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OOPMHUPOBAHUSA

Komnerenuumn, 3akperniéHHbIe 3a TUCHUIIAHOM

e I3yuenue aucuuruiviHbl «MHOCTpaHHBIN SI3BIKY» HaMpaBiIeHO Ha (popMHUpoOBaHUE
CHEAYIOINX KOMIIETECHIIUM:

nporpamMma IMnoAroTOBKH

NEPEYEHb ®OPMUPYEMBIX KOMIIETEHIIUA U DTAIIBI KX

Kon PesyibTaTnl 0CBOCHHSA IlepeyeHnb mIaHUpPyeMbIX Bun
OI1oI1 pe3yJbTaToB 00y4YeHust OLIEHOYHOI'0
Coaepxxanuem cpeacTBa
KOMITeTeHIM
(B coorBeTcTBUM ¢ PT'OC)
YK-4 Cnocoben npumenats | UYK-4.1. [Touck HWCTOYHHUKOB
COBPEMEHHBIE uHdopManuu Ha pyccKkoM u | [Ipaktnueckoe
KOMMYHUKATUBHBIE MHOCTPaHHOM SI3bIKax 3aHSTHE,
TEXHOJIOTHH, B TOM uncie | UYK-4.2. Hcnonb3zoBanue | mpoBepka
HA UWHOCTpaHHOM (bIX) | MH()OPMAIIMOHHO-KOMMYHHKAITMOHHBIX | pabodeid
SI3BIKE (ax), JUTSl | TEXHOJIOTHH I TOMCKa, 00pabOTKW W | TeTpaiw,
aKaJIeMHYECKOro U | mpeacTaBIeHUs HHPOPMAITTT YCTHBIH orpoc,
po¢eCCHOHAIBHOTO NYK-4.3. CocraBieHre U KOPPEKTHBINA | AUATIOT
B3aUMO/ICUCTBUSI. nepeBo aKaJIEMUYECKHUX u
po¢eCCUOHATBHBIX TEKCTOB c
HMHOCTPaHHOTO SI3bIKA Ha
rocyJapCTBEHHBIN A3BIK u c
roCy1apCTBEHHOI'O SI3bIKA Ha
WHOCTPAHHBIN

NYK-4.4. Bpibop NCHXOIOTHYECKUX
CIIOCOOOB  OKa3aHMA  BIUSHUSA U
IIPOTUBOAECUCTBUSI BIMUSHUIO B IIPOLIECCE
aKaJeMHYECKOrO U
npoecCHOHATEHOTO B3aUMOICHCTBUS

NVYK-4.5. [lpencraBieHue pe3ynbTaToOB
aKaJIeMU4ecKoil U mpodecCHOHATHLHON

JEeITECILHOCTU Ha MyOJIUYHBIX
MEPOIPUATHUAX

NVYK-4.6. Benenne akaaeMU4yecKOu U
npodeccCHOHATLHOM  AMCKYCCHU  Ha
rocyJapCTBEHHOM SI3BIKE u
I/IHOCTpaHHOM A3BIKE

NYK-4.7. Bpibop crTuisg JeI0BOTO

OGH.IGHI/IH HpI/IMeHI/ITeJIBHO K CI/ITyaI_II/II/I
B3aUMOJICHCTBUS, BEIACHHE JIEIOBOM
MEePENUCKU

CobecenoBanue,
Ipe3eHTanus,
Poneas urpa




No KonTponupyemebie pa3nensl, dopmupyembie O1iIeHOYHbBIE CPEJICTBA
I/ | TeMBI, MOIYT! KOMIIETCHITNH Kon-Bo | Jlpyrue olieHOYHBIE CpEACTBA
TECTOBBIX Bun Komn-Bo
3aJlaHu i

.| Unit 1. Ilpomenmiee NYK-4.1. 12 VY cTHBIN 7
COBEPIIICHHOE BPEMsI TPYIIIIBI NYK-4.2. orpoc/coodiieHue,
Perfect. [Ipuuacrtue 2: NYK-4.3. pabora co
oOpa3oBaHme, ymoTpeOIeHHe. NYK-4.4. CJIOBapEM/COCTABII
Tekctol “London: places of NVYK-4.5. €HME JUaJiora,
interest”, NYK-4.6. poBepKa padoueit
«Big Beny», «Moscow: places NYK-4.7. Terpanau/
of interest», «Kremlin Bells». MMM CHMEHHBIN
M3yueHre HOBBIX CIIOB H OIIPOC, TUCKYCCHUST
BBIPa)KEHU. /cobecenoBanue,
YnpaxxHeHus Ha 3a4eT
3aKperuieHue yaeOHOoro
Marepuaa

.| Unit 2. bynymee Bpems NYK-4.1. 8 Yerubii 8
rpymsl Indefinite: NYK-4.2. ompoc/cooOiieHue,
oOpa3oBaHme, ymoTpeOIeHHeE. NYK-4.3. pabora co
Tekcr «Libraries of Londony, NYK-4.4. CJIOBapeM/COCTaBI
«The history of the largest NYK-4.5. eHue Jaiora,
library in Moscow», «The NYK-4.6. mpoBepka pabdodeit
State Library of Tajikistan ». NyK-4.7. Terpanu/
N3yueHune HOBBIX CIIOB U MMACbMEHHBIN
BBIPAKCHU. OIIpPOC, IUCKYyCCUs
YnpaxHeHus Ha /cobecemoBaHue,
3aKperuieHue yaeOHoro poneBasi/ienoBas
mMarepuaa urpa, 3a4et

.| Unit 3. bynymee Bpems NYK-4.1. 7 YcTHbIH 8
rpymbsl Continuous: NYK-4.2. ompoc/cooOiieHue,
oOpa3oBaHme, ymoTpeOIeHHe. NYK-4.3. pabora co
Texctr «The British NYK-4.4. CJIOBapeM/COCTaBI
Museumy, «Museums of NYK-4.5. CHUE JAajora,
Londony, «Metropolitan NYK-4.6. mpoBepka pabdoyeit
Museum of Art» , «Madame NYyK-4.7. TeTpaau,
Tussaud’s Wax Museumy, JTUCKYCCHS
«The National Museum of /cobecemoBaHue,
Tajikistan», «The Hermitage poJieBasi/fenoBas
». urpa, 3a4eT
N3ydeHune HOBBIX CJIOB U
BBIPAKCHU.
YnpaxHeHus Ha
3aKperuieHue yaeOHOoro
Marepuaa

.| Unit 4. CtpagatenbHbIi NYK-4.1. 5 YcTHbIl 8
3aJ10T: 00pa3zoBaHue, NYK-4.2. ompoc/cooliieHue,
ynotpebnenue. TekcTel «A NYyK-4.3. pabota co
glimpse of London theatresy, NYK-4.4. CJIOBapeM,




«From the History of the
Bolshoi Theatrey, «Theatres
in Dushanbey, «Malika
Sabirova - a famous Tajik

ballerinay.

N3ydeHue HOBBIX CIIOB U

BBIPAXKEHHUI.
YnpaxHenus Ha

3aKperuieHre Y4eOHOTOo

JTUCKYCCHS

urpa, 3a4et

NYK-4.5. COCTAaBJICHHE
NYK-4.6. Juanora, mpoBepKa
NYK-4.7. paboueii TeTpanu,

/cobecemoBaHue,
poneBasi/ienoBas

Marepuana.
IlepeyeHb OLIEHOYHBIX CPEACTB
dopMa NOATOTOBKU - OYHAA
Ne HaumenoBanue [IpeacraBnenue
- OIIEHOYHOTO XapakTeprCcTHKa OIEHOYHOTO CPEICTBA OIICHOYHOTO
cpencTBa cpenctBa B DOC
YCTHBIE OIIEHOYHBIE CPEJACTBA
CpencTBo KOHTPOIISI, OPTraHU30BAHHOE KaK CIICIIUAIbHAS Bompocsr o
CoGecenopate, Oecena MperosiaBaTess ¢ o?yqa}omnMc;I Ha TeMBbI, CBSI3aHHBIE TeMaMm
1. e—— C U3y4aeMoi AUCHUIUIMHOM, M paCCUNTAaHHOE Ha BHISICHEHHE JTUCITATUTAHBI
o0beMa 3HaHUH 00ydaloIerocs Mo onpeaeiCHHOMY pa3aedy,
TeMe, mpodIeMe | T.11.
[IpoayKT caMOCTOSITETEHOM pabOTH 00yJarOIIeTocs, Coo0rieHust/
CooGrmere MPEICTABIISIFOINNN COO0W MyOJIIMYHOE BBICTYTIICHHUE IT0 MIPE3CHTAIUH 110
2. HOKTAT ’ MPEJICTABJICHUIO MOTYYSHHBIX PE3yJIbTATOB PEIICHHS TEeMaM pa3/IeIioB
OMpeeCHHON Y4eOHO-IPAKTHYECKOM, yueOHO-
HCCIEA0BATEIbCKON WM HAYYHOU TEMBI.
CoBMeCTHAS JeSTEILHOCTh TPYIIITBI 00YYAIOIIUXCS U HUrpel o Temam
MperoAaBaTes Mo YIPaBICHUEM IIPEIIOIaBaTelIs C IISITBI0 JUCITUTLTAHBI,
peteHus yueOHBIX U TPO(HEeCCHOHATHHO-OPUCHTUPOBAHHBIX | KOHIICTIIHS, POJIH
3aJ1a4 IyTeM UTPOBOT'0 MOJICIIMPOBAHUS PEATbHON Y OXKHUJaeMbIe
po0OJIeMHOM cuTyaruu. JlenoBas urpa momMoraer: pe3yNbTaThl IO
CMO/IEIIMPOBATH PA3INYHbIE ACTIEKTHI TPO(EeCCHOHATHHON KaXIOoW urpe
NEeSTeTbHOCTH, IIyTEM MOJCIHPOBAHUS CUTYAIIUH C TOMOIIIBIO|
3 PoneBas u nenoBasi| UCMOML30BAaHUS MPABWII MTOBEICHUS CTY/ICHTOB; CHATh
’ urpa SI3BIKOBOM Oapbep Mpy KOMMYHHKAIIH; aKTHBU3UPOBATh
HaBBIKH CBOOOHOTO TOBOPEHHUSI HA MHOCTPAHHOM SI3BIKE;
OBIIAJICTh UHOCTPAHHBIM SI3bIKOM KaK CPEJICTBOM
Mpo(heCcCHOHATBHOTO OOIICHUS; OLICHUBATh YMCHHE
aHAJM3UPOBATh U PElIaTh TUITUYHBIE PO(ECCHOHATHHEIC
3amaqn. [lpu cozmanum npodeccnoHATbHO-OPUESHTUPOBAHHOMN
CUTYyaIUH, TIepe]] 00yJarOIIUMHUCS CTOUT 3a/iadya PEIIUTh P
pod. mpodJem.
['pymnmoBoe akTHBHOE COIMATFHO-TICHXOIOTHYECKOE Bormpocsr o
o0ydeHne, OCHOBAaHHOE Ha OOIIEHUH MU OpraHU3aIl[MOHHON TeMaMm
KOMMYHUKAIIMY YYACTHUKOB B MIPOIECCE PEIICHUS MU paszenos
yueOHO-TIpoeCCHOHANBHBIX 3a1a4. JIro0as AUCKyCcCus
CobecenoBanue, | mpeanonaraeT 00CyKACHHE KaKOro-JIn00 BOIPOca, TEMbI HIIH
4. JTUCKYCCHS, MPOOJIEMBI, B OTHOIIIEHUU KOTOPBIX YXKE CYIIECTBYIOT

pa3IMYHBIe TOYKH 3PEHHS WIH MHEHUS PUCYTCTBYIOIINX
aKTyaJTU3UPYIOTCS HETIOCPEICTBEHHO B TUCKYCCHHU.
O1neHOYHbIE CPEICTBA, TO3BOJIAIONINE BKIIOYUTH
00yJaromuxcs B Mporecc 00CYKISHUs CIIOPHOT'O

BOTIpOCa, MPOOJIEMBI U OLIEHUTh X YMEHHE apTyMEHTHPOBATh




COOCTBEHHYIO TOUKY 3PEHHUSL.

Hwnanor

dopmMma peun, TIpeIoararonmas oeceny IByx u 0oee JTuil.
CBs13b THATIOTOBOM (DOPMBI ¢ Pa3rOBOPHBIM CTHUJIEM PEUN
HaOIIOJTACTCS B CTPEMJICHUH K COKPAIICHHUIO SIUHUI S3bIKa,
YIOTPEOISEMBIX B pEUH, IPH KOTOPOH BO3MOXKHO
COKpaIllleHHEe paHee U3BECTHOU HH(OpMAIHU 1
WCTIOJIb30BAHMUE MTPOCTHIX M HEMOJIHBIX MPEITIOKCHUH

Bbecena no remam
pasmenoB

INMNCBMEHHBIE OHEHOYHBIE CPEJICTBA

CocTaBiieHue
ajora

[IpoayKT caMOCTOSITENEHOM pabOTH 00yJaroIIerocs,
MPEICTaBISIFOIINN co0o Oeceny AByX u Oonee muil. CBsi3b
JTUAJIOTOBOW (DOPMBI C PA3TOBOPHBIM CTHIIEM PEUU
HaOro1aeTCs B CTPEMIICHUH K COKPAIICHUIO SIHUIL SI3bIKA,
yHnoTpeOIseMbIX B PeUH, IIPU KOTOPOH BO3MOXKHO
COKpaIllCHHE paHee U3BECTHON nH(pOpManuu 1
WCTIOJIb30BaHKE TIPOCTHIX U HEMOJHBIX MPEITIOKCHUH.

Tembl muamoron
0 pazzaenam

PaGouas Terpags

JvMaakTH4eckuili KOMILIEKC, MpeIHa3HauYe€HHbIN JIs
CaMOCTOSITEIILHON pabOThl 00YYAIOIIETOCS U MTO3BOJISIONIUI
OIICHUBATh YPOBEHb YCBOCHUS UM YU4EOHOTO MaTepHaa.

O6pa3err padoueit
TETpagu

Tect

Cucrema cTaHIapTH3NPOBAHHBIX 3aJaHUH, TTO3BOJISIONIAS
aBTOMATH3MPOBATH NPOLEAYPY U3MEPEHHS YPOBHS 3HAHUI 1
yMeHu# obyuaromierocsl.

®oHT TECTOBBIX
3aJaHNuN




MOY BO «Poccuiicko-Tamxukckuin» (C1aBIHCKNN) YHUBEPCUTET»
®akynbTeT ucropuu 1 MO
Kadenpa «AHrmiickuii si361€»
[To muctumune «HOCTpaHHBIN SI3BIK (AHTIMACKUI )»

Hanpasnenune noarorosku — 46.04.01 — «Mcropus»
dopma MOArOTOBKU — OYHAS
YpoBEHBb NIOATOTOBKHU - MATHCTpPATypa

KoHnTpoJsbHble 3a1aHus 1 BONPOCHI 1JIsl TEKYIIero KOHTPOJIS 3HAHU I
®opma MOATOTOBKY - OYHAS/3A0UHAS

IlepeBenure HA PYCCKUH A3BIK:
A) 1. a)If you study hard, you will pass your exams successfully.
b) If you studied hard, you would pass your exams successfully.
¢) If you had studied hard, you would have passed your exams successfully.
2. a) We should invite him unless he left Moscow.
b) We should have invited him unless he had left Moscow.
3. a) Providing she told me about it, I should believe her.
b) Providing she had told me about it, I should have believed her.
4. a) If the plane left in time, it would arrive here in two hours.
b) If the plane had left in time, it would have arrived here in two hours.
c) If the plane leaves in time, it will arrive here in two hours.
B) 1. a)Ifit were not so cold, we should walk.
b) If it had not been so cold, we should have walked.
2. a) If he were in Moscow now, he would ring you up.
b) If he had been in Moscow yesterday, he would have rung you up.
3. a) If I were you, I should go to the South during the winter holidays.
b) If I had been you, I should have gone to the South during the winter holidays.
C) 1.a)IfIhad free time, I should devote it to reading.
b) If I had had free time, I should have devoted it to reading.
2. a) Providing I had money, I should buy a radio set.
b) Providing I had had money, I should have bought a radio set.
3. a) My report would be ready tomorrow provided I had all necessary materials.
b) My report would have been ready yesterday provided I had had all necessary materials.
4. a) He would finish his project unless he were ill.
b) He would have finished his project unless he had been ill.
D) 1.a)IfIsaw him, I could speak to him.
b) If I had seen him, I could have spoken to him.
2. a) Provided he went there alone, he might not find the place.
b) Provided he had gone there alone, he might not have found the place.
3. a) I might answer the letter if I knew her address.
b) I might have answered her letter long ago if I had known her address.
4. a) Unless she fell ill, she could take part in this work.
b) Unless she had fallen ill, she could have taken part in this work.
¢) Unless he attached importance to his words, he would not mention them in his talk.
IlepeBequTe Ha pycckuii si3bIK, 0O0palias BHHUMAaHHE HAa yNoTpedjieHHe BpeMeH B
PYCCKOM H aHIJIMHCKOM SI3bIKAX.



1. When he learnt that his son always received excellent marks in all the subjects at school,
he was very pleased. 2. When he learnt that his son had received an excellent mark at school, he
was very pleased. 3. We did not know where our friends went every evening. 4. We did not
know where our friends had gone. 5. She said that her best friend was a doctor. 6. She said that
her best friend had been a doctor. 7. I didn't know that you worked at the Hermitage. 8. I didn't
know that you had worked at the Hermitage. 9. I knew that you were ill. 10. I knew that you had
been ill. 11. We found that she left home at eight o'clock every morning. 12. We found that she
had left home at eight o'clock that morning.

IlepeBeaure HA AaHTVIMICKUM A3BIK:

1. Ecau Obl oH OBLT 37€Ch ceifuac, OH Obl moMor HaM. 2. Eciau OBl BBI OCIAIN IHCHMO Ha
NpOIION Henene, OHU Obl ero yxe moaydwid. 3. Mbl Obl He OMO3JAIM Ha TOE3[, €CIH Obl
BBHIIIIJIM Ha J[Ba yaca paHblie. 4. Ecnu Obl ero xkapTuHa HE NpPECTaBIsIa UHTEpeca, ee Obl He
BBIOpaK Ha BBICTaBKY. 5. Eciu ObI st ObUT XyIOKHUKOM, 51 ObI Hamucal ee moptpet. 6. Eciu Obl 51
ObLIa HA BaleM MecTe, s Obl He oOpalaia BHUMaHUs Ha ee cioBa. 7. Jaxe ecnu Obl y MeHsT ObLT
owner, 1 He cMoT Obl MoWTH Buepa Ha GyTOONBHBIN MaTd. 8. Ecnm ObI 51 cMOT MpUNATH K BaM
BUEpa BEUYEPOM, s MpUHEC OBl BaM 3Ty KHUTY. 9. Eciim Ob1 OH mpuaaBan 3HaueHue paboTe Haj
npobaemoii, oH Obl o0ecreurs1 Hac He0OXO0AUMBIM 000PYIOBAHUEM.

IlepeBeauTe ciaeaywouue nNpeaioKeHUs HA PYCCKHil A3bIK:

1. Were we free tomorrow, we should go to the museum. 2. Had he time, he might
complete the work sooner. 3. Had you informed me beforehand, I should have come by all
means. 4. Had we been given more time to fulfill the job, the result might have been different. 5.
Had there been any changes, the committee would have known it. 6. Were he given this work, he
would do his best to show his skill. 7. Could you stay a little longer, we should tell you the news.
8. Had he overcome the obstacles, he would have become a prominent scientist. 9. The day
would be wonderful, were it not so hot. 10. He would take part in the discussion, were he not so
tired.

IlepeBeaure HA AaHTJIMICKUM A3BIK:

1. 51 mpouTy 3TOT UCTOPUUECKHI POMaH, KaK TOJIBKO (KOTJIa) Y MEeHsI OyIeT BpeMms.

2. B To Bpemsi, Kak s TOTOBJIIO JIOMAIIIHEe 3aJaHie, MOS )KeHa TOTOBHUT Y)KHH.

3. He yxoaute, moka He npuset gabopantka (labgirl).

4. Tlocne TOro Kak MbI HM3Y4YMM JPEBHIOI0 HMCTOPHUIO, Mbl HauHEM H3y4yaThb HCTOPUIO
CPEIHUX BEKOB.

5. Ilepen Tem Kak BBl OyzieTe AenaTh 3TOT AOKIAJ, TOKAXUTE ero MHe (show it to me).

IlepeBeaure HA AaHTVIMICKU A3BIK.

1. 5 Toxe He 3HaJ, uyTO BbI 3aHATHL. 2. OH cKa3aji, 4ToO 3HA€T TPU MHOCTPAHHBIX fA3bIKA. 3.
On ckazan Bam, korna BepHercsi? 4. OH cka3an BaM, 4TO OyJeT OYeHb 3aHAT cerofgHsn? 5. OH
CIPOCHJI HAC, CKOJIbKO BPEMEHH Y HaC 0OOBIYHO YXOJIUT Ha TO, YTOOBI 100paThes 10 paboThL. 6. S
YBEPEH, YTO BBl CKOpO Oynete 310poBbl. 7. OH cKazaj, 4YTO HE CMOXKET CAeNaTh 3Ty padoTy, TaK
KaK y Hero HeT BpeMmeHH. 8. OH ckazaj, 4To Hukorga He Obu1 B Omcke. 9. S criblmian, 4To B
yezkaere u3 MockBbl. 10. OH OTBETHWJI, YTO OCBOOOJUTCS, KaK TOJHKO 3aKOHUYUT MEPEBOJUTH
crateto. 11. Mb1 Hamesnmuch, uro Buts mpuMer ydacTue B KOH(EpEHIMH, €CIM OH IPHUEIET
BoBpeMsl. 12. Onbra ckaszana, 4To IOKa 5 HE KYIUTIO CJIOBaph, S MOTY MOJIb30BaThCs €€ CIIOBAPEM.
13. Oner HaM Hamucall, 4TO KOTJa OH BEpHETCS M3 apMUU, OH, BEpPOSATHO, OyaeT paboTarh Ha
3aBoze. 14. Mbl He 3HaNM, YTO OHA OTKa3ajach OT paboThl. 15. OH He 3HaJ, YTO eMy MPHIETCS
TaK J0JTro 1aTth. 16. JIOKTOp cKa3al, 4To s IOJDKEH MOOBITh JOMa HECKOIbKO qHEH. 17. Mbl He



3HAQJIM, YTO JIEBYIIKA, KOTOpas mpuxomwia Kk Tede, akrpuca. 18. OH ckazam, 4Tro ero Opar
npoOyneT B Mockse emie aBa aus. 19. 5 yBepena, uto oHa Bce npurotosuia. 20. Bee 3nanm, 4to
OHa Bce erie Oyzer paboTaTh B 5 4acos.

IlepeBeauTe npeaioxkeHuss HAa aHIVIMHCKUI fA3BIK, 00paliasi BHHUMaHHE Ha CPeACTBA
CBSI3M MPUIATOYHOI0 M IJIABHOI0 MpPeIJIOKeHUIl B HUX.

A. 1. Bwl 3Haete, rae ceilyac >kMBET Baml ToBapull? 2. Bel MoXeTe cka3zaThb MHE, Kak
nobpatbes 10 bompmioro Teatpa? (the Bolshoi Theatre) 3. S capiman, kak (HaCKOJIBKO XOPOIIIO)
OH TOBOPHT TO-aHTIUHCKH. 4. BbI 3HaeTe, Kak 4acTo y HaC OyIyT yPOKH aHTJIMUCKOTO s3bIKa? 5.
[Tokaxkute MHE, MOXKAIYHCTA, CKOJIbKO KHUT BBl MpHHECHH. .6. Bl MOXeTe cka3aTh, CKOJIBKO
BPEMEHH MHE MOHAI0OUTCS, YTOOBI MPOYUTATh ATy KHHUTY? 7. Sl He 3HaI0, MOYEMYy HX €Ile HEeT
3neck. 8. [loBTOpHTE, MOXKATYHCTA, KaKHe YIIPakKHEHHUS MbI IOJDKHBI OyzieM cienath 3aBTpa. 9. S
HE MOMHIO, CKOJIBKO TIPEIIJIOKEHUI MBI TOJDKHBI HamucaTh. Uto MHe nenats? S nomkHa o0si3a-
TEJIbHO TO3BOHUTH Moed moapyre. 10. Bl Moxere paccka3aTb HaM, B KaKUX TOpOJax BbI
noosiBaniu? I1. Bel 3Haere, ubst 310 kHUTa? 12. 5 HE 3HAI0, KTO MOYKET MOMOYbh MHE CHCNIAaTh ATy
pabory. 13. fI xouy 3HaTh, C KEM s Ty/a IMOETY.

b. 1. Bel 3naete, yto oH oTBeTWia? 2. Bhl 3Haere, o yeM oHa MeHs mompocuina? 3. Bel
3HAeTe, YTO OH HE OTBETHJI Ha MOe MUcbMO? 4. BBl enje He MoIy4Yiii N1UchbMa, KOTOPOE 5 IMociall
BaM HeJeno Ha3azn? 5. S ciplmian, 4To BeI ceiiyac paboTaeTe HaJ HOBOM KHHUTOM. 6. S 3aKoHYHIT
TO, UTO OH MPOCUJI MEHs clienarh. 7. Bel cibimany, 4yro Mol Opar sxenuncs? 8. [lokaxure Ham,
noXkanyncra, 4To Bbl yxe caenand. 9. OH cienai To, 4To 51 eMy COBETOBaN (CIenaTh).

IlepeBenure npeanoKeHus HA PYCCKUH A3BIK.

1. He knew that I had never missed the seminars. 2. We thought that she would be able to
see our old friends. 3. She said that she had already visited the exhibition. 4. I knew that you were
very tired. 5. I thought that the meeting had taken place that day. 6. He said that he had already
carried out his research work. 7. I hoped that you would meet him. 8. She said that she would
take part in the competition. 9. I was sure that the lecture was going on. 10. She said that she was
glad to see us. 11. We knew that this square was connected with historical events of 1917.

IlepeBenure npeaioKeHUs] HA AHTVIMICKUN SA3bIK.

1. S nymana, 4TOo BBl omo3gaere B KUHO. 2. MBI Oymaid, 9To BBl paboTaeTe Haj
JUIUIOMHBIM IPOEKTOM. 3. MBI lyMaju, 4TO YK€ HallllIu CBOM uepTex. 4. S 3Hai, 4To BbI KyIIWIH
owner B Tearp. 5. OHa ckazana, 4To coOupaeTcsi exaTh B JepeBHI0. 6. OH cKazaj, 4To B3I B
O6ubmoTeke Bce HeoOxomumble KHUTH. 7. OHA CcKa3zaja, 4TO TMOWJIET B My3ed Ha Clenyromen
Henene. 8. Sl ObuT yBepeH, 4TO BBl MEPEBOAMIIM CTaThio Oe3 cioBaps. 9. S Gosmack, 4TO BBI
yctanete. 10. S He 3HaNma, 4TO AETH MPOTONOAATNCE. 11. MBI OBUTH YBEPEHBI, UTO TH IICEBPHI
YKUBOTIMICH TIPOM3BEAYT Ha Bac OoibIioe BriedariaeHue. 12. Mbl ObUIM YBEPEHBI, YTO 3TOT JIBOPEII
CBsI3aH C UMEHEM U Ouorpadueit pycckoro mnosra.

IlepeBenure HA AHTJIMICKUN A3BIK:

1. BoicTaBka MOXKET OTKPBIThCS 3aBTPa. 2. AyIUTOPUIO HAJ0 MPOBETPUTH BO BpeMs MEPEPhIBA.
3. Im Hano nath BO3BMOXKHOCTH 3aKOHYHTH paboty. 4. Bam MoryT 3a1aTh HECKOJIBKO BOIPOCOB ITO-
anrmicky. 5. Paboty Hamo nepenenark. 6. Ero MOryT MpUTIacUTh MPUHATH Y9acTHE B KOH(EPEHITUH.
7. Hoknamurka Ob110 Xoporto cibiiHo. (The speaker could ...)

IlepeBenure HA PyCCKUIl A3BIK:

1. The letter can be answered today. 2. This job must be done at once. 3. The telegram
maybe received in an hour. 4. You may be asked the same questions. 5. This exam maybe taken
in advance. 6. Those articles must be translated into French. 7. You cannot be heard by anybody



because you speak in a low voice. 8. Books taken from the library mustn't be kept more than two
weeks.

IlepeBenuTe cieaymonue NpeAIoKeHUs] HA PYCCKHUI SI3BIK:

1. If we were free tomorrow, we should go to the museum. 2. Had he time, he might
complete the work sooner. 3. Had you informed me beforehand, I should have come by all
means. 4. Had we been given more time to fulfill the job, the result might have been different. 5.
Had there been any changes, the committee would have known it. 6. Were he given this work, he
would do his best to show his skill. 7. Could you stay a little longer, we should tell you the news.
8. Had he overcome the obstacles, he would have become a prominent scientist. 9. The day
would be wonderful, were it not so hot. 10. He would take part in the discussion, were he not so
tired.

The theme: Infinitive, Gerund, Modal Verbs.

Task 1. Use the correct form of the Gerund:

1. I’ll talk to my convenience friend about (to be) overweight but not about (to depress).

2. I felt proud of (to be) of use to her but I couldn’t think of anything to say to her.

3. We are thankful to you for (to meet) our friends at the airport.

4. He is upset by (to reject) by her.

5. T took a deep breath and followed my rule of never (to speak) frankly to women in
moments of emotion.

Task 2. Use the proper form of the Infinitive:

1. In Paris there are few changes, one feels it when one returns no matter how long one may

(to be) away.

2. “I might not (to give) a present at all”, she says. “Instead, I could (to invite) her over for
egging during the holidays to ask her to be my guest at a Christmas program. Every gesture of
friendship doesn’t have (to repay) in kind”.

3. He smiled, “Pardon me. I should (to introduce) myself first”.

4. No man ought (to bring) to trial without sufficient evidence that some fair people might
(to conclude) beyond a reasonable doubt that he is guilty.

5. The land can (to improve) but a lot of things have (to do) first. New farming methods
have (to introduce), people have (to educate) and reliable sources of water and energy have (to

find).

Task 3. Use the proper modal verb:

. I......... acknowledge that there were some things I .......... not do, and I retired from
the field.

2. It was just what [ wanted to do, I ............ teach at a district school; but what there was
beyond thatI............ not guess.

3. Life in New York City 100 years ago ............. have been difficult. They ........... put
up with noise, smoke and dirt.

4. Something ............ have happened. They ........... be here half an hour ago.

5. Some disasters like the sinking of the Titanic ............ be avoided, others ............ not.
Nothing ........... have prevented the disaster of Pompeii.

Task 4. Put the verbs in the correct form, gerund and infinitive:

1. Could you stop (type) for a moment? I need (concentrate) on this letter.

2. I’m sure you won’t regret (buy) the house, even though it needs (paint) and (decorate).
3. Iregret (say) that he’s forgotten ever (promise) you a job.

4. T’ve considered (ask) him (raise) my salary but I don’t think he can afford (do) it.



5. Tcan’t help (think) that we shouldn’t have agreed (lend) him our car.

3aganus I CAMOCTOATEIbHON padoThI
®dopma MOATOTOBKY - OYHAS/3A0UHAS
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LEONARDO DA VINCI (1452-1519)

The coming of the sixteenth century saw the rise of great artists in Italy - Raphael, Michelangelo
and Leonardo da Vinci. Their names have never lost their enormous fame.

Leonardo's fame as an artist is based on eighteen paintings that came down to us, some of them
incomplete, some damaged as a result of his experimental techniques. Leonardo's art surpassed the
achievements of his time. In an era when the continuing power of the Church competed in men's mind
with the revived authority of Classical antiquity, for Leonardo there was no authority higher than that
of an eye, which he characterized as "the window of the soul". When Leonardo began his campaign to
modernize painting the artist was still a craftsman and a guild member; before the High Renaissance
was over, a great master could live like a prince.

Leonardo da Vinci was born in Tuscany. By 1469 he was Verrocchio's apprentice. In
Verrocchio's workshop Leonardo obtained the best education of his time.

Leonardo's power as an artist and thinker is evident in the Last Supper and the Mona Lisa, his
two most famous works. Leonardo's Last Supper was painted on the end wall of the refectory of the
Monastery of Santa Maria delle Grazie in Milan in 1495. In the fresco Christ discloses to his followers
that soon one of their number will betray him and their cause. The composition is the product of the
moment of action and meaning. The Apostles are presented in four groups of three each. Each of these
numbers has many meanings: the multiplication of the Gospels by the Trinity is only one, and twelve
itself is not merely the number of the Apostles but of the months of the year and the hours of the day
and of the night. The numerical division helps to throw the fundamental character of each of the
Apostles into full relief, from the innocence of John on Christ's right to the horror of James on his left
and to the protestation of Philip, who placed his hand on his breast. Only Judas knows, and the light
does not shine upon his face. The Last Supper is a humanistic interpretation of the narrative. Leonardo
has painted a higher reality, thus making a complete break with the Early Renaissance and establishing
the ideal world in which Michelangelo and Raphael later operated. Leonardo painted his masterpiece



in an oil-and-tempera emulsion on the dry plaster, and it began rapidly to peel off. As a result the
surface is severely damaged.

Although Leonardo's paintings are badly preserved, they are all fascinating. Leonardo created an
enigma to which he gives no answer.

For a year or two Leonardo worked for the notorious Cesare Borgia, designing battle engines,
siege devices and making maps. The Florentines commissioned Leonardo to paint the Battle of
Anghiari on a wall of a newly constructed Hall of Five Hundred in the Palazzo Vecchio. This painting
depicted an event from 15-th century history. It was part of a general programme to celebrate the
newly revived republic.

Leonardo's later life was a succession of trips between Florence, Milan and Rome. He painted
little in his later years. At his death Leonardo's artistic influence was immense, but much of his
scientific work had to await later rediscovery.

1. On what is Leonardo’s fame based?

. What are his two most famous works?

. What is pictured in The Last Supper?

. How are the Apostles arranged?

. What is the Mona Lisa famous for?

. What is depicted in the background?

. What else did Leonardo create in Florence?
. What did Leonardo do in his later life?
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MICHEL ANGELO BUONARROTI (1475-1564)

The sixteenth century in central Italy was dominated by the colossal genius of Michelangelo
Buonarroti. Michelangelo learned the techniques of painting during a year of his boyhood spent in
Ghirlandaio's studio, sculpture he studied with Bertoldo di Giovanni, the pupil of Donatello. His
earliest masterpiece is the Pieta, done in 1498-99/1500 during his first stay in Rome. The perfect
formation of the slender Christ, lying across the knees of his mother, excited the admiration of
Michelangelo's contemporaries. The exquisite Virgin looks as young as her son. The ageless Virgin is
a symbol of the Church, she presents the timeless reality of Christ's sacrifice. The extreme delicacy in
the handling of the marble and the contrast between the long lines of Christ's figure and the crumpled
drapery folds produce passages of a beauty that Michelangelo never surpassed, despite the grandeur of
his mature and late work.

In 1505 Michelangelo was called by the warrior pope Julius II to design a tomb for him. This
project with more than forty over-life statues in marble and bronze relief would require a lifetime.
After several successive reductions the tomb was brought to completion only in 1545. Three statues
remain from the 1505 version. The world-famous statue of Moses was intended for a corner position
on the second story of the monument so that it could be seen from below. Like all of Michelangelo's
works, the Moses, is symbolic and timeless. Moses is conceived as an activist prophet, a counterpart to
Saint Paul. The bulk of the figure is almost crushing. Moses' head with its two-tailed beard, is one of
the artist's most formidable creations; the locks of the beard are lightly drawn aside by the fingers of
his right hand. The drapery masses enhance the compactness of the figure.

In 1508 Michelangelo was given a commission to fresco the ceiling of the Sistine Chapel. The upper
walls had been frescoed in the 1480s by Botticelli, Ghirlandaio, Perugino and Signorelli. Julius II asked
Michelangelo to paint the ceiling, a flattened barrel vault more than 130 feet long. It was the most
ambitious undertaking of the entire Renaissance. The painting represented the drama of the Creation and
Fall of Man and consisted of nine scenes, beginning with the Separation of Light from Darkness and



ending with the Drunkenness of Noah. In the vault compartments above the windows and in the lunettes
around the windows are represented the forty generations of the ancestry of Christ, and in the spandrels at
the corners of the Chapel are pictured David and Goliath, Judith and Holofernes, the Crucifixion of Human
and the Brazen Serpent.

Michelangelo's vision of a new and grander humanity reaches its supreme embodiment in the
Creation of Adam. Instead of standing on earth as in all earlier Creation scenes, the Lord floats through
the heavens and is enveloped in the violet mantle he wears in all the scenes in which he appears. The
violet colour is required for the vestments of the clergy during Advent and Lent, the penitential periods
before the coming of Christ at Christmas and his resurrection at Easter. The Lord is borne by wingless
angels. Michelangelo's Creator for the first time makes believable the concept of omnipotence. A
dynamo of creative energy, God stretches forth his hand, about to touch with his finger the extended
finger of Adam. This image of the creative finger derives from the famous medieval hymn "Come,
Creator Spirit" sung at Pentecost, the festival of the Descent of the Holy Spirit. In this hymn the
"finger of the paternal right hand" is invoked to bring speech to our lips, light to our senses, love to our
hearts, and strength to our bodies. Adam reclines on the barren ground below, longing for life, and
love about to be instilled by this finger. Adam means "Earth" and the finger is shown ready to be
charged with the energy that will lift him from the dust and make him a "living soul". Adam's body is
the most perfect structure ever created by Michelangelo. It embodies the beauty of Classical antiquity
and the spirituality of Christianity.

The final scenes as one moves toward the altar were also the last in order of execution. The Lord
Congregating the Waters was held to foreshadow the foundation of the Church. The Creation of Sun,
Moon, and Plants shows the Lord twice, once creating sun and moon with a cruciform gesture of his
mighty arms, then seen from the rear creating plants. Just above the altar the Lord separates the light
from the darkness.

1. Where did Michelangelo learn to paint and to study sculpture?

. What is the Pieta famous for?

. What does the ageless Virgin symbolize?

. What was Michelangelo commissioned in 15057

. What remained from this project?

. How did Michelangelo represent Moses?

. What was Michelangelo commissioned in 1508? How large was the ceiling?

. Where is the beauty of Classical antiquity and the spirituality of Christianity embodied?
. What do the final scenes represent?
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RAPHAEL (1483-1520)

Raffaello Sanzo, known as Raphael, was the third giant of the High Renaissance. In his art the
High Renaissance ideal of harmony comes to its most complete expression.

Raphael was born in Urbino. First taught by his father, Giovanni Santi, a mediocre painter,
Raphael worked for some time in the studio of Perugino.

In 1504 Raphael painted The Marriage of the Virgin for a church of Citta di Castello. The central
group is unified around the motive of Joseph putting the ring on Mary's finger. The architecture of the
distant Temple grows out of a wide piazza. The Dome of the Temple is identified with that of Heaven.
The perspective of the squares in the piazza moves through the open doors of the building to the point
of infinity.

About 1505 Raphael arrived in Florence and achieved immediate success. Leonardo and
Michelangelo, who were working there on the murals for the council chamber in the Palazzo Vec-chio,



had establislied the High Renaissance style. Raphael met the demand with ease and grace. Having
absorbed Perugino's feeling for light and colour, Leonardo's composition, Michelangelo's strength and
power, Raphael put his personal stamp on everything he did; he was called the "Apostle of Beauty".

During his three-year stay in Florence he painted a great number of portraits and Madonnas. The
loveliest of which is the Madonna of the Meadows dated 1505. The pyramidal group was influenced
by Leonardo's composition of the Madonna and Saint Anna. But Raphael's picture is simpler. The
Virgin sits before an airy landscape with a lake in the distance. The Child stands in front of her.
Kneeling before Him is child St John the Baptist, holding the reed Cross. The bodies and heads of the
children, the Virgin and the background landscape are full of harmony. To Raphael harmony was the
basic purpose of any composition.

One of Raphael's last and greatest paintings was the Transfiguration of Christ, painted in 1517.
In contrast to the traditional rendering of the subject, Raphael painted an accompanying incident as
well. It was told by Matthew and Luke. When Peter, James, and John had accompanied Christ to the
top of a high mountain, the remaining Apostles were unable without his presence to cast out the
demons from the possessed boy. The lowei section is composed of the agitated figures of the Apostles
and the youth plunged into semidarkness. The upper loop is composed of Christ, Moses, Elijah, and
three Apostles. Christ and the prophets fly in the air as if lifted up by the spiritual experience. In this
vision of Christ Raphael embodied his beliefs.

The great painter died on Good Friday, April 6, 1520, at the age of thirty-seven. His funeral was
held in the Pantheon and the Transfiguration was placed above his bier.

To his contemporaries Raphael's death seemed the end of an era, but a closer look shows that, in
a way, the High Renaissance synthesis of Classical and Christian had already started to dissolve.
Inevitably, it was an unstable equilibrium. Nonetheless the great solution remained, on the walls of the
Vatican, the ceiling of the Sistine Chapel, and in the churches and palaces of Florence and Rome.
Leonardo, Michelangelo and Raphael left a vision of the powers of the human being and the grandeur
of human imagination that had not been approached since the days of the ancient Greeks. These
solutions continued to inspire artists in every century after the short-lived High Renaissance itself
passed into history.

1. Whose styles did Raphael absorb?
. What did Raphael paint in 1504?
. What was Raphael fond of painting during his three-year stay in Florence?
. Which one was the loveliest?
. What was Raphael's greatest painting? What was its subject?
. Was it a traditional rendering of the subject?
. What is the upper loop composed of?
. What did Raphael embody in this vision?
. Where was this painting placed?
10. What was Raphael's death to his contemporaries?
11. What does a closer look at the short-lived High Renaissance show?
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TITIAN (1490-1576)

The monarch of the Venetian School in the sixteenth century was Titian. A robust mountaineer
came to Venice as a boy from the Alpine town of Pieve di Cadore and lived well into his nineties. The
young painter was trained in the studios of both Gentille Bellini and Giovanni Bellini. Then he assisted
Giorgione with the lost frescoes that once decorated the exteriors of Venetian palaces.



Once independent, Titian succeeded in establishing colour as the major determinant. Although
he visited central Italy only in 1545-46, Titian was aware, probably, by means of engravings, of what
was going on in Florence and Rome and assimilated High Renaissance innovations to his own stylistic
aims. Titian generally began with a red ground, which communicated warmth to his colouring; over
that he painted figures and background often in brilliant hues.

Titian's life was marked by honours and material rewards. He made himself wealthy. His palace
in Venice was the centre of a near-princely court, fulfilling the worldly ideal of the painter's standing
as formulated by Leonardo da Vinci. In 1553 Titian began his acquaintance with the Emperor Charles
V. There is a legend that the Emperor, on a visit to Titian's studio, stooped to pick up a brush the
painter had dropped. Titian was called twice to the imperial court.

An early work, painted by Titian about 1515, is known as Sacred and Profane Love. The subject
of this enigmatic picture has never been satisfactorily explained. Two women who look like sisters sit
on either side of an open sarcophagus, which is also a fountain in the glow of late afternoon. One is
clothed, another is nude save for a white scarf. The shadowed landscape behind the clothed sister leads
up to a castle, toward which a horseman gallops while rabbits play in the dimness. Behind the nude
sister the landscape is filled with light, and huntsmen ride behind a hound about to catch a hare, while
the shepherds tend their flocks before a village with a church tower, touched with evening light. Cupid
stirs the waters in the sarcophagus-fountain. The picture becomes a glorification of the beauty and
redeeming power of love. Sometimes it is interpreted as the passage from virginity through the water
of suffering, a kind of baptism, to a new life in love.

Titian made a series of mythological paintings for a chamber in the palace of the duke of Ferrara.
One of these, the Bacchanal of the Andrians, of about 1520, is based on the description by the third-
century Roman writer Philostratus of a picture he saw in a villa near Naples. The inhabitants of the
island of Andros disport themselves in a shady grove. The freedom of the poses (within Titian's
triangular system) is completely new. Titian has taken the greatest visual delight from the contrast of
warm flesh with shimmering drapery and light with unexpected dark.

Titian's portraits do not often sparkle with colour as the male costume of the sixteenth century
was black. In his Man with the Glove Titian's triangular principle is embodied in the balanced
relationship of the gloved and ungloved hands to the shoulders and the youthful face. The carefully
modelled hands and features are characteristic of Titian's portraits. Even in this picture, dominated by
black and by the soft greenishgray background, colour is everywhere dissolved in the glazes, which
mute all sharp contrasts.

In the works of his extremely old age, form was revived and colour grew more brilliant. Titian's
late paintings of pagan subjects are unrestrained in their power and beauty. The devices of rapid
movement and excellent colour, ignoring details were used to increase emotional effect in the very late
Crowning with Thorns, probably painted about 1570, six years before the artist's death. The hail of
brushstrokes creates cloudy shapes. The agony of Christ and the fury of his tormentors are expressed
in storms of colour. The last religious works of Titian reached a point beyond which only Rembrandt
in the seventeenth century could proceed.

1. Where did Titian come from? Where was he trained?

2. How did Titian implement Leonardo's ideal of the painter's standard?

3. What mythological picture is analysed in the text?

4. What does the Sacred and Profane Love represent?

5. What does Cupid do? What does this picture glorify?

6. What colours dominate in this painting?

7. How is this work of art interpreted?



8. What is depicted in the Bacchanal of the Andrians?

9. What did Titian's latest work depict?

10.What devices did Titian use to express the agony of Christ and the fury of his tormentors?

REMBRANDT (1608-1669)

Rembrandt van Rijn is the greatest Dutch master, one of the supreme geniuses in the history of
art. To this day the art of Rembrandt remains one of the most profound witnesses of the progress of the
soul in its earthly pilgrimage toward the realization of a higher destiny. The son of a prosperous miller,
Rembrandt was born in Leiden in 1608. He was trained as a painter by two minor local artists. His
rapid success promoted him to move to Amsterdam in 1631.

In 1632 Rembrandt's worldly success was assured. He had more commissions and pupils than he
could accept. He married Suskia van Uylenburg, the lovely daughter of a wealthy family. He bought a
splendid house, started a collection of paintings and rarities.

The universal artist dealt with many world subjects. Rembrandt painted, engraved and drew
more than eighty self-portraits. Rembrandt was a master of portraiture. He created around fifty
portraits.

The best group portraits painted by Rembrandt are the Anatomy Lesson of Dr. Tulp, of 1632, and
The Night Watch, of 1642. In the former Rembrandt has not only painted faces, beards and lace ruffles,
he has given the composition a new drama. Mystery dominates in his painting, reminding the living of
their own inevitable destiny. As for The Night Watch, the members of the Company of Captain F.B.
Cocq were dissatisfied with the colossal group portrait. The subject of the painting is the formation of
the militia company for a parade.

In Amsterdam Rembrandt began to paint in a highly imaginative Baroque style. He was
influenced by Caravaggio's sharp light-and-dark contrasts and by Rubens's spiral compositions. A
brilliant example of this is the Angel Leaving Tobit and Tobias, of 1637.

Probably in 1669, the year of his own death, Rembrandt painted the Return of the Prodigal Son.
This painting stands at the ultimate peak of Christian spirituality, illuminating the relationship of the
Self to the Eternity and can be interpreted as union with divine love. This parable was a favourite in
the Baroque art. In Rembrandt's dark background one can distinguish two dim faces, a seated figure,
and more brightly lighted the law-abiding eldest son. In a spontaneous gesture of loving forgiveness,
the gentle, aged father comes into light to press to his bosom the cropped head of his ragged son. Faces
are reduced. Only the hands of the father and the tired feet of the son are painted in detail. The painting
is an allegory of the earthly pilgrimage of man finding rest and meaning in divine redemption.
Rembrandt's language in this work is entirely that of colour and texture. Rich tans and ochres in the
prodigal's worn garments are inundated by the glowing red of his father's festal cloak against the deep
brown of the encompassing dark; solid masses in thick impastos gleam against the translucent glazed.

The biblical theme was very important to Rembrandt. In 1634 the artist created the Holy Family,
John the Baptist Preaching, Ecce Homo. In Ecce Homo Jesus stands before Pilate, the procurator, the
man who is to judge him. Pilate, convinced of Christ's innocence, presents him to the people with the
words "See, the man!" - in Latin: "Ecco Homo". But the people and the priests cry out that Jesus must
be crucified. The Passion of Christ was a popular subject. Rembrandt painted a series of seven pictures
illustrating this episode. Abraham's Sacrifice was produced by Rembrandt in 1635. In Christ
Appearing to Mary Magdalen, of 1638, Rembrandt shows Mary's shock of recognition.

Besides many paintings of biblical scenes Rembrandt took themes from mythology. In Diana
Bathing with her Nymphs, with the Stories of Acteon and Callisto, c. 1634, Rembrandt combined two
stories taken from Ovid's Metamorphoses. In the Rape of Ganymede, of 1635, the artist shows how



Jupiter, turned into an eagle, carries Ganymede off to Olympus, to place him later in the Heavens as
one of the signs of the Zodiac, Aquarius.

Rembrandt was not understood in his own life-time. He died in poverty. But it is the spirituality
of his art that distinguishes Rembrandt from his Dutch contemporaries and makes him the greatest
artist of the world.

1. What does Rembrandt's art remain to this day?

2. Was Rembrandt a master of portraiture? What portraits did he create?

3. What dominates in the Anatomy Lesson of Dr. Tulp?

4. What is the subject of The Night Watch Were the commissioners satisfied with this
Rembrandt's work of art?

5. What is the best example of Rembrandt's highly imaginative painting in the Baroque style?

6. What does the Return of the Prodigal Son represent?

7. When was it created? 8. How is the painting interpreted?

9. What mythological paintings did Rembrandt execute?

10. What distinguishes Rembrandt from his contemporaries?

PICASSO (1881-1973)

The long career of Pablo Ruiz y Picasso cast across the twentieth century a shadow as long as
those of Michelangelo and Titian across the sixteenth century. Picasso created one of the most
important movements of the twentieth century, participated in many others, and influenced every
phase of artistic activity throughout the world in one way or another until his extreme old age.
Throughout his entire life he showed an incredible range of ideas and styles, and even in later years he
remained a towering figure. The best works among his immense output have taken their place among
the masterpieces of twentieth-century art.

A fully trained painter at the age of nineteen, the Spanish-born Picasso took up residence in
France in 1900. He fell under the influence of Toulouse-Lautrec. Picasso became concerned with the
lives of those who lived as he did on the periphery of society. The woman in his Absinthe Drinker, of
1902, is enveloped in self-pity and helplessness, a figure of extraordinary sculptural simplicity and
beauty. The painting is coloured by blue - the proverbial colour of melancholy - which has given its
name to this period in Picasso's evolution, lasting about four years (1901-4). For the young painter it
was a period of hopeless maladjustment to the art world of Paris.

By late 1904 Picasso's mood of depression had lightened, and so also had his palette. A brief
Rose Period (1904-6) followed, in which he was less concerned with the tragic aspects of poverty than
with the nostalgic charm of circus performers. Salimbanques, of 1905, shows a family of these
strolling players grouped together physically, but emotionally detached, before a mysterious desert
landscape. Figures and costumes, surely drawn and modelled blend with the ground and the sunny
haze in tones of softly greyed blue, rose and beige, creating mother-of-pearl effects. This is one of the
loveliest pictures of the 20-th century.

By 1911, in the phase known to art historians as Analytical Cubism, the tension has burst, and so
has the object. The entire foreground is filled with its component planes, floating as if in a thick mist.
The planes are no longer opaque; one seems to see through them, and a great deal of the effect of an
Analytical Cubist picture is derived from the delicacy of the intersection of these planes. They are
rendered with a divided touch recalling that of Impressionism. These planes build up a pyramidal
structure, superseding the structure of observed reality.

During the years immediately after World War 1, it is not possible to talk of "periods" in
Picasso's work; two sharply different styles, superficially opposed, but in reality strongly related to



each other, exist side by side. The gorgeous Three Musicians, of 1921, is a Synthetic Cubist picture in
that the planes are, now locked into a total design, governed by the recognisable image. The three
musicians are undoubtedly a Pierrot, a Harlequin and a Franciscan monk. The planes into which they
have been divided proceed according to their own laws and not those of natural appearances. The
colouring is as brilliant as that of any Fauve painting. Its hard clear tones together with the astonishing
size create a splendid decorative effect.

Picasso's post-Cubist works are characterised by the lightning changes of styles. Sometimes
incompatible styles appear side by side in the same painting. During the 1930s Picasso took an active
part in the Surrealist movement. His best work of this decade, and the greatest of all social protest
pictures is Guernica. Picasso executed this enormous painting to fulfil a commission for the pavilion
of the Spanish republican government at the Paris Exposition of 1937, while the civil war was still
going in Spain. Intended as a protest against the destruction of the little Basque town of Guernica in
April 1937, by the Nazi bombers in the service of the Spanish Fascists, the picture has become in
retrospect a memorial to all crimes against humanity in the twentieth century. As he worked, Picasso
combined images drawn from Christian iconography with motives from Spanish folk culture,
especially the bullfight, and from his own past.

Picasso never again reached this height, and though he continued painting with great energy for
36 years, much of his work is a recapitulation of motives he had invented.

1. What did Picasso paint in 1902? How is the figure depicted?

2. What colour dominates in this painting? What does this colour mean?

3. What is one of the loveliest pictures of the twentieth century?

4. What style prevailed in Picasso's work during the years immediately after World War I?

5. What artistic movement attracted Picasso during the 1930s?

6. What is Picasso's best painting of this decade?

7. What images did Picasso combine in this picture?

SALVADOR DALI (1904-1989)

Salvador Dali typifies in his art the Surrealist movement at its height in the 1930s. After his visit
to Paris in 1928 Dali experimented briefly with semi-abstract forms, as he was then under the
influence of Picasso. Soon Dali set out on his individual path, based on his study of Freud, which
seemed to clarify to him his personal fantasies and obsessions. Dali began producing what he called
"hand-coloured photographs of the subconscious." His desire to "materialize images of concrete
irrationality with the utmost imperialist fury of precision" resulted in pictures of a quality and
brilliance that cannot be ignored, done in bright colour, with an exactitude of statement that at times
recalls less his idols Vermeer and Velazquez than the technique of the Netherlandish masters of the
fifteenth century. Dali's terrifying images are always brought home with tremendous force by the
magical virtuosity of his draughtsman ship and colour.

The Persistence of Memory, of 1931, is one of Dali's most striking and best-known early
Surrealist paintings. Dali said the idea for the work occurred to him while he was eating ripe Cam-
embert cheese. The "wet watches", as they were termed by the astonished, horrified and fascinated
New York public when the picture was first exhibited at the Museum of Modern Art, are disturbing in
their destruction of the very idea of time. Three watches lie or hang limply, and the fourth is devoured
by ants while a severed chinless head - its tongue hanging from its nose, its enormous eyelashes
extended on its cheeks - lies equally limp on a barren plain. In the background, rendered with
hallucinatory clarity, are the rocky cliffs of a Catalan bay.



A contrast to this small picture is the larger and overpowering Soft Construction with Boiled
Beans: Premonition of Civil War, painted in 1936. Monstrous fragments of humans - arms, a breast
being squeezed by a claw like hand, a convulsed and screaming head - tower against a desolate sky
partly covered with filmy clouds. The rocky terrain in the foreground pullulates with beans, while
above one clenched fist a tiny bearded man gazes disconsolately at the scene. One of the most frightful
images in the entire history of art, this picture is nonetheless, endowed by Dali's astonishing skill with
an unexpected and terrible beauty.

After considerable activity in the fields of stage design, jewellery design, and even shop window
decoration, Dali moved to Christian art. His technique is brilliant and his fantasy is magical.

1. What does Salvador Dali typify?

. What was Freud's impact on Dali's creative activity?

. What did Dali begin producing when he set out on his individual style?

. What is Dali's best-known early Surrealist painting?

. How was this painting termed by the New-Y ork public? Why is this painting disturbing?
. What is depicted in the Soft Construction with Boiled Beans: Premonition of Civil War?
. Why is this painting the most frightful image in the entire history of art?

. When did Dali move to the Christian art?

03 N L W IN

ENVIRONMENTAL PROBLEMS
The poisoning of the world's land, air, and water is the fastest-spreading disease of civilization.
It probably produces fewer headlines than wars, earthquakes and floods, but it is potentially one of
history's greatest dangers to human life on earth. If present trends continue for the next several
decades, our planet will become uninhabitable.

Overpopulation, pollution and energy consumption have created such planet-wide problems as
massive deforestation, ozone depletion, acid rains and the global warming that is believed to be caused
by the greenhouse effect.

The seas are in danger. They are filled with poison: industrial and nuclear waste, chemical
fertilizers and pesticides. The Mediterranean is already nearly dead; the North Sea is following. The
Aral Sea is on the brink of extinction. If nothing is done about it, one day nothing will be able to live in
the seas. Every ten minutes one kind of animal, plant or insect dies out for ever. If nothing is done
about it, one million species that are alive today will have become extinct twenty years from now.

Air pollution is a very serious problem. In Cairo just breathing the air is life threatening-
equivalent to smoking two packs of cigarettes a day. The same holds true for Mexico City and 600
cities of the former Soviet Union.

Industrial enterprises emit tons of harmful substances. These emissions have disastrous
consequences for our planet. They are the main reason for the greenhouse effect and acid rains.

An even greater environmental threat is nuclear power stations. We all know how tragic the
consequences of the Chernobyl disaster are.

People are beginning to realize that environmental problems are not somebody else's. They join
and support various international organizations and green parties. If governments wake up to what is
happening- perhaps we'll be able to avoid the disaster that threatens the natural world and all of us with
it. The seas are in danger.

1. What is one of the greatest dangers to human life?

2. What has created planet-wide problems?

3. The fields are filled with poison, aren’t they?

4. What has happened to the Mediterranean, the North and the Aral Seas?



5. What will happen 20 years from now if nothing is done?

6. Why is our pollution a very serious problem?

7. What is the main reason for the greenhouse effect and acid rains?
8. In what case we shall be able to avoid the disaster?

WORLD EXHIBITION

The first industrial exhibition was held in London in 1851. It was a great success. It displayed
exhibits of 40 participating nations and the number of visitors reached over six million.

Since then world industrial expositions have had colorful history. Many such events have been
held, some of them on a large scale. They have changed not only in size and scope, but also in
character and overall purpose. Such events provided opportunities for exchanging scientific,
technological and cultural achievements of the people of Europe, America, Australia, Asia and Africa.

Beginning with the early 60", international expositions began to take new forms, trying to
emphasize not only technological progress, but also other aspects of life. They became festivals of
industry and culture.

Fairs and exhibitions provide an opportunity to establish profitable contacts and promote mutual
understanding among different nations.

The first Industrial Exhibition in our country was held in Moscow in 1964. Since then
exhibitions have been held in other cities as well and their number has increased to a great extend.
However traditionally, Moscow is still the center of such events.

Even in ancient Russia this city, which is conveniently located on a river always attracted
thousands of traders. The fair in those days was a highly festive occasion with colorful crowds filling
the streets and much marry making . On such days the streets were packed with traders many of whom
arrived from far-away places. Moscow has always been famous for its hospitality. Today Moscow is a
regular meeting place of traders from different countries. The trade partners participating for many
years in the international exhibition which are held in Moscow and other cities of the Soviet Union
appreciate the amicable atmosphere and business-like spirit of the commercial negotiation at these
events.

International trade is quickly growing and there is always demand to expand the exhibition areas
to provide all the participants with suitable display facilities.

1. When was the first exhibition held?

. Where were the International exhibition held?
. What do fairs and exhibitions provide?
. How did you find Moscow and Moscovities hospitality?

2

3

4

5. Who participates in the International exhibitions?

6. How many nations participated in the Exhibition?

7. Is there any use of such events?

8. What can you say about the First Industrial Exhibition in Moscow?

CUSTOMS, TRADITIONS AND CULTURE IN GREAT BRITAIN

I am going to tell you about English customs and traditions. First of all it concerns United
Kingdom political system. In Great Britain there is no written constitution, only customs, traditions
and precedents. After the English Revolution of Great Britain is a constitutional monarchy headed by
King (now Queen, Elizabeth the second). Traditionally the queen acts only on the advice of her
Ministers. She reigns but she does not rule. Englishmen have traditions not only in political, but in
social life. For example, London, the capital of England, is traditionally divided into three parts: the



West End, the East end, and the City. The City is a historical, financial and business centre of London.
The East End is the district inhabited by the workers, and the West End is a fashionable shopping and
entertaining centre. English people like to spend their free time in numerous pubs where they can have
a glass of beer and talk about different things with their friends. The English are traditional about their
meals. They eat eggs and bacon with toasts for breakfast, pudding or apple pie for dessert. Every
English family has five o'clock tea. A typical feature of an English house is a fireplace, even when
there is central heating in the house. English people like domestic animals. Every family has a pet: a
dog, a cat or a bird. Politeness is a characteristic feature of Englishmen. They often say "Thank you",
"Sorry", "Beg your pardon". Russian people, I think, have to learn this good custom. Englishmen have
many traditional holidays, such as Christmas, St.Valentine's Day, Mother's day, Easter and others.

It you're staying in London for a few days, you'll have no difficulty whatever in finding
somewhere to spend an enjoyable evening. You'll find opera, ballet, comedy, drama, review, musical
comedy and variety. Most theatres and music-halls have good orchestras with popular conductors. At
the West-End theatres you can see most of the famous English actors and actresses. As a rule, the plays
are magnificently staged - costumes, dresses, scenery, everything being done on the most lavish scale.

The last half of the XVI and the beginning of the XVII centuries are known as the golden age of
English literature, It was the time of the English Renaissance, and sometimes it is even called "the age
of Shakespeare".

Shakespeare, the greatest and most famous of English writers, and probably the greatest
playwright who has ever lived, was born in Stratford-on-Avon. In spite of his fame we know very little
about his life. He wrote 37 plays. Among them there are deep tragedies, such as Hamlet, King Lear,
Othello, Macbeth, light comedies, such as The Merry Wives of Windsor, All's Well That Ends Well,
Twelfth Night, Much Ado About Nothing.

1. By whom is constitutional monarchy in Great Britain is headed?

The Queen rules the country, doesn’t she?

In what parts is London divided?

What can be said about the East End?

How do English people like to spend their free time?

What is typical feature of an English house?

What can you say about theatres?

What are traditional holidays of Englishmen?

What is considered as the golden age of English literature?
10 What do you know about Shakespeare’s plays and comedies?

00N U AW

Ilepeeeoume npeonoricenusn no Kapmoukam
Card #1
1. We asked the old captain to tell us his story.
2. There are several departments in this shop.
3. Fred and I left Moscow on the same day.
4. Professor N. is popular with students.
5. It happened ten years ago.
6. Are you an only child, or have you got brothers and sisters?
7. Who does the building belong to?
8. He painted the walls green.
9. We couldn’t get tickets for the first night.
10. Let’s hide the toy (away) from the boy.
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Kaprouka Nel

MBI mOnpoCHIIH CTapoTO KaluTaHa paccKka3aTh HaM O CBOCH JKU3HU (MCTOPHUIO CBOCH JKU3HM).

B sToM MarasuHe ecTb HECKOJIBKO OTAEIIOB.

Mpg1 ¢ @pegom yexanu u3 MOCKBBI B OJIMH U TOT K€ JICHb.
[Ipodeccop H. nonb3yercs 11000BbI0 y CTYACHTOB.

DTO CIIy4nnoch (MTPOMU30IILIO) IECAThH JIET TOMY Ha3ajl.

Bb1 enuHCTBEHHBIN peOEHOK WK Y Bac €CcTh OpaThs U cECTphI?
Komy npuHaginexxuT 3To 3qaHue?

OH noKpacui CTEHbI B 3€JIEHBIN LIBET.

Mgl He MO JOCTaTh OUJIETHI HA IPEMBEPY.

. laBaiiTe cripsiueM UTPyILIKY OT Majab4uKa

Kaprouka Ne2
OH cobupaercst coBepmnTh mmyTremecTsue B KOxHyi0 AMepuky.
[ToxanyiicTa, KynmuTe MHE HECKOJIBKO TETPAJICH.
Bam nonpasunace BTOpasi 4acTh 3TON KHUTH?
Jletu Tak mIyMAT, 4TO s HE MOTY 37IeCh pabOTaTh.
JIHu cTaHOBATCS BCE IJIMHHEE U JJIMHHEE.
Betep cayn ¢ MeHs nuismy.
Bpau npexynpenun 601bHOT0, 4TOOBI OH HE TIeperpysxajics paboToil.
Moii CbIH yBIEKAETCA MY3bIKOM.
OH npsTacs 3a IBEpBIO.

. I'appu otctaer ot Toma B mkose.

Card #2
He’s going to make a voyage to South America.
Please buy me a few exercise-books.
Did you like the second part of this book?
The children are making so much noise that I can’t work here.
The days are getting longer and longer.
The wind blew my hat off.
The doctor warned his patient against working too hard.
My son is fond of music.
He was hiding behind the door.

. Harry is behind Tom in his work at school.

Kaprouka Ne3
OH pacckazall HaM clleyIolyto ucropuio.( -BoT uTo oH HaM pacckaszan).
OHu npoany HaM MUAHUHO.
Brl mpumeTe yuactue B 00CYX)aeHUN?
BynpTe mo6e3HbI, OTKPOHTE OKHO.
OUHIISIHIUS CIIaBUTCS CBOMMU 03EpaMu.
MBI XOTUM KHUTh B MHPE C IPYTHMH HApOJaMHU.
Bce 0xuatoT, 4TO OH CTaHET BPauOM.
Uem xoHuaercs pacckas?
Bpau npenynpenun ero, 4To0bl OH BHIXOMII HA YIIUILY.

. MHe oueHb HPAaBATCA TAKUC JIFOIU.

Card #3
He told us the following story. (-This is the story he told us.)
They sold us their piano. (- They sold us their piano to us).
Will you take part in the discussion?
Would you mind opening the window?
Finland is famous for its lakes.
We want to live at peace with other peoples.
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Everybody expects him to become a doctor.
How does the story end?
The doctor warned him not to go out.
I’'m fond of people like that.

Kaprouka Ne4
OHu pa3roBapuBarOT Ha HE3HAKOMOM SI3bIKE.
[Ipocture, s noexy no ynuusl Kuposa Ha aBroOyce Nel6?
Brb1 He Bo3pakaeTe, eciiu 5 3aKypro.
MHorue 1eTd HaYuHAIOT YUTATh B BO3PACTE MATH-IIECTH JIET.
Hapobr Mmupa 60proTcst 3a MUp TPOTUB BOWHBI.
3T0 MECTO MPUOOPETO U3BECTHOCTb.
Bcé€ 3akoHumIock 6;1aromnoyryqHo.
Ha nac nananu 6e3 npeaynpexIeHus.
[ToueMy BbI BU€pa NMPONYCTUIIN 3aHATHS?
Ero mMarthb BBITTISIIUT, KaK ABaIIATUICTHSS JEBYIIKA.

Card #4

They spoke in a strange language.
Excuse me, can I get to Kirov Street by the 16 bus?
Do you mind if I smoke?
Many children begin reading at the age of five or six.
The peoples of the world fight for peace against war.
The place has become quite famous.
Everything ended happily.
We were attacked without (any) warning.
Why did you miss classes yesterday?
His mother looks like a girl of twenty.

Kaprouka Ne5
Sl 3acHyJ TOJNBKO B YETHIPE Yaca yTpa.
borock, 4uTo 3TO HE MOI pazmep.
BbI 10JKHBI TPOBOAUTH OOJIBIIE BPEMEHHU Ha BO3AYXE.
MBI TOTKHBI HAYaTh PaHbIIIE.
MouapT Hauan urpath Ha posijie B paHHEM BO3pacTe.

KT0-TO OKIMKHYI MEHSI, 51 00EPHYJICS U YBHJIEN OJHOTO U3 CBOUX CTAPBIX APY3eH.

Becs Mup 3Haet ero ums.
Ha ynure crosina Gomnblmast Touma.
MHe Oyzer ajb, €ClIi BbI YITYCTUTE 3Ty BO3MOYKHOCTb.
IToxoxke Ha TO, YTO MOMAET TOXKIb.
Card #5
I only went to sleep at four in the morning.
I’m afraid it isn’t my size.
You should spend more time in the open air (out-of-doors).
We must start early.
Mozart began playing the piano at an early age.
Somebody called out to me, I turned round and saw an old friend.
The whole world knows his name.
There was a large crowd in the street.
I’ll be sorry if you miss opportunity (- chance).
It looks like rain.
Kaprouka Ne6

1. Mbl oTIIIBIBaEM 3aBTpA.

2. Cerogns Temiee, 4eM BUepa.

3. MBI 10JDKHBI TOTYAC K€ HadaTh padoTy (paboTars).
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4. Tloe3nx nBurascs o4eHb MEIJICHHO.
5. YOuTth nByX 3al1ieB (IOCIOBHO: Y OUTh JBYX MTHIl OJHUM KaMHEM).
6. Hukrto He mpeanoiarai, 4To OH TaK CKOPO YHAET.
7. VY Hero Bcé emnié ObUIO KeTaHUe TTOUTH Ty/a.
8. DtoT PuibM Oonbiie He UAET. Bl 3HaeTe, Kornaa ero CHsun?
9. Bce momuanu.
10. D10 BBIpaXXEHHE YaCTO yNnoTpedsercs?
Card #6

We’ll be sailing tomorrow.

It’s warmer today than it was yesterday.

We must start work at once.

The train was moving very slowly.

To kill two birds with one stone.

Nobody expected him to leave so soon.

His wish to go there was still strong.

This film isn’t on any more. Do you know when it was taken off?
Everybody was silent.

. Is this expression often used?

Kaprouka Ne7
Ha ceBepe Hamel cTpaHsl €CTb MHOTO HOBBIX TOPOJIOB.
OTO BpeMsi BaM OAXOIUT?
Onu, BO3MOKHO, BCE ellIé 3]1€Ch.
Jlyis Toro 4ToGBl XOPOIIO 3HATH AHTVIMUCKUN SI3bIK, BAM HYKHO MHOT'O YUTaTh MOMHMO
y4eOHHUKA.
5. On moru0 B Xene3HOA0POKHON KaTacTpode.
6. Sl MOHATHA HE UMEIO, UTO Bbl XOTUTE 3TUM CKa3aTh.
7. Ownu paboTanu 1eNbIi 1CHb.
8
9.
1

O

CKoOJIBKO s BaM JOJKEH 3a BCe 3TO?
B e€ rmazax (Ha e€ nuie) ObUTO BEIPAXKEHHUE PATOCTH.
0. I'mymo 6bUT0 C €r0 CTOPOHBI JeNaTh 3TY padOTy B CIICIIKE.
Card #7
There are a lot of new cities in the North of our country.
Is this time suitable for you?
They may still be here.
In order to know English well you should read a lot besides your text book.
He was killed in a train accident.
I have no idea what you mean.
They worked all day (all day long, all the day).
How much do I owe you for all this?
There was an expression of joy in her eyes (on her face).

. It was silly of him to do the work in a hurry.

Kaprouxa Ne8
Kues Haxonutes K 1oro-3anagy oT MOCKBBI.
[Toxainylicra, naiiTe MHE IPUMEPUTH 3TO CEPOE MANIBTO.
Ha neit 6p110 KpacHBOE TUIATHE.
CKOIbKO BPEMEHH 51 MOTY JIEPKaTh Bally KHUTY.
OTO CI0BO UMEET HECKOJIBKO 3HAYCHMII.
borock, 4TO BETEP ONMPOKUHET JIOIKY.
OHu HEe UMEIOT HUKAKOTO OTHOLIEHUS K 3TOMY JIeIy.
HoBblit GpuibM 00bIYHO UAET JBE TPHU HEAECTH.
MpI1 He ToJDKHBI OBLTH AenaTh 3To Buepa (He mpenmonaranock, 4To MBI CAEIaEM 3TO BUEPA).



10. 3T0 coBepIIEHHO Apyras TOUKa 3pEHUs.
Card #8
Kiev is to the south-west of Moscow.
Let me try on that grey coat, please (Let me try it on).
She had a beautiful dress on.
How long can I keep your book?
The word has several meanings.
I’ am afraid the wind will upset the boat.
They have nothing to do with this matter.
A new film usually runs two or three weeks.
We weren’t supposed to do it yesterday.
0. It’s quite a different point of view.
Kaprouka Ne9
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Mgl y3HaH, 4YTO OH B OTITYCKE.
Brl Oynere mpuMepsTh 3TO MaIbTO?
Ha ynuue xononno. HanenbTe TEMIOE ManbTo.
Buepa 1o mytu 10MOM 51 BCTPETHII TBOETO CTAPOr0 MPUSTEIIA.
OH Bcera BBITOIHSIET CBOU 00€eIaHus?
JIoKTOp cKa3aj, 4To KU3Hb MAIleHTa BHE OTTACHOCTH.
MBI ipoexaiii HECKOJIBKO JIePEBEHb.
Ota nbeca UIET yKe JaBHO.
Ero npeumyiiiecTBo B TOM, 4TO OH MHOT'O ITyTEIIECTBOBAJ.
0. CKOJBKO MalIuH MPOU3BOAUT 3aBOJ 3a TO1?
Card #9
We found out that he was away on holiday.
Will you try this coat on?
It’s cold outside (out-of-doors). Put on your warm coat.
I met an old friend of yours on me way home yesterday.
Does he always keep his promise?
The doctor says the patient’s life is out of danger.
We passed through several villages.
The play has had a long run.
His strong point is that he has travelled a lot.
0. How many machines does the factory produce in a year?
Kaprouxa Nel0
[ToueMy BbI Tak CEpAUTECH HA MEHS?
B yHuBepMare npoaércst MHOTO pa3HbIX BELIECH.
Ha ynuie nodyru coBcemM TeMHO.
Moii OpaT wacTo TMocemaeT My3ed M KapTUHHBIC Tajeped U TaKuM o0pa3oM OH MHOTO
3HAET.
[IpocTuTe, 4TO 3aCTaBUI BAC JIOJITO KAATh.
S nomxkeH eMy HallOMHUTD, YTO OH NOOOEIIAT BaM MO3BOHUTD.
CKOJIbKO BpPEMEHH MIPOLLIO C TEX MOP, KaK sl BUET Bac B IOCJIETHUN pa3?
I'ne BaM yanocs HaWTH 3Ty KHUTY?
OH, 04YEBHIHO, MHOT'O YHTAIL.
0. BbI pa3pemninte MHE NTOJIb30BaThCS BAalUMHU KHUTAMH B Ballle OTCYTCTBHUE?
Card #10
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Why are you so cross with me?

A department store sells many different things.

It’s almost dark outside.

My brother often goes to museums and picture galleries and in this way he learns a lot.
I am terribly sorry I’ve kept you waiting (so long).

DAl
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I must remind him that he promised to ring you up.
How many years have passed since I last saw you?
Where did you manage to get this book?

He has evidently read a lot.

. Will you allow me to use your books while you are away?

Kaprouka Nell
Brl MokeTe mpoomKaTs padory.
Sl Huyero He coOUparoCh MOKYIATh, S MPOCTO CMOTPIO (TIPUCMATPUBAIOCH).
OH yBepeH, UTO OHU CKOpO MPUEAYT.
Mexay npodum, Bail Opat He XO4eT IMOUTH ¢ HaMu?
DTO MPOU3OIILIIO COBEPIICHHO HEOXKUJAHHO.
Bl yxxe permum, uTo Oyaere aenarh JIeTom?
OH caesail BUO, YTO HUYETO HE 3HAET 00 ITOM.
OH [1a;m MHE XOPOIIIMI COBET, U A IyMalo MOCJIE€I0BaTh EMY.
S He mo0ITI0 CUIIETh B TIEPBOM PSY.

. Bbl nomkHBI 3acTaBUTH peOEHKA CITyIIaTh Bac.

Card #11
You can go on with our work. (You can continue your work).
I don’t want to buy anything, I’'m just looking round.
He’s sure they will be coming soon.
By the way, won’t your brother join us?
It was quite unexpected.
Have you made up your mind yet what to do in the summer?
He pretended to know nothing about it. (He pretended that he knew nothing about it).
He gave me a piece of good advice, and I think I’ll take it.
I don’t like to sit in the first row.

. You must make the child obey you.

Kaprouka Nel2

OH Besien HaM UJITH TI0 HAPABICHUIO K CTAHITHH.

B 3Ty MUHYTY OH OCTaHOBUJICS.

Bam moBe3no, 4To BbI JOCTAIHN 3T OUIIETHI.

Bam ouenb HpaBUTCS Balia moe3aka?

OH nony4u Xxopoiee o0pa3oBaHue.

CHauana oH XOTeJl OCTYNHUTb B 3TOT UHCTUTYT, IOTOM IepeyMall.
OH cujgen psioM CO MHOH.
S yBuaen, 4To OH CMOTPUT MPSAMO Ha Hac.

DT0 0O4YeHb BakHas1 HH(OpMAIIHS.

B 3T0l1 KOMHaTe MHOTO CBETa.

Card #12

He told us to go towards (in the direction of) the station.
At that moment he stopped.

You were lucky enough to get tickets.

Are you enjoying your journey?

He received a good education.

He intended to go to this institute at first, but then changed his mind.
He was sitting next to me.

I saw him looking directly at us.

This information is very important.

There’s a lot of light in this room.

Kaprouka Nel3

Onu nogHSIHCH HA O0PT (CyHA).

CKOJIBKO BBI 3aIUTATHIIN 32 3TU Tyuu?
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MHe Hy>KeH TraJICTyK, KOTOPBIH MOAXOIMII OBl K KOCTIOMY.

MosxeTe 11 BEI TaTh MHE OITMCAaHUE TOM BEIU?

S npu1€n AOMON POBHO B IIAATh.

Bawm Bcé€ sicHO?

Omnepanus OyneT coBepieHHO 0e300JIe3HCHHOM.

Coluparorcs Ty4u, CKOPO MOUIET JOXK/Ib.

Bcem noHpaBuIIOCh UCIIOIHEHUE MOJIOABIM aKTEPOM poiu ['amirera.

.Y MeHs CIIOKUIIOCH BIieyaTiieHne (MHE Ka3aJloCh), YTO Bac HET B TOPO/IE.

Card #13
They went aboard (the ship).
How much did you pay for these shoes?
I want a tie to match my suit.
Can you give me a description of the thing?
I got home at exactly five.
Is everything clear to you?
The operation will be quite painless.
The clouds are gathering, it’s going to rain.
Everybody enjoyed the young actor’s performance as Hamlet.

. I'was under the impression that you were out of town.

Kaprouka Nel4
[Touemy nauer pe6EHOK?

OHn npomsHéc (CKa3zar) MOCJIeTHNE CII0Ba OYEHb TPOMKHM T0OJI0COM (0UY€HBb TPOMKO).

OH ObLI cpenu Apy3ei.

Bosra oTHOCHTCS K UKCITy caMbIX OOJIBIIMX PEK MHUpA.
[Ipocture, uTo 51 mepeOu Bac.

OHnu, nNo-BUAMMOMY, MHOTO 3HAIOT.

OH 3a11en B 10M U OIVIAJIENCS.

OH 3a0aBJisi1 MX, paccKa3blBas UM CMEIIHbIE HCTOPHH.

Y MeHsl HET COMHEHUS B TOM, 4TO BbI CIIPABUTECH C pabOTOii.
Bb1, HECOMHEHHO, CIIBIIIAIN 3TH HOBOCTH.

Card #14

Why is the child crying?
He said the last words very loudly (in a loud voice).
He was among friends.
The Volga is among the longest rivers in the world.
Excuse me for interrupting you.
They seem to know a lot.
He entered the house and looked round.
He amused them by telling them funny stories.
I’ve no doubt that you’ll manage the work (very well).
You’ve no doubt heard the news.

Kaprouxa NelS
Poman cocTouT u3 Tpéx yacTen.
Omna cripocuiia, He CIYYHJIOCH JIM C HAM YeTO-HUOYIb.
VY Hero cnocoOHOCTH K MHOCTPAHHBIM SI3bIKaM.
Co Bcex cTOpOH OBUTH JEPEBbs U HU OHOTO JIOMA.
OH MHE COBEpIIEHHO HE 3HAKOM.
Pajx ¢ BamMu m03HAKOMUTLCS.
Moii otenr ymep, korjaa st ObLT emié peOEHKOM.
Bb1 He cMornu ObI TPHUCMOTPETH 3a MOEH co0aKkoi, Korja s yeay?
OH nemaer Maccy ommOOK, TOTOMY YTO OH OY€Hb HEOPEKEH.



He BosnnyiiTech, MbI 1oesieM Tyaa 6J1aronoxy4Ho
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Card #15

The novel consists of three parts.

She asked whether anything had happened to him.
He’s clever (good) at foreign languages.

There were trees on all sides, no houses.

He’s a complete stranger to me.

Pleased to meet you.

My father died when I was a child.

Will you look after my dog while I am away?

He makes a lot of mistakes because he’s very careless.
0. Don’t worry, we’ll get there safely.

Kputepun onieHKH BBITIOJIHEHHSI CAMOCTOATEIbHOM PadoThI.
- OLEHKAa «OTJIWYHO» BBICTABIAETCS, €CIIM 3aJlaHHe IOJHOCTBIO BBIIOJHEHO U O(OpPMIICHHUE
CaMOCTOSITENTHHOW Pa0OThI BBITOJIHEHO B COOTBETCTBHH C TPEOOBAHUSIMIT;

- OIGHKA «XOpOIIO» - €CITM 3a[aHu€ BBIOJHEHO, W B IEJIOM, OTBEYACT MPCABSBISICMBIM
TpeOOBaHKSIM, UIMEIOTCS OT/ICNTBHBIC 3aMEUaHHs 110 CAMOCTOSITEIBHOM padoTe;

- OLICHKA «y/IOBJICTBOPHUTEIBHOY» - CAMOCTOSITENIbHAs paboTa He JI0BE/EHA /10 KOHIIA, HE TIOJHOCTHIO
COOTBETCTBYET TPEOOBAHUSM;

- OLCHKA «HCYHOBJICTBOPUTCIILHO» OTCYTCTBYCT CaAMOCTOATCIIbHASA pa60r 4, IICPCIiCaHa nu3 Apyrux
HNCTOYHUKOB, HC MPOABJICHA CAMOCTOATCIIbHOCTD ITPH BBIIOJIHCHWH 3aJaHU.

KoHTposibHbIE BONPOCHI 1JI KOHTPOJISI HTOTOBBIX 3HAHUM 1O JUCIUIJINHE
(1J19 UTOrOBOM aTTeCTAIUM)
dopma OATOTOBKH - OYHAS/3A0YHAS

HtoroBass (opma KOHTposisi (dK3aMEH) MPEArNoiaraeT TPAAUIMOHHBIM YCTHBIH OTBET
CTYZICHTOB-MaruCTPaHTOB U BKIIIOYAET B ceOs yMEHUE BeCTH Oeceqy Ha aHIJIMICKOM SI3bIKEe Ha
IIPEIJI0KEHHBIE TEMBI:
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9.

10.
11.
12.
13.
14.
15.
16.

London: places of interest

Big Ben

Moscow: places of interest

Kremlin Bells

Libraries of London

The history of the largest library in Moscow
The State Library of Tajikistan
Museums of London

The British Museum

Metropolitan Museum of Art

Madame Tussaud’s Wax Museum

The National Museum of Tajikistan
The Hermitage

A glimpse of London theatres

From the History of the Bolshoi Theatre
Theatres in Dushanbe



17. Malika Sabirova - a famous Tajik ballerina
18. The Barbican Centre

19. Tajik Academic Opera and Ballet Theater named after Sadriddin Ainy
20. Art

21. London Art Galleries

22. The Tretyakov Gallery

23. The Tate Gallery

24. UK holidays

25. US holidays

26. Christmas in America

27. Holidays in Russia

28. Holidays in our country

29. The Spring Holiday - Navruz



JK3aMeHAMOHHbIE OMIeThI (YCTHO)
®dopma NOATOTOBKU - oyHas — 1 ceM
dopMa MOATOTOBKH - 3A0YHAs — 2 CEM

MOY BO POCCHMCKO-TAJI)KUKCKHNMH (CJIABSIHCKHUIN) YHUBEPCUTET
®akynbreT McTopuu u MO
Kadenpa «AHTIHICKHIA S3BIK»
1o yueOHou nucnurinHe «MHOCTpaHHBIN S3bIK (AaHTITHHCKAN )»
Hanpasnenue noarorosku — 46.04.01 — «cropus»
®opma NOATOTOBKY — OYHASA
YpoBeHb TOATOTOBKU - MATHCTPATypa

JK3aMeHALlMOHHBIN Omyter Ne
1. Read, translate and retell the extract from the text
2. Translate sentences from Russian into English
3. Topic on the suggested theme

VYTBepiKICHO Ha 3acelaHH KaeAphl aHTJIMHCKOTO sI3bIKa
npotokon Ne 1 ot «31» aBrycra 20 24 1.

3aBemyrommuii Kadeapoi Paxmanosa M.J{

CIHCcOK TEKCTOB JIISl TIOJTOTOBKU K DK3aMEHY:

The history of Tajikistan
The Republic Defends Itself
Salvador Dali
Picasso
Rembrandt
Titian
Raphael
Charles Dickens
9. Customs, traditions and culture in Great Britain
10. Michel Angelo Buonarroti
11. Leonardo Da Vinci
12. An Englishman’s Diary
13. Tajikistan’s culture
14. The Russian Federation
15. Education in Russia
16. Environmental problems
17. Sports and Games
18. World Exhibition
19. Television
20. Pompey
21. Spartan Education
22. Nobody had believed it was possible
23. Twenty-eight Heroes
24. The Olympics

CIMCOK pa3roBOPHBIX TEM (TOMUKOB) JUTS MTOJTOTOBKH K OK3aMEHY:
1 Easy ways of study History
2. London: places of interest
3. From the history of Tajik Academic Opera and Ballet Theatre
4 Tajik national food
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Sport in our life

Ancient heroes

Theatre in Japan

Discovering of the America

9.  London: places of interest

10. Tajikistan, Dushanbe: places of interest
11. BigBen

12. Moscow: places of interest

13.  Kremlin Bells

14. Libraries of London

15. The history of the largest library in Moscow
16. The State Library of Tajikistan

17.  Museums of London

18.  The British Museum

19. Metropolitan Museum of Art

20. Madame Tussaud’s Wax Museum

21. The National Museum of Tajikistan

22. The Hermitage

23. A glimpse of London theatres

24. From the History of the Bolshoi Theatre
25. Theatres in Dushanbe

26. Famous People

27. The Barbican Centre

28. Tajik Academic Opera and Ballet Theatre named after S.Ainy
29. Art

30. London Art Galleries

31. The Tretyakov Gallery

32. The Tate Gallery

33. UK holidays

34. US holidays

35. Christmas in America

36. Holidays in Russia

37. Holidays in Tajikistan

38. The Spring Holiday - Navruz

N

Kputepuu onieHnBanus OTBETa CTy/I€HTa Ha SK3aMEHE:

DK3aMEeH TpOBOAMTCA B TPAaAULMOHHONH ¢(opmMe — yCTHBIM ompoc-Oecena ¢
npenoaaBaTesiemM.

- OOCHKA «OTJIMYHO» BBICTABJISICTCA CTYACHTY, CCJIN 3aJaHHUC IMOJTHOCTHIO BBIIIOJHCHO U
odopMIIEHHE CaMOCTOSITEIHHOW pabOTHI BBITIOJIHEHO B COOTBETCTBUU C TPEOOBAHUSIMH;

- OIICHKA «XOpOoIIOo» ¢€CJIU 3aAaHUuC BBIIIOJIHCHO, U B LCJIOM, OTBCHACT NPCAbABIACMBbIM
TpeOOBaHUSAM, UMEIOTCS OTAEIbHBIE 3aMEeUaHus TI0 CaMOCTOSITENIbHOM padoTe;

- OILIGHKA «YyJIOBJIETBOPUTEIHHO» CAaMOCTOSTENIbHAs paboTa HE JOBEJEHA /10 KOHIa, He
MOJIHOCTBIO COOTBETCTBYET TPEOOBAHUSM;

- OLIEHKA «HEY/IOBJIETBOPUTEIHLHO» OTCYTCTBYET CaMOCTOATENbHAs padoTa, epenucana us3
JIPYTUX UCTOYHUKOB, HE IIPOSBIIEHA CAMOCTOATEIBHOCTD IPU BBITIOJHEHUH 3a/1aHUS.



[enoBasi (posieBasi) urpa
dopma NOATOTOBKHU - OYHAS/3A04HAS

1. Tema (npobaema):
1) [Toyemy s BBIOpaJI UCTOPHIO KaK TTpodeccuio
2) Ucropuueckue aaTbl
3) I'epoii, nara, coopITHE
4) Momnojipie uccie0BaTeNIn
5) DKCKypC B UCTOPUIO
6) IHTEpBHIO C HCTOPUYECKUM T'€POEM
2. lenu:
— Co3znanne KOM(pOPTHBIX YCIOBUI 00y4YeHHsI, TP KOTOPHIX OOYYAIOLIHIICS YyBCTBYET CBOIO
YCIELIHOCTb, YTO JIETAEeT MPOTYKTUBHBIM CaM MPOLECC 00yUeHUSI.
— Opranuzanus 3aHATHA C yU4E€TOM BKJIIOUYEHHOCTH B IPOIECC MO3HAHMS BCEX O0yYaroIuXcCs
IpymnIibl 6e3 UCKIIIOYCHHUS.
— BkJIloyeHMe MAarucTpaHTOB B CaMOCTOATENbHBIA IMOWCK IMYTEd W BapUaHTOB PEIICHUS
MOCTaBJICHHOMW Y4eOHOM 3a/1auu.
— Co3nanue HEOOBIYHBIX YCIOBHH pabOTHI.
— Hcnonb3oBanue pa3anyHbIX GopM pabOThl: HHAWBUAYAIBHOM, TPYIIIOBO, KOJJICKTUBHOM.
— OOydeHue K CO3JaHHIO JIOTHUYECKUX, MOCIEI0BATEIbHBIX MOHOJOTHUYECKUX BBICKA3bIBAHUH C
ONOpPOIl Ha TPEAJIOKEHHbIE MOJENH, a 3aTeM 0e3 HCIOJb30BaHMS OINOPHI Ul AKTUBU3AILNH
HABBIKOB TOBOPEHUSI.
— ®opmupoBaHHE KOMMYHUKAaTUBHON KOMIIETEHLIUU.
3. Konrnenus urpsl - MO3TOBOW IITYPM, JIeJIOBas (poJieBasi) Urpa
4. Ponu:
1) OOyuarommiicsi, CaynaTean
2) Jlatotcst matel Ha JIOCKE W OOydYaroIIMecs JOJKHBI Pa3bsICHUTh KaKOMYy COOBITHIO OHa
OTHOCHUTCS
3) ITo naram onpeAenuTh KTO ObUT TEPOEM U KaKOE€ COOBITHE TIPOU30IIIO0
4) MoJofpble UcCiIeJOBaTeNN, KOTOPhIE PACCKA3hIBAIOT O CBOMX HaXO0JKaxX
5) I'ma, rpynma, ciymarenu
6) V3BecTHBIN ncTOpHUECKHii repoii, padbotHuk CMMU, ciymaren.
5. Oxxunmaemsrii (€) pe3ynbTat (bl):
— AKTHBHU3aIUS MATUCTPAHTOB C IEJIBIO C/IETATh UX TTIABHBIMU JICHCTBYIONIMMH JIMLIAMH B
yueOHOM Ipoliecce, aKTUBHO B3aUMOJIEHCTBYIOIIUM C IPYTUMHU YJaCTHHKAMH 3TOTO MpoIiecca.
— AKTHUBHOE BOCHPOHM3BEICHUE paHEe W3YYCHHOH JIEKCHMKH M TOJXYYE€HHBIX 3HAHWHA B
HE3HAKOMBIX YCIOBHUSX.
— ®opmMupoBanue MpodeccrnoHaTbHO-KOMMYHHUKATUBHOM KOMIIETEHIIUU MarucTpaHTOB.

Kputepun onieHKH K NpoOBeIeHUIO POJIeBON/1eJI0BOM Hrpe:

- OLIEHKa «OTJINYHO» BBICTABIIAETCS CTYACHTY, €CJIM CTYAEHT IOAOLIEN TBOPUECKH K CBOEH
poJu, IPOAEMOHCTPUPOBAJT CBOOOAHOE BJIaICHUE MaTepPHaIOM Ha aHTJIMMCKOM S3BIKE, CBOOOTHO
OpPUEHTHPYETCA B MPEAJIOKEHHON CUTYallMM M B y4eOHOM Marepuaie, JeMOHCTPUPYET 3HAHMS
AQHTJIMHCKOTO SI3bIKa, B PEYM HCIIOJIB3YEeT H3YUYEHHYIO JIEKCHUKY, MPOSBISIET CHOCOOHOCTh K
CaMOCTOSITEIbBHOMY IIPUHSTHIO PELIEHUH.

- OIICHKAa «XOpOIIO» BBICTABISETCA CTYIEHTY, €CJId pOJib HCIIOJHEHa COTrJacHo
IpeIbABISIEMBbIM TPeOOBaHUAM, CTYAEHT XOPOLIO BJaJ€eT MaTepuajioM U XOPOUIO H3Jaraer
MBICTTH HAa AQHTIUHCKOM SI3bIKE, HO JIOMYCKal B PeYH HE3HAUUTEIbHBbIE (DOHETHUECKUE OMIMOKH,



BJIAJCET XOPOIIMMH 3HAHUSMHU AHTJIMHCKOrO S3bIKAa, YACTO B PEYU HCIOJIB3YET H3YyUYEHHYIO
JICKCUKY.

- OLEHKAa  «YyJOBJIECTBOPUTEIBHO»  BBICTABIIAETCS  CTYNEHTY, €CIM  CTYIEHT
YIIOBJICTBOPUTEILHO OPUEHTUPYETCS B UTPOBOM CHUTYAIlUU, XOTS MUMEET oOlee MpeCTaBICHNe
0 TEME WIPbI, YAOBIECTBOPUTEIBHO TOBOPUT HA HM3y4aeMOM S3BIKE, B PEYHM JIOIYCKAET
doHETHYECKHE WM JIGKCUYECKUE OIIMOKH, CTapaTelbHO MBITAETCS WCIOJHUTH CBOKO POIb B
UIPOBOM CHUTyallud W BBIPA3UTh CBOM MBICIIM HAa aHIVIMWCKOM S3BIKE, BIIAJIEET CPEAHUMU
3HAHUSIMU aHTJIMICKOTO s3bIKa, B PEYU CTApAETCS UCIOJIb30BaTh U3YUEHHYIO JIEKCUKY.

- OLIEHKA «HEYJIOBIIETBOPUTEIHHOY» BHICTABIISETCS CTYIEHTY, €CJIM CTYICHT BecbMa ciabo
OpUEHTHUPYETCSI JaXke B MPEAJIOKEHHOM CIICHAPUU, COBEPIICHHO HE MOXKET BBIPAa3UTh CBOU
MBICTTH Ha M3y4aeMOM SI3bIKE, YaCTO JOMYCKAeT PAa3IMYHOTO Poja OIUOKU, HE MPUKIIAIbIBACT
ycuius, 4ToObl WCIOJIHUTH CBOIO POJIb B UTPOBOM CUTYallMH, IJIOXO WJIM BOOOIIE HE BIIajeeT
SI3bIKOM, B PEUU HE UCIIONIb3YET U3YUCHHYIO JIEKCUKY.

KommuekT 3aganmii It KOHTPOJILHOM padoThI
®dopma NOATOTOBKHU - 3a04HAA

Kowmmuiekt 3agaHuii UIsi KOHTPOJILHOW pPabOTBI COCTOUT M3 TEKCTOB (TeM), 3alaHUil K
TEKCTaM U KOHTPOJIbHO-TPEHUPOBOYHBIX yNpakHeHuil. KaxxaoMy CTyIneHTy BBIAAETCS TOJIBKO
OJIMH TEKCT, MO0 KOTOPOMY OH BBINIOJNHSCT 3aJaHus W yhnpaxHeHus. Hymepauus Tekcra
COOTBETCTBYET HyMepanuu BapuaHTa. KoHTponbHas paboTa BBIMONHSAETCS B 12-TH JHCTOBOM
TETPAJNu B «KIETOUKY», cAaeTcss Ha mpoBepky 3a 10-15 nueit nmo nawana ydeOHO# ceccun. B
Cllyyae «HE 3a4eTa) KOHTPOJIbHas paboTa BO3BPALIAETCS MPENoJaBaTeIeM METOJUCTY 3a04HOTO
OTJENICHHs JIJIsl OMOBEUICHUSI CTYACHTA-3a0YHMKA O HEOOXOIMMOCTH HCIIPABHTh BCE OLIMOKH,
YCTPAHUTh 3aMEYaHUs U BHOBb IPEJOCTaBUTh KOHTPOJIbBHYIO paboTy Ha mpoBepky. CTyIeHTSI,
HE TOJIyYUBIINE «3a4eT» IO KOHTPOJIBHOM paloTe, HE JOMYCKAIOTCS 0 CAA4YM 3ayeTa WU
9K3aMeHa.

CIMCOK TEKCTOB JUIsS HOJATOTOBKH K 9K3aMEHY:

Twenty-eight Heroes
Pompey
At the College
The history of Tajikistan
Spartan Education
State Organizing And Legislation
Constitution
The symbols of Tajikistan
. Nobody had believed it was possible
10. Pre-Islamic History of Iran (From the Beginning To 654 A.D.)
11. Tashkent.
12. The Republic Defends Itself
13. Tajikistan
14. Dushanbe
15. Customs, traditions and culture in Great Britain
16. The Olympics
17. London
18. Holidays in Our Country
19. Famous People.
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3agaHNud 10 TeMe
3aganue 1 BHUMarenbHO NpOYUTANTE TEKCT U MUCbMEHHO OTBETHTE MO-aHTJIMUCKN HA
BOIIPOCHI, CIIEYIOLIUE 32 TEKCTOM
3ajmanrie 2 Bemummre W3 TEKCTa BCE TUIaroybl W oOpasydTe OT HUX MNPUYACTHE



HACTOSAILIETO U NMPOLIEAIIEr0 BpEMEHH, IEPEBEANTE UX HA PYCCKUH SA3bIK.

3aganue 3 HailnuTe B TEKCTE U MEPEBEAUTE HA PYCCKUM SA3BIK MPEIOKEHUS, B KOTOPBIX
yIOTpeOICHBI MPUYACTHS MPOLIEIIET0 BPEMEH!

3aganue 4 Haitgute B TEKCTE M MEPEBEAUTE HA PYCCKUU A3BIK MPEIJIOKEHUS, B KOTOPBIX
ynoTpedieH HH(OUHUTHB.

3aganue S5 BbIMOJHUTE MMCEMEHHO KOHTPOJIBHO - TPEHUPOBOYHBIE YIIPAKHEHUS

3ananue 6 [TucekMeHHO nepeBenTe NaHHbII Bam TeKCT, Mos1b3ysAch U NIEPEBOJIE aHIJIO-
PYCCKHM CIIOBapeEM

3ajnanue 7 HanummMre CIMCOK MCIIONIb30BaHHOM JINTEPATYpPbl, KOTOpO# Bel nonb3oBaiuch
TIPH BBITIOJTHEHNUN JAaHHOW KOHTPOJIBHOW paboThI

KoHTPOJIbHO-TPEeHUPOBOYHBbIE YIIPAKHEHHSA

I) Packpoiite cko0ku, ynorpeoJsis riarosbl B Past Simple unu Past Perfect.

1. By two o'clock the teacher (to examine) all the students. 2. On my way to school I (to
remember) that I (to leave) my report at home. 3. All my friends (to be) glad to hear that I (to
pass) all the examinations successfully. 4. Poor Oliver (to lie) unconscious on the spot where
Sikes (to leave) him. 5. He (to open) his eyes, (to look) around and (to try) to remember what (to
happen) to him. 6. All the passengers (to see) at once that the old man (to travel) a great deal in
his life. 7. By the time we (to come) to see him, he (to return) home. 8. During the holidays my
friend (to visit) the village where he (to live) in his childhood. 9. When they (to enter) the hall,
the performance already (to begin). 10. When I came home, my mother (to tell) me that she (to
receive) a letter from grandfather. 11. Where you (to work) before you (to enter) the institute?
12. He (to study) French before he (to enter) the university. 13. Lanny (to say) that he (to get) his
education in Cape Town. 14. The boy (to want) to act the main part in the play because he (to
organize) the theatre. 15. Lanny (not to know) who (to attack) him in the darkness.

II) CocraBbTe BONPOCHI M0 00pa3ny, UCMOJIb3Ysl JaHHbIE CJIOBA.
Obpaszemn: (you ever/be/to/Italy?) — Have you ever been to Italy?

1. Youever/be/to South America?

You / read / any English books?

You/ live / in / this town all your life?

How many times / you / be / in love?

What’s / the most beautiful country / you / ever / visit?

You ever / speak / to / a / famous person?

ATl

III) CocTaBbTeE pacckas, HCNOJb3YS CleAYIONUIUe CJI0BA U CJIOBOCOYCTAHMS:
here is a description of, native town, to become, an industrial center, plants, factories,
appearance, to change greatly, old, wooden houses, to replace, many-storied buildings of modern
construction, narrow, crooked (kpuBoii), to give way to, wide, straight, avenues, parks, gardens,
beautiful, to lead, active, cultural, life, to spring up, theatres, cinemas, clubs, libraries.

IV) 3ameHnure aelicTBUTENBHBIN 32JI0T CTPAIATEIbHBIM.
. Many people attend the lecture.
. Someone has eaten the cake.
. He will leave the ticket on the table.
. They were discussing the report the whole evening,
People speak English in many countries.
She has finished reading the book.
Everyone can see the film soon.
The gardener has planted some apple-trees.
His parents have bought him a new bicycle.
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10. They will advertise the product on TV.

V) BriGepuTe npaBH/IbHBIN BADHAHT.
1. My car ... last night.

a) was damaged; b) damaged; c) has been damaged.
2. This computer ... in the USA.

a) is being made; b) is made; ¢) was made.
3. The machines ... in Scotland.

a) made; b) is made; c) are made.
4. The President... last night.

a) is killed; b) was killed; c¢) will be killed.
5. The money ... at the bank.

a) are changed; b) changed; c) is changed.
6. The letter ... yesterday.

a) was posted; b) will be posted; c) posted.
7. Cheese ... from milk.

a) was made; b) is made; c) has been made.
8. The children ... some food.
a) will give; b) were gave; c) were given.
9. The house ... every year.

a) is painted; b) is being painted; c) had painted.
10. Several people ... in an accident last night.

a) has been hurt; b) were hurt; ¢) were hurted.
11. The garages ... every day.

a) are cleaned; b) were clean; c¢) cleaned.
12. He ... a lot of money.

a) will give; b) has been give; c) has been given.
13. Two hundred people ....

a) arrested; b) were arrested; c) have arrested.
14. Every car engine ... thoroughly.

a) will have been checked; b) is checked; c) is being checked.

VI) OTtBerbTe Ha BONPOCHI:

1.When were you asked by your teacher last? 2. What problems were discussed at the last
meeting? 3. Is your classroom aired during the break? 4. Are you often invited to the theatre?
5. Will you be given a dictionary to write the test? 6. Is the latest film much spoken about? 7.
Was the latest art exhibition attended by many people? 8. Were you given the opportunity to
carry out the experiment? 9. Are art treasures of St. Petersburg admired by the foreigners?
10. Who was Moscow founded by? 11. When was the book returned to the library by you?

VII) OTkpoiite cko0KH, 00pa3yss MHGUHUTHB B GopMe CTPaAaTeIbHOIO 3a710ra, Mo
oOpa3my:
Oopa3zen: The University can (to see) from all parts of the city. The University can be seen from
all parts of the city.
1. The exam could not (to retake). 2. I must (to introduce) to the chief engineer. 3. The article
can (to publish) next month. 4. This machine must (to test) again. 5. You may (to introduce) to
each other at the party. 6. They must (to invite) to our meeting. 7. She needn't (to give) a
dictionary to translate the poem. 8. This hall must (to redecorate) again.

VIII) IlocTaBbTe 1J1ar0Jibl, JaHHbIE B CKOOKAX, B HY?KHOM BpPeMeHH.
1. Helen (learn) English at the university. She (learn) English since last autumn.
2. They are busy now. They (discuss) an important question. They (discuss) it since five o'clock.



3. Where is Mike? —He (work) in the library. —He (work) long? —Yes, (work) since morning.
4. My brother (be) in France. He (be) there for ten days.

5. Mrs Pierre (teach) Spanish. She is a very experienced teacher. She (teach) Spanish for ten
years.

6. I (know) David well. —Since when you (know) him? — I (know) him since 1940.

IX) U3menuTe npensioxenus mno oopasny, MCNoJb3ys KOCBEHHYIO pedb.
O6paszern: It is a nice place to go. — He said (that) it was a nice place to go.
1. The fish is very good. 2. I'll have a chicken. 3. The chicken is not properly cooked. 4. I'm very
sorry. 5. I'll get you another book. 6. We come here quite often. 7. I'll never come here again. 8.1
have seen this film. 9. We visited this place on Monday. 10. It was raining heavily all day
yesterday.
X) BoccTaHoBHTE NPSAMYIO pedb B CJIeYIOLIUX MpPeII0KeHUsIX.

1. I asked him if the doctor had given him some medicine. I asked him if he was feeling
better now. 2. I asked the man how long he had been in St. Petersburg. 3. I asked him if he was
going to a health resort. 4. We asked the girl if her father was still in Moscow. 5. I asked the girl
what sort of work her father did. 6. I asked if they had taken the sick man to hospital. 7. I asked
my friend if he had a headache. 8. I wanted to know when he had fallen ill. 9. I wondered if he
had taken his temperature.

Kpurepun onieHKk# BBINOJHEHHS KOHTPOJIbHOH padoThI

- O1eHKa «OTIUYHO» CTABUTCS 32 PabOTY, MOJHOCTHIO BBITIOJHEHHYIO CAMOCTOSATEIHHO U
0e3 ommrOOK U HEJIOUETOB MJIM UMEIOIIYIO He 00Jiee OJTHOTO HeI04ueTa.

- O1eHKa «XOpPOIIO» CTaBUTCA 32 PabOTy, BHIMOTHEHHYIO CAMOCTOSITENILHO H MOJHOCTBIO,
HO TIPY HAJIMYWHW B HEM He OoJjiee 0JHOW HEerpy0o#l OmMOKH M OJTHOTO HEJ04YeTa WK He OoJee
JBYX HEIOYETOB.

- OneHka «yJOBJICTBOPHUTENBHO» CTAaBUTCS B TOM Ciyd4ae, €CIH CTYICHT MPaBUIBHO
BBITIOJTHIJT HE MEHEE MOJIOBUHBI paOOTHI MIIH IOMYCTHIL: ) He 0oJiee ABYX IpyObIX OomuOOK, 0) He
OoJiee 0THOW TPyOOM OMMOKK M OJTHOTO HEJ0UeTa, B) HE OoJiee ABYX-TPeX HETPyObIX OMIHOOK, T)
OJIHOM Herpy0oii OIMHMOKHN U TPEeX HEAOYETOB, 1) WU MPH OTCYTCTBUU OMIMOOK, HO TIPU HAJMYUU
4-5 HENOYETOB.

- OneHka «HEYJIOBJICTBOPUTEIHHO» CTAaBUTCS, KOT/Ia YHCIO OMHMOOK W HEIOYETOB
NIPEBOCXOIUT HOPMY, IPH KOTOPOH MOXKET OBITh BBICTABIICHA OIEHKA «3», WU €CIIU MPABIIBLHO
BBITIOJTHEHO MEHEE IMOJIOBUHBI Pa0OTHI.

- OmeHka «3a4TEHO» BBICTABISETCS CTYIEHTY, €CIH CTYACHT CaMOCTOSITEIIEHO H
MOJTHOCTBIO BBITIONHWI KOHTPOJIBHYIO pa0OTy, a MMEHHO: BBITIONHWJI BCE 3a/IaHUS K TEKCTY,
NPaBUIBHO TIEPEBENl TEKCT U MPABUIIBHO OTBETHIJI HA BOIPOCH K TEKCTY, BBITIOJIHHI MPABHIIEHO
Bce ynpaxseHus. Jlomyckaercs He 6osee 5 HerpyObIX OMMOOK WIM HETOYHOCTEH.

- OneHKa «HE 3a4TEHO» €CIIM CTYIIEHT HE MOJHOCTHIO BBHITIOJHHI KOHTPOJIBHYIO paboTy, a
HE TIOJTHOCTHIO UJTH BOOOIIIE HE BBIMOJHII BCE 3aJJaHMsI K TEKCTY, HE MPABUILHO MEPEBEN TEKCT U
HE TPaBUIBHO OTBETHJI Ha BOMPOCHI K TEKCTY, HE MPABHJIHO BBIMOJHWI YIPaXHCHUS, WIH
JIomycTusl Oonee 5 TpyObIX OMmMMOOK WJIM HETOYHOCTEH. A TakkKe €clid CTYICeHT He
CaMOCTOSITEIIHO BBIMTOJHWII pa0OTy (ITOYEPK BHITIOJTHEHHOW paOOThl HE COOTBETCTBYET MOUYEPKY
CTYJIEHTA, TIPETOIaBaTeIt0 U3BECTCH YPOBEHb CIIOCOOHOCTEH CTYIeHTA U T.1.)



Hepeqenb AUCKYCCHUOHHBIX TEM
d)opMa IIOATOTOBKH - OYHAA/3A0YHASA

Juckycensi - oOCyKAeHHE BOIpoca, MpoOIeMbl; Pa3HOBUIHOCTh CIIOPA, HANPABIECHHOIO
Ha JIOCTH)KEHNE UCTHHBI U HCIIOJIB3YIOIIEr0 TOJIbKO KOPPEKTHBIE IPUEMBI BEACHMSI CIIOPA.
BaxxHoil xapakTepUCTUKOW IUCKYCCHUH, OTIMYAIONIEH €€ OT APYruxX BUJIOB CIOpA, SIBISETCS
apryMeHTHpOBaHHOCTh. OOCYXJasi CIOPHYIO (IMCKYCCHOHHYIO) MpoOieMy, Kaxaas CTOpOHa,
ONIIOHUPYS MHEHHMIO COOEceqHMKA, apryMEHTUpPYyeT cBoro nosuiuio. Ilox nuckyccueil Taxoke
MOYET I0/Ipa3yMeBaThCsl MMyOIMUHOE 00CYKACHNE KaKUX-THOO0 Mpo0IieM, CIIOPHBIX BOIIPOCOB Ha
coOpanun, B Tnedatu, B Oeceme. Jluckyccus yacto paccMaTpuBaeTcsi Kak —METOJ,
AKTUBU3UPYIOIIUI Tpo1ecc 00y4YeHus!, U3YUECHUS CII0KHOU TEMBI, TEOPETUYECKON TPOOIEMBI.

Tembl 11 TUCKYCCHU
Historical dates
The historical places of the world
The Museums of history
Famous historians
Historical stages
The way I study History
History of football
Street Art Exhibition
Adventures
Cinematography
Places of interest
The largest Libraries of the world
The Museums of the world
. Famous people
The most popular Holidays

e Al
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Kpurepum ouenku:

OneHka «OTJIMYHO»  BBICTABISIETCS  CTYAEHTY, €CIH JIEMOHCTPUPYIOTCS: yMEHUS
MPEICTAaBUTh aPTyMEHTUPOBAHHOE PACCYKEHUE TI0 MPoOIeMe Ha aHTJIUUCKOM SI3BIKE, MTOJIYIUTh
1 00paboTaTh JOMOJHUTENbHBIE JaHHBIC; ONMPENENITh LEH, 3a/1a4k, Pe3yJbTaThl MPeICTOosIEen
NESTENIbHOCTH, PUYHHBI BOBHUKHOBEHUS TPOOJIEMBI; TOHUMATh CBSI3b 00CYKIaeMOi MPOOIEMBI
C APYTMMHU TpoOJieMaMH, OMpPENEIUTh TPYIHOCTH MPHU pa3pelieHUuu MpoOsieMbl, MOATOTOBUTH
YETKYIO IIPOrpaMMy JICUCTBUM.

OLeHKa «XOpOII0» BBICTABISAETCS CTYIEHTY, €CIIH IEMOHCTPUPYIOTCS: YMEHUS IPENCTABUTh
onpeAenEéHHbIC apTYMEHTHI PacCyKICHUS 110 TPoOieMe Ha aHTJIMICKOM SI3BIKE, TIONYYUTh U
00paboTaTh TOMOJHUTENbHBIE JaHHbBIE; ONIPEACIATH 1Ied, 3aJa4H, PE3yIbTaThl IPEACTOSIICH
NeSITeIbHOCTH; OTPEACIATh HEKOTOPbIE TPYAHOCTH IPU pa3perieHHH MPpoOIeMbl, TOATOTOBUTh
MpOTrpaMmy JCUCTBHIA.

OneHka «yZIOBJIETBOPUTEIBHO» BBICTABISAETCS CTYACHTY, €CIM JIEMOHCTPUPYIOTCS:
yIIOBJIETBOPUTENbHbIE YMEHUSI PAcCyXJaTh HAa aHTJIMICKOM SI3bIKE MO BBIABUHYTOH MpoOlieme,
ONpEeAEATh LENIU, 3a7a4d, Pe3yJIbTaThl MPEACTOSIEN AEITEIbHOCTH, ONPENEISITh BO3MOXKHBIE
CBSI3M NMPOOJIEMBI C IPYTUMU MpobdIIeMaMu, YaCTHYHO OMUCATh MPOrpaMMy AeHCTBHIA.

OneHka «HEyIOBJIETBOPUTEIBHO» BBICTABISETCS CTYIEHTY, €CIU JIEMOHCTPUPYIOTCS:
pa3po3HEHHbIE apryMEHThl MO0 TMpoOJeMe WU apryMEeHThl OTCYTCTBYIOT, OTCYTCTBYIOT
KOMMYHUKATUBHbBIE YMEHUS HA aHTJIMICKOM SI3bIKE, HE ONpEAeNIEHHbIE 1IEH, 3a7a4l, IporpaMmMa
JIEHCTBUM COJEPIKUT CEPhE3HBIC OMIMOKHU MM OTCYTCTBYET.


https://ru.wikipedia.org/w/index.php?title=%D0%9E%D0%B1%D1%81%D1%83%D0%B6%D0%B4%D0%B5%D0%BD%D0%B8%D0%B5&action=edit&redlink=1
https://ru.wikipedia.org/wiki/%D0%92%D0%BE%D0%BF%D1%80%D0%BE%D1%81
https://ru.wikipedia.org/wiki/%D0%9F%D1%80%D0%BE%D0%B1%D0%BB%D0%B5%D0%BC%D0%B0
https://ru.wikipedia.org/wiki/%D0%A1%D0%BF%D0%BE%D1%80
https://ru.wikipedia.org/wiki/%D0%98%D1%81%D1%82%D0%B8%D0%BD%D0%B0
https://ru.wikipedia.org/wiki/%D0%90%D1%80%D0%B3%D1%83%D0%BC%D0%B5%D0%BD%D1%82_(%D0%BB%D0%BE%D0%B3%D0%B8%D0%BA%D0%B0)

Ilepeyennb Tem AJ1s1 JOKJIAAA (COOOIIEHH)
®dopma MOATOTOBKH - OYHAS/3A0UHAS

Jloknan (cooOiieHne) — 3To yCTHOE COOOIEeHre Ha ONpeesICHHY0 TeMy. Ecnu mokman
HE ClIaeTcs Ha MPOBEPKY IOCIJIE BHICTYIUICHHS Ha MPOBEPKY, TO €ro oGOopMISIIOT B CBOOOTIHON
dopme, ecnu chaercsi, TO HEOOXOAMMO BBIJEPXKAThb CTPYKTYPY AOKJIana, CIEAOBaTh IUIAHY,
cobmoaTh TpaMMaTuueckue u opdorpaduueckue mnpaBuwia. Ecniu B TeKCTe MPUCYTCTBYIOT
HETIOHATHBIE CII0KHbIE TEPMHUHBI, HEOOXOAUMO PACKPBITh MX CMBICI U ClleNaTh JI0KJIaj Oosee
JOCTYIHBIM Uil ciymiatenedl. TekcT BBICTYMJICHHS MOXKET ObITh MaKCHMaJIbHO YIPOIIEH.
PasroBopHast peub He NMPUBETCTBYETCS Ha BBICTYIUIEHUH. JlOKIaa — TEKCT JUIsl BBICTYIICHHS.
[Ipu monroToBke  AOKJIaga HEOOXOJUMO — YAEISATh BHUMAaHHWE €ro  MH(POPMATUBHOCTH,
JAKOHUYHOCTU U JIOCTYIIHOCTH M3JI0KEHUS [Uld ciaymarens. Hamuuue npeseHTanuil K 1okiagam
IPUBETCTBYETCS.

TpeGoBanust K 0hOPMIICHUIO IPE3CHTALUMN:

[Ipe3enranus co3maercs mo ykazanHoi teme. O0beM npe3eHTanuu He MeHee 10 crmaiinos.
®oH cnaiiioB — OTHOTOHHBIA. BhIpaBHMBaHWE TEKCTa CJE€Ba, 3aroioBKM — 1o mneHTpy. pudr
Tekcra Ha cinaige — 28-30 nr. Pekomenayercs Ha ciaiiie pacnosiaraTb PUCYHKH WM
wimocTpai.  IIpy  co3gaHum  Npe3eHTalud, MOXHO HCIOJIb30BaTh  PEKOMEHIYEMYIO
auteparypy u pecypcsl MuTepHeT. [Ipu cooOmeHn yIuThIBa€TCS HATJISIAHOCTD MPE3EHTALNH,
CoJIepKaHNE U COOTBETCTBUE MaTepHaa.

TemMbl 10KJIa10B (COOOIIEHMIH)

1. My native town: past, present, future
2. Traveling round the world

3. Our historical places

4. Museums of history

5. Archaeological excavations

6. Traveling round the world

Kputepun oueHku cooduenni

Or1eHKa «OTJIMYHOY» BBICTABIISICTCS CTYACHTY, €CIU CTYACHT CaMOCTOSTEIILHO MOATOTOBHII
COOOIICHNE, COAEPIKaHUE COOOIIEHHUS COOTBETCTBYET 3asBICHHOW B Ha3BaHHHM TEMATHKE;
OTCYTCTBYIOT TpamMMaTH4YeCKue, JEeKCUYECKHE, CTUINCTHUECKUE U WHBbIE OMIMOKH B aBTOPCKOM
TEKCTE, CTYACHT CBOOOTHO TOBOPHUT Ha aHTJIMHCKOM SI3BIKE.

OreHKa «XOPOIIIO» BBICTABISETCS CTYIEHTY, €CIH CTYACHT CAMOCTOSTEIHHO TMOIATOTOBHII
COOOIICHNE, CONEPIKAaHNE COOTBETCTBYET 3asBICHHOW B Ha3BaHMM TEMAaTHKE; MMEET YETKYIO
KOMIIO3UIIMIO U CTPYKTYPY; B TEKCT€ OTCYTCTBYIOT rpaMMaTH4ecKue, JIEKCHYECKUE,
CTHJIUCTUYECKHE W MHBIC OIMOKH, CTYJCHT XOPOIIO TOBOPHUT HAa AHTJIMICKOM S3bIKE, WHOT/A
JOITyCKasi HE3HAYNTENbHbBIC OIMOKH U HETOYHOCTH.

OneHka «yIOBIETBOPHTEIBHO», €CIH: COACPKAHUE COOTBETCTBYET 3asBJICHHON B
HA3BaHUM TEMAaTHKE; UMCIOTCS €IMHUYHBIC TPAMMATUYECKUE, JICKCHUECKHE, CTUINCTHUECKUE U
WHBIC ONIMOKH, CTYJICHT YacTO B WHOSI3BIYHOM peYr JOMYCKAET OMMOKN U HETOYHOCTH.

OneHka «HEYIOBICTBOPUTEIBHO», €CIU: CTYIEHT HE CaMOCTOATEIbHO TOATOTOBHI
cooOmieHue (MOYEpK BBIMOJHEHHOM pabOThl HE COOTBETCTBYET IIOYEPKY CTYJICHTA,
MPEToAaBaTeNli0o M3BECTCH YPOBEHb CIIOCOOHOCTEH CTyneHTa U T.1I.), COJAEpKaHHE He
COOTBETCTBYET 3asBJICHHON B Ha3BaHWM TEMaTHKE, B TEKCTEe HMMeEITcs opdorpaduyeckue,
MyHKTYaI[MOHHBIE, TpPAaMMaTHYECKHE, JEKCUYECKHE, CTHJIMCTUYECKHE W WHBIC OMIMOKH WU
CTYACHT HE MOXKET M3BSICHATHCS HAa aHTIIMICKOM SI3BIKE WJTM B PEYH YaCTO JIOMYCKAET CEPhe3HbIC
OIIMOKY U HETOYHOCTH.



Kpurepun oneHkH npe3eHTanuu

OLIGHKa «OTJIMYHO» BBICTABIACTCA CTYACHTY, CCJIM: MNPC3CHTALUA COOTBCTCTBYCT TCMC
CaMOCTOSITENIbHOW Pa0bOThI; OOPMIICH THUTYJIBHBINA CIAIA C 3aroJIOBKOM (TeMa, IeNu, IUIaH U
T.1.); cPopMyaupoBaHHAsh TeMa SCHO U3JOKEHA Ha AHTJIMICKOM S3BIKE;, WCIOJIb30BaHBI
rpadudeckue wuzoOpaxkenus (dororpadmm, KAPTHUHKK H T.I.), COOTBETCTBYIOIIHE TEME;
BBIJICpKaH CTWUJIb, IIBETOBas raMMa, MCIOJb30BaHA aHUMaNMA, 3BYK; pabota odopmieHa u
NPEJ0CTaBIICHA B YCTAHOBIICHHBIN CPOK.

OmeHka «XOpOIIO» BBICTABISETCS CTYACHTY, €CIM: INPE3CHTAlNs COOTBETCTBYET TEMeE
CaMOCTOSITENIbHOW PaboThl; 0OpMIIEH TUTYJIBHBINA CIAii C 3aroJIOBKOM (Tema, IeNd, IJIaH U
T.1.); chOPMYIMpOBaHHAs TeMa SCHO H3JIOKEHAa Ha AHIVIMHCKOM S3BIKE; HCIOJIb30BAHBI
rpapuueckue nzodpaxenus (pororpaduu, KapTUHKU U T.I1.), COOTBETCTBYIOLINE TeMe; paboTa
oopmileHa U IPeJOCTAaBICHA B YCTAHOBJICHHBIH CPOK.

OneHka «HEYAOBIETBOPUTEIIBHO» BBICTABIISAETCS CTYIEHTY, €CIM paboTa HE BBINNOJIHEHA
WIH COZIEP>KUT MaTeEpUal He M0 TEME.

Bo Bcex ocTanbHBIX clrydadax pa60Ta OLCHUBACTCA Ha «KyAOBJICTBOPUTCIILHO).

OrneHka «3a4T€HO» BBICTABISIETCS CTYACHTY, €CIHM CTYIEHT CaMOCTOSITeIbHO paboTtan ¢
JUHTBUCTUYECKON JTUTEPATYPOM, MpOoaHATU3UPOBAT (aKTHUECKUN SI3BIKOBOM MaTepHual, Clesal
BBIBOJBI.

OneHka «HE 3auTEHO» BBICTABISAETCS CTYIEHTY, €CIM OH HE BBIIOJHHI pPaboTy
CaMOCTOSITENIEHO, HE TPOAHATIN3UPOBAIl KOHKPETHBIN S3bIKOBOM MaTepHall, HE yMEET NOCTaTOYHO
rI1yOOKO U JT0Ka3aTeNbHO 000CHOBATH CBOM CYX/ICHHUS U IPUBECTU CBOU IPUMEPBHI.



YcrHbli onpoc/cobecenoBaHmne
dopma OATOTOBKH - OYHAS/3A0UHAS

IIpu ycTHOM omIpoce CTYOEHT IOJDKEH [aTh YETKHH, JIOTMYECKH IIOCIENIO0BATENIbHbIN,
pa3BEpHYTHII M IPaMOTHBIM OTBET Ha BONPOCHl M 3aJaHUs NPENOJaBaTels, 110Ka3aTb YMEHHE
BCTYIIUTH B JUAJIOT HA aHIJIMICKOM S3BIKE.

1. TemaTuka:

1) 'paMmmaTHYecKue MpPaBUJIa
- The Past Perfect Tense
- The Future Simple Tense
- The Future Continuous Tense
- CtpanarenbHblii 3aor. Passive Voice
- The Future Simple-in-the-Past Tense
- Sequence of Tenses
- Direct and Indirect Speech
- YcnoBHbIe ipuaaTouHbie npeioxenus. Conditionals.

2) TekcThlI:

«The w)ay I study History», «The history of cinemay, «The history of cricket», «Londony, «The
primitive community», «Dress», «Food», «From the history of the Bolshoi Theatre», «Food and
Meals», «Spartan Education», «The Olympics», «Humanities», «Higher education in the USA »,
«William the Conqueror», «Leonardo da Vinci», «Michel Angelo Buonarroti», «Raphael», «Titiany,
«Rembrandt», «Picasso», «The age of discovery», «Spartan education»? «The republic defends itself»

Kpurepum ouenku:

OneHka «OTJIMYHO»  BBICTABISIETCS  CTYNEHTY, €CIH JIEMOHCTPUPYIOTCS: yMEHUS
MPEICTAaBUTh aPTyMEHTUPOBAHHOE PACCYKIEHUE TI0 MPoOIeMe Ha aHTIIUUCKOM SI3BIKE, MTOJIYIUTh
1 00paboTaTh JOMOJHUTENbHBIE JaHHBIC;, ONMPENENITh e , 3a/1a4k, Pe3yJbTaThl MPeICTOosIeN
NESTENIbHOCTH, PUYMHBI BOZHUKHOBEHUS TPOOJIEMBI; TOHUMATh CBSI3b 00CYKIaeMOi MPOOIEMBI
C APYTMMHU TpoOJjeMaMH, ONMpPENeIUTh TPYIHOCTH MPHU pa3pelieHUuu MpoOsieMbl, MOATOTOBUTH
YETKYIO IPOrpaMMy JICUCTBUM.

OneHKa «XOpOII0» BBICTABISAETCS CTYIEHTY, €CIIH IEMOHCTPUPYIOTCS: YMEHUS IPEICTABUTh
onpeAenEéHHbIC apTYMEHTHI PacCyKICHUS 10 TPoOieMe Ha aHTJIMICKOM SI3bIKE, TIONYYUTh U
00paboTaTh TOMOJHUTENbHBIE JaHHBIC; OTIPEACIATH 1IeH, 3aJa4H, PE3yIbTaThl IPEACTOSIICH
NeSITeIbHOCTH; ONPEACIATh HEKOTOPbIE TPYAHOCTH IPU pa3perieHHH MpoOIeMbl, MOATOTOBUTH
MpOTrpaMmy JCUCTBHIA.

OneHka «yZIOBJIETBOPUTEIBHO» BBICTABISAETCS CTYACHTY, €CIM JIEMOHCTPUPYIOTCS:
YIIOBJIETBOPUTENbHbIE YMEHUS PACCYKJaTh HAa aHTJIMICKOM S3bIKE MO BBIABUHYTOH MpoOlieme,
ONpEAEATh LENU, 3a7aud, Pe3yJIbTaThl MPEACTOSIIEN AEITEIbHOCTH, ONPENEIATh BO3MOXKHBIE
CBSI3M NMPOOJIEMBI C IPYTUMU MpobdIeMaMu, YaCTHYHO OMUCATh MPOrpaMMy AeHCTBHIA.

OneHka «HEyIOBJIETBOPUTEIBHO» BBICTABISETCS CTYIEHTY, €CIU JIEMOHCTPUPYIOTCS:
pa3po3HEHHbIE apryMEHThl 10 TMpoOJeMe WU apryMEeHTbl OTCYTCTBYIOT, OTCYTCTBYIOT
KOMMYHUKATUBHbBIE YMEHUS HA aHTJIMICKOM SI3bIKE, HE ONpEAeNIEHHbIE LIEH, 3a7a4l, IporpaMma
JIEHCTBUM COJEPIKUT CEPhE3HBIC OMIMOKHU MM OTCYTCTBYET.



OBPA3EIl PABOYE TETPAIN
d)opMa IIOATOTOBKH - OLlHaﬂ/BCZOLlHaﬂ

PaGouas TeTpaab npoBepseTcs mpernogaBaTeseM Bo BpeMs 3aHATHH.

Jlara:

Tema: Unit 2. Future Simple Tense - Byaymee npocroe Bpemsi, ymnoTpedisercs ais
BBIpQXEHUS ACMCTBUSI, KOTOPOE COBEPUIMTCS WK OyleT coBepuiaThecs B OyayiieM. DTO Bpems
MOXeT 0003HauaTh KaK OJHOKPATHOE, TAK U TIOBTOPSIOIIEECs JICHCTBHE.

Future Simple Tense oGpa3yeTcst mpu MOMOIITH BCITIOMOTATEIBHBIX IJ1arojioB
shall u will u popmbl nHPUHUTHBA cMbIcoBOTO Tiarosa (6e3 to). Shall ymorpebnsercs ¢ 1-m
JUIIOM €IMHCTBEHHOTO W MHOkecTBeHHOTO uncina (I, we), a will ¢ ocranpapiMu uiamu (he,
she, you, they).

YTBepaurenbHas BomnpocurensHas OtpunarenbHas BonpocurensHo-
dbopma dbopma dbopma OTpHUIIaTEIbHAS
dopma

I shall work Shall T work? I shall not work Shall T not work?

He (she, it) will work [Will he (she, it) work? [He (she, it) will not|Will he (she, it) not

We shall work Shall we work? work work?

You will work They|Will you work? We shall not work|Shall we not work?

will work Will they work? You will not work|{Will you not work?
They will not work  |Will they not work?

IIpumepsr:
There will be a lot of people at the lecture today.
He will remember us.
She’ll be able to go with us.
You will have to hurry.
I’1l have to stay at home this evening
YnpakHeHHsl HA 3aKpPeNJIeHHe TPAMMAaTH4YeCKOro MaTepuaJia:
Yunpaxnenue 1. Packpoiite cko0ku, ynorpeoJisist riarosnsl B Future Simple.
1. I want to get a medical checkup. I (to go) to my doctor tomorrow. 2, He (to give) me
a complete examination. 3. The nurse (to lead) me into one of the examination rooms. 4.1 (to
take) off my clothes and (to put) on a hospital gown. 5. Dr. Setton (to come) in, (to shake) my
hand, and (to say) "hello". 6. I (to stand) on his scale so he can measure my height and my
weight. 7. He (to take) my pulse. 8. Then he (to take) my blood pressure. 9. After he takes my
blood pressure, he (to take) some blood for a blood analysis. 10. He (to examine) my eyes, ears,
nose and throat. 11. He (to listen) to my heart with a stethoscope. 12. Then he (to take) a chest
X-ray and (to do) a cardiogram (EKG). 13. After the checkup I (to go) home and (to wait) for Dr.
Setton's call. 14. Dr. Setton (to call) me tomorrow afternoon and (to say) to me: "Stop worrying!
Your blood analysis is excellent." He is a very good doctor.
Ynpaxnenue 2. Packpoiite cko0ku, ynorpedass riaaroiabl B Present Simple mam
Future Simple. (Bce npenyioxxeHusi OTHOCATCH K Oyayuiemy).
1. If I (to stay) some more days in your town, I (to call) on you and we (to have) a good talk.
2. He (to go) to the Public Library very often when he (to be) a student. 3. As soon as I (to
return) from school, I (to ring) you up. 4. You (to pass) many towns and villages on your way
before you (to arrive) in Moscow. 5. I (to stay) at home till she (to come). Then we (to go) to the
theatre if she (to bring) tickets. 6. After I (to finish) school, I (to enter) the University. 7. When
he (to return) to St. Petersburg, he (to call) on us. 8. If I (to see) him, I (to tell) him about their
letter. 9. We (to gather) at our place when my brother (to come) back from Africa. 10. I (to sing)
this song with you if you (to tell) me the words. 11.1 hope you (to join) us when we (to gather) in
our country house the next time. 12. What you (to do) when you (to come) home? 13. When they



(to cross) the road, they (to see) the hotel. 14. Before she (to get) to the theatre, she (to go) past
the shopping centre. 15. What we (to do) if it (to rain) tonight? 16. What she (to do) if she (to
see) her best friend again? 17. If the bus (to be) very crowded, you (to be) exhausted by the time
you (to get) to work.

YupaxHenue 3. 3aKOHUYNTE MPEII0KEHUSI UCTIOTb3YH TEKCT.

1. Moscow is known to be..... . 2. Numerous parks and boulevards make... . 3. .... the city has
completely changed: .... . 4. There are dozens of museums in.... . 5. Moscow is considered to
bea....6....tobe found in Moscow.

PabGora ¢ HOBBIM JIEKCMYECKMM MATEPHAJIOM:
1. BeinuiuTe HOBBIE CIIOBA U HAMUILIUTE K HUM TPAHCKPHUIILIHIO.
2. IlpuaymaiiTe ¢ HOBBIMH CJIOBAaMHU U BBIPAKEHUSMH CBOU MPEJIOKECHUS.
3. CocraBbTe qUaor, ynoTpeosis B pe4d HOBBIC BHIPAKCHHUS.

Vocabulary

age n. 1) Bek; 2) Bo3pact

historical a. ucropuyeckuii

the Middle Ages Cpennue Beka
history n ucropust

choose v. BbIOUpaTh

Ancient History uctopust IpeBHETO
conquer v. 3aBOEBbIBaTh, HOKOPSThH
course 7 1) kypc; 2) xo1, TeUCHUE
create v. co3gaBaTbh, TBOPUTh
creation x. co3IaHue

depose v. CBepruyTh ¢ mpecToia
emperor 1. UMIIEPaTop

humanities #. ryMaHuTapHbIe HAYKU
empire 7. UMIEPHst

humanity (mankind) »n. yenoBedecTBO
enslave v. mopabormars

introduce v. 1) 3HAKOMUTB, IPEJICTABIISTH
entire (the whole) a. nensiit, Bech
event n. coObITHE

except, 3a UCKIIIOYECHUEM
just a. cipaBeITIMBBII

fight (for, against) n. 6opr0a (3a,
foresee v. mpenBuieTh

monarch n. MoHapx

gradually adv. nocrenenno
monarchy n. MOHapxus

historic a. ucropuueckuii (BasKHBIH )
oppress V. yrHeTaTh

overthrow v. cBepraThb; 1. CBep:KeHHUE
social a. 001IecTBEeHHBIH

plunder v. rpabutb

socialist a. coMaTIMCTUYECKUI
possession n. BIaJicHUE

society n, o011eCcTBO

power n. BIacTb

struggle n. 6oprba; v. 60poThHCs



proclaim v. mpoBo3riamarh

system n. cTpoii; cuctema; the feudal

research worker Hay4HbI paOOTHUK

wage V. BecTH (BOWHY, 00ps0Y)

scientist n. yueHbIH

war n. BOWHa
Hanucanue He60IBIIOrO pacckasa O JOCTONPUMEUATENFHOCTAX TOPOAA, UCIONb3Ys N3YUYEHHYIO
JICKCHKY.

TpeGoBanus Kk npeacraBjieHuI0 U 0opmiieHHI0 padoyeH TeTpaau:
—OTCYTCTBHE JIEKCUYECKHX M IPAMMATHYECKUX OLIMOOK B MUCbMEHHOH aHTIIMHCKON pedu
IIPY HallMCaHUM MIPAKTUYECKUX BUAOB padoT;

—CBOEBPEMEHHOCTD BBIIIOJHEHUS 3aJaHU;
—IIOYPOYHBIE OTBETBHI.

Kpurepum ounenku:
—3aJIaH¥sl BBIIIOJIHEHBI MTOJIHOCTHIO, MPABUIILHO U B CPOK - 2 Oasia;
—3aJIaH¥sl BBITIOJIHEHBI MTOJTHOCTHIO, HO C OITMOKaMu U B CPoK - 1,5 0.;
—3aJ]aH¥sl BBITIOJIHEHBI HE TIOJTHOCTHIO, HO MPABUJIBLHO U B CPOK - 1 6.;
—3aJIaH¥sl BBITIOJIHEHBI HE TIOJTHOCTHIO, C OMIMOKaMu, HO B CpoK - 0,5 0.;
—3aJIaHKs HE BBITIOJHEHBI B CPOK MU crircaHo - 0 0.

CocTaBuTeNnb: K.I1.H., JoLeHT Pamkabosa M.P.
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