 3amanus (Find answers to the questions...,
True - False statements...), IUIMHBI TEKCTa W YPOBHS TPYMIbI CTyI€HTAM-MaruCTpaHTaM gaercst ot 2-x mo 10
MHHYT Ha €ro MPOYTEHHE U BbIMOJHEHHE 331aHUH K TEKCTY.

PaGota co cii0Bapem

AKTUBHBIN TEeMaTHYECKHUIi CIIOBAPb OTPA0ATHIBACTCS B YIPAKHEHHUSIX KaK I0Ma, TaK U Ha 3aHsTHU. [Tone3Ho
TaKKe CHENaTh BbIOOPOYHBIN MEPEeBOA MPEAJIOKEHUH UIS JIy4IIero uX MOHUMAHUS. YTPAKHEHHs HA 3aMEHY
MOAYEPKHYTHIX CJIOB aKTUBHBIM CJIOBAPEM U CIIOBOOOPA30BaHHME MOMOTAIOT CTYACHTaM 3alIOMHHATH CJIOBA M X
ucrojb3oBaHue. llopcTaHoBOUHBIE yIpaKHEHHs (TEKCThI) CIEAyeT 3agaBaThb Ha JOM, YTOOBI CTYIEHTHI
BIYMAJIUCh B COAEP’KaHNE KOHTEKCTA, TeM OoJiee, YTO MOCIe MHOTHX M3 HUX JaeTCs 3aaHue 10 COAEPKaHHUIO
Tekcra. Kpome TOro, He0OXOOUMO PEryJIiPHO BBITIOJHATH YIIPAXKHEHUS Ha CJIOBA, BHI3BIBAIOIINE TPYIHOCTH B
yIOTPeOIEeHNH - HEe TOJIBKO Ha BBIOOP MPaBHIIBHOTO CJIOBA, HO M HA TIEPEBO C PYCCKOTO.



PaGoTa ¢ ynpakHeHHsAIMH HaIpaBJIeHbI HA PA3BUTHE HABBIKOB YCTHOW peun. Ha 6a3e kaxxmoro Tekcra st
AHATUTUYIECKOTO YTEHUS HA/IO BBIMIOJHUTD YIIPAKHEHHSI KOMMYHHKATUBHON HANPABIEHHOCTH B BUIE BOIPOCOB /
KOCBEHHBIX BOIIPOCOB - OTBETOB I MAPHOH paboThl. Ilpenonasarento HEOOXOIUMO Ha KKIOM 3aHSITHH 00pa-
IIAThCS K TAKOMY POAY YIPKHEHHH, CTUMYyJHPYS CTYAEHTOB K OOLIEHUIO. Pa3BUTHIO HABBIKOB YCTHOW pedn
CIOCOOCTBYIOT TaK)KE€ TEKCTHI JIs IPOCMOTPOBOTO UTEHUS Ha 3aHSTUU U MPE3EHTALMHU (IOKJIAbI) CTYAECHTOB C
NIOCIIEAYIOIIAM OOCYKIEHHUEM ITPOOIIEM, TIOIHSTHIX B HUX.

PaGora nmo pa3zBHTHIO HABBIKOB MHCHMEHHOI peYn

OueHb BaXXKHO BBITIONHSTH YIIPAKHEHHUSI HA HAIMCAHUE KOPOTKOTO COYMHEHMs Ha 3a/laHHYIO0 TeMy (KOM-
MEHTHPOBAHHE LIMTAThI - comment, pe3oMe — resummary, COUYMHEHHS -3CCE€) C HAIIOMUHAHHEM O TOM, Kak
JOJDKHO OBbITh BBIMOJHEHO 3TO 3amanue. OLeHKa 3THX 33laHUH JOJDKHA OCYIIECTBIISITHCS B COOTBETCTBHUH C
pa3pabOTaHHBIMU KPUTEPHUSIMU.

Pa6oTta Haa rpaMmaTHKOM

[IpenonaBarento peKOMEHAYETCS BBOAUTH M OOBSACHATH HOBBI I'PAMMATHUECKUH MaTepuasl Ha 3aHSTHUH.
Jnst 3aKkperuieHus! MPOHAEHHOr0 TPaMMaTHYECKOTO MaTepraia HeOOXOAMMO BBITIOJHHUTE Psifi TPAMMATHIECKIX
YIPAKHEHUH, PA3BUBAIOLINX YMEHHE. TMEPEBONUTH JAHHOE TPAMMATHYECKOE SIBJICHHE C aHIJIMICKOro Ha
pyCccKuil 1 Ha00OPOT; UCTIOB30BATh MPABHIIBHYIO IPAMMATHYIECKYIO (POPMY B MPEIJIOKEHNH U OoJiee IIUPOKOM
KOHTEKCTEe (pacKpbITHe CKOOOK), mepedpasupoBaTh NMPEIOKEHHUs] C UCTIONb30BAHUEM HYKHOU KOHCTPYKIIUH.
BeImonHeHHe  HEKOTOPBIX — YNPaKHEHWH HOCHT KOMMYHHKATHBHYIO — HANPaBIEHHOCTb, WILTIOCTPUPYS
UCTIOJIb30BAHUE TAHHOTO SIBJICHUSI B peyr (HapuMep, repyHIus).

CamocrosTenpHass paboTa CTyIEHTOB 3alUlaHUpOBaHa B M. 4. MaHHOH paloueidl mporpaMmbl rae
yKa3aHbl HA3BaHHsS TE€M, HOMEpa 3aJaHuil, 00bEMBI BBIMOJIHIEMBIX pabOT U (HOPMBI KOHTPOJIS CO CTOPOHBI
MIPEnoiaBaTes.

Bun yiueOHbIX 3aHSTHI Opranusatys AeSTeIbHOCTH CTYACHTA

[paxTiyeckue 3aHATHS B mporiecee zansaTHl HEOOXOANMO AOOHMBATHCS HHAUBUAYATBHOH CaMOCTOSATEIBHON PaboThI
CTYACHTOB, Ui 3TOrO MNPEHOJABATENb JO/DKCH MEPEA 3aHATHEM HMMETh HaOOp 3aiaHwii,
BBIIABACMBIX HA 3aHITHSIX KKIOMY CTYACHTY B OTACIBHOCTH, - CTYJACHTHI JO/DKHBI OBITh
ATTCCTOBAHBI 10 BCEM MPOPA0AThIBACMBIM TEMAaM; - BPEMsL, BBIICICHHOC HA OTACTBHBIC STAllbl
BAHATUH, SIBSICTCS OPUCHTUPOBOUHBIM, IPEMOJABATCIP MOXET ICPEPACTIPEACTHTh €ro, HO
Imo/pkHa ObITh OOCCIICUCHA MPOPA0OTKA B MOJHOM OOBEME MPHUBEACHHOTO B METOIHUCCKHX
VKa3aHHIX MaTeprana; -Ha MCPBOM 3aHsITHH MPEIIOABATEb JO/DKCH O3HAKOMHTD CTYICHTOB CO
BCEM OOBEMOM MPAKTHUCCKUX 3aHATHH U TPeOOBAHMSIMM, M3IOXKCHHBIMU BBIIIC; - HA [ICPBOM
BAHATHUM MNPCHOJABATETb JODKCH OOBSCHUTh 33JAHHS [0 BBINOIHCHUIO IHCBMCHHOTO
[CPCBOAA; TNPCHOJABATCTH JAO/DKHBI  YACTUTh BHUMAHHMEC OLICHKC AKTHBHOCTH PalOThI
CTYACHTOB Ha 3aHATHUSX, OMPEACIICHUIO YPOBHSI UX 3HAHUI HA K&KAOM 3aHATHH .

IMoxroroeka yCTHBIX IMoaroToBka YCTHBIX MOKNAA0B MO OOCY:KAACMON TEMATHKES MPEATIONAracT PACCMOTPCHHS
JOKJIAJIOB TIO CTYACHTAMH KAaKOrO-THOO BOMPOCA WIM HECKOMBKHX B3AUMOCBSI3AHHBIX BOMPOCOB. leMa
00CY3KAACMOM TEMATHKE  [YCTHBIX JOK/IAI0B OOBIMHO (hOPMYTHPYETCS B MHCTPYKIMH K 331aHui0 B KoHCmekre. Lleap —
BBLSIBJICHAC MHOTOACTICKTHOCTH IPOOIEMBL, C HCTIOIB30BAHUEM HEOOXOAMMOTO JICKCHYECKOTO U
paMMAaTHYCCKOrO MaTepHaia

Iloxroroeka MoHOMOTA Ipu moArOTOBKE MOHONIOTA B MIMCHMEHHOM BHJIC HCOOXOAUMO:
1O TEME B IIHCbMCHHOM — BHUMAaTcIbHO NPOYUTATE BCIO MPEAIATACMYIO CUTYALTHIO
BUIC —  OrueHUTS BOBMOXKHOCTD UCTIOIb30BAHMS M3YICHHBIX TPAMMATHUCCKUX KOHCTPYKIHH.

— lTlocne ompeaencHusT TPHUMEPHOTO COACIKAHMS MOHOJIOra HEOOXOAMMO Moao0paTh
CTPYKTYPbl W JICKCHKY, MAaKCHMAJbHO COOTBCTCTBYIOUIYIO SI3BIKOBOMY  O(OPMICHHIO
KOMMYHUKATHBHOTO HAMCPCHMS.

— TlpenmoxeHust AOKHBI CTPOUTBCS JIOTHYCCKH W CHHTAKCHUCCKH BEPHO HCXOMS W3
0COOCHHOCTEH H3YYaeMOro HHOCTPAHHOT'O SI3BIKA.

— Tlocme TOro, Kak MHMCPMECHHO HW3MIOMKCHO COACPYKAHHME TEKCTA, HY:KHO OOpaTHTBCS K

MHCTPYKIMH ~ 33JaHUAS A8 ONPCIACIACHHS — CMBICJIOBOTO  COOTBETCTBHSL — MOHONOTA
KOMMY HUKATHBHOMY HAMEPCHHIO,
AyaupoBaHue Iepen Tem, kak BBITIONHATE 33AAHUC 1O AYIUPOBAHHIO, BHUMATCIBHO H3YUHTC UHCTPYKIMH
BaJAHUS, TaKUM 00Pa30M, BBLACITUTS KOMMYHHKATHBHYIO 331a4y (OMPEACIUTE TEMY TCKCTA UITH
IMpaiora), BRIACIUTE KIFOUCBBIC CJI0BA B BOMPOCAX 33JAHMs, CCIU ©CTh BAPHUAHTHI OTBETA B
BaJAHUH - MPOUUTANTE UX U CAENANTE NPEATIONOKEHHUS O TOM, UTO BbI, BO3MOXKHO, YCJIBIIINTE.




Bo Bpems mepBoro mpoCTyIIMBaHHA TOCTAPANTECh YIOBUTH IVIABHYIO MBICTH H YIJIOBHTH
KITIOUCBBIC CNOBA WK WX aHaigord. Ecmu TpeOyercss Aate BapHaHT OTBETA, OTMETHTE TOT
BAPHAHT, KOTOPBIH, TIO BAIIEMY MHCHHIO, SIBJIACTCS HANOOJICE MOIXOALIHM.

Bo Bpems Broporo mpociymmBaHus YOSIUTECh, YTO BBl BBIOPATH HPABHIBHBIA BapHAHT
OTBETA.

Padota ¢ Bokabyasapom

[pu pabote ¢ BOKaOYIAPOM CTYACHTAM HECOOXOANMO BBIACIHTH HCH3BECTHBIC JIEKCHUCCKHE
CAUHULIBI B TIPOCITYMIAHHBIX W HNPOYUTAHHBIX TCKCTAaX, BBIMUCATh UX B CBOU TCTpaAu AJIA
BarmcyH HOBBIX CNOB. C TMOMOLIBIO CIOBaps HAUTH TPAHCKPUIIIMIO M TCPEBOJ HCH3BSCTHOM
IMCKCHKH, TAKKE BBINIMCATH UX B TCTPAJH M BBIVUNTb. JHAHUC HOBOM JICKCHKH IMPOBEPSCTCS C
[IOMOIIBIO TECTOB M KOHTPOJIbHBIX PadoT.

IMoxroroeka k 3xK3aMcHY

3HauCHHUE SK3aMCHA COCTOMT B TOM, YTO OH SIBIICTCS 3aBCPIUAIOLIMM 3TAllOM B W3YUCHUH
ITUCLIMIUTHHBL, KOTJa KKIABIH CTYACHT JODKCH OTYUTAThCS OO YCBOCHHHM Marcpuaa,
[PEIYCMOTPEHHOTO MPOrpaMMoii IO 3TON AUCLTUTUTHHE.

B xom¢ mOAroTOBKH K 3K3aMCHY OOVHUAIOLIMMCS JOBOJSTCSI 3aPAHCC IOATOTOBIICHHBIC
BOTIPOCHI 110 AUCLMILTHHE. [10THBIH MEpeucHp BOMPOCOB TSI 3a4CTa U SK3AMCHA COICPIKUTCS B
ITAaHHOW IporpamMme

B mpenaBepun sK3aMeHa MPEnoaBaTe/ib MPOBOAUT IPYIMIOBYIO KOHCY/IBTALMIO H, B CITy4ac
HCOOXOIUMOCTH, HHAMBHAYATIBHBIC KOHCYNIBTALMH ¢ oOyvarommMucs. [lpu mposeacHun
KOHCYJIpTAIMK 0000IIACTCsl MPOHICHHBIA MaTepHan, PacKphIBACTCS JIOTHKA €TI0 W3YUCHHS,
PUBJICKACTCS BHUMAHKUE K BONPOCAM, MPEACTABIIIOIINAM HAMOOMBIINE TPYAHOCTH ISl BCEX
MITH OOJTHIITMHCTBA, O0YYAOIIMXCS, PEKOMEHIYCTCS INTCPATYPa, HCOOXOqUMast TS TIO[TOTOBKH
K 3Q9CTY M 9K3AMCHY.

B xoze caaum 3adera U 9K3aMCHA YUMTBIBACTCS HE TOJIBKO KA4CCTBO OTBETA, HO M TCKYILAS

CIICBASMOCTh O0YYAOIIECTOCS.

Tectuposanue

[Npu MoAroToBKE K TECTY HE CICAYET MPOCTO 3ayUHMBATE MATCPHAT, HEOOXOIMMO MOHSTE €TI0
morvKy. JTOoMy CHOCOOCTBYET TINATENbHAS TNOATOTOBUTCIBHAS CAMOCTOATENbHAS padoTta
COCTABICHHC  PAa3BCPHYTOrO0  IUIAHA, TAOMMI, CXEM, BHHUMATCIBHOC  HM3YHUCHHC
[PSKOMEHIOBAHHOM JTUTCPATYPBI). .

I'lpy BEITTOTHEHNM TECTA

* [Ipeskne Beero, cieayeT BHUMATEIBHO H3YUUTh CTPYKTYPY TECTA, OLICHUTh 00BEM BPEMCHH,
BBIJCIICMOTO HA JAHHBIA TCCT, VBHACTh, KAKOTO THIIA 33JaHHMS B HEM COACPIKATCA. JTO
[MOMOXKET HACTPOUTHCS Ha PaboTYy.

* qume Ha4uUHAaTh OTBCUATh Ha TC BOIPOCHL, B MPABUIBHOCTU PCINCHUA KOTOPBIX HCT
COMHCHHH, MOKAa HC OCTAHABIMBASICH HA TCX, KOTOPBIC MOTYT BBI3BATh JOJITHE Pa3ayMbsi. ITO
[O3BOJIUT YCTIOKOUTBCSI K COCPSAOTOMMTECS HA BBINOTHCHUH 00JICE TPYAHBIX BOIPOCOB.

* OtucHp BOXKHO BCETAQ BHUMATEIIBHO YHTATh 33JaHIsI 10 KOHLIA, HE TBITASICH TIOHSITh YCIIOBHS
IO TICPBBIM CJIOBaM» FUTH BBINOJHUB TOJOOHBIC 33JaHHS B NPSABIAYINHMX TCCTHPOBAHHUSIX.
Taxast criernka HepeIKO MPUBOAUT K JOCATHBIM OLIMOKAM B CAMBIX JICTKHX BOIPOCAX.

* Ecnin Bel He 3HAcTC OTBCTA HA BONMPOC MM HC VBCPCHBI B TPABHIBHOCTH, CICAYCT
[POIYCTUTE €T0 U OTMETUTB, YTOOBI TOTOM K HEMY BEPHYTHCSL

» MHorHe 3amaHus MOKHO OBICTPEE PEIUMTh, SCIM HE MCKATh CPa3y NMPABHIIBHBIA BAPUAHT
OTBCTA, & MOCICAOBATC/IPHO UCKITIOYATh T, KOTOPBIC SBHO HE MOAXOT. METOA MCKITIOUCHHS
[O3BOJIICT B UTOTC CKOHLICHTPUPOBATh BHUMAHKC HA OTHOM-IBYX BEPOSITHBIX BAPHAHTAX.

* PaccumreiBaTh BBIMOMHCHHME 33JaHUA HYXKHO BCCLAA Tak, YTOOBI OCTAIOCh BPEMs Ha
POBEPKY U A0PabOTKY (mpumepHo 1/3-1/4 sanmanuposanHoro BpeMeHH). Toraa BepOSTHOCTD
OIMCOK CBOAWTCS K HYIIO M MMCETCS BpeMsi, YTOOBI HAOpaTh MAKCHMYM OajlioB HA JIETKHX
BAIAHUSX U COCPCHOTOUMTRCS HA PCIICHHM OONee TPYIHBIX, KOTOPHIC BHAYAIC MPHIIIOCH
[POTTYCTUTE.

* [Ipouiece yrapiBaHus MPABHIBHEIX OTBETOB MKEIATEIBHO CBECTH K MUHUMYMY, TaK KaK 3TO
MPCBaTO TEM, YTO CTYACHT 3a0VACT O IIABHOM. YMCHHHM HCIONb30BaTh HMCHOIIHCCS
HAKOTUICHHBIC B YUCOHOM IPOLICCCE 3HAHMSL, U OVACT HAXCIThCS Ha yaady. Ecim yBepeHHOCTH B
MPABWJIbHOCTU OTBCTA HCT, HO HWHTYUTHUBHO MOABEICTCA MNPCANOUTCHHUC, TO IICHUXOJIOTH
[PCKOMEHIYIOT JOBCPSTh HHTYHILIHH, KOTOPAsi CUUTACTCS MPOSIBICHUECM TNTYOHHHBIX 3HAHHH U
OIBITA, HAXOISIIFXCSI HA YPOBHE MOICO3HAHIISL.

KonrtponpHas pabota

Ilpn moxroToBke K KOHTPOIBHOM paboTe HEOOXOAUMO CHCTEMHO O3HAKOMHTBCS C
M3y YICHHBIM MATCPHAIOM, PACCMOTPETh IPAMMATHYCCKUC KOHCTPYKLIMHA U HOBBIC JICKCHUCCKHC
CAUMHULBI, BO3MOKHBIC KOHTCKCTBI X HCIIOJIb30BAHM. HpI/I TIOATOTOBKE K HCpCBO,Z[HOﬁ qacTHu
KOHTPOJIBHOU PabOThl HEOOXOIMMO HUCTIONb30BATh AHITIO-AHTTTHHCKUC CITOBAPH.




7. MATEPHAJIBHO-TEXHUYECKOE OBECIIEYEHHUE JUCIUIIIMHBI

B PTCY co3pmanbl crneuuanbHble YCIOBHUA OOYYAarOIIMXCsl C OrPaHHYEHHBIMH BO3MOXKHOCTSMHU
3I0pOBBSl - CIelHalibHble y4eOHUKH, ydeOHble MocoOUs M AMJAKTHYECKHE MAaTepHalibl, CIELUAbHBIC
TEXHUYECKHE CpencTBa OOY4YeHHs KOJUIGKTUBHOTO WM HHIWUBUIYAJIBHOTO IOJIb30BAHMS, NPEIOCTaBJICHHE
yCIIyr accucTeHTa (MOMOIIHHUKA), OKA3bIBAIOIIEr0 OOYYArOIIUMCS HEOOXOIUMYK0 TEXHHYECKYIO IMOMOIIb,
NPOBENEHUE TPYMIOBBIX M WHAWBUAYAIbHBIX KOPPEKLMOHHBIX 3aHSATHH, oOecriedeHne AOCTyNa B 3[aHUS
OpTraHu3alil W Jpyrue yCJOBHs, O€3 KOTOPbIX HEBO3MOXKHO MM 3aTPyJHEHO OCBOCHHE AMCLUILIUHBI
00y4arOIHUMHUCS ¢ OTPAHUYEHHBIMH BO3MOKHOCTSIMU 37]0POBBSI.

OObyuarommMcss € OTpaHUYEHHBIMH BO3MOJKHOCTSIMH  370POBBbSl  MPEOOCTABISIIOTCS  OECIIIaTHO
crienyabHble yueOHUKH U yaeOHbIe TocoOmst, nHast yueOHas TUTepaTypa, a Takke 00ecrieunBaeTCst:

- HAIMYME AJbTEPHATUBHOH BepCHMU O(HUMANbHOro caiita opraHusauuu B cetd "HHrepHer" s
c1a00BHIAIINX;

- IPUCYTCTBHE ACCHCTEHTA, OKA3bIBAIOLIET0 00yUYaroIeMyCcst HEOOXOAMMYHO TIOMOIIb;

- obecrieyeHre BBIMYCKA aJbTEPHATUBHBIX (POPMATOB MEYATHBIX MATEPUANOB (KPyNMHBIA MPUPT WiIn
aynuodaiiner);

- BO3MOJKHOCTb O€CHPEnsITCTBEHHOIO 0CTyNa 00yHaroUINXCsi B yueOHbIe TOMEIIEHHsI, CTOJIOBBIE,
TyaJIeTHbIE U IPyTHe MOMEIICHNS OPTaHU3ALMH, & TAK)Ke MPEObIBAHUS B YKa3aHHBIX TOMEIEHHSIX (HaIu4Ine
MAHyCOB, MOPYYHEH, PACIIMPEHHBIX ABEPHBIX MTPOEMOB, TU(TOB).

8. OHEHOYHBIE CPEACTBA JJIsl TEKYHIIETI'O KOHTPOJISA YCIIEBAEMOCTHU,
MPOMEXYTOUYHOMN ATTECTAIIMH 11O UTOT'AM OCBOEHUA JUCIUAILINHBI 1
YYEBHO-METOJJHYECKOE OBECIIEYEHUE CAMOCTOSITEJIbHOM PABOTHI
CTYAEHTOB-MAT'UCTPAHTOB

Texywuit KOHmMpPoOabL CTYIEHTOB OCYLIECTBIISETCS MTyTEM BBIITOJIHEHHS CAMOCTOATENbHBIX 3aaHUH.

LIpomescymounas ammecmayusi TPOBOAUTCS B (JOPME BBIMOJIHEHHST CAMOCTOSITEbHBIX Pa3HOYPOBHEBBIX
3a7aHui, YCTHOTO U MUCBMEHHOTO OMpoca.

Dopma umo2o6oi ammecmayuu: Sk3aMeH - 1 cemecTp.

Hmoeosas ammecmayus (3k3aMeH) MPOBOJUTCS B YCTHOH (hopMe B BUE OECebl C MPEroiaBaTeieM.

ConeprxaHue TEKyIIero KOHTPOJISI, POMEKYTOYHONW aTTECTAlMH, UTOTOBOTO KOHTPOJIS PACKPBIBAIOTCS B
paboueii mporpamme yaeObHOH auctummvHbl. ([Ipunoxenus k nanHoi PITT)

IIpoepammia evinonnena 6 coomsememeuy ¢ mpebosanuimu Dedepanviozo Iocyoapemeennozo 06upeobpasoeamensHo20 cmanoapma
8bICULE20  NPOPecCUOHANbHO20 06paszoeanus no Hanpaeienuto noozomoeky — 351.04.01 «llpuxnaonas xynemyponozus» (yposens
Mazucmpamypul) Hogo20 3++ noxonenus, na 6asze llpumepnoii npocpammel no oucyunnuue «Hnocmpannvlii 836l (AH2TUICKUTL A3bIK)» O
NO020MOBKY MASUCMPOs, paspabomanoil kagedpot anenutickozo aszvika, PTCY u aengemca cocmasnoii uacmuio obujeil 06pazoeamenvHol
NPOSPaMMbl BbICULLEO0 NPOPECCUOHATBHOZO 0OPA306AHIA 1 YUeOHO20 NIAHA, HAYETEHHBIX HA NOOZOMOBKY 8bICOKOKEANUPUYUPOBAHHBIX KAOPOS,
CHOCOOHBIX YCHEULHO peulants npoghecCuOHATbHbIE 3a0aUH.



A)

B)

0

HIPUJIOJKEHAA

Hpunoscenue 1

KOHTPO.ILHBIE 3AJJAHUSI 1 BOIIPOCHI 1151 TEKYILET'O KOHTPOJISI 3HAHUIA IO
JTACUUTIIVHE (JUISI TEKYILEN ATTECTALIAN)

®Dopma IOATOTOBKY - 3004HAs

IlepeBeauTe Ha pyCCKHIA SI3BIK:

1. a) If you study hard, you will pass your exams successfully.

b) If you studied hard, you would pass your exams successfully.

¢) If you had studied hard, you would have passed your exams successfully.

2. a) We should invite him unless he left Moscow.

b) We should have invited him unless he had left Moscow.

3. a) Providing she told me about it, I should believe her.

b) Providing she had told me about it, I should have believed her.

4. a) If the plane left in time, it would arrive here in two hours.

b) If the plane had left in time, it would have arrived here in two hours.

c) If the plane leaves in time, it will arrive here in two hours.

1. a) If it were not so cold, we should walk.

b) If it had not been so cold, we should have walked.

2. a) If he were in Moscow now, he would ring you up.

b) If he had been in Moscow yesterday, he would have rung you up.

3.a) If I were you, I should go to the South during the winter holidays.

b) If I had been you, I should have gone to the South during the winter holidays.
1. a) If I had free time, I should devote it to reading.

b) If I had had free time, I should have devoted it to reading.

2. a) Providing I had money, I should buy a radio set.

b) Providing I had had money, I should have bought a radio set.

3. a) My report would be ready tomorrow provided I had all necessary materials.

b) My report would have been ready yesterday provided I had had all necessary materials.

4. a) He would finish his project unless he were ill.

b) He would have finished his project unless he had been ill.

D) 1.a) If I saw him, I could speak to him.

b) If I had seen him, I could have spoken to him.

2. a) Provided he went there alone, he might not find the place.

b) Provided he had gone there alone, he might not have found the place.

3. a)  might answer the letter if [ knew her address.

b) I might have answered her letter long ago if I had known her address.

4. a) Unless she fell ill, she could take part in this work.

b) Unless she had fallen ill, she could have taken part in this work.

¢) Unless he attached importance to his words, he would not mention them in his talk.

IlepeBenuTte Ha pycckmii 131K, 00pallasi BHUMAHHE HA yHOTpeO/ieHHe BpeMeH B PYCCKOM H aHIVIHIHCKOM

A3bIKAX.

1. When he learnt that his son always received excellent marks in all the subjects at school, he was very pleased.

2. When he leamnt that his son had received an excellent mark at school, he was very pleased. 3. We did not know

where our friends went every evening. 4. We did not know where our friends had gone. 5. She said that her best friend
was a doctor. 6. She said that her best friend had been a doctor. 7. I didn't know that you worked at the Hermitage. 8. 1
didn't know that you had worked at the Hermitage. 9. I knew that you were ill. 10. I knew that you had been ill. 11.
We found that she left home at eight o'clock every morning. 12. We found that she had left home at eight o'clock that
morming,.

IlepeBeauTte HA aHrIHiiCKHIT A3BIK:



1. Ecnu Ob1 oH ObLT 3718Ch cetiuac, OH Obl moMor Ham. 2. Eciiu Gbl BB MOCIAIH MACHMO HA MPOLLTON HEACHES, OHU
Obl €ro yxe moaydund. 3. Mel Obl HE omo3aany Ha MOE3[, eciau Obl BHIILIM HAa ABa 4aca panbmie. 4. Ecmu Obl ero
KapTHHA HE NPCACTABIIIA HHTEpEca, ec Obl HE BEIOpany Ha BICTaBKY. 5. Eciu OBl s ObLT Xy X0KHUKOM, s OB Hamucat
ec moptpeT. 6. Ecau Obl st Obliia HA BalieM MeCTe, st Obl HE O0Opalnana BHUMAHUS Ha e¢ cnoBa. 7. Jlaxe eciau Obl y MECHS
ObL1 OMyIeT, 1 He cMOT OBl MoHTH Buepa Ha ¢yTO0mpHBIN MaTd. §. Ecnu Obl 1 cMOT MpHATH K BaM BUCpa BEUCPOM, 5
npuHec Obl BaM 3Ty kHUry. 9. Ecau Onl OH npuzaasan 3HaueHue paboTe Han mpoGieMod, oH Obl o0ecrmedHn Hac
HEOOXOJUMBIM 000PYJOBAHUCM.

IlepeBenure cienyroiue nNpeaioKeHHs: HA PYCCKHIH A3BIK:

1. Were we free tomorrow, we should go to the museum. 2. Had he time, he might complete the work sooner. 3.
Had you informed me beforehand, I should have come by all means. 4. Had we been given more time to fulfill the job,
the result might have been different. 5. Had there been any changes, the committee would have known it. 6. Were he
given this work, he would do his best to show his skill. 7. Could you stay a little longer, we should tell you the news.
8. Had he overcome the obstacles, he would have become a prominent scientist. 9. The day would be wonderful, were
it not so hot. 10. He would take part in the discussion, were he not so tired.

IlepeBeauTte HA aHrIHiiCKHIT A3BIK:

1. A mpouTy 3TOT UCTOPUUCCKHL POMAH, KaK TOJNBKO (KOraa) y MeHs OyaeT BpeMsl.

2. B To BpeMs1, Kak st TOTOBJIIO JOMAIITHEE 3aJaHHC, MOS KCHA TOTOBHUT YKHH.

3. He yxoaure, noka e npunet nadopanrtka (labgirl).

4. TTocse TOro Kak Ml U3YYHM JAPCBHIOK UCTOPHIO, MBI HATHEM H3y4aTh HCTOPHIO CPETHUX BEKOB.

5. Ilepen Tem kak BbI OyASTE ACIaTh STOT AOK/IAM, HOKAKUTE ero MHE (show it to me).

IlepeBeauTte HA aHTIHIICKHIT SI3BIK.

1. A toxe He 3Ham, yro BbI 3aH4THL. 2. OH CKa3aJl, YTO 3HACT TPU UHOCTPAHHBIX s13biKa. 3. OH CKa3aa BaM, KOTAa
BepHetca? 4. OH ckazan BaM, 4TO OVACT OYCHb 3aHAT ceroansa’ 5. OH CIpoCcHI HAac, CKOIBKO BPEMEHH V HaC OOBIMHO
VXOIUT Ha TO, YTOOBI 1oOpaThes 10 padotel. 6. S yBepeH, uTo BE ckopo Oyaete 3x0posbl. 7. OH cka3zal, 4To HE CMO-
JKET caenathk 3Ty paboTy, Tak Kak y Hero HeT BpeMeHH. 8. OH ckasan, uro Hukorga He Obin B Omcke. 9. A cnpiman,
4T0 BbI ye3kaeTe u3 Mocksel. 10. OH 0TBEeTHII, YTO OCBOOOIUTCS, KAK TOJBKO 3aKOHYHT MEPCBOAUTH CTaThio. 11. MbI
HAJACSTHUCh, YTO Butd mpumeT yuactre B KoH(epeHLy, eciii oH npueaet BospeMs. 12. Onbra ckazana, 4To moka 5 He
KVILTIO CIIOBaphb, S MOTY TOJB30BaThes ee ciaoBapeM. 13. Oner Ham Hamucan, 4To KOrAa OH BEPHETCS M3 apMUH, OH,
BEPOATHO, OyaeT paboTark Ha 3aBoac. 14. Mel HE 3HANM, 4TO OHA OTKazaaach OT pabotel. 15. OH HE 3HAN, 4TO eMy
MPHUASTCH Tak A0Jro xkaath. 16. JIokTop ckaszam, 4TO s AOKEH MOOBITh 10MA HECKOIbKO qHCH. 17. Mbl He 3HAIH, 4TO
JCBYIIKA, KOTOpas npuxoawia k tede, akrpuca. 18. On ckazan, uro ero Opar npobyaer B Mockse ere a8a aust. 19. 5
VBEpeHa, uTo oHA Bce mpurotosmia. 20. Bee 3Hamm, uto oHa Bee emie 6yaet paborats B 5 4acos.

IlepeBeaute mpemIoKeHHST  HA AHIVIMHCKHA  s3bIK, O0paljasi BHHMAHHE HA CPEACTBA CBSI3H
NMPHAATOYHOI0 H FJIABHOTO NPEATIOMKEHHUIl B HUX,

A. 1. Bul 3HaeTe, rae ceiuac xuset Bam Topapuin? 2. Bel MoxkeTe ckazate MHE, Kak qo0parbes 10 boabimoro
teatpa’ (the Bolshoi Theatre) 3. S cnpiman, kak (HACKONBKO XOPOIIO) OH FOBOPUT Mo-aHTIuHCKU. 4. Bol 3HaeTe, Kak
4acTO y HAC OyayT YyPOKH aHTIHICKOro s3pika? 5. Ilokaxure MHE, MOKaIyHCTA, CKOJBKO KHHT BbI TIpuHECHU. .6. Bol
MOJKETE CKa3aTh, CKOJBKO BPEMCHH MHE MOHATOOUTCS, 4TOOBI MpouuTarh 31y KHUTY? 7. 5 HE 3HAK0, MOYeMy HX CIIC
HeT 3aech. 8. IloBropuTte, mokanyicTa, Kakue YIMPaKHCHHS MBI JO/DKHBL OyaeM caenaaTe 3aBrpa. 9. S HE momHIO,
CKOJIBKO TPEATIONKCHUN MBI JOJDKHBI Harmucath. Yto mue aenate? S qomkHa 00sA3aTEIBHO MO3BOHUTH MOCH MOAPYTE.
10. Bel MoeTe pacckazaTe HaM, B Kakux ropozaax Bel moOwisaiu? II. Ber 3Haerte, upsg oTo kaura? 12. 4 He 3Ha0, KTO
MO3KET IOMOYb MHE ¢aenats 31y padboty. 13. A xouy 3HATH, C KEM s TyJa MOSAY.

b 1. Bei 3naete, uto on otBeT1? 2. Bel 3HaeTe, 0 ueM oHa MeHs nonpocuna’? 3. Bel 3HaeTE, 4TO OH HE OTBETHII
Ha Moe muchbMo? 4. BhI €ie HE MOAYYHIN MUCHMA, KOTOPOE s MOC/a] BaM HEACHIO Hazax? 5. A cmeiman, 4ro Bel
cerivac padoracTe HaM HOBOM KHUTOH. 6. S 3akOHUMI TO, UTO OH MPOCHNI MEHs caeiaarb. 7. Bel crubpimanu, 4To MO
opat xenunca? 8. Iloxakute Ham, mokamyiicta, 4To Bl yike caenamd. 9. OH caenand TO, 4TO 51 €My COBETOBAT
(cmemats).

IepeBeauTte npeaiozkeHHsST HA PYCCKHIA A3BIK,

1. He knew that I had never missed the seminars. 2. We thought that she would be able to see our old friends. 3.
She said that she had already visited the exhibition. 4. I knew that you were very tired. 5. I thought that the meeting
had taken place that day. 6. He said that he had already carried out his research work. 7. I hoped that you would meet
him. 8. She said that she would take part in the competition. 9. I was sure that the lecture was going on. 10. She said
that she was glad to see us. 11. We knew that this square was connected with historical events of 1917.



IlepeBeauTe npeasioskeHHs HA AHTJIHHACKHUIL SI3BIK,

1. A nymamna, 9to BB OHO342CTE B KMHO. 2. MBI AyMany, YTO Bbl paboTacTe HAA JUIIOMHBIM MPOCKTOM. 3. MEI
OYMAJH, YTO VK€ HAILIM cBOW ueprexk. 4. A 3man, uto BBl Kymumu Ounet B Teatp. 5. OHa ckazama, 4To coOupacTcs
exarp B AcepeBHIO. 6. OH ckazai, 4TO B35l B OHOIHOTCKE BCe HEoOXomumbie kuuru. 7. OHa ckazajia, 4TO MOWICT B
My3eH Ha ciaeayromeh ueaene. 8. S ObLT yBEPEH, YTO BbI MEPECBOAMIN CTaThio O¢3 cnoBaps. 9. S Gosutack, 4TO BB
yeradere. 10. Sl He 3Hama, yro aetu mporoiozamuck. 11. Mel ObIIM VBEpEHBI, YTO STH LICACBPHI >KUBOIHUCH
MPOU3BEAYT Ha Bac OombIIoe BreuatiacHUe. 12. Mbl ObLIH YBEPEHBI, YTO 3TOT ABOPEL CBA3AH C HIMEHEM U Onorpaduci
PYCCKOTO moaTa.

IlepeBeauTe HA AHTIMIICKHH SI3BIK:

1. BeicTaBka MOXKET OTKPBITBCS 3aBTpA. 2. AyAUTOPHIO HAAO MPOBETPUTH BO Bpems mepepsiBa. 3. MM Hamo mars
BO3MO)KHOCTB 3aKOHUHUTE padoTy. 4. Bam MOryT 3a0aTh HECKOIBKO BOIPOCOB MO-aHrHicKy. 5. PaboTy Hago mepeaenats. 6.
Ero moryT npurnacuts npuHATh YaacTre B koHbepeHuuu. 7. Jokmaaamka 6p11o xopomo ciaeimHo. (The speaker could ...)

IlepeBeauTe HA PYCCKHI A3BIK:

1. The letter can be answered today. 2. This job must be done at once. 3. The telegram maybe received in an
hour. 4. You may be asked the same questions. 5. This exam maybe taken in advance. 6. Those articles must be
translated into French. 7. You cannot be heard by anybody because you speak in a low voice. 8. Books taken from the
library mustn't be kept more than two weeks.

[lepeBeauTe ceayroLHe NPEATOKEHHS HA PYCCKHIA SA3BIK:

1. If we were free tomorrow, we should go to the museum. 2. Had he time, he might complete the work sooner.
3. Had you informed me beforehand, I should have come by all means. 4. Had we been given more time to fulfill the
job, the result might have been different. 5. Had there been any changes, the committee would have known it. 6. Were
he given this work, he would do his best to show his skill. 7. Could you stay a little longer, we should tell you the
news. 8. Had he overcome the obstacles, he would have become a prominent scientist. 9. The day would be wonderful,
were it not so hot. 10. He would take part in the discussion, were he not so tired.

The theme: Infinitive, Gerund. Modal Verbs.

Task 1. Use the correct form of the Gerund:

1. I'll talk to my convenience friend about (to be) overweight but not about (to depress).

2. I felt proud of (to be) of use to her but I couldn’t think of anything to say to her.

We are thankful to you for (to meet) our friends at the airport.
He is upset by (to reject) by her.
I took a deep breath and followed my rule of never (to speak) frankly to women in moments of emotion.

Task 2. ask 2. Use the proper form of the Infinitive:

1. In Paris there are few changes, one feels it when one returns no matter how long one may (to be) away.

2. “I might not (to give) a present at all”, she says. “Instead, I could (to invite) her over for egging during the
holidays to ask her to be my guest at a Christmas program. Every gesture of friendship doesn’t have (to repay) in
kind”.

3. He smiled, “Pardon me. I should (to introduce) myself first”.

4. No man ought (to bring) to trial without sufficient evidence that some fair people might (to conclude) beyond
a reasonable doubt that he is guilty.

5. The land can (to improve) but a lot of things have (to do) first. New farming methods have (to introduce),
people have (to educate) and reliable sources of water and energy have (to find).

Task 3. Use the proper modal verb:

v W

. IT........ acknowledge that there were some things I ... ... .... not do, and I retired from the field.
2. It was just what I wanted to do, I ............ teach at a district school; but what there was beyond that I
.. not guess.
3. Life in New York City 100 years ago ............. have been difficult. They ........... put up with noise, smoke
and dirt.
4. Something ............ have happened. They ........... be here half an hour ago.
5. Some disasters like the sinking of the Titanic ............ be avoided, others ............ not. Nothing ...........

have prevented the disaster of Pompeii.
Task 4. Put the verbs in the correct form, gerund and infinitive:
1. Could you stop (type) for a moment? I need (concentrate) on this letter.
2. I'm sure you won’t regret (buy) the house, even though it needs (paint) and (decorate).
3. Iregret (say) that he’s forgotten ever (promise) you a job.



4. T’ve considered (ask) him (raise) my salary but I don’t think he can afford (do) it.
5. Tcan’t help (think) that we shouldn’t have agreed (lend) him our car.

Kpurepun oueHHBAHUSI 0TBETA CTYJEHTA

- OLeHKa «OTIHYHOY» CTABUTCS 32 PabOTy, MOMHOCTHIO BBITIOMTHCHHYH) CAMOCTOSTEIbHO U O¢3 OIHOOK U HEJI0UYCTOB
W HMCIOLIYIO HEe OO0Nee OIHOTO HEAOUCTA.

- OLeHKa «XOPOLIO» CTABUTCS 32 PabOTY, BBIMOIHCHHYIO CAMOCTOSITC/IBHO H MOTHOCTBIO, HO NIPH HATMYUM B HCH HE
Ooiee 0HOM Herpy OOk OIIMOKK | OHOTO HEOUCTA WK HE 00JIee JBYX HEIOUCTOB.

- OreHKA «YIOBICTBOPUTEIBHO) CTABUTCS B TOM CIIVYAC, €CU CTYACHT MPABHIBHO BBITIOIHII HE MCHEE MOJIOBHUHBI
paboThl WK JOMYCTHI. a) HEe DoJiee ABYX IpyObIx ommbok, 0) He Oosee 0AHOM rpyOoi OIIHOKH U OJHOTO HEJAOYCTA, B) HE
0osee IBYX-TPeX HErpyObIX OIIMOOK, I') OMHOU HErpyOoi OMIMOKK U TPEX HEAOQUCTOB, J) WIH IPHU OTCYTCTBHU OLIMOOK, HO
TIPU HATAYHH 4-5 HCAOUCTOB.

- OrieHKa «HEYIOBICTBOPHUTEIIHHOY CTABUATCS, KOTIA YHCIO OIMUOOK M HEMOUCTOB TIPCBOCXOIUT HOPMY, TIPH KOTOPOM
MOJKET OBITH BBHICTABIICHA OTICHKA «3, WM €CITH MPABUITBHO BHITIOHEHO MEHEE TIOJIOBHHBI PaOOTHI.

Cocrasutenn Panzxabosa M.P.




Hpunoorcenue 2

KOHTPOJIBHBIE BOITPOCBHI 1 3AJJAHUSA AJIA ITPOMEKYTOYHOI'O KOHTPOJIA 3HAHUM
IO JMCHUIIMHE (1 Cem.)
®Dopma IOATOTOBKY - 3004HAs

Iepenenaiite cieayroue npeaioKeHHsI ¢ peabHbIMH YCJIOBHSIMH B MPEAJIOKEHHSI, KOTOPble bl BBIPAKAIH
MaJIOBEPOATHBLIC HJIH HEBLINIOJIHUMbIC YCJIOBHS

1. If you ask him, he will get a ticket for this performance. 2. If I stay here, I shall take part in your work. 3.
You will achieve better results provided you apply this method. 4. Unless it is too late, I can call on you. 6. We shall
be cold in winter unless we use the central heating. 6. He may leave today if he fulfils his task. 7. If I go to St.
Petersburg, I shall visit the Hermitage by all means.

H3mennTe npeniozkeHus1, OMyCTHB COI3 H HCMOJIB30BAB HHBEPCHIO, I']€ BO3MOMKHO:

1. If she fell ill, we should call the doctor at once. 2. If it were not so late, I should go to the cinema with
pleasure. 3. If he had leamnt all grammar rules, he would not have made so many mistakes in his dictation. 4. If she
were in your place, she would fulfill the task in a few days. 5. If you had spoken more clearly, everybody would have
understood you.

H3mennTe npeniozkeHus1, OMyCTHB COI3 H HCMOJIB30BAB HHBEPCHIO, I']€ BO3MOMKHO:

1. If she fell ill, we should call the doctor at once. 2. If it were not so late, I should go to the cinema with
pleasure. 3. If he had leamnt all grammar rules, he would not have made so many mistakes in his dictation. 4. If she
were in your place, she would fulfill the task in a few days. 5. If you had spoken more clearly, everybody would have
understood you.

3aMeHHTe KOCBEHHYIO peyb HA NMPSIMYIO.

1. He invited me to go to dinner with him. 2. They warmed me not to be home late. 3. She advised me to lie
down and have an aspirin. 4. She asked me to bring the book back. 5. She tried to persuade me to go to the party. 6.
We reminded them to ask their parents about the trip. 7. She encouraged them to talk to each other more.

Iepenaiite cneayrome NpeaIoKeHHsI B KOCBEHHOMH peyH.

1. "Do you like my pies, Ann?" asked her grandmother. 2. "Sit down at the table and do your homework," said
Tom's mother to him. 3. "What did you do at school yesterday, John?" said his father. 4. "Will you play the piano
today, Helen?" asked her aunt. 5. My uncle. said: "We shall visit you next week." 6. "Don't cross the street under the
red light," said the man to Nick. 7. "I took a very good book from our library yesterday," said Mike to his father. 8.
"Come to my house tomorrow, Jane," said Lena. 9. "Where are your books, Betsy?" said her mother.

BoccTranoBHuTe NpsIMyIO pedb B CJIEIYIOLIHX NMPEAJI0KeHUSIX.

1. I asked him if the doctor had given him some medicine. I asked him if he was feeling better now. 2. I asked
the man how long he had been in St. Petersburg. 3. I asked him if he was going to a health resort. 4. We asked the girl
if her father was still in Moscow. 5. I asked the girl what sort of work her father did. 6. I asked if they had taken the
sick man to hospital. 7. I asked my friend if he had a headache. 8. I wanted to know when he had fallen ill. 9. 1
wondered if he had taken his temperature.

Ilepenaiite cieayroiye BONPOCHTEIbHBIE MPEAJIOKEHHS] B KOCBEHHOMH peduH.

1. Kate said: "Mike, do you like my dress?" 2. Grandfather said to Mary: "What mark did you get at school?" 3.
My sister said to me: "Will you take me to the theatre with you tomorrow?" 4. Mother asked me: "Did you play with
your friends yesterday?" 5. "Why don't you play with your friends, Kate?" said her mother. 6. "Do you like
chocolates?" said my little sister to me. 7. "Did you see your granny yesterday, Lena?" asked Mr. Brown. 8. The doc-
tor asked Nick: "Do you wash your face and hands every morning?" 9. The teacher said to Mike: "Does your father
work at a factory?" 10. Mother said to us: "What are you doing here?" 11. Father said to Nick: "Have you done your
homework?" 12. Tom said: "Ann, where are your friends?"

Ilepenaiite caeayoiue o0uHe BONPOChI B KOCBEHHOMH peyH, HAYHHAS KaXKa0e MpPeAJI0OKEeHHE CO CJIOB,
JAHHBIX B CKOOKAX.

1. Have they sold the picture? (I did not know...)

2. Do they know anything about it? (I wondered...)

3. Has Jack given you his telephone number? (She asked me...)

4. Is he coming back today? (I was not sure...)

5. Have you found the book? (She asked me...)



6. Are there any more books here? (The man asked...)

7. Did she go shopping yesterday (I wanted to know...)

8. Has she bought the dictionary? (He did not ask her...)

9. Docs she know the name of the man? (I doubted...)

10. Did Boris see the man this moring? (I asked...)

Iepenaiite cneayroiue o01He BONPOCHI B KOCBEHHOI pevH.

1. I said to Mike: "Have you packed your suitcase?" 2. I said to Kate: 'Did anybody meet you at the station?" 3.1 said
to her: "Can you give me their address?" 4. I asked Tom: "Have you had breakfast?" 5. I asked my sister: "Will you
stay at home or go for a walk after dinner?" 6. I said to my mother; "Did anybody come to see me?" 7.1 asked my
sister: "Will Nick call for you on the way to school?" 8. She said to the young man: "Can you call a taxi for me?" 9.
Mary said to Peter: "Have you shown your photo to Dick?" 10. Oleg said to me: "Will you come here tomorrow?" 11.
He said to us: "Did you go to the museum this morning?" 12. I said to Boris: "Does your friend live in London?" 13. 1
said to the man: "Are you living in a hotel?" 14. Nick said to his friend: "Will you stay at the "Hilton"?" 15. He said to
me: "Do you often go to see your friends?" 16. He said to me "Will you see your friends before you leave St.
Petersburg?" 17. Mike said to Jane: "Will you come to the railway station to see me off?" 18. She said to me: "Have
you sent them a telegram?" 19. She said to me: "Did you send them a telegram yesterday?"

Iepenaiite cneaywiue cnenHanbHbIe BONMPOChI B KOCBEHHOH peyH, HAYHHAS KAXKA0€ MPEAJIOKEHHE CO
CJIOB, JAHHBIX B CKOOKAX.

1. Where did I put the book? (I forgot...) 2. Who has given you this nice kitten? (She wanted to know...) 3.
Where can I buy an English-Russian dictionary? (He asked me...) 4. How long will it take your brother to get to
Madrid? (He wondered...) 5. Where is he going? (He didn't tell anybody...) 6. Where has he gone? (Did you know...)
7. Where is he? (Did you know...) 8. When is he leaving school? (I wanted to know...) 9. Where does he live?
(Nobody knew...) 10. When will-he come back? (She asked them...) 11. Where did she buy this hat? (He wanted to
know...) 12. How much did she pay for it? (I had no idea...)

Iepenaiite cneayroiue creqHagbHbIE BONPOCHI B KOCBEHHO# peyH.

1. Mother said to me: "Who has brought this parcel?" 2. He said to her: "Where do you usually spend your
summer holidays?" 3. Ann said to Mike: "When did you leave London?" 4. She said to Boris: "When will you be back
home?" 5. Boris said to them: "How can I get to the railway station?" 6. Mary asked Tom: "What time will you come
here tomorrow?" 7. She asked me: "Why didn't you come here yesterday?" 8. She asked me: "What will you do
tomorrow if you are not busy at your office?" 9. I said to Nick: "Where are you going?" 10.1 said to him: "How long
are you going to stay there?" 11.1 said to him: "How long will it take you to get there?" 12. Pete said to his friends:
"When are you leaving St. Petersburg?" 13. He said to them: "Who will you see before you leave here?" 14. They said
to him: "What time does the train start?" 15. I asked Mike: "What will you do after dinner?" 16. I asked my uncle:
"How long did you stay in the Crimea?" 17. Ada said to me: "Where did you see such trees?" 18.1 said to Becky:
"What kind of book has your friend brought you?"

BoccTranoBHuTe NpsiMyIo pedb B CIEYIOLIHX NPeAJIOKeHHSIX.

1. Tom said he would go to see the doctor the next day. 2. He told me he was ill. 3. He told me he had fallen ill.
4. They told me that Tom had not come to school the day before. 5. I told my sister that she might catch cold. 6. She
told me she had caught cold. 7. He said that while crossing the English Channel they had stayed on deck all the time.
8. The woman said she had felt sick while crossing the Channel. 9. She said she was feeling bad that day. 10. The old
man told the doctor that he had pain in his right side. 11. He said he had just been examined by a good doctor. 12. He
said he would not come to school until Monday. 13. The man said he had spent a month at a health resort. 14. He said
that his health had greatly improved since then.

Iepenaiite cieayroye NOBECTBOBATEIbHbIE MPENI0KEHHS B KOCBEHHOH peyn.

1. "When your turn comes, listen very carefully to what the doctor tells you," I said to my grandmother. 2. "If
you are in a hurry, we shall make only the first experiment," said the laboratory assistant to me. 3. "I shan't start
anything new until I have finished this novel," said the writer to the correspondent. 4. "When I get a job, I'll buy you a
warm coat," said the boy's father. 5. "If you spill the milk, there won't be any for the cat," said my mother to me. 6.
"When you come to see me on Sunday, I shall show you my new dress," she said to me. 7. "If Mary arrives before
seven, bring her to our house for the evening," said Jane to Henry. 8. "Don't wait until I come. As soon as you finish
the exercises, begin playing volleyball," said the PT teacher to the pupils. 9. "As soon as Robert appears, ask him
where he put the dictionary," said Mary to her mother.



Iepenaiite cieayroiye NOBECTBOBATE/IbLHbIE MPENJI0KEHHsI B KOCBEHHOH peyH.

1. "This man spoke to me on the road," said the woman. 2. "I can't explain this rule to you," said my classmate
to me. 3. The teacher said to the class: "We shall discuss this subject tomorrow." 4. The woman said to her son: "I am
glad I am here." 5. Mike said: "We have bought these books today." 6. She said to me: "Now I can read your
translation." 7. Qur teacher said: "Thackeray's novels are very interesting." 8. She said: "You will read this book in
the 9th form." 9. Nellie said: "I read "Jane Eyre" last year." 10. "My friend lives in Moscow," said Alec. 11. "You
have not done your work well," said the teacher to me. 12. The poor man said to the rich man: "My horse is wild. It
can kill your horse." 13. The rich man said to the judge: "This man's horse has killed my horse."

Iepenuuiure cieqyrouune nNpeaioKeHus B npoueamem spemen. O0paTure BHUMAHHE HA 3aBHCHMOCTD
BPEMECHH NPHUAATOYHOI'0 JONMOJTHUTEJIbHOI0 NMPEAJ0KEHUA 0T BPEMECHH IJIABHOI 0.

1. My uncle says he has just come back from the Caucasus. 2. He says he has spent a fortnight in the Caucasus.
3. He says it did him a lot of good. 4. He says he feels better now. 5. He says his wife and he spent most of their time
on the beach. 6. He says they did a lot of sightseeing. 7. He says he has a good camera. 8. He says he took many
photographs while traveling in the Caucasus. 9. He says he will come to see us next Sunday. 10. He says he will bring
and show us the photographs he took during his stay in the Caucasus.

IHocTaBbTe rarobl, AaHHbIE B CKOOKAX, B HY?KHOM BpPeMeHH.

He (not/see) me as he (read) when I (come) into the room.

When he (be) in York he (visit) the places where he (play) as a boy.

The telegram (arrive) five minutes after you (leave) the house.

It (rain) hard last night when I (feave) the office.

The train couldn't stop because it (fravel) too fast at the time.

When I (come) to see my friend, his sister (fe//) me that he (leave) half an hour before.
1 (shout) to him to stop, but he (not’hear) me.

When I (hear) the news, I (hurry) to see him.

He (walk) to the station when it (start/rain).

. He (sit) in the garden when the storm (break out).

. He (thank) me for what I (do) for him.

The manager (leave) the office before 1 (arrive).

. When I (go) to the office the next day, I (find) the books exactly where I (leave) them.
. We (walk) for about two hours when at last we (see) the lake.

. They (drive) at about forty miles per hour when the accident (happen).
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IHocraBbTe r1aroJibl, AAHHbIE B CKOOKAX, B HY?KHOM BPEMEHH.

1. Helen (learn) English at the university. She (learn) English since last autumn.

2. They are busy now. They (discuss) an important question. They (discuss) it since five o'clock.
3. Where is Mike? —He (work) in the library. —He (work) long? —Yes, (work) since morning.
4. My brother (be) in France. He (be) there for ten days.

5. Mrs Pierre (teach) Spanish. She is a very experienced teacher. She (feach) Spanish for ten years.
6. I (know) David well. —Since when you (know) him? — I (know) him since 1940.

3ameHuTE JEHCTBUTE/bHbBIH 3AJI0T CTPAJATE/IbHBIM,

A postman collects the mail twice a day.

A van has taken the load.

They took books to the classroom.

Mum decorates the kitchen every year.

Tourists photographed lots of monuments.

Millions of people watch this TV programme.

Last night someone broke into the house.

They sent for a doctor.

. A pickpocket robbed my sister.

A e A S

10. They grow bananas in Africa.
3amMeHuTE JEHCTBUTE/bHbBIH 3AJI0T CTPAJATEIbHBIM,
1. Many people attend the lecture.



Someone has eaten the cake.
He will leave the ticket on the table.
They were discussing the report the whole evening,

2.
3.
4
5. People speak English in many countries.
6. She has finished reading the book.

7. Everyone can see the film soon.

8. The gardener has planted some apple-trees.

9. His parents have bought him a new bicycle.

10. They will advertise the product on TV.

Orkpoiite cko0KH, 00pa3yst HHPUHUTHB B (JOpMe CTPAJATETLHOIO 3J10ra, Mo 00pasuy:

O6paseit; The University can (to see) from all parts of the city. The University can be seen from all parts of the
city.

1. The exam could not (to retake). 2. I must (to introduce) to the chief engineer. 3. The article can (to publish)
next month. 4. This machine must (to test) again. 5. You may (to introduce) to each other at the party. 6. They must (to
invite) to our meeting. 7. She needn't (to give) a dictionary to translate the poem.

8. This hall must (to redecorate) again.

Kpurepun oueHHBAHUSI 0TBETA CTYJEHTA

- OreHKa «OTIHYHOY» CTABUTCA 32 PpaboTy, MOMHOCTHIO BBHIMOTHCHHYI) CAMOCTOSTCIBHO U O¢3 OIIHOOK U HEAOUCTOB
W UMCIOLIYIO HE OO0Nee 0HOTO HEA0UCTA.

- OLeHKa «XOPOLIO» CTABUTCS 32 PabOTY, BBIMOIHCHHYIO CAMOCTOSITC/IBHO H MOTHOCTBIO, HO NIPH HATMYUM B HCH HE
Ooiee 01HOH HEerpy OO OIIMOKK 1 OHOTO HEIOUCTA WK HE 0OJICE BYX HEA0UCTOB.

- OreHKA «YIOBICTBOPUTEIBHO) CTABUTCS B TOM CIIY4ae, €CIM CTYACHT MPABHIBHO BBIIOIHHII HC MCHEC TOJIOBHUHBI
paboThl WK JOMYCTHI. a) HEe DoJiee ABYX IpyObIx ommbok, 0) He Oosee 0AHOM rpyOoi OIIHOKH U OJHOTO HEJAOYCTA, B) HE
0osee IBYX-TPeX HErpyObIX OMIMOOK, I') OMHOU HErpyOOl OMIMOKY M TPEX HEAOUCTOB, J) WK MPH OTCYTCTBHU OLIMOOK, HO
TIPU HATAIWH 4-5 HCAOUCTOB.

- OrieHKa «HEYIOBICTBOPHUTEIIHHOY CTABUATCS, KOTIA YHCIO OIMUOOK M HEMOUCTOB TIPCBOCXOIUT HOPMY, TIPH KOTOPOM
MOJKET OBITH BHICTABIICHA OTICHKA «3%, WITH €CITH MPABMUITBHO BBITIOHEHO MEHES TIOJIOBHHBI PAOOTHI.

Cocrasutenn Panzxabosa M.P.




Hpunoscenue 3

BOITPOCHI AJsA KOHTPOJIS CAMOCTOSTEJBLHOM PABOTHI 1O JAUCHUIIJIMHE (1 cem )
®Dopma IOATOTOBKY - 3004HAs

BuumarteabHo l'lpO'-lHTaﬁTe H NEPEBEAUTE TEKCT, MIUCbMEHHO OTBETHTE MO-aHIJIHHCKH HA BOMNPOCHI, CJICAYHOLIIUE
32 TEKCTOM, BbIJEJIHTE OCHOBHOI CMBIC H MEPECKANKUTE €ro, COMPOBOKIAs MEPeCKa3 Mpe3eHTalHek.

LEONARDO DA VINCI (1452-1519)
The coming of the sixteenth century saw the rise of great artists in Italy - Raphael, Michelangelo and Leonardo da
Vinci. Their names have never lost their enormous fame.
Leonardo's fame as an artist is based on eighteen paintings that came down to us, some of them incomplete, some
damaged as a result of his experimental techniques. Leonardo's art surpassed the achievements of his time. In an era
when the continuing power of the Church competed in men's mind with the revived authority of Classical antiquity,
for Leonardo there was no authority higher than that of an eye, which he characterized as "the window of the soul".
When Leonardo began his campaign to modernize painting the artist was still a craftsman and a guild member; before
the High Renaissance was over, a great master could live like a prince.
Leonardo da Vinci was bom in Tuscany. By 1469 he was Verrocchio's apprentice. In Verrocchio's workshop
Leonardo obtained the best education of his time.
Leonardo's power as an artist and thinker is evident in the Last Supper and the Mona Lisa, his two most famous
works. Leonardo's Last Supper was painted on the end wall of the refectory of the Monastery of Santa Maria delle
Grazie in Milan in 1495. In the fresco Christ discloses to his followers that soon one of their number will betray him
and their cause. The composition is the product of the moment of action and meaning. The Apostles are presented in
four groups of three each. Each of these numbers has many meanings: the multiplication of the Gospels by the Trinity
is only one, and twelve itself is not merely the number of the Apostles but of the months of the year and the hours of
the day and of the night. The numerical division helps to throw the fundamental character of each of the Apostles into
full relief, from the innocence of John on Christ's right to the horror of James on his left and to the protestation of
Philip, who placed his hand on his breast. Only Judas knows, and the light does not shine upon his face. The Last
Supper is a humanistic interpretation of the narrative. Leonardo has painted a higher reality, thus making a complete
break with the Early Renaissance and establishing the ideal world in which Michelangelo and Raphael later operated.
Leonardo painted his masterpiece in an oil-and-tempera emulsion on the dry plaster, and it began rapidly to peel off.
As a result the surface is severely damaged.
Although Leonardo's paintings are badly preserved, they are all fascinating. Leonardo created an enigma to which he
gives no answer.
For a year or two Leonardo worked for the notorious Cesare Borgia, designing battle engines, siege devices and
making maps. The Florentines commissioned Leonardo to paint the Battle of Anghiari on a wall of a newly
constructed Hall of Five Hundred in the Palazzo Vecchio. This painting depicted an event from 15-th century history.
It was part of a general programme to celebrate the newly revived republic.
Leonardo's later life was a succession of trips between Florence, Milan and Rome. He painted little in his later years.
At his death Leonardo's artistic influence was immense, but much of his scientific work had to await later rediscovery.
1. On what is Leonardo’s fame based?
2. What are his two most famous works?
3. What is pictured in The Last Supper?
4. How are the Apostles arranged?
5. What is the Mona Lisa famous for?
6. What is depicted in the background?
7. What else did Leonardo create in Florence?
8. What did Leonardo do in his later life?

MICHEL ANGELO BUONARROTI (1475-1564)
The sixteenth century in central Italy was dominated by the colossal genius of Michelangelo Buonarroti. Michelangelo
learned the techniques of painting during a year of his bovhood spent in Ghirlandaio's studio, sculpture he studied with
Bertoldo di Giovanni, the pupil of Donatello. His earliest masterpiece is the Piefa, done in 1498-99/1500 during his



first stay in Rome. The perfect formation of the slender Christ, lying across the knees of his mother, excited the
admiration of Michelangelo's contemporaries. The exquisite Virgin looks as young as her son. The ageless Virgin is a
symbol of the Church, she presents the timeless reality of Christ's sacrifice. The extreme delicacy in the handling of
the marble and the contrast between the long lines of Christ's figure and the crumpled drapery folds produce passages
of a beauty that Michelangelo never surpassed, despite the grandeur of his mature and late work.

In 1505 Michelangelo was called by the warrior pope Julius II to design a tomb for him. This project with more than
forty over-life statues in marble and bronze relief would require a lifetime. After several successive reductions the
tomb was brought to completion only in 1545. Three statues remain from the 1505 version. The world-famous statue
of Moses was intended for a corner position on the second story of the monument so that it could be seen from below.
Like all of Michelangelo's works, the Moses, is symbolic and timeless. Moses is conceived as an activist prophet, a
counterpart to Saint Paul. The bulk of the figure is almost crushing. Moses' head with its two-tailed beard, is one of the
artist's most formidable creations; the locks of the beard are lightly drawn aside by the fingers of his right hand. The
drapery masses enhance the compactness of the figure.

In 1508 Michelangelo was given a commission to fresco the ceiling of the Sistine Chapel. The upper walls had been
frescoed in the 1480s by Botticelli, Ghirlandaio, Perugino and Signorelli. Julius I asked Michelangelo to paint the ceiling, a
flattened barrel vault more than 130 feet long. It was the most ambitious undertaking of the entire Renaissance. The painting
represented the drama of the Creation and Fall of Man and consisted of nine scenes, beginning with the Separation of Light
from Darkness and ending with the Drunkenness of Noah. In the vault compartments above the windows and in the lunettes
around the windows are represented the forty generations of the ancestry of Christ, and in the spandrels at the corners of the
Chapel are pictured David and Goliath, Judith and Holofernes, the Crucifixion of Human and the Brazen Serpent.
Michelangelo's vision of a new and grander humanity reaches its supreme embodiment in the Creation of Adam.
Instead of standing on earth as in all earlier Creation scenes, the Lord floats through the heavens and is enveloped in
the violet mantle he wears in all the scenes in which he appears. The violet colour is required for the vestments of the
clergy during Advent and Lent, the penitential periods before the coming of Christ at Christmas and his resurrection at
Easter. The Lord is borne by wingless angels. Michelangelo's Creator for the first time makes believable the concept
of omnipotence. A dynamo of creative energy, God stretches forth his hand, about to touch with his finger the ex-
tended finger of Adam. This image of the creative finger derives from the famous medieval hymn "Come, Creator
Spirit" sung at Pentecost, the festival of the Descent of the Holy Spirit. In this hymn the "finger of the paternal right
hand" is invoked to bring speech to our lips, light to our senses, love to our hearts, and strength to our bodies. Adam
reclines on the barren ground below, longing for life, and love about to be instilled by this finger. Adam means
"Earth" and the finger is shown ready to be charged with the energy that will lift him from the dust and make him a
"living soul". Adam's body is the most perfect structure ever created by Michelangelo. It embodies the beauty of
Classical antiquity and the spirituality of Christianity.

The final scenes as one moves toward the altar were also the last in order of execution. 7he Lord Congregating the
Waters was held to foreshadow the foundation of the Church. The Creation of Sun, Moon, and Plants shows the Lord
twice, once creating sun and moon with a cruciform gesture of his mighty arms, then seen from the rear creating
plants. Just above the altar the Lord separates the light from the darkness.

1. Where did Michelangelo learn to paint and to study sculpture?

2. What is the Piefa famous for?

3. What does the ageless Virgin symbolize?

4. What was Michelangelo commissioned in 15057

5. What remained from this project?

6. How did Michelangelo represent Moses?

7. What was Michelangelo commissioned in 15087 How large was the ceiling?

8. Where is the beauty of Classical antiquity and the spirituality of Christianity embodied?
9. What do the final scenes represent?

RAPHAEL (1483-1520)
Raffaello Sanzo, known as Raphael, was the third giant of the High Renaissance. In his art the High Renaissance ideal
of harmony comes to its most complete expression.
Raphael was born in Urbino. First taught by his father, Giovanni Santi, a mediocre painter, Raphael worked for some
time in the studio of Perugino.



In 1504 Raphael painted The Marriage of the Virgin for a church of Citta di Castello. The central group is unified
around the motive of Joseph putting the ring on Mary's finger. The architecture of the distant Temple grows out of a
wide piazza. The Dome of the Temple is identified with that of Heaven. The perspective of the squares in the piazza
moves through the open doors of the building to the point of infinity.

About 1505 Raphael arrived in Florence and achieved immediate success. Leonardo and Michelangelo, who were
working there on the murals for the council chamber in the Palazzo Vec-chio, had establislied the High Renaissance
style. Raphael met the demand with ease and grace. Having absorbed Perugino's feeling for light and colour,
Leonardo's composition, Michelangelo's strength and power, Raphael put his personal stamp on everything he did; he
was called the "Apostle of Beauty".

During his three-year stay in Florence he painted a great number of portraits and Madonnas. The loveliest of which is
the Madonna of the Meadows dated 1505. The pyramidal group was influenced by Leonardo's composition of the
Madonna and Saint Anna. But Raphael's picture is simpler. The Virgin sits before an airy landscape with a lake in the
distance. The Child stands in front of her. Kneeling before Him is child St John the Baptist, holding the reed Cross.
The bodies and heads of the children, the Virgin and the background landscape are full of harmony. To Raphael
harmony was the basic purpose of any composition.

One of Raphael's last and greatest paintings was the Transfiguration of Christ, painted in 1517. In contrast to the
traditional rendering of the subject, Raphael painted an accompanying incident as well. It was told by Matthew and
Luke. When Peter, James, and John had accompanied Christ to the top of a high mountain, the remaining Apostles
were unable without his presence to cast out the demons from the possessed boy. The lowei section is composed of the
agitated figures of the Apostles and the youth plunged into semidarkness. The upper loop is composed of Christ,
Moses, Elijah, and three Apostles. Christ and the prophets fly in the air as if lifted up by the spiritual experience. In
this vision of Christ Raphael embodied his beliefs.

The great painter died on Good Friday, April 6, 1520, at the age of thirty-seven. His funeral was held in the Pantheon
and the Transfiguration was placed above his bier.

To his contemporaries Raphael's death seemed the end of an era, but a closer look shows that, in a way, the High
Renaissance synthesis of Classical and Christian had already started to dissolve. Inevitably, it was an unstable
equilibrium. Nonetheless the great solution remained, on the walls of the Vatican, the ceiling of the Sistine Chapel,
and in the churches and palaces of Florence and Rome. Leonardo, Michelangelo and Raphael left a vision of the
powers of the human being and the grandeur of human imagination that had not been approached since the days of the
ancient Greeks. These solutions continued to inspire artists in every century after the short-lived High Renaissance
itself passed into history.

1. Whose styles did Raphael absorb?

2. What did Raphael paint in 15047

3. What was Raphael fond of painting during his three-year stay in Florence?
4. Which one was the loveliest?

5. What was Raphael's greatest painting? What was its subject?

6. Was it a traditional rendering of the subject?

7. What is the upper loop composed of?

8. What did Raphael embody in this vision?

9. Where was this painting placed?

10. What was Raphacel's death to his contemporaries?

11. What does a closer look at the short-lived High Renaissance show?

TITIAN (1490-1576)

The monarch of the Venetian School in the sixteenth century was Titian. A robust mountaineer came to Venice as a
boy from the Alpine town of Pieve di Cadore and lived well into his nineties. The young painter was trained in the
studios of both Gentille Bellini and Giovanni Bellini. Then he assisted Giorgione with the lost frescoes that once
decorated the exteriors of Venetian palaces.

Once independent, Titian succeeded in establishing colour as the major determinant. Although he visited central Italy
only in 1545-46, Titian was aware, probably, by means of engravings, of what was going on in Florence and Rome
and assimilated High Renaissance innovations to his own stylistic aims. Titian generally began with a red ground,
which communicated warmth to his colouring; over that he painted figures and background often in brilliant hues.



Titian's life was marked by honours and material rewards. He made himself wealthy. His palace in Venice was the
centre of a near-princely court, fulfilling the worldly ideal of the painter's standing as formulated by Leonardo da
Vinci. In 1553 Titian began his acquaintance with the Emperor Charles V. There is a legend that the Emperor, on a
visit to Titian's studio, stooped to pick up a brush the painter had dropped. Titian was called twice to the imperial
court.

An early work, painted by Titian about 1515, is known as Sacred and Profane Love. The subject of this enigmatic
picture has never been satisfactorily explained. Two women who look like sisters sit on either side of an open
sarcophagus, which is also a fountain in the glow of late afternoon. One is clothed, another is nude save for a white
scarf. The shadowed landscape behind the clothed sister leads up to a castle, toward which a horseman gallops while
rabbits play in the dimness. Behind the nude sister the landscape is filled with light, and huntsmen ride behind a hound
about to catch a hare, while the shepherds tend their flocks before a village with a church tower, touched with evening
light. Cupid stirs the waters in the sarcophagus-fountain. The picture becomes a glorification of the beauty and
redeeming power of love. Sometimes it is interpreted as the passage from virginity through the water of suffering, a
kind of baptism, to a new life in love.

Titian made a series of mythological paintings for a chamber in the palace of the duke of Ferrara. One of these, the
Bacchanal of the Andrians, of about 1520, is based on the description by the third-century Roman writer Philostratus
of a picture he saw in a villa near Naples. The inhabitants of the island of Andros disport themselves in a shady grove.
The freedom of the poses (within Titian's triangular system) is completely new. Titian has taken the greatest visual
delight from the contrast of warm flesh with shimmering drapery and light with unexpected dark.

Titian's portraits do not often sparkle with colour as the male costume of the sixteenth century was black. In his Man
with the Glove Titian's triangular principle is embodied in the balanced relationship of the gloved and ungloved hands
to the shoulders and the youthful face. The carefully modelled hands and features are characteristic of Titian's
portraits. Even in this picture, dominated by black and by the soft greenishgray background, colour is everywhere
dissolved in the glazes, which mute all sharp contrasts.

In the works of his extremely old age, form was revived and colour grew more brilliant. Titian's late paintings of
pagan subjects are unrestrained in their power and beauty. The devices of rapid movement and excellent colour,
ignoring details were used to increase emotional effect in the very late Crowning with Thorns, probably painted about
1570, six years before the artist's death. The hail of brushstrokes creates cloudy shapes. The agony of Christ and the
fury of his tormentors are expressed in storms of colour. The last religious works of Titian reached a point beyond
which only Rembrandt in the seventeenth century could proceed.

1. Where did Titian come from? Where was he trained?

2. How did Titian implement Leonardo's ideal of the painter's standard?

3. What mythological picture is analysed in the text?

4. What does the Sacred and Profane Love represent?

5. What does Cupid do? What does this picture glorify?

6. What colours dominate in this painting?

7. How is this work of art interpreted?

8. What is depicted in the Bacchanal of the Andrians?

9. What did Titian's latest work depict?

10.What devices did Titian use to express the agony of Christ and the fury of his tormentors?

REMBRANDT (1608-1669)
Rembrandt van Rijn is the greatest Dutch master, one of the supreme geniuses in the history of art. To this day the art
of Rembrandt remains one of the most profound witnesses of the progress of the soul in its earthly pilgrimage toward
the realization of a higher destiny. The son of a prosperous miller, Rembrandt was born in Leiden in 1608. He was
trained as a painter by two minor local artists. His rapid success promoted him to move to Amsterdam in 1631.
In 1632 Rembrandt's worldly success was assured. He had more commissions and pupils than he could accept. He
married Suskia van Uylenburg, the lovely daughter of a wealthy family. He bought a splendid house, started a
collection of paintings and rarities.
The universal artist dealt with many world subjects. Rembrandt painted, engraved and drew more than eighty self-
portraits. Rembrandt was a master of portraiture. He created around fifty portraits.



The best group portraits painted by Rembrandt are the Anatomy Lesson of Dr. Tulp, of 1632, and The Night Watch, of
1642. In the former Rembrandt has not only painted faces, beards and lace ruffles, he has given the composition a new
drama. Mystery dominates in his painting, reminding the living of their own inevitable destiny. As for The Night
Watch, the members of the Company of Captain F.B. Cocq were dissatisfied with the colossal group portrait. The
subject of the painting is the formation of the militia company for a parade.

In Amsterdam Rembrandt began to paint in a highly imaginative Baroque style. He was influenced by Caravaggio's
sharp light-and-dark contrasts and by Rubens's spiral compositions. A brilliant example of this is the Angel Leaving
Tobit and Tobias, of 1637.

Probably in 1669, the year of his own death, Rembrandt painted the Return of the Prodigal Son. This painting stands
at the ultimate peak of Christian spirituality, illuminating the relationship of the Self to the Eternity and can be
interpreted as union with divine love. This parable was a favourite in the Baroque art. In Rembrandt's dark background
one can distinguish two dim faces, a seated figure, and more brightly lighted the law-abiding eldest son. In a
spontaneous gesture of loving forgiveness, the gentle, aged father comes into light to press to his bosom the cropped
head of his ragged son. Faces are reduced. Only the hands of the father and the tired feet of the son are painted in
detail. The painting is an allegory of the earthly pilgrimage of man finding rest and meaning in divine redemption.
Rembrandt's language in this work is entirely that of colour and texture. Rich tans and ochres in the prodigal's worn
garments are inundated by the glowing red of his father's festal cloak against the deep brown of the encompassing
dark; solid masses in thick impastos gleam against the translucent glazed.

The biblical theme was very important to Rembrandt. In 1634 the artist created the Holy Family, John the Bapfist
Preaching, Elcce Homo. In Ecce Homo Jesus stands before Pilate, the procurator, the man who is to judge him. Pilate,
convinced of Christ's innocence, presents him to the people with the words "See, the man!" - in Latin: "Ecco Homo".
But the people and the priests cry out that Jesus must be crucified. The Passion of Christ was a popular subject.
Rembrandt painted a serics of seven pictures illustrating this episode. Abraham’s Sacrifice was produced by
Rembrandt in 1635. In Christ Appearing to Mary Magdalen, of 1638, Rembrandt shows Mary's shock of recognition.
Besides many paintings of biblical scenes Rembrandt took themes from mythology. In Diana Bathing with her
Nymphs, with the Stories of Acteon and Callisto, c. 1634, Rembrandt combined two stories taken from Ovid's
Metamorphoses. In the Rape of Ganymede, of 1635, the artist shows how Jupiter, turned into an eagle, carries
Ganymede off to Olympus, to place him later in the Heavens as one of the signs of the Zodiac, Aquarius.

Rembrandt was not understood in his own life-time. He died in poverty. But it is the spirituality of his art that
distinguishes Rembrandt from his Dutch contemporaries and makes him the greatest artist of the world.

1. What does Rembrandt's art remain to this day?

2. Was Rembrandt a master of portraiture? What portraits did he create?

3. What dominates in the Anatomy Lesson of Dr. Tulp?

4. What is the subject of The Night Watch Were the commissioners satisfied with this Rembrandt's work of art?
5. What is the best example of Rembrandt's highly imaginative painting in the Baroque style?

6. What does the Return of the Prodigal Son represent?

7. When was it created? 8. How is the painting interpreted?

9. What mythological paintings did Rembrandt execute?

10. What distinguishes Rembrandt from his contemporaries?

PICASSO (1881-1973)

The long carcer of Pablo Ruiz y Picasso cast across the twentieth century a shadow as long as those of Michelangelo
and Titian across the sixteenth century. Picasso created one of the most important movements of the twentieth century,
participated in many others, and influenced every phase of artistic activity throughout the world in one way or another
until his extreme old age. Throughout his entire life he showed an incredible range of ideas and styles, and even in
later years he remained a towering figure. The best works among his immense output have taken their place among the
masterpieces of twentieth-century art.

A fully trained painter at the age of nineteen, the Spanish-born Picasso took up residence in France in 1900. He fell
under the influence of Toulouse-Lautrec. Picasso became concerned with the lives of those who lived as he did on the
periphery of society. The woman in his Absinthe Drinker, of 1902, is enveloped in self-pity and helplessness, a figure
of extraordinary sculptural simplicity and beauty. The painting is coloured by blue - the proverbial colour of



melancholy - which has given its name to this period in Picasso's evolution, lasting about four years (1901-4). For the
young painter it was a period of hopeless maladjustment to the art world of Paris.

By late 1904 Picasso's mood of depression had lightened, and so also had his palette. A brief Rose Period (1904-6)
followed, in which he was less concerned with the tragic aspects of poverty than with the nostalgic charm of circus
performers. Salimbangues, of 1905, shows a family of these strolling players grouped together physically, but
emotionally detached, before a mysterious desert landscape. Figures and costumes, surely drawn and modelled blend
with the ground and the sunny haze in tones of softly greyed blue, rose and beige, creating mother-of-pearl effects.
This is one of the loveliest pictures of the 20-th century.

By 1911, in the phase known to art historians as Analytical Cubism, the tension has burst, and so has the object. The
entire foreground is filled with its component planes, floating as if in a thick mist. The planes are no longer opaque;
one seems to see through them, and a great deal of the effect of an Analytical Cubist picture is derived from the
delicacy of the intersection of these planes. They are rendered with a divided touch recalling that of Impressionism.
These planes build up a pyramidal structure, superseding the structure of observed reality.

During the years immediately after World War L, it is not possible to talk of "periods" in Picasso's work; two sharply
different styles, superficially opposed, but in reality strongly related to each other, exist side by side. The gorgeous
Three Musicians, of 1921, is a Synthetic Cubist picture in that the planes are, now locked into a total design, governed
by the recognisable image. The three musicians are undoubtedly a Pierrot, a Harlequin and a Franciscan monk. The
planes into which they have been divided proceed according to their own laws and not those of natural appearances.
The colouring is as brilliant as that of any Fauve painting. Its hard clear tones together with the astonishing size create
a splendid decorative effect.

Picasso's post-Cubist works are characterised by the lightning changes of styles. Sometimes incompatible styles
appear side by side in the same painting. During the 1930s Picasso took an active part in the Surrealist movement. His
best work of this decade, and the greatest of all social protest pictures is Guernica. Picasso executed this enormous
painting to fulfil a commission for the pavilion of the Spanish republican government at the Paris Exposition of 1937,
while the civil war was still going in Spain. Intended as a protest against the destruction of the little Basque town of
Guernica in April 1937, by the Nazi bombers in the service of the Spanish Fascists, the picture has become in
retrospect a memorial to all crimes against humanity in the twentieth century. As he worked, Picasso combined images
drawn from Christian iconography with motives from Spanish folk culture, especially the bullfight, and from his own
past.

Picasso never again reached this height, and though he continued painting with great energy for 36 years, much of his
work is a recapitulation of motives he had invented.

1. What did Picasso paint in 19027 How is the figure depicted?

2. What colour dominates in this painting? What does this colour mean?

3. What is one of the loveliest pictures of the twentieth century?

4. What style prevailed in Picasso's work during the years immediately after World War 1?
5. What artistic movement attracted Picasso during the 1930s?

6. What is Picasso's best painting of this decade?

7. What images did Picasso combine in this picture?

SALVADOR DALI (1904-1989)

Salvador Dali typifies in his art the Surrealist movement at its height in the 1930s. After his visit to Paris in 1928 Dali
experimented briefly with semi-abstract forms, as he was then under the influence of Picasso. Soon Dali set out on his
individual path, based on his study of Freud, which seemed to clarify to him his personal fantasies and obsessions.
Dali began producing what he called "hand-coloured photographs of the subconscious." His desire to "materialize
images of concrete irrationality with the utmost imperialist fury of precision” resulted in pictures of a quality and
brilliance that cannot be ignored, done in bright colour, with an exactitude of statement that at times recalls less his
idols Vermeer and Velazquez than the technique of the Netherlandish masters of the fifteenth century. Dali's terrifying
images are always brought home with tremendous force by the magical virtuosity of his draughtsman ship and colour.

The Persistence of Memory, of 1931, is one of Dali's most striking and best-known early Surrealist paintings. Dali said
the idea for the work occurred to him while he was eating ripe Cam-embert cheese. The "wet watches", as they were
termed by the astonished, horrified and fascinated New York public when the picture was first exhibited at the
Museum of Modern Art, are disturbing in their destruction of the very idea of time. Three watches lie or hang limply,



and the fourth is devoured by ants while a severed chinless head - its tongue hanging from its nose, its enormous
eyelashes extended on its cheeks - lies equally limp on a barren plain. In the background, rendered with hallucinatory
clarity, are the rocky cliffs of a Catalan bay.

A contrast to this small picture is the larger and overpowering Sofi Construction with Boiled Beans: Premonition of
Civil War, painted in 1936. Monstrous fragments of humans - arms, a breast being squeezed by a claw like hand, a
convulsed and screaming head - tower against a desolate sky partly covered with filmy clouds. The rocky terrain in the
foreground pullulates with beans, while above one clenched fist a tiny bearded man gazes disconsolately at the scene.
One of the most frightful images in the entire history of art, this picture is nonetheless, endowed by Dali's astonishing
skill with an unexpected and terrible beauty.

After considerable activity in the fields of stage design, jewellery design, and even shop window decoration, Dali
moved to Christian art. His technique is brilliant and his fantasy is magical.

1. What does Salvador Dali typify?

2. What was Freud's impact on Dali's creative activity?

3. What did Dali begin producing when he set out on his individual style?

4. What is Dali's best-known early Surrealist painting?

5. How was this painting termed by the New-York public? Why is this painting disturbing?
6. What is depicted in the Soft Construction with Boiled Beans: Premonition of Civil War?
7. Why is this painting the most frightful image in the entire history of art?

8. When did Dali move to the Christian art?

ENVIRONMENTAL PROBLEMS
The poisoning of the world's land, air, and water is the fastest-spreading disease of civilization. It probably produces
fewer headlines than wars, earthquakes and floods, but it is potentially one of history's greatest dangers to human life
on earth. If present trends continue for the next several decades, our planet will become uninhabitable.
Overpopulation, pollution and energy consumption have created such planet-wide problems as massive deforestation,
ozone depletion, acid rains and the global warming that is believed to be caused by the greenhouse effect.
The seas are in danger. They are filled with poison: industrial and nuclear waste, chemical fertilizers and pesticides.
The Mediterranean is already nearly dead; the North Sea is following. The Aral Sea is on the brink of extinction. If
nothing is done about it, one day nothing will be able to live in the seas. Every ten minutes one kind of animal, plant
or insect dies out for ever. If nothing is done about it, one million species that are alive today will have become extinct
twenty years from now.
Air pollution is a very serious problem. In Cairo just breathing the air is life threatening- equivalent to smoking two
packs of cigarettes a day. The same holds true for Mexico City and 600 cities of the former Soviet Union.
Industrial enterprises emit tons of harmful substances. These emissions have disastrous consequences for our planet.
They are the main reason for the greenhouse effect and acid rains.
An even greater environmental threat is nuclear power stations. We all know how tragic the consequences of the
Chemobyl disaster are.
People are beginning to realize that environmental problems are not somebody else's. They join and support various
international organizations and green parties. If governments wake up to what is happening- perhaps we'll be able to
avoid the disaster that threatens the natural world and all of us with it. The seas are in danger.

What is one of the greatest dangers to human life?

What has created planet-wide problems?

The fields are filled with poison, aren’t they?

What has happened to the Mediterrancan, the North and the Aral Seas?
What will happen 20 years from now if nothing is done?

Why is our pollution a very serious problem?

What is the main reason for the greenhouse effect and acid rains?

In what case we shall be able to avoid the disaster?

PN W=

WORLD EXHIBITION



The first industrial exhibition was held in London in 1851. It was a great success. It displayed exhibits of 40
participating nations and the number of visitors reached over six million.

Since then world industrial expositions have had colorful history. Many such events have been held, some of them on
a large scale. They have changed not only in size and scope, but also in character and overall purpose. Such events
provided opportunities for exchanging scientific, technological and cultural achievements of the people of Europe,
America, Australia, Asia and Africa.

Beginning with the early 60, international expositions began to take new forms, trying to emphasize not only
technological progress, but also other aspects of life. They became festivals of industry and culture.

Fairs and exhibitions provide an opportunity to establish profitable contacts and promote mutual understanding among
different nations.

The first Industrial Exhibition in our country was held in Moscow in 1964. Since then exhibitions have been held in
other cities as well and their number has increased to a great extend. However traditionally, Moscow is still the center
of such events.

Even in ancient Russia this city, which is conveniently located on a river always attracted thousands of traders. The
fair in those days was a highly festive occasion with colorful crowds filling the streets and much marry making . On
such days the streets were packed with traders many of whom arrived from far-away places. Moscow has always been
famous for its hospitality. Today Moscow is a regular meeting place of traders from different countries. The trade
partners participating for many years in the international exhibition which are held in Moscow and other cities of the
Soviet Union appreciate the amicable atmosphere and business-like spirit of the commercial negotiation at these
events. International trade is quickly growing and there is always demand to expand the exhibition areas to provide all
the participants with suitable display facilities.

1. When was the first exhibition held?

2. Where were the International exhibition held?

3. What do fairs and exhibitions provide?

4. How did you find Moscow and Moscovities hospitality?

5. Who participates in the International exhibitions?

6. How many nations participated in the Exhibition?

7. Is there any use of such events?

8. What can you say about the First Industrial Exhibition in Moscow?

CUSTOMS, TRADITIONS AND CULTURE IN GREAT BRITAIN
I am going to tell you about English customs and traditions. First of all it concerns United Kingdom political system.
In Great Britain there is no written constitution, only customs, traditions and precedents. After the English Revolution
of Great Britain is a constitutional monarchy headed by King (now Queen, Elizabeth the second). Traditionally the
queen acts only on the advice of her Ministers. She reigns but she does not rule. Englishmen have traditions not only
in political, but in social life. For example, London, the capital of England, is traditionally divided into three parts: the
West End, the East end, and the City. The City is a historical, financial and business centre of London. The East End is
the district inhabited by the workers, and the West End is a fashionable shopping and entertaining centre. English
people like to spend their free time in numerous pubs where they can have a glass of beer and talk about different
things with their friends. The English are traditional about their meals. They eat eggs and bacon with toasts for
breakfast, pudding or apple pie for dessert. Every English family has five o'clock tea. A typical feature of an English
house is a fireplace, even when there is central heating in the house. English people like domestic animals. Every
family has a pet: a dog, a cat or a bird. Politeness is a characteristic feature of Englishmen. They often say "Thank
you", "Sorry", "Beg your pardon". Russian people, I think, have to learn this good custom. Englishmen have many
traditional holidays, such as Christmas, St.Valentine's Day, Mother's day, Easter and others.
It you're staying in London for a few days, you'll have no difficulty whatever in finding somewhere to spend an
enjoyable evening. You'll find opera, ballet, comedy, drama, review, musical comedy and variety. Most theatres and
music-halls have good orchestras with popular conductors. At the West-End theatres you can see most of the famous
English actors and actresses. As a rule, the plays are magnificently staged - costumes, dresses, scenery, everything
being done on the most lavish scale.
The last half of the XVI and the beginning of the XVII centuries are known as the golden age of English literature, It
was the time of the English Renaissance, and sometimes it is even called "the age of Shakespeare".



Shakespeare, the greatest and most famous of English writers, and probably the greatest playwright who has ever
lived, was born in Stratford-on-Avon. In spite of his fame we know very little about his life. He wrote 37 plays.
Among them there are deep tragedies, such as Hamlet, King Lear, Othello, Macbeth, light comedies, such as The
Merry Wives of Windsor, All's Well That Ends Well, Twelfth Night, Much Ado About Nothing.

By whom is constitutional monarchy in Great Britain is headed?
The Queen rules the country, doesn’t she?

In what parts is London divided?

What can be said about the East End?

How do English people like to spend their free time?

What is typical feature of an English house?

What can you say about theatres?

What are traditional holidays of Englishmen?

What is considered as the golden age of English literature?
What do you know about Shakespeare’s plays and comedies?
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Kpurepun oueHHBAHUSI 0TBETA CTYJEHTA

- OLeHKa «OTIHYHOY» CTABUTCS 32 PabOTy, MOMHOCTHIO BBITIOMTHCHHYH) CAMOCTOSTEIbHO U O¢3 OIHOOK U HEJI0UYCTOB
W UMCIOLIYIO HE OO0Nee 0HOTO HEA0UCTA.

- OrieHKa «XOPOIIOY CTABHUTCS 32 PabOTY, BHIMOIHCHHYIO CAMOCTOSTEIBHO M TIOJHOCTBEO, HO TIPH HAJIMYHK B HEH HE
Ooiee 0HOM Herpy OOk OIIMOKK | OHOTO HEOUCTA WK HE 00JIee JBYX HEIOUCTOB.

- OreHKA «YIOBICTBOPUTEIBHO) CTABUTCS B TOM CIIY4ae, €CIM CTYACHT MPABHIBHO BBIIOIHHII HC MCHEC TOJIOBHUHBI
paboThl WK JOMYCTUIT. a) HEe DoJiee ABYX rpyObix ommbok, 0) He Gonee oqHOM rpy0oi OMMOKH U OJHOTO HEAOUCTA, B) HE
0osee IBYX-TPeX HErpyObIX OIIMOOK, I') OMHOU HErpyOoi OMIMOKK U TPEX HEAOQUCTOB, J) WIH IPHU OTCYTCTBHU OLIMOOK, HO
TIPU HATAIWH 4-5 HCAOUCTOB.

- OrieHKaA «HEYIOBICTBOPHUTEIIHHOY CTABUATCS, KOTA YHCIO OIMMHUOOK M HEMOUETOB TIPEBOCXOIUT HOPMY, TIPH KOTOPOM
MOJKET OBITH BBHICTABIICHA OTICHKA «3, WM €CITH MPABUITBHO BHITIOHEHO MEHEE TIOJIOBHHBI PaOOTHI.

Cocrasurens Paoxabosa M.P.




x3amMeHauHoOHHbIE OuJieTbl (1 ceM — ycmHublil IK3aMeEH)

®dopMa TOATOTOBKH - 30OYHAS

MOY BO POCCUMCKO-TAJTKUKCKWM (CJIABAHCKHWI) YHUBEPCUTET
®axkynerer Uctoprm u MO
Kadeapa «AHrIHACKHI SI3BIK
1o yueOHON AUCIUTITHHE

«AHocTpaHHbIii 361K (AHTTUHACKUHN S3BIK)
Hampaenenne noarorosku — 51.04.01 «IIpuknagHasi KyJjabTypoJoras»
®dopma MOATrOTOBKHY — 3a04HAasI
YpoBeHb OATOTOBKH - MATHCTPATYpPA
JK3aMeHALHOHHBIH OnjteT Ne
1. Read, translate and retell the text -

2. Translate sentences from Russian into English
3. Topic on the suggested theme

Y TBepKICHO Ha 3aceIaHUH Kadeaphl
poToxo Ne OT« __ » 20 1.
3aseayromuii kadeapoi Paxmanosa M. JIx

1. Cromcok TEKCTOB A YTCHHMS, IEPEBO/IA U MEPecKa3a
1. Salvador Dali

2 Picasso

3 Rembrandt

4, Titian

5. Raphael

6 Customs, traditions and culture in Great Britain
7 Michelangelo Buonarroti
8. Leonardo Da Vinci

9. An Englishman’s Diary
10.  Tajikistan’s culture

11. The Hermitage Gallery
12.  London

2. Kaprouku s O6DaTHOl"O IEPEBOAA ¢ PYCCKOT'O HA AHTIUMUCKHM A3bIK
1

1. 4 Toxke HE 3HAT, YTO BBl 3AHSATHI.

2. OH ckazan, 4TO 3HACT TPHU HHOCTPAHHBIX S3bIKA.

3. AmnHa ckazana BaM, KOTJa BEpHETCS?

4. Onu ckazanu BaMm, 4To OVAYT OUCHb 3aHATHI CCTOAHS?

5. Mo apyr cmpocua Hac, CKOJIBKO BPEMCHH V HAac OOBIYHO YXOAMT Ha TO, YTOOBI JOOPaThCI 0

PpadboTHI.

6. A yBepeH, uTO BBI CKOPO OYACTE 310POBHI.
2

OH ckazan, 4To He CMOXKET CAEIATh 3TY PabOTY, TAK KaK Y HETO HET BPEMCHH.

OH ckazair, 4To HUKOTAa He Ob11 B OMCKeE.

S copiman, 9To B yeskaete 13 MOCKBHI.

OH oTBeTHN, YTO OCBOOOIUTCS, KAK TOJBKO 3aKOHYHT NICPEBOIUTD CTATHIO.

Me1 Hagesmuch, uto BuTs npumeT yuactre B KOHQESPSHLNH, €CITHA OH MPHUEICT BOBPEMSL.
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Omera CKasaljia, 4TO IIOKa I HC KYILTIO CJIOBAPDb, 4 MOTY IOJb30BATHCA CC CIIOBAPCM.

3
Ouser HAM HATIKCAI, YTO KOTIA OH BEPHETCA M3 aPMHH, OH, BEPOITHO, OyAeT paboTaTh HA 3aBOJIC.
MBbI He 3HATH, YTO OHA 0TKA3a1ach OT PabOTH.
OH HE 3HAJ, UTO EMY TPUACTCS TaK JOJTO KAATh.
JlokTop cKazaj, uTo s AOKCH MOOBITh JOMa HECKOIBKO JTHCH.
MBbI He 3HAH, YTO ACBYINKA, KOTOPAs MPUXOIUIA K T¢OE, akTprca.
On ckazau, 4to ero Opat npoOyaeT B MOCKBE €ie aBa JHS
4
S nymana, 9TO BBl OMO34aCTE B KHHO.
MpI xymai, uto Bl paboTacTe Ha JUIIOMHBIM TIPOCKTOM.
Onu gymanu, 9T0 VK¢ HAIILTH CBOM YSPTEK.
OH 3HaJI, YTO BBl KyMIIH OWIICT B TEATP.
Ona ckazana, 4To coOHpacTCs €XaTh B JCPCBHIO.
CTyaeHT cKa3a, 410 B35 B OHOIHOTEKES BCC HCOOXOAUMBIC KHHUTH.
5
Ona ckaszana, 4To MOMACT B My3¢H Ha CICAYIOIICH HEALTC.
OH 6bLI YBEPEH, UTO BBl IIEPCBOAIIH CTaTbIO O€3 CIoBapsl.
A Gostnack, 9TO BBl VCTaHETE.
Mawma He 3Haja, 9TO ASTH HPOTOI0JATKUCE.
MpI OBLTH YBEPCHBI, UTO ITH IICACBPHI JKUBOIMCH MPOU3BEIYT HA BAC OOJBITOS BICUATICHIC.
Mpi ObIiH YBEPESHBI, YTO 3TOT ABOPESL] CBSI3aH C HMCHEM U Onorpaduei pyccKoro moara.
6
Bei 3HacTe, TAC ceifuac JKUBET Bl TOBAPHIIL?
Be1 MmoxeTe ckazare MHE, Kak qo0parbes 10 bonbinoro Tearpa? (the Bolshoi Theatre)
S capimnan, kak (HACKOIBKO XOPOIIO) OH FOBOPHUT MTO-AHTTUHCKH.
Bei 3HacTe, Kak yacTto y Hac OyAyT YPOKH aHTITHHCKOrO SI3bIKa?
IMoxaxkuTe MHE, TIOKATYHCTA, CKOJBKO KHHT BBI TIPHHCCITH.
Bbi MO3KETE CKa3aTh, CKOIBKO BPEMCHH MHE TTOHATOOUTCS, YTOOBI TIPOIUTATH OTY KHHUTY?
7
OH HE 3HACT, OYEMY UX CIIE HET 316Ch.
IMoBTopuTe, MOMKATYHCTA, KAKHE YITPAKHECHISI MBI JOJDKHBI OyICM CACIaTh 3aBTpa.
S HE TIOMHIO, CKOIBKO TIPEAIOKCHUE MBI JOJDKHBI HAITHCATS.
Bl MoOsKeTE pacckasarh HaM, B KAKUX TOPOIax BBl TIOOBIBAITH?
Kuo 3naer, ubs 310 KHHMra?
S He 3HArO, KTO MOXKET TOMOYb MHE CACIaTh 3Ty padoTy.
8
Ona ckaszana, 4To MOMACT B My3¢H Ha CICAYIOIICH HEALTC.
S GBI YBEPEH, UTO BBl TICPSBOIUITH CTATHIO O€3 Cl0Baps.
AmnHa 60s171aCh, YTO BBl YCTAHETE.
Sl He 3HAIa, YTO ASTH TPOTOJIOAATHUCH.
MpI OBLTH YBEPCHBI, UTO ITH IICACBPHI JKUBOIMCH MPOU3BEIYT HA BAC OOJBITOS BICUATICHIC.
Mei GbLTH YBEPEHBI, YTO 3TOT ABOPEL CBSI3aH C HMCHEM U Ouorpadueii pyccKoro moara.

3.CHHCOK TECKCTOB AJISI VCTHOI'O H3JIOKCHHS
London: places of interest
Big Ben
Moscow: places of interest
Kremlin Bells
Libraries of London
The history of the largest library in Moscow
The State Library of Tajikistan




8. Museums of London

9. The British Museum

10. Metropolitan Museum of Art

11. Madame Tussaud’s Wax Museum

12. The National Museum of Tajikistan

13. The Hermitage

14. A glimpse of London theatres

15. From the History of the Bolshoi Theatre
16. Theatres in Dushanbe

17. Malika Sabirova - a famous Tajik ballerina
18. The Barbican Centre

19. Tajik Academic Opera and Ballet Theater named after Sadriddin Ainy
20. Art

21. London Art Galleries

22. The Tretyakov Gallery

23. The Tate Gallery

24. UK holidays

25. US holidays

26. Christmas in America

27. Holidays in Russia

28. Holidays in our country

29. The Spring Holiday — Navruz

Kpurepun olieHUBaHHS 0TBETA CTYAEHTA HA SK3aMeHe:
JK3aMCH MPOBOANTCS B TPATULIMOHHON opMe — YCTHBIH OMpoc-0ecea ¢ MPEeToAaBaTEICM.

- OLCHKA «OTJIMYHOY» BBICTABILICTCS CTYICHTY, ©CMM 33JAHHC TOJHOCTBIO BBIIOJMHCHO U O(OPMICHHC
CaMOCTOSITEIIBHOH PadOThI BBITIOIHCHO B COOTBESTCTBHH C TPSOOBAHMSIMU,

- OLCHKA «XOPOLIO» ©CIH 3aJAHHC BBINOIHCHO, U B LCJIOM, OTBEYACT IPCIBSBISCMBIM TPCOOBAHMSIM,
HMCIOTCSI OTICIBHBIC 3AMEUAHHS TI0 CAMOCTOSITEITBHON PaboTe;

- OLCHKA «YIOBJICTBOPUTCIBHO» CAMOCTOSITC/IbHAS padoTa HE JOBEACHA A0 KOHI[@, HE TOMHOCTBIO
COOTBETCTBYET TPSOOBAHUSIM,

- OLCHKA «HCYAOBJICTBOPHTCIBHOY» OTCYTCTBYET CAMOCTOSITCIIbHAS paboTa, ICPeNHCcaHa W3 APYTHX
HCTOYHHKOB, HE NPOSIBIICHA CAMOCTOSITE/IEHOCTD MPH  BBITIOTHCHHH 33,JAHHSL.

VYTBepKICHO Ha 3aceaaHun Kadeapol
rpoToko Ne OT «___ » 20 1.

3aBenyrommii kadeapoi Paxmanosa M. JIx.
CocraBurens Pamxabosa M.P.




Henosas (posneBas) urpa
DopMa NOATOTOBKH - 300UYHAS

1. Tema (npobaema):
1) Ponb aHrIHMHACKOTO A3bIKA B MEKKYIBTYPHOU KOMMYHHUKALIHA
2) Kynerypa s3b1Ka
3) Bcerpeua medrencii KynbTyphI
4) Kynsrypa oOueHwust
5) Bcrpeua co 3HAMEHUTBIM XY I0KHAKOM
2. Lemu:
— Cozaanve KOMQOPTHBIX YCIOBHH OOVUCHUS, TPH KOTOPHIX OOYYAIOIIMICS YYBCTBYET CBOIO
VCIIEIIHOCTD, YTO ACTIaeT MPOAYKTHBHBIM CaM MPOLIECC OOYUCHUSL.
—  Oprasuzanys 3aHATHH C YIETOM BKIIOUYCHHOCTH B NPOLIECC MO3HAHMS BCEX OOYYAROIIMXCS TPYIIIIBL
063 HCKITIOUCHHS.
—  Bxumrouenme MarucTpaHTOB B CaMOCTOATEIBHBIN ITOUCK ITyTEH M BAPHAHTOB PEIICHHS MTOCTABICHHOMN
VIcOHOM 3a1a4u.
—  Cozaanvie HCOOBIYHBIX VCIOBHH PabOTHL.
—  HNcnompsoBanue pasnuasbix GopM pabOThl: HHAUBUIYAIBHOM, TPYIIHIOBOH, KOJJICKTUBHOM.
—  OOyucHHE K CO3TAHUIO IOTHUECKUX, MOCICI0BATEIBHEIX MOHOIOTHUYCCKUX BBICKA3BIBAHHI C OTIOPOL
Ha MPEATIOKCHHBIC MOJEIH, a 3aTeM 0e3 HCIIONTB30BAHMS OTIOPHI [T AKTHBU3ALIHNN HABBIKOB TOBOPCHUSL.
—  ©®opMupoBaHHE KOMMYHUKATHBHON KOMITCTCHLVH.
3. KoHuermiumst urpsl - MO3rOBOH MITYPM, ACA0Bast (POeBas) urpa
4. Pormm:
1) TlpenomaBareiib, HOCUTEIIb SI3bIKA, YKUTCITH AHTIOTOBOPSIINX CTPAH.
2) Ilpeacrasurens I'T Texnonorum.
3) Jluromatsl pa3HBIX PaHTOB.
4) Tlpe3uneHT, MEHUCTP HHOCTPAHHBIX A, IOCOI.
5) W3BecTHbIN AUIUIOMATHYCCKUI AesaTenb, padotarku CMU, ciyimartes.
5. Oxunaembiii (€) pe3ynbtar (bi):
— AKTHBU3ALMS MAaruCTPAaHTOB C LIETbIO CACIATh WX TJaBHBIMU JCHCTBYIOIIMMH JIULAMH B YICOHOM
MPOLIECCE, AKTUBHO B3AMMOACHCTBYIOLIMM C APYTUMH YUACTHUKAMH 3TOTO MPOLIECCa.
— AKTHBHOC BOCIIPOM3BCICHHC PAaHCEC H3VUCHHOM JIEKCHKH M TIOIYUCHHBIX 3HAHHA B HE3HAKOMBIX
VCTIOBHSIX.
—  ®opmuposanue npodecCHOHATEHO-KOMMYHUKATHBHON KOMITCTCHIIMH MArHCTPAHTOB.

Kputepuu onieHKH K npoBeaeHHIO POJIeBOii/Ae/10B0i Hrpe:

- OLEHKA «OTJIUYHO» BBICTABICTCS CTYACHTY, €CIH CTYJCHT MOJOLICT TBOPYECKU K CBOSH POJH,
MPOJEMOHCTPHPOBAT CBOOOIHOE BIAACHAEC MATCPHAIOM HA AHTTMICKOM S3BIKE, CBOOOTIHO OPHUECHTHPYETCS B
HPEIOKECHHON CHTYaIMU U B yIeOHOM MaTepHane, JEMOHCTPHUPYET 3HAHHS AHITIMICKOTO SI3bIKA, B PEUH
HCHOJIB3YeT H3YICHHYIO ICKCUKY, POSBILIET CIIOCOOHOCTh K CAMOCTOSATEIBHOMY HMPHHSTHIO PEIICHHIH.

- OLCHKA «XOpomoO» BBICTABEICTCA CTYACHTY, CCJIW POJIb HUCTOJHCHA COTJIACHO MPCABABIACMbBIM
TpeOOBaHMAM, CTYACHT XOPOIIO BIAAEET MATEPHATIOM U XOPOIIO W3/IAracT MBICIH HAa AHTTIMHCKOM SI3BIKE, HO
JOMYCKAJI B PSYM HC3HAYUTC/IbHBIC (DOHCTHUUCCKHUE OIIMOKH, BIAACCT XOPOIIUMH 3HAHUSIMH AHTTTHHCKOTO
A3BIKA, YACTO B PEUYH HCIOIB3YCT H3YUCHHYIO JICKCHKY .

- OLCHKA «yOOBICTBOPHTCIBHO» BBICTABILIETCS CTYACHTY, C€CIM CTYACHT YIOBICTBOPHUTEIBHO
OPHUCHTHPYETCS B HTPOBOH CHTYaLUH, XOTS HMEET O0IIEE NPEACTABICHHE [0 TEME HIPHI, YIOBICTBOPUTCIBHO
TOBOPHT HA H3YYACMOM S3bIKE, B PEUH JOMYCKACT (DOHCTHUCCKHE MM JCKCHUYCCKHC OIIMOKH, CTApaTeiIbHO
ObITACTCA UCIHOJJHUTL CBOKO POJIb B I/II‘pOBOI\/'I CUTYAIIUN U BBIPA3UTh CBOU MBICIIKM Ha AHTTHHCKOM SI3BIKC,
BIaACCT CPCAHUMU 3HAHUAMUA AHTTTHACKOTO A3bIKA, B PCUU CTAPACTCA UCTIOIB30BATh U3YUCHHYIO JICKCUKY.

- OIEHKA «HEYAOBICTBOPUTEIBHO» BBICTAB/LICTCS CTYACHTY, €CIM CTYAGHT BecbMa CIabo
OPHCHTHPYETCSL AAKE B MPEAJIOKECHHOM CLICHAPUH, COBEPLICHHO HE MOKET BBIPA3UTh CBOM MBICIH HA
M3Y4aCMOM SI3BIKE, YacTO JONMYCKACT Pa3MHUYHOrO pPoJa OMMOKH, HE TPHKIAIBIBACT VCHIHS, YTOOBI
HUCTIOJIHUTH CBOKO POJIb B I/II‘pOBOI\/'I cuTyaluy, 1mioxo Win BOO6H.[€ HC BJIQACCT A3BIKOM, B PCUN HC UCIOJIb3YCT

H3YUICHHYIO JIEKCHKY.

Cocrasurens Panzxabosa M.P.




IepeveHb JUCKYCCHOHHBIX TEM
®dopMa TOATOTOBKH - 3dOYHAS

HMuckyccust - obcvikiacHHe BOmpoca, OpoOIeMbl, Pa3HOBUAHOCTh CIOPA, HANPABICHHOTO HA
JAOCTHKCHUC UCTUHBI U UCTTIOJIB3YIOMICTO TOJIBKO KOPPCKTHBIC HpI/IéMbI BCACHUA Criopa.
BaxHOM XapakTEepHCTHKON AWCKYCCHH, OTIMYAOMEH €€ OT APYruX BHAOB CIIOpa, SBIAETCA
apryMeHTUPOBaHHOCTh. OOCYKAas CIOPHYIO (TUCKYCCHOHHYIO) MPOOIeMY, KaKaas CTOPOHA, OIIIIOHUPY S
MHCHUIO cOOCCCIHUKA, AapryMCHTHPYET CBOKO mo3umuio. llog auckyccHel  Takke  MOMKET
MOAPa3yMEBaThCs MyOIHMIHOE OOCYKACHUC KAKHUX-THOO MpoOieM, CIOPHBIX BOMPOCOB HA COOPAHUH, B
neyaTy, B Oecene. Juckyccusa 4acTo paccMaTpUBacTCs KaK METOJ, AaKTHBU3HUPYIOIIUH mpouecc 00yUeHHSL,
H3YUCHHS CIIOKHOH TEMBI, TCOPSTHICCKOH MPOOICMBI.

Tembl i1 ITHCKyCCHH
The language and culture
The language of politeness
Art and culture
Famous artists
Culture of speech
Book as a cultural phenomenon

Kpurepuu ouenku:

Qb o0 o b B =

OuecHKa «OTIHYHO» BBICTABILICTCS CTYACHTY, €CIM JACMOHCTPUPYIOTCS. YMCHHS TMPSACTABUTH
ApPryMEHTHUPOBAHHOS PACCYKIACHHE MO MPOOJIeME HA AHIIMICKOM SI3BIKE, MOJYYUTh U 00paboTaTsh
JOTIOJTHUTEIBHBIE JAHHBIC, OMNPEACNATh LEAW, 3aJavd, pe3yJbTaTbl MNPEACTOALIEH AEATEIBHOCTH,
MPUYHUHBl BO3HUKHOBCHHUS MPOOJICMBI, IMOHUMATh CBsI3b OOCYXAacMOH mpoOIeMBI € APYTUMH
mpobeMaMu, OMPEACIUTh TPYIHOCTH HPU PA3PCIICHUN MPOOICMbI, TOATOTOBUTh YCTKYHO) MPOTrPaMMy
JCUCTBHH.

OueHKa «XOPOIII0» BBICTABILICTCS CTYACHTY, €CIIH ICMOHCTPHPYIOTCS YMCHHUS MPEACTABUTD
OTPEACIEHHBIC APTYMEHTBI PACCYKACHUS O MPOOIEME HA AHTTIMHCKOM SI3BIKE, TIOJIYUIUTh U 00padoTaTh
JIOTIOTHUTEIBHBIC JAHHBIC, OMPEACIISITh LCH, 3aa49H, Pe3YIbTaThl MPEACTOSINCH ASATCIBHOCTH,
OMPEACIATh HCKOTOPBIC TPYAHOCTH MPH PA3PELICHUH MPOOICMbI, TOATOTOBUTE HPOTPAMMY JCHCTBHH.

OucHKa  «yAOBICTBOPHUTEIBHO»  BBICTABIICTCS CTVACHTY, €Clid  JEMOHCTPUPYIOTCA:
VAOBJACTBOPUTCIBHBIC YMCHUS PACCYAaTh HA AHIVIMHACKOM SI3BIKE 10 BBIABUHYTOM MPOOJeMe,
OMpPEACNATh LETU, 3aJa4yd, PE3yIAbTaThl IMPEACTOSIIEH ACATEIBHOCTH, ONPEACIATh BO3MOXKHBIE CBS3U
MPOOIEMBI C APYTUMH MPOOIEMaMU, YACTHYHO OMKUCATH IPOTPAMMY TCHCTBHI.

O1eHKa «HCYJOBICTBOPUTEIBHOY BBICTABISACTCS CTYACHTY, SCIH ACMOHCTPHPYIOTCS: Pa3spO3HCHHBIC
apPryMEHTHI N0 OPOOIEME WIH apryMEHTHl OTCYTCTBYIOT, OTCYTCTBYIOT KOMMYHUKATHBHBIC YMCHHS Ha
AQHIVIMMCKOM SI3BIKEC, HE ONpPEACACHHBIE LEAW, 3a4a4d, HporpaMma ACUCTBUH COACPKUT CEPbE3HBIE
OLIHUOKH WK OTCYTCTBYET.

Cocrasurenn Paoxabosa M.P.



https://ru.wikipedia.org/w/index.php?title=%D0%9E%D0%B1%D1%81%D1%83%D0%B6%D0%B4%D0%B5%D0%BD%D0%B8%D0%B5&action=edit&redlink=1
https://ru.wikipedia.org/wiki/%D0%92%D0%BE%D0%BF%D1%80%D0%BE%D1%81
https://ru.wikipedia.org/wiki/%D0%9F%D1%80%D0%BE%D0%B1%D0%BB%D0%B5%D0%BC%D0%B0
https://ru.wikipedia.org/wiki/%D0%A1%D0%BF%D0%BE%D1%80
https://ru.wikipedia.org/wiki/%D0%98%D1%81%D1%82%D0%B8%D0%BD%D0%B0
https://ru.wikipedia.org/wiki/%D0%90%D1%80%D0%B3%D1%83%D0%BC%D0%B5%D0%BD%D1%82_(%D0%BB%D0%BE%D0%B3%D0%B8%D0%BA%D0%B0)

Ilepeyenb TeM AJIs1 yCTHOrO J0KJIa4a (COOOIIEHH ST)
®dopMa TOATOTOBKH - 30OYHAS

Hoknaa (coobimeHHE) — 3TO YCTHOS COOOIICHHME HA ompeacacHHyr Temy. Ecnm gokman He
cAacTcd Ha MPOBEPKY MOCIEC BBHICTYIUICHHS HA HMPOBEPKY, TO €ro odopMusor B CBOGOAHOH hopMe, ecau
cAacTcda, TO HEOOXOOUMO BBIACPIKATH CTPYKTYPY AOKIAa, CJICAOBaTh IUIaHy, COOMIOJATh
rpammaTuueckue u opdorpaduucckue npasuna. ECau B TCKCTE MPUCYTCTBYIOT HEMOHSTHBIC CAQMKHBIC
TCPMUHBI, HCOOXOANMO PACKPHITH MX CMBICT H CAECNATh JOKJIAA 0ONee AOCTYIHBIM IS CIYLIATCICH.
Texcr BBICTYIIJICHUA MOXKCT 6LITL MAaKCUMAIBHO YIPOIICH. PaSI‘OBOpHa}I PCUb HC NPUBCTCTBYCTCA Ha
BeicTyuicHuU. Jlokaam — TEKCT Aast BeICTYIUICHWs. Ilpu moArOoTOBKE AOKMaga HEOOXOAUMO VACATH
BHHUMAHHUC €TO I/IH(I)OpMaTI/IBHOCTI/I, JIAKOHUYHOCTU U AOCTYITHOCTHU HU3JIOKCHUA IJIA CIYLIATCIIA. Hammuwe
MPE3CHTALUN K AOKJIaaM IPUBETCTBYETCS.

TpeboBanus k 0(pOPMICHUIO MPE3CHTAIIH:

IpescnTanms cozmaetcs mo ykazanHod teme. QO0bem mpescHTtaiuu He meHee 10 crmaiinos. ®on
cnaiioB — OZHOTOHHBIN. BeipaBHHBaHME Tekcta cieBa, 3aronoBku — no ueHtpy. lpudt Tekcra Ha
craiige — 28-30 nr. PexomenayeTcd Ha ciaiize pacnonarats pUCYHKH WM wnmoctparu. [Ipu coznannn
MPE3CHTALMH, MOXKHO HCIONB30BaTh PEKOMECHAYEMYIO aurepatypy Hu pecypebl Wuteprer. [lpu
COOOIICHUH YUUTBIBACTCS HATTISAHOCTD MPE3CHTALINH, COACPIKAHUE U COOTBETCTBHC MaTcpHaa.

Tembi goxnaxos (coo0eHii)

1. The famous people of science and art
2. My favorite actor

3. The language of News media

4. Culture and life

5. What is culture?

6. Culture in global life

Kpurepuu onenxn coodmenmii

OneHka «OTAHYHO» BBICTABIETCA CTYACHTY, CCIAM CTYACHT CaMOCTOATENBHO HOATOTOBHI
cOOOIICHUE, COACPIKAHUE COOOIICHMS COOTBETCTBYET 3afABICHHONW B HA3BAHUH TCMATHKE, OTCYTCTBYIOT
rPaMMATHYCCKUC, JTCKCHUYCCKUE, CTHIUCTHUYCCKUC U WHBIC OIIMOKH B ABTOPCKOM TEKCTE, CTYACHT
¢BOOOHO FTOBOPHUT HA AHTJIUUCKOM SI3BIKE.

OneHka «XOpOIIO» BBICTABISICTCS CTYACHTY, €CITH CTYACHT CaMOCTOSATCIBHO MOATOTOBHI
COOOIICHUE, COACPKAHHE COOTBCTCTBYCT 3afABICHHOH B HAa3BaHHH TCMATHKE, HMEET HYETKYIO
KOMITO3HULIUIO U CTPYKTYPY; B TEKCTES OTCYTCTBYIOT TPAMMATHUYCCKUC, JICKCUUICCKHUE, CTUINCTHUCCKUS U
VHBIC OIIUOKH, CTYJCHT XOPOIIO TOBOPHUT HA AHTJIHICKOM SI3bIKE, WHOTJA AOMYCKAs HC3HAYUTC/IbHBIC
OIIUOKH U HETOYHOCTH.

OrneHka «VIOBICTBOPUTCIBHO», CCNIH. COACPKAHHE COOTBETCTBYCT 3agBICHHON B HA3BaHUH
TCMATHKE, HUMCIOTCS CAUHHYHBIC TPAMMATHUCCKUC, JICKCHYCCKHC, CTHIMCTHUYCCKAC W WHBIC OIIHOKH,
CTYJCHT YacTO B MHOS3BIYHOHN PeUM AOIMYCKACT OMIUOKH M HCTOYHOCTH.

OreHKka «HEYIOBICTBOPUTECIBHO», €CIH: CTYACHT HE CaMOCTOSTEIBHO MOATOTOBHI COODIICHHE
(mouepK BHIOHECHHOH Pa0OTHl HE COOTBETCTBYET MOUCPKY CTYACHTA, NPEIOAABATCIIIO H3BECTCH YPOBCHD
CHOCOOHOCTEH CTYICHTA W T.1.), COACPKAHUE HE COOTBETCTBYET 3aBJICHHOU B HA3BAHHHM TCMATHKC, B
TEKCTE UMCIOTCH opdorpaduueCKue, MyHKTYAMOHHBIC, TPAMMATHICCKHC, JICKCHUCCKUE, CTUIIMCTHICCKUS
M UHBIC OIIMOKM WU CTYACHT HE MOXKET HU3BSICHATHCA HA AHTVIMHACKOM SI3BIKC HIIHM B PEYH YaCTO
JOIYCKAET CEPbE3HBIC OITHOKU M HETOUHOCTH.



Kpurtepuu onenkH npeseHTanuu

OreHKAa «OTIHYHO» BBICTABISICTCA CTYACHTY, CCIH. TIPC3CHTAIUS COOTBETCTBYCT —TEME
CaMOCTOSITCIPHOU PabOThl, O(OPMIICH THUTYIBHBIN CNAWI C 3aroJIOBKOM (TeMa, LCIH, IUIAH U T.X.),
chopMyTHpPOBaHHAS TEMa ACHO W3IOXKCHA HA QHIIMHCKOM S3BIKE, HCIOMb30BAHEl TPadhUIcCKuC
n3o0paxkenus ((pororpaduu, KAPTUHKA U T.I.), COOTBETCTBYIOIIME TECME, BBIACPIKAH CTU/Ib, LIBETOBAS
raMma, UCIIOIb30BaHa aHUMALTHS, 3BYK; pabota ohopMIcHa U IPEIOCTABICHA B YCTAHOBICHHBIN CPOK.

OreHKAa  «XOpOIIO»  BBICTABIACTCA CTYACHTY, CCHAM: TIPC3CHTAIAS  COOTBETCTBYECT —TEMC
CaMOCTOSTEIBHOU PabOThI, O(OPMIICH THUTY/IBHBIN CHANWI ¢ 3aroJIOBKOM (TeMa, LCIAH, IUIAH U T.1.),
chopMyTHpPOBAaHHAS TEMa ACHO W3IOXKCHA HA QHTIMHCKOM S3BIKE, WCIOAb30BAHB TpadUIecKue
n3obpakenuss (ororpaduu, KapTHHKH W T.I.), COOTBETCTBYIOIIHEC Teme, pabota odopmicHa u
MPEIOCTABICHA B YCTAHOBICHHBIH CPOK.

OHCHKa (HCYAOBJICTBOPUTC/IBHO» BBICTABIIACTCA CTYACHTY, CCIIU pa60Ta HC BBIIIOJIHCHA HIIH
COACPIKUT MaTCPHAT HE IO TEME.

Bo Bcex ocranbHBIX clydasax pa60Ta OILICHUBACTCA Ha «YAOBJICTBOPUTCIIBHOY.

OueHKa «3aYTEHO» BBICTABISETCA CTYACHTY, €CIH CTYAEHT CaMOCTOATENbHO paboram ¢
JVHTBUCTHYCCKOH JIUTEPATYPOH, MPOAHATH3IUPOBAT (PaKTUICCKUH S3BIKOBON MATCPUAT, CACTAT BHIBOIHL.

OLIGHKa «HC 3a4YTCHO» BBICTABJACTCA CTYACHTY, CC/IU OH HC BBIIIOJTHUIT pa60Ty CaMOCTOATCIIBHO, HC

MPOAHATM3UPOBAT KOHKPETHBIM S3bIKOBOH MaTepHan, HE YMEET AOCTATOYHO IIIyOOKO M AOKA3aTCIbHO
00OCHOBATE CBOH CYKACHUS U IPUBECTU CBOU ITPUMEPEI.

Cocrasurenn Pamxabosa M.P.




Ycrublii onpoc/cobeceroBaHue
®dopMa TOATOTOBKH - 30OYHAS

Ilpu ycTrHOM oOmpoce CTYASHT MOMKEH JAaTh YCTKHM, JOTHYCCKH TMOCICIOBATCIBHBIN, PA3BCPHYTHIH H
IPaMOTHBIH OTBET HA BOMPOCH W 33JaHUS MPSIONABATEIIS, MOKAa3aTh YMCHHE BCTYIUTh B JHAJIOr HA AHTJIHHCKOM
SI3BIKE.

1. Temaruka:

1) I'pammaTuyeckue npaBuia

- IMpomeamee cosepieHHoe Bpemst rpyiist Perfect
- Bynymee Bpems rpynmst Indefinite
- Bynymee Bpems rpynmnsr Continuous

- CrpazaTe/IbHBIH 30T
- Byaymee mpocroe Bpems B npomenmem. KocsenHas peus

2) TekcThI:

“London: places of interest”, «Big Ben», «Moscow: places of interest», «Kremlin Bells», «Libraries of

London», «The State library of Tajikistan», «Museums of London», «The British Museum», «Metropolitan

museum of art», «The Hermitage», «The theatres», «The galleries», «National holidays».

3) HoBble cjioBa U BBIPAKEHHS 10 TEME YPOKA.

2. Bonipochl 1 3axaHust 1)1 KOHTPOJIST:

1) O6pazoBanue 1 ynoTpeOICHHUE.

2) YUreHue, nepeBOA U MEPECKa3 TEKCTa, OTBETH HA BOMPOCH! MO TEKCTY, OOCYKACHHUE TEKCTa WM COOOIICHIES

IO TEME TEKCTA.

3) Cnosapnas padora.

3. IlpoBepka BbINOJHEHHBIX YNPAa*KHEHHI HA NMPHMEHEHHE JIEKCHKO-TPAMMATHYECKOr0 MaTepHaia Mo
OCHOBHOMY Y4€0HHUKY. 3aKpenyieHHe y4e0HOro marepuaia.

Kpurtepuu oneHKH yCTHOr0 0TBETA

- OLCHKA «OTIWUYHO» BBICTABIICTCA CTYACHTY, CCJAM OH BJIAJCCT NOHATHHHBIM amnmaparoM, MOIHO H
apPrYMEHTHPOBAHHO OTBEYACT IO COACPKAHHIO 3aJaHHs, JACMOHCTPUPYET TIAyOMHY W TONHOE OBJAJCHHC
COJepKaHUEM YUeOHOTO Marepuana, B KOTOPOM JIETKO OPUCHTHPYETCS, MOTHO M3JaracT MaTephal Ha aHTIUHCKOM
A3bIKE (OTBEYACT HA BOIPOC), MOKET OOOCHOBATH CBOM CYXJICHHS, HNPUMCHHTb 3HAHHS HA TNPAKTHKE, MMPHBCCTH
HEOOXOOUMBIC TMPHMEPBl HE TONBKO W3 VUCOHHKA, HO M CAMOCTOSATENBHO COCTABICHHBIC, H3TAaracT Marephall
MOCCAOBATEIPHO M TPABHIBHO C TOYKH 3PCHHS HOPM SI3BIKA;, C€CJIH MPOSBICHBI HCKIIOUHUTCIBHBIC 3HAHMS,
abCoMOTHOE TOHUMAHKE CYTH BOMPOCOB, OC3YKOPU3HEHHOE 3HAHHE OCHOBHBIX MOHATHH W MOJIOKCHUH, JTOTHYCCKH U
JICKCHYECKH IPAMOTHO M3TI0KCHHBIC, COACPIKATEIBHEIC, APT'YMCHTHPOBAHHBIC U HCUCPIIBIBAIOIUE OTBCTHI.

- OLEHKA «XOPOLIO» BBICTABISCTCH CTVICHTY, 32 YMCHHE TPaMOTHO H3Jarath MaTepHal, HO NPU 3TOM
cojepxkaHue U ¢GopmMa OTBETa MOTYT HMEThb OTJCIBHBIC HETOUYHOCTH, AOMYCKACT 1-2 OIHOKH, KOTOPHIC caMm Ke
HCHpaBIACT, U 1-2 HegoueTa B MOCICAOBATCIBHOCTH M A3BIKOBOM OQOPMICHHH H3IAracMOro; €CIId IOKA3aHbI
IITyOOKHE 3HAHHUS MaTepralia, NPaBHIbHOC MOHUMAHUE CYTH BOIMPOCOB, 3HAHHE OCHOBHBIX MOHATHH U MOJIOKCHHH IO
BONPOCAM, COACPXKATCIbHBIC, MOTHBIC M KOHKPETHBIC OTBCTHI HA BONPOCH € HATHYHEM HECYLICCTBCHHBIX WM
TCXHUYCCKUX OIIUOOK.

- OLCHKA «YIOBJICTBOPUTEIBHOY» BBICTABISCTCS, €CIH CTYACHT NPOSBIACT 3HAHUSA M NMOHHMAHHE OCHOBHBIX
MOJIOKCHUH YVISOHOTO MaTepuana, HO U31aracT €ro HeMoHO, HEMOCIEI0BATEIBHO, AOMYCKACT HETOYHOCTH, HE YMEET
J0Ka3aTenbHO ODOCHOBBIBATh CBOM CY)KACHHS W TPHUBECTH CBOHM IMPHMEPBI, JOMYCKACT OIIMOKH B S3BIKOBOM
oOpPMIICHUH H3NaracMoro, a TaKXKe MPH HEAOCTATOYHOM NMOHHUMAHWH CYTH BONPOCOB, HATHYMH OOJNBIIOTO YHCIA
HETOYHOCTCH, HEOPEHKHOM SI3BIKOBOM O(QOpPMIICHUH.

- OLICHKA «HEYIOBJICTBOPHUTEIBHOY» BBICTABICTCS, CCIH CTYICHT UMECT PAa3pO3HCHHbBIC, OCCCHCTCMHBIC 3HAHUS,
HE YMEET BBIACIATH INIABHOC U BTOPOCTECIICHHOE, AOMYCKACT OIIUOKH B ONPEACICHHH MOHATHH, HCKAKACT UX CMBICT,
OCCIOPAAOYHO W HEYBCPECHHO H3NaracT MaTepHal, HE 3HACT OTBETA HA BONPOCH W 3aJaHMs, HC VMEET H37arath
vueOHBIA MaTepHral Ha aHTTTHHCKOM SI3bIKE.

Cocrasurenn Paxadosa M.P.



OBPA3EIl PABOUEH TETPAIH
®opma MOATOTOBKH - OYHAA

Paboyast TeTpaab MPOBEPSETCs MPEMOAaBATENIEM BO BPEMs 3aHSATHIA.
HMara:
Tema: Unit 1. Past Perfect Tense
I'pammaTHyecKuil MATEpHAT:

IeHCTBHE MOMCHT pcUH

':> === pe3yIeTar IcicTBHA
MPOITLIOE ’ MIPOILIOE
had + Ilpmnuactie 11 + o0o3HaueHHsa epemeHH (by five o’clock., by

Saturday. by the 15-th of December, by the end of
the year, by that time). Golee mozaHee HeticTBHe B
ITPOTILTOM.

YTBepIHTedIbHAS PopMa oTpHLIATeIbHAA {opMa | BOMPOCHTEIBHAA JopMa

€ 2LA20TTOM 6 NP AGILIILHOIL (Dopre

I I I

You You You

We We We

They had worked They had not worked Had - They —worked

He He He

She She She

It = It = It =

€ J1A20I0M 6 HEeNPAGIALHOIL (hopue

1 1 1

You You You

We We We

They had gone They had not gone Had They gone

He He He

She She She

It It It

ITpumepsr: She had dressed by that time. - Ona y:xe oxgenacek k Tomy Bpemern. We had finished our
work when he came. - MubI yxe 3akoHuMHM CBOKO paboty, korma on mpumien. He had supper, read the

newspaper and went to bed. - OH moyXuHaJI, TPOYHUTAJ FA3€Ty U JIeT CIaTh.
YnpakHeHHs1 HA 3aKPeNJIeHHe TPAMMATHYECKOr0 MATEPHAJIA:

Ynpaxuenne 1. IloctaBpTe cienyroouMe NPEAJIOKEHHUsT B OTPULIATENBHYI) W BOMPOCUTEIBHYIO

bopmBbL
1. We had accepted their invitation before we learnt the news.
2. The meeting had been over by 7.30.
3. I had booked the ticket before I got the letter.
4. We knew that you had gone sightseeing.
5. She had written the report by 6 o'clock.

Ynpaxuenue 2. OTBeTbTe Ha BONPOCH! YTBEPAUTENBHO U OTPULIATENBHO.
O6pasen: - Have you ever seen the elephant?

- Yes, I have; No, I haven’t.

Have you lived here long?

Has your sister married yet?

Have you been out this morning?

Has Mr. Smith telephoned this morning?

Have you been home to your village lately?

Has the clock struck ten yet?

oF W b B3 by =



Ynpaxuaenue 3. [lepesenute ciaenyromue NpenoKeHUsT HA PYCCKUM A3BIK:

1. The rain had begun before we arrived home. 2. We saw the film after we had read the
book. 3. My brother went to Minsk after he had passed his examinations. 4. We had accepted their
invitation before we learnt the news. 5. We were sure that Ann had begun learning English. 6. She
had written the report by 6 o'clock. 7. The meeting had been over by 7.30. 8. He said that he had
attended the meeting that day.

Ynpaxuenne 4. Packporite ckoOku, ynotpebsist rmaronsl B Past Simple unmu Past Perfect.

1. By two o'clock the teacher (to examine) all the students. 2. On my way to school I (to remember)
that I (to leave) my report at home. 3. All my friends (to be) glad to hear that I (to pass) all the examinations
successfully. 4. Poor Oliver (to lie) unconscious on the spot where Sikes (to leave) him. 5. He (to open) his
eyes, (to look) around and (to try) to remember what (to happen) to him. 6. All the passengers (to see) at
once that the old man (to travel) a great deal in his life.

Ynpaxuenue S. [lepesenure ciaenyomue NpeasoKeHNsT HA aHIIMACKUH SI3bIK:
I. OH cka3aj, 4To 4uTal 3Ty KHUTY MHOTO JIET ToMy Ha3az. 2. OHa ckas3ana, 4To JIETOM
JKUJa B iepeBHe. 3. Moii Opart ckaszai, 4To OH yKe BUAeN 3TOT maMsTHUK. 4. OH yiuen 10 Toro, Kak
MBI NOJy4YHJIU Tenerpammy. 5. OH cka3aj, 4To CIal BCE 3K3aMEHbI JOCPOYHO.

Ynpaxnenne 6. Hanunure raBHOE MNPEAJIOKEHUE B IPOLIEAIIEM BPEMEHM M IOKAXKHUTE, 4YTO
AeWCTBHE MPUIATOYHOTO MPEIJIOKEHHS MPOU3OIIJIO PaHbLIE:

Oo6pasen: I say that I read the book before. I said that I had read the book before.

1. I am sure that you have seen the new film. 2. We are glad that you enjoyed your trip. 3. We know
that you prefer to spend your days off in the country. 4. He does not know that you decided to carry out this
work. 5. He says that he met this woman somewhere before. 6. Nick says that the city makes a great
impression on him.

Ynpaxuenne 11. CocraBbTe BONPOCH 10 00pa3ily, UCTIONb3Ys JaHHBIE CJIOBA.

O6pasen: (you ever/be/to/Italy?) — Have you ever been to Italy?

You ever / be / to South America?

You / read / any English books?

You /live / in / this town all your life?

How many times / you / be / in love?

What’s / the most beautiful country / you / ever / visit?
You ever / speak /to / a / famous person?

S A el e

IIucbmenHas paéoTa no Tekcry.
BbinosiHeHHe NHCBMEHHBIX YIIPA'KHEHHH K TEKCTY.
Pa6oTa ¢ HOBBIM JIEKCHY€CKHM MATEPHAJIOM:

Pa6oTa ¢ HOBBIM JIEKCHY€CKHM MATEPHAJIOM:
1. BpmuimTe HOBBIE CJI0BA U HAITUIIUTE K HUM TPAHCKPUITLIHIO.
2. Ilpunymaiite C HOBBIMHU CJIOBAMU U BBIPAXKEHUSIMH CBOU MPEIJIOKEHHUS.
3. CocraBbTe OUAJIOT/MOHOJIOT, YIIOTPEOIsisl B PEUH HOBBIC BHIPAYKECHHUSI.

Hanucanue He60/1bIIOT0 AMAIOra/MOHOJIOTA, HCIIOJIBL3YSI H3YUYEeHHYIO JIEKCHKY.

TpeboBaHus K IPEACTABICHUIO M OMOPMIIEHHIO paboUeli TETPpamu:
—OTCYTCTBHE JIEKCHUECKUX M TIpPaMMaTHYECKHUX OIMMOOK B MHUCbMEHHOH AaHIJIMHCKOW pedud Mpu
HalmmCaHu HpaKTI/ILIeCKI/IX BUIOOB pa60T;
—CBoeBpeMeHHOCTb BBITIOJTHCHUA SaHaHHﬁ;
—IOypPOYHBIE OTBETHI.




Kpurepuu ouenku:
—  3aJIaHUS BBITIOJHEHBI TIOHOCTBIO, IPABIIIBHO U B CPOK — 5 OAILIOB;
—  3aIaHUS BBITIOJIHEHBI TIOJTHOCTHIO, HO € OLIMOKaMH B B CPOK - 4 6.;
—  3a/1aHUSI BBITIOJTHEHBI HE ITOJTHOCTHEO, HO TIPABMITBHO U B CPOK - 3 0.
—  3aJ1aHUSI BBITIOJHEHBI HE MTOJTHOCTHEO, C OITHOKaMH, HO B CPOK - 2 0.;
—  3aJaHUSI HE BBIMIOJHEHBI B CPOK MITH CITUCAHO - 1 0.

CocraBurenb Paxmanosa M. 1.

Jlnajor HAa 3a1aHHbIE TEMbI
®opma MOArOTOBKH - OYHAA

Huajor - @opma peun, mpexanojararoinas Oeceny nByx u Oonee yuil. CBsi3b AUANOTOBOH (HOPMBI C
Pa3rOBOPHBIM CTHJIEM PEUH HAOIFOIAETCS B CTPEMIIEHUH K COKPAIIEHUIO SIMHMLI SI3bIKA, YIIOTPEOIAEMBIX B PEUH,
IPY KOTOPOH BO3MOXKHO COKpAIIEHHE paHee W3BECTHONW MH(POPMALIM U HCIOJIB30BAHUE MPOCTBIX U HEMOJHBIX
npernoxkeHnii.  [Ipu moaroroBke kK  Auaiiory HeoOXOIMMO —YAENATb BHHUMAHHWE €ro  HMH(OPMATHBHOCTH,
JAKOHMYHOCTU U TOCTYITHOCTH M3JIOJKEHUsI. A TakKe, MPOSIBISATh 3aHHTEPECOBAHHOCTD 110 OTHOLIEHHIO K CBOEMY
napTHepy Mo OOLIeHHIO, OOs3aTEeNbHO pearupoBaTh HAa €ro PEIUIMKH, aKTUBHO BECTH Oeceny: mpemaraTh
BapHAHTHI JUIs 0O0CYKIOSHMSI, 1aBaTh YeTKUE Pa3BEPHYThIE ApIYMEHTHI B €ro Moib3y. Juasorundeckas peds -
3T0 3(h(HEeKTUBHBIN BUI YIeOHOH AESITEIBHOCTH IS 3aKPEIUICHHSI M OTPAOOTKH IPaMMaTHYECKUX CTPYKTYP,
JIEKCHKH, KyJIbTYPOJOTHUECKUX PEAITH.

CriricoK MPUMEPHBIX TEM IS BEIEHUsI TUaJIora:
1. «My Friends Family»
2. «My working day»
3. «Our flaty

4. «My Last Week-End»

5. «A Good Lesson»

6. «Atthe Library»

7. «A Street Incident»

8. «The Childhood and Youth of Dickens»
9.  «My favorite season»

10. «Dushanbe is the city of flowers»

11. «My hobby»

12. «How I spent my weekend»

13. «My future profession».

Kpurepun onieHKH yCTHOr0 0TBeTa

- OLCHKa «3a4TCHO» BBICTABICTCA CTYACHTY, €CJIIM HUMCHOTCA FJ'IY6OKI/IG 3HAHUA MaT€pualia, OTJIMYHOC
NMOHUMAHUE CYTHU BOIIPOCOB, TBEPAOC 3HAHUEC OCHOBHBIX MOHATHM MW IIOJIOKEHUH TIO BOIIpOCaM,
CTPYKTYPHUPOBAHHLIC, TOCJICAOBATCIIbHBIC, MMOJIHBIC, TPABUJIbHBIE OTBETHI, CTYACHT XOPOLIO BJIAACCT MATCPHUAITIOM,
YBEPCHHO U MTPABUJIbHO TOBOPUT Ha AHIJIMMCKOM SI3BIKE.

- OLICHKA «HE 3a4TEHO» - CTYJEHT MMEET JIMLIb PUOIM3UTENBHOE TIPEACTABIICHNE 00 N3y4aeMOM TIPEIMETE,

cnabo OpUEHTHPYETCs: B y4eOHOM MaTepuasie, He MOJKET OTBETHTb HA BOMPOCHI MPETONABATENSI U BBIMOTHUTH
3a7aHusl, JaH OTBET Ha APYIHe BOIPOCHL

CocraBurenb Paxmanosa M. 1.




