


1.1.0ueHuBaHHe M KOHTPOJb CHOPMHUPOBAHHOCTH KOMIIETEHIIUH OCYIIECTBISETCA C
MOMOIIIBIO TEKYIIETO KOHTPOJIS YCIIEBAEMOCTH M MPOMEKYTOYHOM aTTeCTALUH.

B pesynbprare ocBoeHUS IUCHHUIUIMHBI «Cmuaucmuxa» QOPMHUPYIOTCS CICIYIOIIHE
KOMIETEHIIMH 00y4aroIIerocs:

KOJI

Pesynbrater ocBoenus OOIT
ConeprkaHue KOMIIETCHIUH (B
cootBercTBUH ¢ PI'OC)

[NepedeHpb TIAHUPYEMBIX PE3YIIBTATOB
o0yucHHs

Bun oneHouHoro cpeacrtaa

OK -7

CIIOCOOHOCTEIO
CaMOOPTaHU3AITHH
caMo00pa3OBaHUIO

3HaTh.
CHOCOOBI  pACIIUpPEHUs]  KYJIBTYPHOTO
Kpyrosopa;

- 3HAYEHHE, POJb U MECTO MH(POPMAIUU
B DPa3BUTHH COBPEMCHHOTO OOIIECTBa;
METOJIbl OLICHKH 00bEMa HH)OPMALIUH
CKOPOCTH €€ Iepefadd; MeTObl MOUCKa
aKTyanbHOH MH(GOPMaUK B TI100aIbHBIX
KOMIBIOTEPHBIX ceTsx; (baxTopsIl
MTOBBIIICHUS podeCcCHOHANIBHOTO
MacTepCTBa u CrocoO0BI
CaMOpPa3BUTUAOCHOBHBIC IpaBujia
JIOTUYCCKOTO MBINUICHUA, TMPUHOUIIBI U

TEXHUKY Hay4HOT'O aHAJIU3a;

YMmern:

- KPUTHICCKH OLIEHUBATh BOH
JIOCTOMHCTBA ¥ HEAOCTATKH;

- OmpenesTh CHOCOOBI W CPENICTBa
CaMOpPAa3BHUTHUS - KPUTUYECKH OICHUBATh
BOU JOCTOMHCTBA U HCOCTATKU,

- ONpCACIATH CIocoObl | cpeacTBa
CaMOpa3BUTHUA;

Baagers :
OCHOBHBIMH METOJIaMH, CIIOCOO0aMU U
CpeICTBaMH  IIOJIyYEHHUs, XPaHECHHS,
nepepaboTKy NHPOPMAIIH;
- HaBBbIKaMH paGOTBI C KOMIIBIOTEPOM
KakK CpPEICTBOM YIIpaBIEHUS
nHopmanuei; HaBbIKaMH  paboThHl ¢
OPHUTMHAILHBIMH HaYYHBIMH
yOJIMKaNUSIMH TI0 METOJIUKE; HAaBBIKAMH
CaMOCTOSATENIbHOU paboThl,
caMOOpraHu3anuu u
OpPraHM3allMd  BBINOJHEHHSA
NIOPY4EHHUH;

- INpUHOUIIAMHU, 3aKOHAMHU W METOJaMU
JJIA HpO(bGCCI/IOHaJ'ILHOFO
COBCPUICHCTBOBAHUS.

3agaHusl K KOHTPOJIbHBIM
pabotaM, Tekymmue W
PYOSKHBIE TECTHI.

KonTposnbHbie pa 00THI,
KOMMYHUKa TUBHbIC
3a1a4H.

KoMMyHMKaTHUBHBIE
3aJa4y 1714 3a49€Ta.

OIIK -3

CIIOCOOHOCTBIO MIPUMEHSTh

3HaTh:
— ZIBa MHOCTPAHHBIX SI3bIKA;

3a[[aHI/I$I K KOH TPOJIbHBIM




3HAHUC [OBYX HHOCTPAHHBIX
SA3BIKOB JUIA pemieHusa

npodecCrHOHaTbHBIX 33124

yMeTh
— IPUMCHATH 3HAaHHUE ABYX HHOCTPAHHBIX
SI3BIKOB UL peLIeHuUs

mpo¢eCCHOHATBHBIX 3a7ad;

BJIAJIETH
— HaBBIKAMH MIPUMEHCHHUS ABYX

pabo Tam, TeKyumue u

pyOEKHBIE TECTHI.

KonrposnbHbie pa 00THI,
KOMMYHUKa TUBHbIC

3aaqm.
WHOCTPAHHBIX S3BIKOB JIJISI PEILICHUS
podeCcCHOHANBHBIX 33/1a4.
KoMMyHMKaTHUBHBIE
3aJauy 11 3a4eTa.
3HATh
IIK -5 - CHOCOOHOCTBRIO  BJIageTh | OCHOBHBIC NpU3HAKHA PCTUCTPOB | 3amaHust K KOH TPOJBHBIM
BCEMHU PETHCTPaMH OOLICHUS: obmier: . OQHIHATEHBIM, pabo TaMm, Tekympe u
Heo(HUINAIbHBIM, HEHTPAIbHBIM. ;
ounmanbHbIM, PYOEKHBIE TECTHI.
Heo(HULIUATBLHBIM, yMeTh K .
o OHTPOJIbHBIE pa OOTHI
HEUTpaIbHBIM CTPOMTH pe4b B COOTBETCTBHH C P P >
. KOMMYHUKa TUBHbIC
perucTpamu oOIeHus;
3a7aqH.
BJIaJeTh
HaBBIKAMH BJI/ICHUS BCEMHU PETHCTPAMH
oOmIeHus: OpUIHaTHHBIM,
HEODHUIHUATBHBIM, HEUTPAJILHBIM. KommyHukaTuBHbIC
3a7a4M AJs 3a9ETa.
3HATh
IIK -6 CIIOCOOHOCTh  pacro3HaBaTh | JTMHIBUCTHICCKUC MapKCpBL | 3amaHus K KOH TPOJIBHBIM
MMHrBHCTHYCCKHE — Mapkeppr | COTHAIPHBIX - OTHOMICHHM (popmyster pabo Tam, Tekympe |
N MIPUBETCTBHS MPOLIaHus,
COLMAJIBHBIX ~OTHOLICHUH | PYOEXKHBIE TECTHI.
SMOIMOHAIBHOE BOCKJIUIIAHHE),
ANICKBaTHO HX HCIOJIb3OBATDL | vapkepbl  peueBOM  XapaKTEPUCTHKH

(dopmynsr
NpOILIaHUs,

NPUBETCTBHS,
9MOIMOHAILHOE
BOCKJIMI[AHWE), PAacCIO3HABaTh
MapKepsbl pedeBoii
XapaKTEePUCTHKN YEIOBEKa Ha

BCCX YPOBHSIX A3bIKA

YeI0BEeKa Ha BCEX YPOBHSIX SI3bIKa;

yMeThb

NPaBUIBHO OMO3HABATH
JIMHTBUCTHYECKHE MapKePhI
COLMANTEHBIX OTHOIIEHUH ((POPMYITBI
NPUBETCTBHS NPOLIAHHUS,
SMOIMOHAIBHOE BOCKIIUIIAHUE),
MapKepbl Pe4eBOl XapaKTepUCTHKU
YeJIOBeKa Ha BCEX YPOBHSIX SI3bIKA;
BJIa/IETH

HaBbIKAMH PacIliO3HABAHUS
JIMHTBUCTHYECKUX
MapKepOBIMHIBUCTHYECKIE MapKePhI
COIMABHBIX OTHOIICHHUH M a/IEeKBaTHOTO
MX UCIOJIb30BaHus ((HOPMYIIBI
TIPUBETCTBHS IPOLIAHMS,
SMOIMOHAILHOE BOCKIIUIIAHKE),
pacIio3HaBaHUsI MapKEPOB PEUEBOI
XapaKTEePUCTHUKH YeJIOBeKa Ha BCeX
YPOBHSIX SI3BIKA.

KonTposnbHble pa 00THI,
KOMMYHUKa TUBHbIC
3a7a4u.

KomMmyHHUKaTHBHBIE

3a7a4M U1 3a4€Ta.




ITACIIOPT
®OHJA OIIEHOYHBIX CPEJICTB
o mucrmminae CTUJIIMCTUKA

OlLIeHOYHBIE Cpe/ICTBA
Kontponupyembie
No A3EIIbL, TeMBL dopmupyemblie Konuuectso Jlpyrre onieHO4HbIE CpeICcTBa
/11 p > ’ KOMITCTCHITUH TECTOBBIX
Moyl . Bun KonnuectBo
3aJaHUi
3amaHusd K KOH
TPOJIBHBIM paboTawm,
TEKYIIe u
pPyOEKHBIE TECTHI. Bompock! 1o
1 [penmer u 3amaun OK -7 8 TeMaM Jjs
CTHIIUCTUKHU KouTpomnbHbie pa cobecenoBaHus
0OTHI, KOMMYHHKa (30)
THBHbBIC 3aa4H.
KommyHnmkaTuBHBEIC
3amauun JuIs 3a4éTa.
3agaHuss K  KOH
TPONBHBIM paboTawm,
TEKYIIIHe u
py6e)KHbIe TCCTHI. BOHpOCBI 10
JIMHTBOCTUIIMCTHUKA U TeMaM I
2 JIUTEPATypOBEIIECKAS OIIK -3 8
IZTHypHCT IfKa KoHTpoIbHbIE pa cobeceoBaHms
1 0OTBI, KOMMYHHKA (25)
THUBHbBIE 3aa4H.
KommyHHKaTHBHBEIE
3a71a4u U1 3a4é€Ta.
BamaHuss K KOH
TPOJIEHBIM paboTawm,
TeKyH_H/Ie u BOHpOCBI 110
PyOEKHBIE TECTHI. TeMam Ut
CTunucTuka BOCTIPHUATHS cobecenoBaHus
3 | kak CTHJIUCTHKA K -5; 6 8 KoHTponsHbie pa « (20)
JICKOTUPOBAHUS GOTBI, KOMMYHHKA OMILIEKT
THBHBIE 3a7a4H. p agHprO]iHeBHX
3aganuii (6)
KoMMyHMKaTUBHBIE
3aJa4y U1 3a4€Ta.
3amaHus K KOH
TPOJLHBEIM paboTaM
Crunucruueckue p P ’ Bormpocs! no
4 IPHEMEI 1 OIIK -3; 8 TEKyHINe n TeMaM JyIs
BBIPA3UTEIIbHBIC [IK-5: 6 PYOEKHBIE TECTHI. cobeceoBaHus
Cpe/CTBA SI3bIKA (15)
KouTponbHbie pa
00TBI, KOMMYHHKA
THBHEIC 3aa4U.




KommyHukaTuBHbIE
3a7a9d i1 3a9ETa.

Jlexcuko- 3amaHus K  KOH
(dpazeonornveckue OIBHEIM D6
) paboTam,
CTHJIMCTUYCCKHE Bompoch! 1o
. TEKYILHE u
cpeacTBa. Y TeMaM IS
CTHIINCTHYCCKHUC PYOEKHBIE TECTBL. coGece10BaHIs
MIpUEMBI, OCHOBaHHBIC Ha OIIK -3; (20)
B3aMMOJICHCTBHH [1K-5; 6 KonTponbusie pa KoMITeKT
CJIOBApHEIX " 00TBI, KOMMYHHKA
a3HOYPOBHEBBIX
KOHTCKCTYaJIbHBIX TUBHBIC 3aJ1a4H. P 3a,uZI})n/n?I )
MIPEIMETHO-TTOTHYCCKIX
3HaYEHUI (Mmetadopa, KoMMyHMKaTHUBHBIE
METOHUMHMSI, UPOHUS) 3aiavqd IJ1A 3a4€Ta.
3amaHuss K KOH
TPOJNBEHBEIM paboTawm,
Crunuctuueckue TeKyIIHe u Bormpocel no
MIPUEMBI, OCHOBAaHHbBIC Ha DPYGEIKHEIE TECTHI TeMaMm s
B3aUMOJICHCTBUH . cobecenoBaHus
OIIK -3;
MPEAMETHO-JIOTUUECKUX IK-5: 6 KoHTpomsHbie pa (20)
M Ha3bIBHBIX 3HAYCHUM: ’ GOTHI, KOMMYHHKA Kommekr
AHTOHOMA3Us u ee THBHI:I e 3a1aun Pa3HOYPOBHEBBIX
Pa3HOBUIAHOCTH 3ananuii (6)
KommyHHKaTHBHBIE
3aJ1auM 115 3a4uéTa.
BamaHuss K KOH
TPOJIEHBIM paboTawm,
Crunuctuyeckue TeKyIue " Bompocel no
MIPUEMBI, OCHOBAaHHbBIC Ha PYBEIKHBIE TECTHI TEMaM s
B3aUMOJICHCTBHH . cobecemoBaHus
OIIK -3;
MPEAMETHO-JIOTHUECKIX K5 6 KoHTponsHbie pa (20)
H SMOIMOHAJIBHBIX ’ GOTHI, KOMMYHHKA Kommnekr
vy &
3HAYEHHUH: OSOUTET U THBHBIE 37a4K Pa3HOYPOBHEBEIX
OKCIOMOPOH 3aanui (6)
KommyHmMKaTHBHEIE
3amauu JuIs 3a4éTa.
3agaHust K KOH
TPONBHBIM paboTawm,
CrunmucTuyeckue TeKyIIne n Bompocs! 1o
[IPUEMBI, OCHOBAaHHbBIC Ha pPYGEKHBIE TECTHI. TeMaM s
B3aMMOJEHCTBUH S —
MIPEIMETHO-TIOTHIECKUX OIIK -3; KOHTpOJIBHBIE pa (20)
u ?MOHI/IOH&J’IBHHX [IK-5; 6 GOTbI, KOMMYHHUKa KoMIIeKT
3HAa4YCHUH: rumepbona u THBHBIC 321a4H. PA3HOYPOBHEBbIX
HCIIOIb30BaHHE saanuii (6)
MCKAOMETHH KoMMyHHKaTHBHbIE
3a7a49M JJId 3a4€Ta.
CTHINCTHYECKHE OIIK -3; Bormpocsr mo
MIPUEMBI, OCHOBAaHHBIC Ha I1K-5; 6 3amaHust K = KOH TeMaMm s




B3aMMOCHCTBUHU
OCHOBHBIX "
TIPOU3BOIHBIX
MIPEIMETHO-TTOTHIECKIX
3HAYCHHI: 3eBrMa

TPOJBHBIM paboTam,
TEKYIIUE u
pPyOEKHBIE TECTHI.

KonTtpomnsHsle pa
00TbI, KOMMYHHKA
TUBHBIC 3a/1a4H.

KoMMyHMKaTHBHBIE
3a7a9d i1 3a9ETa.

cobecenoBaHus
(20)
Kommaekr
Pa3HOYPOBHEBbBIX
3amanui (6)

3amaHusd K KOH
TPOJIBHBIM paboTawm,

Bormpocel no

CTHINCTHYCCKHE TCKYIIME n TeMaMm st
MIPUEMBI OIHCaHUSA OIK -3 pyOEHkKHBIE TECTBI. cobecenoBaHus
10 | siBneHWit W TPEIMETOB: TTK-5: 6’ (20)
nepudpas3pl, CpaBHCHHUS ' KontposnbHeie pa Kommekr
1 3B(hEeMH3MBI 00TbI, KOMMYHHKa Pa3HOYPOBHEBBIX
THBHbBIC 3aa4H. 3amanuii (6)
KommyHmMKaTHBHEIE
3amauu JuIs 3a4éTa.
3agaHuss K  KOH
TPOJLHEIM paboTaM
P P ’ Bomnpocs! mo
CTHIHCTHYECKOE TCKYIIHE u TeMaM UIst
HUCTIOJIb30BAHUE OIIK -3: PyOEHKHBIE TECTBI. cobecenoBaHus
11 | ¢pazeonoruu: TIK-5- 6, (20)
HUCTIOJIb30BAHNE ’ Konrposnsheie pa Kommiekr
MOTOBOPOK U MOCJIOBUIL 0OTbI, KOMMYHHKa Pa3HOYPOBHEBBIX
THUBHbBIE 3aa4H. 3amanuii (6)
KomMmyHUKaTHBHBIE
3aJa4u JUIs 3a4é€Ta.
3agaHuss K KOH
TPOJIBHBIM paboTam
P p ’ Bompocel no
CTHIMCTHYECKOE TEKYIHE n TeMaM JyIst
HCIOJI30BAHUE OIK -3: pyOeIKHBIE TECTBI. cobecenoBaHus
12 | dpaseonoruu: TK-5: 6, (20)
CEHTECHIINH, aITI03UU ’ KonTtponbHeie pa Komrmekr
(CCBIIKM) M IIUTATHI 00TbI, KOMMYHHKa Pa3sHOYPOBHEBBIX
TUBHBIE 3aJa4U. 3alaHUNA (6)
KoMMyHUKaTHUBHBIE
3aJa4u U1 3a4€Ta.
3amaHuss K KOH
TPOJLHBEIM padoTaM
p p ’ Bomnpocs! mo
C TeKyIne 1 TeMam Jis
MEILICHUE CIIOB
pagnnq]{oﬁ OIK -3: pY6€)KHBIe TECTBI. cobecenoBaHus
13 . g (20)
gf(nzzllilinquKOH HK-S’ 6 KOHTpOJ'[BHBIC pa KomMmiuiekt
p 6OTBI, KOMMyHI/IKa pa3H0yp0BHeBBIX

THBHBIC 3aJa4u.

KOMMyHI/IKaTI/IBHLIe
3aJla4M 115 3a4€Ta.

3anaHuii (6)




Baganust K KOH
TPONBHBIM paboTawm,

Bompocsl o

CHUHTaKCHYECKHUe TEKyMne n TeMaM JUIs
CTHUJINCTHYECKHUE OIK -3: PYOEKHBIE TECTBI. cobecenoBaHus
14 | cpencrra: TK-5- 6, 8 (20)
CTUJIMCTHYECKAS ! KouTponbHbie pa Kommaekr
uHBepcus, 000cobeHne 0OTBI, KOMMYHHKa Pa3sHOYpPOBHEBBIX
TUBHBIE 3a]a4U. 3ananui (6)
KoMMyHMKaTHBHBIE
3a7a9d i1 3a9ETa.
3amaHusd K KOH
OJILHBEIM paboTam
C ™ P ’ Bomnpocs! mo
THIIMCTHYECKOE TEKyILHe u TeMaM s
HCIIOJIb30BaHE
N . PYOEKHBIEC TECTBI. cobecenoBaHus
15 0CcOo0EHHOCTENR OIIK -3; 8 (20)
CHUHTaKCHca YCTHOTO [IK-5; 6 KoHTpobHEIE pa KoMIIEKT
THIIA PpEYH: DIUIHIICHC
MO ‘IanI){I/Ie HroTa ’ 6OTLI, KOMMYHUKaA Pa3sHOYPOBHEBBIX
ymon ) 11 THBHBIE 3a7a4H. 3ananuii (6)
KommyHHMKaTHBHEIE
3aa4u U1 3a4€Ta.
Bcero: 120 380




Cnucox BONPOCOB 1Jisl NOATOTOBKH K 3a4€Ty

. Crunucruka kak Hayka. [IpenMer v 3a1auy CTHIINCTHKY.
. HazoBuTe ocHOBHBIE TPOOIEMBI UCCIIEA0BAHUIA B 00JIACTH CTUIMCTHKH.
. JlaiiTe onpezelieHne MOHATUIO «CTHIIbY. ONpenencHus «CTUID) BBIIAIOIUXCS YYCHBIX.
. Ilepeunciute OCHOBHBIE BOIIPOCHI CTHIIMCTUYECKUX MCCIICIOBAaHUM.
. PackpoliTe CyIHOCTb NOHATUN «CTUIMCTUKA A3bIKa» U «CTUIMCTUKA PEUN».
. Onuimure BUABI CTUIMCTUYECKUX UCCIEA0BAHUMN, PACCKaKUTE O Pa3/enax CTUIMCTUKH.
. OOBsicHUTE, KaK CBs3aHA CTHJIMCTUKA C JPYTUMH CTUIMCTUYECKUMH HayKaMu: (POHETUKOM,
JIEKCUKOJIOTHUEH, TPAMMAaTUKOM, CEMaCUOJIOTUEHN U JIp.
8. Tllosicaute OCOOCHHOCTH TIOHSATHH «CTHJIIMCTHUYECKOW HOPMBD» U  «CTHIIMCTUYECKOH
HEUTPAIILHOCTI.
9. OOBSICHUTE MOHATHE «CTHIIMCTUYECKOTO OKpalIBaHus». [I[puBenuTe mpumMepsl.
10. YcroitunBble XapaKTEpPUCTUKHU CJIOB U IPUOOPETEHHBIE KOHHOTATUBHBIE 3HAYCHMUSL.
11. OcHOBHBIE HaNpPaBICHUSI CTWINCTUYECKUD UCIIEA0OBAHUI. Y POBHU U3yUEHUS CTUIIMCTUKH.
12. Ctunmuctrueckue NpuémMsl U BIPa3UTEIIbHBIE CPEJICTBA S3bIKA.
13. Ctunnctudeckue MpuEMbI, OCHOBAHHBIE HA B3aUMOJECHCTBUS CIOBAPHBIX U KOHTEKCTYaJIbHBIX
IPEAMETHO-JIOTUYECKUX 3HaueHUH (MeTadopa, METOHUMUS, HPOHHUS).
14. Crumuctuueckue NpUEMBI, OCHOBAHBIE HAa B3aUMOICHCTBHSA IPEIMETHO-JIOIMUYECKUX U
Ha3bIBHBIX 3HAYEHUI: aHTOHOMAa3Us U €€ Pa3HOBUIHOCTH.
15. IloHATHE «CTUIUCTUYECKON (PYHKIIUM.
16. Jlaiite onpeneneHre TEPMUHY «(PYHKIMOHAIBHBIM cTUiby. [lepeunciurte GyHKIMOHATbHbBIE
CTHJIM B COOTBETCTBUU C Kitaccudukanueit 1. B. ApHoib.
17. Mopdomornueckue, JIEKCHYECKHE, CHHTAKCHYECKHE, KOMIIO3WLIMOHHBIE IPHU3HAKU
NyOIMIMCTUYECKOTO CTUJIS.
18. Mopdomnoruueckue, JIEKCUYECKUE, CUHTAKCUYECKHE, KOMIO3MIIMOHHBIE MPU3HAKH CTUJISA
O(pUIMATIBHBIX TOKYMEHTOB.
19. Mopdonoruueckue, JeKCUYECKUEe, CHHTAaKCHUECKHE, KOMITO3UIIMOHHbIE NMPU3HAKH HAyYHOT'O
CTHJIS.
20. Hekortopsle cienugpruecKkie 4epThl pyCCKUX ra3eTHO-UH(MOPMAIIMOHHBIX MaTepHUaIOB.
21. PacxoxneHue B HCIOJIB30BAHUU AHAIOTMYHBIX CTHJIMCTHYECKHMX YEPT B OPUTHHAIE U
IepEBOJIE.
22. PaznuuHast 4aCTOTHOCTh YIOTPeOJIeHNs HEKOTOPBIX YacTe peuH.
23. YTOo4HEHHUE JIOTUYECKOM CBSI3U MEX]y BHICKA3bIBAHUSIMH.
24. CtunucTudeckas aanTanus Mpyu NepeBo/ie Ta3eTHO-UH()OPMAIITMOHHBIX MATEPHATIOB.
25. OnpeneneHye CTUIMCTUYECKUX TPUEMOB U BBIPA3UTENbHBIX CPECTB S3bIKA.

NN DNk W

CocTaBUTEIb.

(moxnuce)
« » 20 T.




MUWHHUCTEPCTBO HAYKH U BBICIHIEI'O OBPA3OBAHMSI POCCUIICKOM ®EJIEPALIAN
MUHHUCTEPCTBO OBPA30OBAHUSI U HAYKH PECITYBJIUMKH TAJKUKUCTAH
MEXIOCYJAPCTBEHHOE OBPA3OBATEJIBHOE YUPEKJIEHUE
BBICIIEI'O OBPA3OBAHUS
«POCCUMCKO-TAI)KUKCKUM (CJIABAHCKWI) YHUBEPCUTET»

Kadeapa anramiickoii ¢pusnosnoruun
no AucumunanHe « CTHIHCTHKA

YTBEPXJEHO

Ha 3acejaHud  Kadempol

aHrNIMiCcKo# (uionoruu

pOTOKOJ Ne oT T.
3aB. kadeapoii

TecToBble 3a1aHUA
@]1. TepmuH «CTHIIBY IPOUCXOIUT:

$a) OT rpevecKoro CloBa;
$b) ot dpammysckoro ciosa;
$C) OT NATUHCKOTO CII0Ba;
$d) ot HEMeLKOro CI0BA;
$€) OT UTATBAHCKOTO CIIOBA.

@2. MeTtoapl M3yUeHHs] CTUIIMCTUKY Ha!

$a) mpsAMOiA, SKCIIEpUMEHTAIBHBIH, THHTBUCTHUYECKHIA;

$b) rpamMmmaTHyecKui, CEMAHTHYECKHUIA, CEMaHTUKO-TPaMMaTHICCKHI;
$C) 061K, YACTHBIN, HCTOPHIECKHI;

$d) rpammaTHUECKUi, TIPIMOH U SKCIIEPUMEHTAIBHEIN;

$€) IMaxpOHHBIH.

@3. B kakoM CTHIIC HCTIOJIB3YIOTCS BCE SI3BIKOBBIC CPEIICTBA:
$a) B HAyIHOM CTHIIE;

$b) B s13BIKE XyMOKECTBEHHOMN JTUTEPATYPHI;

$C) B razeTHO-MyOIUIIUCTHIECKOM;

$d) B opuHaTEHO-AETOBOM;

$€) BO BceX IEPEUNCIIEHHBIX.

@4. HayuHblii cuiIb TIOApA3IENAeTCs Ha:
$a) BOMIOHTATHBHEII;

$b) sMoTHBHBI;

$C) KOHTaKTHO-YCTaHABJIUBAIOLIMIA;

$d) scrernyecknuii;

$€) UHTEIIEKTyalbHO-KOMMYHHKATHBHBIA.

@5. CtumicTHuecKre MPUEMBI OCHOBAHHBIE HA B3aUMOJIEHCTBIH CIIOBAPHBIX U KOHTEKCTYaJIbHBIX MTPEIMETHO-
JIOTUYECKUX 3HAUCHU !

$a) anTonoMacwus;

$b) snmrer;

$C) okcroMOpoH;

$d) MeTonumus;

$e) nepudpassl.

@6. CT0 JIeT ¢ BaMU HE BHUJICIIHCH:

$a) nepudpasa;

$b) amneropus;

$¢) nmurora;

$d) runepbona;

$e) 3eBrma.

@7. JIro6mio 51 meImHOE TpUpoAs! yBsAaanse (A.IlymkuH):



$a) anTuTesa;

$b) rpamarms;

$¢) okCroMOpOH;

$d) nurora;

$e) nepudpas.

@8. HaseBo, Kak OyaTo KTO YHPKHYJI 110 HEOY CIIMUYKOM, MEIIbKHYJIa OeaHas, (Gochoprueckas moiocka u IoTyXJIa.
[MocnpImanochk, Kak re-TO JANICKO KTO-TO IMPOIIEICS 0 KEJIC3HOW Kpbiie. BeposTHO, MO KphIIIE MU
60CHKOM, TIOTOMY YTO JeJIe30 MPOoBOpYaio IIyxo (A.Uexos):

$a) mapannenusm;

$b) onuuerBopenwue;

$¢) ammrepanus;

$d) okcroMopoH;

$e) cpaBHeHHE.

@9. Find a non-literary word (slang):
$a) wife;

$b) sister;

$c) missus;

$d) mother;

$e) sister-in-low.

@10. My mother was wearing her best grey dress and gold brooch and a faint pink flush under each cheekbone (W.
Golding):

$a) metaphor;

$b) metonymy;

$c) zeugma;

$d) epithet;

$e) antithesis.

@11. Oh! Sweetness of the pain (J. Keats):
$a) antithesis;

$b) oxymoron;

$c) metaphor;

$d) pun;

$e) gradation.

@]12. Of course, it’s important. Incredibly, urgently, desperately important:
$a) enumeration;

$b) climax;

$c) hyperbole;

$d) antithesis;

$e) oxymoron.

@]13. The sentence “The magi were wise men — wonderfully wise men” contains:
$a) an epithet;
$b) an antithesis;
$c) a gradation;
$d) zeugma;
$e) pun.
@14. Elliptical sentences and nominative sentences:
$a) perform the same functions;
$b) perform different functions;
$c) elliptical sentences can be viewed as stylistic devices;
$d) elliptical sentences are not those in which one or both principal parts;
$e) a nominative sentence is not a variant of one-member structures.
@15. Ykaxure QyHKIIMH HAYIHOTO CTHIISL:
$a) cooOleHre cBeeH i, 00bsICHEHUE PAKTOB;
$b) coobmenue + Bo3meHCTBHE;
$¢) nenosoii;
$d) oduumansHeIii;
$e) raseTHsIii.

@16. Find the word which is colloquial in style:
$a) parent;



$b) father;

$c) dad;

$d) ancestor;

$e) mother.

@17. Ykaxure crienHabHBIC TOHATHS HAaydHOW cdepbl OOIICHMS, 0COOBIC JIEKCHYECKHE CAWHHUII HAYTHOTO
CTHIIS:

$a) 060poTHI peun;

$b) repmunsr;

$¢) dpaszeonorusmur;

$d) smuTeTsr;

$e) cpaBHeHUSL.

@18. B Hay4HOM CTHIIE pa3IHYarOT CICAYIOIIIE OCTHIIH:

$a) coOCTBEHHO HAYUHBIHN, HAYIHO-(PAHTACTHUCCKUM U FOPUCIUKITHOHHBII;
$b) cobcTBEeHHO HAYYHBIH, TUIITOMATHYECKAM U TTOJINTHKO-arMTAIIHOHHBIH;
$C) coOCTBEHHO HAYYHBIHN, HAYIHO-TEXHNIECKHIA;

$d) coGcTBeHHO HayHBII, HAyYIHO-OITY ISIPHBIIA;

$€) cobCTBEHHO HAYUHBIH, CyaeOHO-POIECCYaTbHBINA M KaHIEISPCKHIL.

@19. The sentence “Philoprogenitiveness, says we, is strong in semirural communities...” contains:

$a) an archaic word,;

$b) an archaic word and the collocation typical of the uncultivated speech;

$c) a bookish word and the collocation typical of the uncultivated speech;

$d) neologism;

$e) humor.

@20. Kak Ha3pIBaeTcs CkaTasi, KpaTKas XapaKTepUCTHKA KHUTH (CTAThH WIH COOpPHHKA), €€ COACPKAHUS H
Ha3HaA4YCHUA:

$a) perensus;

$b) pedepart;

$¢) moxnan;

$d) nucceprarus;

$e) annoranus.

@21. In case of inversion the emphasized elements occupies:

$a) the initial position;

$b) the final position instead of the initial position;

$c) either initial position or final position instead of the initial position;
$d) it is not a stylistic device used in literature;

$e) to emphasize the subject of speech.

@?22. OyHKIUHU XyJOKESCTBEHHOTO CTHIIS:

$a) undopmaTrBHas;
$b) ananurnueckas;
$¢) n300pasuTeNLHO-BLIPA3UTENLHAS;
$d) opranmuzaropckas;
$€) nponaraHaucKasi.
@23. Ykaxure chepy ynotpeOneHnss HAyqHOTO CTHIISL:
$a) 0011IeCTBEHHO-9KOHOMHYECKHUE, IOIUTHIECKUE, KyIbTYPHbIE OTHOLICHHS;
$b) oduumansHast 06cTaHOBKA;
$C) 3aKOHOIATENIBCTBO, JEIOPOU3BOJICTBO;
$d) xymoxecTBEHHAs IUTEPATYPa, MEMYApHI;
$€) ObITOBBIE OTHOLIEHUS, YACTHBIE MUCHMA, 3aITUCKH.

@24. Find a non-literary word (professionalism):

$a) shop;

$b) lab;

$c) store;

$d) barn;

$e) chemistry.

@25 YKa)KI/ITe, KaKue BUJbl TCKCTOB OTHOCATCS K HAYYHOMY CTUJIIO:

$a) zaxon;



$b) acce;

$¢) nuceMmo;

$d) memyapsr;
$e) muccepramus.

@26. Asyndeton is used:

$a) to accelerate the tempo of the speech;

$b) to characterize the emotional state of the speaker;

$c) to impact expressiveness to the speech;

$d) asyndeton is derived from a Latin word;

$e) it is not a stylistic device used in literature.

@27. TlonynpaBaa B UCKYCCTBE... [ OBOPAT MPO MHOTO MUCATENsI, YTO OH, MO, MHUIIET HempaBay. Ho Tak mu 310?
Yuraems u BHUOUIIb, YTO TaM JIIOAX C HOPMAJbHBIMH, BCTPCYHAIOIIMMHCA B XHU3HHU CbaMI/IJII/IﬂMI/I.
3aHUMaroTCs JACJIOM, KOTOPBIM OOBIYHO 3aHUMAIOTCS JIIOAX; KOIIAKT KapTOHWIKY, BapsiAT CTallb, BOIAT
Ioe3aga, OXOTATCA, JIOBAT pBI6y, PYKOBOJAT MNPECANPUATHAMHA, COAT, CCOPATCA, J'IIO6HT, pa3an4aroTcA,
paccyXIaroT... 4ero ke Bee-Taku He xBataeT? (B.ComoyxuH)

$a) acungeTOoH;

$b) BonpocHo-oTBETHAS (hOpMa UIITOKEHHS;

$¢) runepbona;

$d) snurer;

$€) mpoTUBONIOCTABIEHHE.

@28. HazoBuTe 3KCTPAIMHIBUCTHICCKHE IPU3HAKH, HE OTHOCAIIMECS K HAYYHOMY CTHIIIO:

$a) TOruuHOCTS,

$b) aprymeHTHPOBAHHOCTS;

$C) abCTpaKkTHOCTD;

$d) mepenaua MBICIEl M YYBCTB aBTOPA,;

$e) 0OBEKTHBHOCTb.

@ 29. CTUIHICTHYECKOE UCTIONIE30BaHMEe (hPa3CONOTHH:

$a) ammo3uw;

$b) o6ocobnenue;
$C) cenTeHUM;
$d) unBepcus;
$e) capkasm.
@30. Have you been seeing any spirits? Or taking any?
$a) antithesis;

$b) pun;

$c) zeugma;

$d) climax;

$e) inversion.

@31. Find the word which is bookish in style:
$a) darkness;

$b) harmony;

$c) foolish;

$d) glad;

$e) nice.

@32. Kax/plii venoBek XOTsi Obl HECKOIBKO Pa3 3a CBOI JKH3Hb, HO TEPEXKHUJ  COCTOSIHUE BIOXHOBEHHS —
JYIIEBHOTO IOJIhEMa, CBEIKECTHU, KUBOT'O BOCIIPHSATHUS JICHCTBUTEILHOCTH, MOTHOTHI MBICIH M CO3HAHUE
CBOEH TBOPUECKOH CHUJIBI.
B}IOXHOBCHI/IC BXOJUT B HAC, KaK CHAIOMIEE JIETHEEC YTPO, TOJBKO 4YTO C6pOCI/IBH_II/Ie TYMaHbI THUXOH HOYH,
3a0pBI3TaHHOE POCOH, C 3aPOCTISIMU BIIAKHOU JICTBBI (K. TTaycToBCKHIA).

$a) cpasHeHuE;

$b) sBykonmoapaxanue;

$¢) snnmmncwuc;

$d) oHOPOIHEIE YWICHB;

$e) putopuueckoe BOCKIHIAHKE.

@33. Find the word in which the emotive charge is heavier:
$a) large;



$b) big;

$c) tremendous;
$d) vast;

$e) huge.

@34. Kakoii 13 yKa3aHHBIX )KaHPOB HE OTHOCUTCS K HAYYHOMY CTHIIIO:
$a) auccepranys;

$b) pedepart;

$¢) noknan;

$d) annoTaNMS;

$e) ouepk.

@35. YepThl ra3eTHOTO CTHIIS:

$a) HecTporuit 0TGOP AIBIKOBEIX CPEIICTB U MIPOCTOTA;

$b) 11eM0CTHOCTD ¥ KOHKPETHOCTH;

$C) paroBopHOE yIpOIICHHE CIIOB;

$d) HeueTkoe COOMIOACHNE IOTHYHOCTH U KOHKPETHOCTH PEYH;
$€) 06pa3HOCTh ¥ 3MOLMOHATIEHOCT.

@36. Anaphora is used:

$a) to express the speaker’s attitude towards the object of speech;

$b) to imprint the elements repeated in the reader’s mind;

$c) to create poetic atmosphere;

$d) when the same word or phrase is used at the end of a series of sentences;

$e) anaphora, possibly the oldest literary device, has its roots in Biblical Psalms used to emphasize certain words or
phrases. Gradually, Elizabethan and Romantic.

@37. CTUIMCTUYECKUE PUEMBI OTTMCAHUS SBICHHUI U NIPEJMETOB!

$a) mapanoxc;

$b) sBpumMuU3MBL;

$¢) ammrepanus;

$d) onuuerBopenmue;

$e) capkasm.

@38. The sentence “You don’t know what a nice — a beautiful, nice — gift I’ve got to you” contains:

$a) repetition;
$b) detachment;
$c) repetition in the form of detachment;
$d) stress;
$e) parenthesis.
@39. Onpenenure BUI JOKYMEHTA:
HauaabHUKY 0Taes1a J0CTaBKH
Mo4YTOBOro oTAeaenus 127018
MeabnukoBoii A. H.
Ilerpoa bopuca UBanoBnua,
MPOKNBAKOIIETO 1O ATpecy:
1-it CTpeneuknii nmepeyiok,
aom 3, kB. 119, Tenedon ......

IIpomy coxpaHuTh 32 MHOI apeH1y a00HeHTHOro siiuka Ne 928 Ha 2-e mosxyroaue 2010 roaa.
10.06.96 ITerpos

$a) zasBienue;
$b) o6waBnenue;
$¢) pacnmcka;

$d) noBepeHHOCTD;
$€) KoHCIEKT.

@40. Kakoii n3 yka3aHHBIX >KaHPOB HE OTHOCUTCS K HAyYHOMY CTHIIIO:



$a) pedepar;

$b) muccepranus;
$¢) ouepk;

$d) anHOTAIMS;
$e) mokman.

@41. Find an example of anadiplosis:

$a) | am sorry, | am so very sorry, | am so extremely sorry;

$b) With Bewick on my knee, | was then happy; happy at least in my own;
$c) Money is what he is after money;

$d) Those evening bells! Those evenings bells;

$e) So rude am I.

@42. | think that is far too important a thing ever to talk seriously about it (O. Wilde):
$a) irony;

$b) pun;

$c) zeugma;

$d) antithesis;

$e) hyperbole.

@43. TepMUH «KOHBEPTCHIHS» TPOUCXOIUT:
$a) oT (paHILy3CKOro CIIOBA;

$b) ot Hemenkoro cioBa;

$C) OT TaTHHCKOrO CIIOBA;

$d) ot rpeueckoro cioBa;

$€) OT UTaJIBSIHCKOrO CII0BA.

@44. B 1Byx miarax oTcroja:

$a) unsepcus;
$b) runepbouna;
$c) nurora;
$d) acunnerosn;
$e) capkasm.

@45. Find a non-literary expression (vulgarism):
$a) to shut up;

$b) to be quiet;

$c) to be silent;

$d) to stop talking;

$e) to stop chattering.

@46. Women are not made for attacks. Wait they must:
$a) inversion;

$b) gradation;

$c) ellipsis;

$d) repetition;

$e) litotes.

@47. B kakux aHpax peanusyercsl yueOHO-Hay4qHas peyb:
$a) acce;

$b) noxnaz;

$C) MHCTPYKIUH;

$d) pacckas;

$€) uHTepBHIO.

@A48. I'azeTHBII CTUIIB 3TO:

$a) A3BIK ETOBOM JOKYMEHTALINH;

$b) 13BIK FOPUANYECKOM TOKYMEHTALIUH;
$C) A3BIK AUMIIOMATHH;

$d) 131K BOEHHOU TOKYMEHTAIHH;

$€) a3bIK MHPOPMATHBHBIH.



@49. Find a non-literary word (low-colloquial):
$a) bad;

$b) negative;

$c) awful;

$d) bloody;

$e) sorrowful.

@50. We are met here as the guests of — What shall | call them? — The three Graces of the Dublin musical World.
The table burst into applause (J. Joice):

$a) simile;

$b) metonymy;
$c) allusion;
$d) oxymoron;
$e) antithesis.

@S51. YepThl pa3srOBOPHOTO CTHIIS:

$a) comepraTenbHO-(paKTyanbHas;

$b) comepkaTenbHO-MIOATEKCTOBAS,

$C) crporuii 0T60p A3BIKOBBIX CPEICTB;

$d) npeapapuTensHoe 00yMBIBAHHE BLICKA3HIBAHMS;

$€) gactoe ynmoTpebIeHIE BOCKIUIATENBHBIX U BOMPOCUTEIBHEIX MPEIIOKEHHUH.
@52. Ha3oBuUTe XapaKTepHBIE CPEACTBA BBIPA3UTEILHOCTH:
$a) smureTsI;

$b) meradopsr;

$C) puTopudeckue GUIypEI;

$d) oTcyTCTBHE CPENCTB BHIPA3HTEILHOCTH;

$€) sMOIMOHATEHO-OKpAIIEHHAS JIEKCUKA.

@53. Find an example of personal metaphor:
$a) She is like a snake in the grass;

$b) He bought a head of cabbage;

$c¢) The moon is riding in the sky;

$d) The moon is like a silver coin;

$e) He is like his father.

@54. Find an example of chiasmus:

$a) He went to bed again, and thought, and thought, and thought it over and over;
$b) We were talking about how bad we were. Bad from the medical point of view;
$c) Down dropped the breeze, the sails dropped down;

$d) You have been busy, busy, busy, haven’t you?

$e) As high as we have mounted in delight in our dejection do we sink as low.

@55. CruucTiaeckue MpuEMBI, OCHOBAHHBIC HAa B3aUMOJICHCTBHHU IPEAMETHO- JIOTHISCKUX U HA3BIBHBIX
3HAYECHMIA:

$a) metadopa;

$b) anToHOMAa3MS;

$¢) uponwus;

$d) runep6ona;

$e) MmeToHMMUSL.

@56. OnpenenuTe BUJ TEKCTA:

Oxkean (rped. QkeavMc, 0T UMeHHU JApeBHerpeveckoro oxecrsa Oxeana) — KpynHeidmmni BOIHBIH
00BEKT, COCTABJAKOINAA 4YacTh MHPOBOI0 OKeaHa, PACNOJIOKCHHBIH CcpelH MAaTepHKOB, 00/1aJaromiuii
CHCTEeMON NMPKYJISANNA BOA U APYTHMH cienu(pruiecKuMH 0cO0eHHOCTAMH.

$a) onpeneneuue (nepuHUINA);
$b) oGbsaBIEHNE;



$c) pacnucka;
$d) nosepenHoCTD;
$€) KOHCIIEKT.

@57. [Toma HOBBIL, 1a npeapaccyaku crapsl (A.I'pudoenos):
$a) OKCIOMOPOH;

$b) anrtutesa;

$¢) nepudpasa;

$d) uponus;

$e) runepbona.

@58. Find an example of metonymy:

$a) He had only a few coppers in the pocket;
$b) We got to the mouth of the river;

$c) He was a lion in the fight;

$d) The valley was silent;

$e) His muscles are hard as rock.

@59. He sings. And he sings. And forever sings he — “I love my love and my Love loves me” (Coldridge):

$a) framing;

$b) chiasmus;

$c) chain repetition;
$d) allusion;

$e) irony.

@60. CTuucTHYeCKUE MPUEMBI, OCHOBAHHBIC Ha B3aUMO/ICHCTBUU CJIOBAPHBIX U KOHTEKCTYaIbHBIX MIPEIMETHO-
JIOTUYECKHUX 3HAYEHUH:

$a) nepudpas;

$b) xuasm;

$c) nmurora;

$d) meradopa;

$e) mapasnenusm.

@61. JIyist IEKCHYECKHUX COCTABISIOIMX HAYIHOTO CTUIIS PEYH XapaKTEPHO:

$a) nraGiroHHBIE 000POTHI PEYN;

$b) ynorpebienune ciioBa B KOHKPETHOM, OIPEALIEHHOM 3HAYEHUH;

$¢) ynorpebnenue ppasz-Kimiie;

$d) ynorpebnenue abOpeBHaIINH, CI0KHOCOKPAIIEHHBIX HAUMEHOBAHWI;
$e) nprMeHeHre B peKiIaMe UHOSI3BIYHOMN JIEKCHKH.

@62. Find a case of synecdoche:
$a) everything smiled at him;

$b) all hands aboard;

$c) the childhood of the earth;

$d) the leg of the table was broken;
$e) everybody looked at her.

@63. They speak like saints, and act like devils:
$a) antithesis;

3$b) repetition;

$c) gradation;

$d) allusion;

$e) hyperbole.

@64. CTuiucTiyecKue MpUEMBI, OCHOBAHHBIC HAa B3aUMOJICHCTBUU MPEIMETHO -JIOTHIECKUAX U IMOIIMOHATHHBIX
3HAYCHMIA:



$a) smdasa;

$b) sBdpemmambr;

$¢) smurer;

$d) anTuTesa;

$e) nponus.

@65. ®oneTHyeCcKas CTUINCTUKA:

$a) cnoBo u ero 3HaveHuUE;
$b) putv;

$C) 5MOILMOHATEHOCTS;

$d) sxcrpeccHBHOCTS;

$€) MHOr03HAYHOCTH CIIOBA.

@66. Anadiplosis is based:

$a) upon the absence of the indispensable elements in the sentence;
$b) upon the interaction of syntactical structures;

$c) upon the excessive use of syntactical elements;

$d) anadiplosis is a French word;

$e) the purpose of anadiplosis is not to emphasize a particular word.
@67. Ompeenute BUI TEKCTA:

S, AnexceeBa Anna BaHoBHa, npoxxuBaomas no agapecy: r. CaHKT-IIeTepOyPr ....ccceevereerennes
noBepsio XurpoBoii Ojibre AjnekcaHapoBHe, npo:xxuBamoei mo aapecy: r.CaHKT-IIeTEPOYPr .....cevverervrennes
3aKJII04eHue 10roBopa ¢ u3aarejbcrsom "FOpucr' or Moero umenu.

29.05.03. AuekceeBa A1

$a) 3agBuenue;

$b) 0ObsBIEHNE;

$¢) pacmucka,;

$d) noBepenHoOCTE;

$€) KOHCIIEKT.

@68. Find an example of personification:
$a) the kettle is boiling;

$b) he is not a Pushkin, but his poems are good;
$c) I don’t like her sharp tongue;

$d) the wind was singing in the trees;

$e) the song is singing.

@69. Periphrasis is based upon:
$a) transfer by similarity;

$b) transfer by contiguity;

$c) transfer by contrast;

$d) transfer by novation definition;
$e) transfer by novation.

@70. CTUNHCTHYECKUE TPUEMBI, OCHOBAaHHBIC Ha B3aNMOJICHCTBUU OCHOBHBIX W IPOM3BOIHBIX (BKIIIOUAs HE
CBOOOTHBIE) NPEMETHO-JIOTMYECKUX 3HAYCHUH:

$a) zeBrma;

$b) cpaBuenue;
$C) murora;

$d) okcroMopoH;
$e) muBepcus.

@71. Parallelism is used:

$a) to make the recurring parts more conspicuous than their surroundings;

$b) to make the speech expressive;

$c) parallelism is a device used to make moments in literature;

$d) parallelism is used to balance nouns with nouns, prepositional phrases with prepositional;
$e) we may view parallelism as a matter of balance.

@72. Vulgar words are subdivided into:

$a) lexical vulgarisms and semantic vulgarisms;

$b) lexical vulgarisms and stylistic vulgarisms;



$c¢) semantic vulgarisms and stylistic vulgarisms;

$d) vulgar words considered offensive for polite usage;

$e) They may not be subdivided into lexical & stylistic.

@73. Onpenenute BUA TEKCTA:

Cratbs 1. Bee a0 poxkaaloTcsi cBOOOAHBIMH M PABHBIMH B CBO€M JIOCTOMHCTBe M npaBax. OHU HaJe1eHbI
Pa3yMOM M COBECTBIO M JOJIKHBI IOCTYNIATh B OTHOLIEHHMH JAPYT ApYyra B Ayxe Oparcrsa.

Crarps 2. Kammﬁ YE€JOBCK HMEET NMIPaBO Ha KU3Hb, HA cnoﬁony U HA IMYHYI0 HCIIPUKOCHOBEHHOCTD.

$a) KOHCHEKT;
$b) Tesucer;

$C) penensus;
$d) craTes;

$e) nexapanms.

@74. Kaaps! TyOIUITICTHIECKOTO CTHIIS:

$a) mosecTs;
$b) smurpamma;
$c) komenus;
$d) 6annana;
$e) craThs.

@?75. brmsko Oyps. B 6eper O6percst
Uyxasiit gapam yepuslii e (K. bamsMoHT).

$a) ammreparms;
$b) ammeropus;

$¢) acconanc;

$d) anruresa;

$e) onmmrieTBOpEHME.

@76. Find an example of a dead (trite) metaphor:
$a) cold reason;

$b) cruel heat;

$c) the flower of his life;

$d) the hand of the watch;

$e) silver dust.

@77. Figures of replacement fall into the following groups:

$a) figures of quantity and figures of quality;

$b) figures of quantity, figures of quality and irony;

$c) figures of similarity, figures of inequality and figures of contrast;
$d) create the historic atmosphere;

$e) shifts of meanings and their stylistic functions.

@78 CTuaucTHIecKre MMPpUEMbI KOMITO3UIIUH ITPEAITIOKCHUSA:

$a) smurcuc;
$b) anadopa;

$C) xuazm;

$d) o6ocobnenue;
$e) anTHTE3A.

@79. The syntactical device used to reproduce two parallel lines of thought is termed:

$a) detachment;

$b) parenthesis;

$c) repetition;

$d) repetition in the form of detachment;
$e) stress.



@80. XXaaps! Xy10’KECTBEHHOTO CTHJIS:

$a) muasor;

$b) nuunbIE MUCHMA;
$C) IMYHbIE 3aIMCKY;
$d) Tenedon;

$e) nupuxa.

@81. Ctunuctuyeckne IpUEMBI OMTMCAHUS ABJICHUM U MPEIMETOB:
$a) nuToTa;

$b) cpaBuenue;

$¢) xuasm;

$d) sBdhemuzmer;

$€) puToprUeCKHii BOIPOC.

@82. A devil of a sea rolls in that bay (Byron):
$a) chain epithet;

$b) reversed epithet;

$c) metonymy

$d) metaphor

$e) similar.

@83. If bookish words are used in the colloquial context:

$a) they elevate the speech;

$b) they produce humorous effect;

$c) they characterize the speaker as a well-educated person;

$d) bookish words are not mainly borrowings from Latin & Greek;
$e) bookish words are not used in the colloquial context.

@84. CTUIHCTHYECKOE UCTIOIb30BaHHE 0COOCHHOCTEH CHHTAKCHUCA:

$a) ymonganue;

$b) anturesa;

$¢) runepbona;

$d) puropudeckuii BoIpoc;

$e) murora.

@85. Prolepsis is used by characters of literary works:
$a) to make speech more expressive;

$b) to emphasize the subject of speech;

$c) to make the speech sound less formal;

$d) to accelerate the tempo of the speech;

$e) it is not a stylistic device used in literature.
@86. OnpeienuTe BUI TEKCTA:

YBakaemblii Bchop I/IBaHOBH‘l, A0BOKY 10 Bamero CBE€ACHUS, YTO HE CMOry l'lpl/lﬁblTb K MeCTy
HA3HAYCHHUS] B YKa3aHHbI BaMu cpok U NPHCTYNHTH K HCNOJTHEHHIO CBOMX CJIY»eOHBIX 00f13aHHOCTEl, TaK
KAK COCTOSIHME MOEro 3J0pPOBbfl YXyAIIWJIOCh. I ocTpo Hy:kaawch B jgedeHnu. [Ipomry nmpegocTtaButh MHe
OTIIYCK 3a CBOii cyeT.

Accucrent CugopoBa

$a) zasBienmue;

$b) oObsBnEHME;

$¢) pacnmcka;

$d) oOwsicHUTENBHAS;
$€) KOHCIIEKT.

@87. Every Caesar has his Brutus:
$a) antonomasia;

$b) metaphor;

$c) simile;

$d) allusion;

$e) gradation.



@88. beryt o mopto ronybomy bapamku 6enbie, pesssich (M.CeBepsiHuH):

$a) meradopa;
$b) cpaBuenue;
$¢) ameropus;
$d) meTonumus;
$e) smdasa.

@89. Find an example of climax:

$a) They talked and talked all night;

$b) Youth is lovely, age is lonely;

$c) It was a lovely city, a beautiful city, a fair city, a veritable gem of city;
$d) He played a tune over and over again;

$e) She sang and sang all day long.

@90. ToNBKO CIBIITHO HA YIHUIIE TIIe-TO
Onunokast 6poaut rapmoHb (B. McakoBckwit).

$a) anruTesa;

$b) meTonumus;

$¢) puropuueckoe oOpalleHuE;
$d) ymonuanue;

$e) uponwusl.

@91. JlekcuKoiorn4eckas CTHINCTHKA!

$a) pudpma,;

$b) sBdhonwms;

$c) purm;

$d) cemanTHUECKas CTPYKTypa CIIOBa,;

$e) xuaszm.

@92. Aposiopesis is:

$a) a case when the speaker does not bring the utterance up to the end being  overwhelmed by emotions;
$b) a deliberate abstention from bringing the utterance up to the end;

$c) a case when the speaker does not want to finish the sentence or cannot finish the sentence being overwhelmed by
emotions;

$d) aposiopesis is derived from a Latin word that means becoming silent;

$e) aposiopesis is not a rhetorical term for an unfinished thought or broken sentence.

@93. Poetic words are used in poetic diction:

$a) due to the poetic tradition only;

$b) to create the romantic atmosphere;

$c) to produce the effect of elevation;

$d) to comply with the poetic tradition and to create romantic atmosphere;

$e) Poetic diction is not the term.

@94. CruucTiaeckue MpuEMbI OCHOBAaHHBIC HA B3aHMMOICHCTBHH PEAMETHO- JIOTHYECKUX U SMOIMOHAIBHBIX
3HAYECHMIA:

$a) smurer;
$b) meradopa;
$C) uponus;
$d) capxasm;
$e) 3eBrma.

@95. | should answer, | should tell you (Longfellow):
$a) climax;

$b) suspense;

$c) detachment;

$d) zeugma;

$e) irony.

@96. B cunem Mope BOJIHBI TUICIIYT.



B cunem Hebe 3Be3apl OnenryT (A ITymkuH):

$a) smudopa;

$b) snmrer;

$C) cHHTAaKCUYECKHI TTapalIeIn3M;
$d) puropuyeckoe BOCKIMIAHUE;
$e) unsepcus.

@97. He had not been unhappy all day (E. Hemingway).
$a) metonymy;

$b) metaphor;

$c) litotes;

$d) pun;

$e) oxymoron.

@98. Indicate the sentence which constitutes a simile:

$a) “She writes novels as Agatha Christie”;

$b) “She is as talkative as a parrot”;

$c) “She sings like Madonna”;

$d) “She is as beautiful as a film star*;

$e) “She is like her mother*.

@99. Ykaxwute, KaKue U3 MPUBEICHHBIX 0COOCHHOCTEH HEe XapaKTEePHBI T OQUIIMATBHO AEI0BOTO ?

$a) Hayunas ppaseonorus;

$b) mmpokoe ncnonb30BaHUE JICKCHKU U (HPA3eOTIOrHH APYTHX CTHIICH;

$C) IpenMyIECTBEHHOE YIIOTPEOICHHE CYIIECTBUTEIBHBIX BMECTO IIIar0JIoB;

$d) nmormdeckas mocIe0BaTeIBHOCTD H3JI0KCHHIS;

$€) IWHpoKo yHoTpeOHTENbHbI KOHCTPYKIHUH C IPUYACTHBIMH U ACCTIPHIACTHBIME 000POTaMHU.

@100. No wonder, his father wanted to know what Bossiney meant, no wonder (J. Galsworthy):

$a) anaphora;
3$b) epiphora;
$c) framing;
$d) climax;
$e) chiasmus.

@101. Jargon words are used within a certain professional group:

$a) to facilitate the communication;

$b) to show that the speaker also belongs to this group;

$c) to stress the informal character of communication;

$d) to use them in every day speech;

$e) jargon is a type of language that is used in a particular context.

@102. CTUIHCTHYECKOE UCIIOIh30BAHNE OCOOCHHOCTEH YCTHOTO THIIA PEUH:

$a) snmrncwuc;

3$b) o6ocobnenmue;

$C) cTunMCcTHYECKas MHBEPCHS,
$d) mocoBHIIE;

$e) morosopku.

@103. Mr. Pneumonia was not what you would call a chivalric old gentleman (O.Henry):

$a) personification;
$b) metonymy;

$c) simile;

$d) zeugma;

$e) metaphor.

@104. Stylistic semasiology deals with:

$a) shifts of meanings and their stylistic functions;

3$b) stylistic functions of shifts of meanings and combinations of meanings;
$c) shifts of meanings and combinations of meanings;



$d) create the historic atmosphere;
$e) to produce humorous effect.
@105. B n1ByX marax oTcroja;

$a) unsepcus;
$b) runepbona;
$C) acunzeToH;
$d) nurora;
$e) capkazm.

@106. In the sentence “The pennies were saved by bulldozing the grocer” we come across:

$a) metonymy;

$b) metaphor;

$c) irony;

$d) epiphora;

$e) chiasmus.

@107. CTunucTH4ecKkoe HCIOIb30BaHNE (PPa3eoIOTHH:

$a) centenuuy;

$b) anmosuu;

$¢) uurarsr;

$d) ymomnmuanue;

$e) HecoOCTBEHHO MpsMas peyb.

@108. Epithet belongs to:

$a) the metonymic group;

$b) the metaphorical group;

$c) the ironic group;

$d) the oxymoron group;

$e) the climax group.

@109. Archaisms may be used in a literary text:

$a) to show that the speaker is attached to usage of unusual words;

$b) create the historic atmosphere;

$c) to produce humorous effect;

$d) archaisms are not most frequently encountered in poetry, law, philosophy;

$e) archaisms are not most frequently encountered in science, technology, geography.
@110. Synonyms of variation are used:

$a) to make the speech coloureless;

$b) to produce humorous effect;

$c) to make the speech less monotonous;

$d) to characterize the object spoken about precisely;

$e) to make the speech more monotonous.

@111. 3a okHaM# 11e7T UTONBYATHIN JbAUCTHIN MaTKHid cHer (C. CepreeB-LleHckuii):

$a) cpasuenue;
$b) runepbona;
$¢) snmrer;

$d) meTonumus;
$e) anruHOMacCHSI.

@112. In the sentence “Jim stopped inside the door, as immovable as a setter at the scent of quail” the simile is
used:

$a) to make the speech coloureless;

$b) to produce humorous effect;

$c) to enable the reader to visualize the scene completely;
$d) to make the speech more monotonous;

$e) to impact expressiveness to the utterance.

@113. Bposxy 1 st BIoyb yaull mryMHbIX (A.ITymkun):

$a) monmcuHaeTON;


https://en.wikipedia.org/wiki/Poetry
https://en.wikipedia.org/wiki/Law
https://en.wikipedia.org/wiki/Philosophy
https://en.wikipedia.org/wiki/Science
https://en.wikipedia.org/wiki/Technology
https://en.wikipedia.org/wiki/Geography

$b) rpamarms;
$¢) sanumncwuc;
$d) acconanc;
$e) xuazm.

@114. The phrase “She craved and yearned over them” contains:
$a) synonyms of precision;

3$b) litota;

$c) a metaphor;

$d) hyperbole;

$e) synonyms of variation.

@]115. In the sentence “Ain’t it awful, Sam?” the underlined word is used:
$a) for the sake of characterization;

$b) to produce humorous effect;

$c) to make speech expressive;

$d) to make speech more easy;

$e) to make speech colorefull.

@116. CranpHOIt opaTop, qpeMironiii B kooype (B.MaskoBckuii):

$a) MmeToHMMUS;
$b) cunexnoxa;
$c) cpasuenue;
$d) nepudpasa;
$e) mosTOp.

@117. Terms belong to:

$a) super-neutral vocabulary;

$b) the bulk of neutral words;

$c) sub-neutral vocabulary;

$d) terms do not belong to a specific field or parts of an agreement;
$e) tems do not use in a sentence.

@118. Slang is used:

$a) to show that the speaker shares the same ideas as are possessed by his communicants;
$b) to make speech more expressive;

$c) to produce humorous effect;

$d) slang is used by all kinds of groups of people who share situations or interests;

$e) slang consists of a lexicon of non-standard words and phrases in a given language.
@119. CTunuctndecknuil aHaIH3 HA YPOBHU MOP(OIIOTHH:

$a) cymecteuTenbHble. TpaHCTIOZUIUS Pa3psIoB;
$b) BBl U QYHKIMH TOBTOPOB;

$¢C) unBepcwHs;

$d) TemaTrueckas ceTka;

$e) nexoaupoBaHue XyI0KECTBEHHOTO TEKCTA.

@120. Jargon words and slang words:

$a) are characterized by the same degree of degradation;

$b) differ in their degree of degradation;

$c) jargon is a type of language that is used in a particular context and may not be well understood outside of it;
$d) jargon is a complicated word specific to one category of expertise;

$e) slang and Jargon together are parts of a colloquial vocabulary of English language.

Kpurepuu onenku:

«oTau4noy» - 90-100% npaBUIIbHBIX OTBETOB;

«xopomo» - 75-89% mnpaBUIBHBIX OTBETOB;
«yIOBJIETBOPUTEILHO» - 50-74% npaBHIbHBIX OTBETOB;
«HeyI0BJIETBOPUTEIbHO» - 49% M MEHbIIIE TPaBUIILHBIX OTBETOB.



TunoBble 3aJaHus 15 MPOMEKYTOYHOI'0 KOHTPOJIA

Test 1
1 Neutral layer includes
a) nonce words
b) dialects
¢) Standard English vocabulary
2. Colloquial layer is

a) spoken
b) bookish
€) universal

3. Words of foreign original which have no entirely assimilated into the
English language.
a) barbarisms
b) foreign words
c) archaisms
4. Phonetic stylistic device, which is a melodic effect to the utterance is called

a) rhyme
b) alliteration
C) rhythm

5. The metaphor that is absolutely unexpected is called
a) trite metaphor
b) genuine metaphor
C) neither trite nor genuine
6.  When a word begins a manifest between primary and other meaning we call it
a) polysemantic effect
b) pun
€) zeugma
7. A relation based not on identification, but on some kind of association connecting the two concepts which
this meaning represents is called
a) metonymy
b) metaphor
c) irony
8. Phonetic expressive mean which demand such opposition as long-
short, stressed-unstressed, high-low is

a) rhyme
b) onomatopoeia
c) rhythm

9. The intensification of some one feature of the concept.
a) periphrasis
b) euphemism
b) simile
101t can subdivided into logical and figurative
a) euphemism
b) simile
c) periphrasis

11. Rhythm, rhyme (sometimes), alliteration are the typical features of
a) Ephigrams
b) Proverbs and sayings

c) Cliches
5. It can be directed and non directed.
a) rhyme

b) alliteration
C) onomatopoeia
12. " To the music of mild-minded melancholy " is the example of
a) alliteration
b) rhyme
€) onomatopoeia
13. " She looks like an old wreck " is the example of
a) genuine metaphor
b) trite metaphor
€) neither genuine nor trite



14."deafening silence" is considered
a) fixed epithet
b) oxymoron
c) language epithet
15" to kick the bucket " is referred to.
a) logical periphrasis
b) figurative periphrasis
c) euphemism
16. " The Scottish play " (Macbeth), " The Stagirite " (Aristotle)
are referred to.
a) simile
b) hyperbole
€) antonomasia
17. The integration of primary dictionary and derivative logical meanings includes:
a)Polisemantic effect, Zeugma and Pun
b)Metaphor, metonymy and Irony
¢) Antonomasia, Simile and Periphrasis.
18. The interplay between logical and nominal meanings of a word is called:
a) Zeugma
b) Simile
¢) Antonomasia
19. A branch of language science, which studies the relations between words, is called:
a)Morphology
b) Stylistics
C) Syntax
20. Professional words are used in:
a) Literary layer of the language
b) Colloquial layer of the language
¢) Neutral layer of the language.

Test2
1 Which sentence is correct:

a.  Functional styles concentrate on such most general linguistic issues as oral and
written varieties of language, the notion of the literary (standard) language, the
constituents of texts larger than the sentence and some others

b. Expressive means concentrate on such most general linguistic issues as oral and
written varieties of language, the notion of the literary (standard) language, the
constituents of texts larger than the sentence,

c.  Stylistic devices concentrate on such most general linguistic issues as oral and
written varieties of language, the notion of the literary (standard) language, the
constituents of texts larger than the sentence.

2. As the invariant of the phonemic, morphological, lexical and syntactical patterns
circulating in language-in-action at a given period of time should be regarded:

a. Bathos

b. Norm

c. Slang

3. Historical words are words, which:

a. Are used to show events, customs, material objects which are no longer in use

b. Change their meaning and sometimes drop out of the language altogether

c. Created by the author and used only for the nonce

4. Semantically and structurally can be classified:

a. Antonomasia

b. Epithet

c. Both epithet and antonomasia

5. Belonging of the phrase to the concrete person is the main difference between:
a. Periphrasis and pun
b. Proverbs and epigrams
c. Alliteration and onomatopoeia
6. The most powerful expressive means are:
a Phonetic
b. Grammatical
¢ Morphological



7.  Contracted forms are peculiarities of:
a Spoken variety of language
b.  Written variety of language
c.  Both written and spoken varieties of language
8 Poetic words, archaic words, barbarisms, foreign words represent:
a Literary layer of the language
b.  Neutral layer of the language
c.  Colloquial layer of the language
9. The last stage in the aging process of words is:
a Words become rarely used
b.  Words were used in Old English, but they are not recognized in Modern English
c.  Words have already gone out of the use, but they are still recognized by English
speaking community
10. Close spelling but different pronunciation are characteristics of;:

a Rhythm
b. Rhyme
c. l-rhyme
11. Heterogeneity of the component parts of the utterance is the basis for stylistic device
called:
a Bathos
b. lrony
c. Zeugma

12. The interaction of primary dictionary and contextually imposed meanings can be
represented by:

a  Metonymy
b. Bathos
¢ Epithet

13, Metaphor which is commonly used in speech is called:
a. Trite metaphor
b. Genuine metaphor
c.  Either trite or genuine
14. The epithet which has become traditional (belong to the language as a system)is called:

a Fixed
b. Language
€. Speech
15. The relation of proximity, the container instead of the thing contained are cases of use of
a Epithet
b. Metaphor

¢ Periphrases
16. Belles-letter style includes
a) advertisement
b) prose
¢) legal documents
17.Monolog is a characteristic feature of
a) written variety of language
b) spoken variety of language
c) both written and spoken
18.Spoken variety of language is characterized by
a) contracted form
b) full form
¢) neither full nor contracted
19. Scientific style includes:
a) Drama
b) Emotive prose
¢) Exact sciences
20.We can distinguish trite and genuine:
a) Metaphors
b) Pun
¢) Metonymy



MMUCBbMEHHBIN BJIAI-OITPOC

TEST |
1 Choose the right answer to define the stylistic device in an underlined word:
I went back to the novel | had been reading, a Simenon.
a) metaphor c) personification
b) antonomasia d) metonymy
2. The stylistic device which is defined as “a figure of speech based on such an arrangement of parts of the
utterance which secures a gradual increase in semantic significance or emotional tension” is:
a) inversion c) climax
b) enantiosemy d) euphemism
3. Give the definition of a functional style and single out the main functional styles according to Prof.
Galperin’s classification.
4. Name the particular stylistic device, which is defined as “a figure of speech based on the use of the similar
syntactic pattern in two or more sentences or syntagms”.
5. Define the particular type of euphemisms in the following phrases:
a) awoman of certain type ¢) children with special needs
b) a mighty reaper d) a sanitary engineer
e) Native Americans
6. Define the structural type of epithets in the following:
a) golden shoulders ¢) a devil of a woman
b) deep dark-blue crazy crying eyes  d) unbreakfasted morning
e) a please-don't-touch-me-or-I-shall-cry look
7. Oxymoron is:
a) atrope which is based on the use of an evaluative word in the
opposite meaning;
b) atrope based on the transfer of meaning;
c) a figure of speech based on the play upon words similar in spelling
but different in meaning;
d) afigure of speech and a trope based on the combination of words with
contradictory meaning.
8. Adduce illustrative examples of:
a) grammatic inversion
b) emphatic inversion
c) stylistic inversion
9. Enumerate the main types of detachment and adduce illustrative examples of each type.
10. What are the main structural and semantic differences between the metaphor and simile? Adduce examples to
illustrate your viewpoint.

TEST 11
1. Choose the right answer to define the stylistic device in an underlined word:He took little satisfaction in
telling each Mary something.
a) personification C) antonomasia
b) simile d) oxymoron
2. A stylistic device “based on the deliberate exaggeration of a quality or quantity essential to an object or
phenomenon” is:
a) metaphor C) pun
b) zeugma d) hyperbole
Give definitions of a trope and a figure of speech and adduce illustrative examples.
4. Name the stylistic device which is defined as: “a figure of speech based on the repetition of the syntactical
pattern with the reversed word order”. Give illustrative examples of each type of repetition.
5. Define the particular kind of metonymy in the following:
a) from the cradle to the grave
b) hands wanted
¢) I don't like either Jack London or O'Henry.
d) She wears only tweed and cashmere.
e) | prefer gold to silver with my evening dress.
6. Define the particular semantic type of metaphor in the following:
a) the branch of the bank
b) Ploughing is surgery.
c) Life is full of dangerous corners if you drive at a high speed.
7. Detachment is:

w



a) atrope based on the use of a common noun instead of aproper name;
b) astylistic device based on the play upon words;
c) a figure of speech based on the inverted word order in thesentence;
d) a figure of speech based on the separation of the secondary members of the sentence by punctuation
marks.
8. Adduce illustrative examples of the main types of climax and define them.
9. Enumerate the main stylistic types of syntactic connection between the parts of the utterance and adduce
illustrative examples.
10. State the difference between hyperbole and meiosis. Adduce illustrative examples.

HpnMele,Ie 3aJaHus IJIsl YCTHOI0 ommpoca

Test 1.Find and analyze stylistic devices in the given sentences:
-Through the open window the dust danced and was golden.
-The marble spoke.
-A mischief — making monkey.
-A plump, rosy — cheeked, apple — faced young man.
-She looked like china — shepherd.
-It’s a rare bird that can fly to the middle of the Dnieper.
-First come, first served.
-Down dropped the breeze.
-Beautiful lady. Going to kidnap us.
-There’s something wants to speak to you.
-Good intentions but...
-He is no coward — He is a brave man.
-He was not gentle lamb, and the pert of second fiddle would never do for the high-pitched dominance of his nature.

Test 2. Find and analyze stylistic devices in the given sentences:
-Dear Nature is the kindest Mother still.
-The leaves fell sorrowfully.
-The hall applauded.
-1t must be delightful to find oneself in a foreign country without a penny.
-Dora plunged into privileged intimacy and into the middle of the room.
-Curly — headed good — for — nothing.
-1t is this do — it — yourself; go — it — alone attitude.
-1t has the poorest millionaires, the plainest beauties, the lowest skyscrapers.
-Sir John Potter, the mighty drinker.
-The countryside seems to faint from its own loveliness.
-My better half.
-I’ve told you that 50 times.
-To expire, to be no more, to depart, to give up the ghost.
-Out of sight, out of mind.

Test 3. Find and analyze stylistic devices in the given sentences:
-Rude am I in my speech.
-Sir Pitt came in first, very much flushed and rather unsteady in his gait.
-1 bring him news will raise his drooping spirits.
-Yes, it’s a little things make the difference.
-«You just come home or I’ll...»
-I don’t want to hear what you’ve come for. I don’t want to hear.
-1 am exactly the man to be placed in a superior position in such a case like that. I can act with philosophy in such a
case like that.
-A smile would come into Mr. Pickwick’s face: the smile extended into a laugh: the laugh into a roar; the roar
became general.
-1f she married a husband he beats her; if she employed a broker he cheated her; if she engaged a cook she drank.
-In the days of old men made the manners, Manners now make men.
-The poetry of earth is never dead. The poetry of earth is ceasing never.
-He was the only survivor: no one else was saved.
-God knows I loved you. For eight years | worshipped the ground you trod on.

Test 4. Find and analyze stylistic devices in the given sentences:

-A saint abroad and a devil at home.



-1t was the best of times, it was the worst of times, it was the age of wisdom, it was the age of foolishness.

-Soames turned away: he had an utter disinclination for talk, like one standing before an open grave, watching a
coffin slowly lowered.

-The heaviest rain, and snow, and hail, and sleet, could boast of the advantage over him in only one respect.

-Are these the remedies for a starving and desperate populace?

-It’s a bad thing. — It’s a good thing.

-He wasn’t without taste...

-He found that this way no ecasy task...

-She was wearing a fur coat... Carr, the enthusiastic appreciator of smart women and as good a judge of dress as any
man to be met in a Pall Mall club, saw that she was no country cousin. She had style as he preferred to call it.

KOHTPOJIBHBIE BOITPOCHI:

CrummcTrdecknii aHannu3 Ha ypoBHE MOP(OIIOTHH.

ABTOpCKUE (POHETHYECKHIE CTHINCTHICCKHIE CPEICTRA.

Hcnonp3oBanne MEXIOMETHH.

Crrimctidyeckye MpUEMbI, OCHOBaHHBIC HA B3aMMOJACHCTBUM OCHOBHBIX U MPOU3BOIHBIX
NPEeIMETHO-JIOTUYECKUX 3HaYCHHH (3eBrMa).

5. CwmemeHue CI0B Pa3INYHON CTHIIMCTUYECKON OKPACcKH.

6. Crummcrtuueckre MpuéMbl U BbIpa3nUTEIbHbIE CPEICTBA si3bIKa (IM(a3a, HHBEPCHs]).

7.

8.

PO E

CrunucTudeckue Tporsl — MeTadopa, METOHUMHSI.
Hapacranue u perapaauus.
9. HayuHsIil cTHIb.
10. Hapeuns 1 uX CTHIHCTHYECKHE (DYHKIIHH.
11. CTunucTrka BOCHIPHUATHS KaK CTHIIMCTHKA IEKOJUPOBAHUS.
12. Ctunuctudeckue MpuéMbl ONTMCAHNS SIBICHUH U IPEAMETOB — Iepedpassbl.
13. OnunerBopenue. 300MOP(HUIMEL
14. CtunmucTrdeckoe UCTIONTb30BaHNE (Ppa3eoorui.
15. Pa3sroBopHBIii CTHIIB.
16. CtunucTryeckre GyHKIUH Pa3IMYHBIX IUIACTOB CJIOBAPHOTO COCTaBa aHTJIMHCKOTO SI3bIKA.
17. AaTOHOMA3US U €€ Pa3HOBUHOCTH.
18. N306pa3uTtensHble M BRIPa3UTENbHBIE CPeICTBA A3bIKa. OTHOIICHHE MEXTy TPaIULIHOHHO
0003HAYAIOLIMMH U CUTYaTHBHO 0003HAYAIOIINMH.
19. JINHIBHCTHKA U JINTEPATypOBEIUECKAs! CTHIINCTHKA.
20. AJNTI031U U ITUTATHL.
21. Anadopa. Dmdasa.
22. Annurtepanysi 1 aCCOHaHC.
23. Putopuueckuil Bompoc.
24. Jlurora.
25. Bugsl 1 QyHKIUHU TIOBTOPOB.

CocTaBuTeNb: Hoxkrop PhD, cr.mpen. Paxmonosa H.M.
(moamuce)
« » 20 r.
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