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1.1.0nennBanue U KOHTPOIH COPMHPOBAaHHOCTH KOMITETEHIIH OCYIIECTBIIACTCH C

TIOMOIIBIO TEKYIIETO KOHTPOJIS YCIIEBAEMOCTH M IIPOMENKYTOUHOM aTTECTAITHH.

B pesynbrate

OCBOCHHA

JUCITHTUIUHEI

hopMupyIOTCS ClTeyIONIHEE KOMIETEHIMA 06 yarOmerocs:

«Conocmasumenvraa Cmunucmuxay

Koo

Pesynstate! ocBoerns OOIT
Conepxxanne koMmeTeHumi (B
cooreercTRHl ¢ DI'OC)

ITepevens nIaHUPyeMBIX Pe3yJILTATOB
o6yuenus

Bun onenounoro cpencrea

YK-1

- CnocofeH  oCYyIIECTBIATH
KPHTHYECKHI aHaIHu3
NPOONEMHBIX CHTyauuit Ha
OCHOBE CHCTEMHOr0 IIOIXOJa,
BEIpaGoTaTh CTpaTeTHIO
AelicTBHi

3HaThb:
croco0sl
Kpyrosopa,
- 3HaueHHe, POk U MECTO WH(OPMAaLHH
B PpasBUTHH COBPEMEHHOTO 0OIIECTBA;
METOIB! OLEHKH 00b&Ma nHQOPMALHY H
CKOpOCTH €& Iepeiaul; METOIBI MOHCKA
aKTyanbHOH HHpOpMauuK B rio6ambHBIX
KOMITBIOTEPHEIX CeTAX; ¢daxTops
TIOBBIICHAA nipodecCHOHAILHOTO
MacTepcTsa U croco0El
CaMOpa3BUTHAOCHOBHBIE TIpaBmIIa
JIOTHYECKOr0 MBILIIEHUA, NPHHLMIEL K
TEXHHKY Hay1HOTO aHAJIH3a,;
¥YMers:
-  KDHTHYECKM  OLIEHHMBATH  BOH
HOOCTOMHCTBA H HEJOCTATKH;
- ONpemesiATE CIOCOOBl W  CpencTBa
CaMOpAa3BUTHs - KPUTHUECKH OLEHHBATH
BOH JOCTOHMHCTBA U HEHOCTATKH,
- ompenemate cmocolel M CpeacTBa
CaMOpa3BHTHS,
Buagers :
OCHOBHBIMH MeETOIaMH, cnocobamu H
CPEACTBAMH  NOJNYYEHWS, XpaHeHHd,
nepepaboTku HHGOpMaHH;
- HaBBIKAMHM PaGOTEl C KOMIBIOTEPOM
Kak CPENCTBOM yIIpaBIeHus
uH(pOpMaLuei; HaBbIKaMH  paGoTsl C
OpHTHHAJIbHBIMH HayIHBIMH
MyGIHKaIHAMH 110 METONMKE, HABBIKAMHA
CaMOCTOATENEHO paboTsl,
CaMOOpraHH3aLHH "
OpraHH3alHH BBITIOJTHEHHA
TIOPYUCHHIA,
- OpHHIIMIAMH, 3aKOHAMH M METOOaMH
ast nipo(heCCHOHALHOTO
COBEpIIEHCTBOBAHHS,

PaclIMpeHus  KyJIbTYPHOTO

3aJaHUA K KOHTPOJIBHBIM
paboram, Tekymme u
pyOexHBIE TECTEL.

KonTponsHsie pa 60TEI,
KOMMYHHKa THBHBIE
JagaqH.

KoMmyHHKaTHBHEIE
3amaq¥ Ui 3a4éra.

IIK -3

- CnocoGeH OCYIECTBIATH
IEJIOBYI0 KOMMYHHKALHMIO M
BHIpAXKATh  CY)KHEHHE B
MEXJIMIHOCTHOM  [IeJIOBOM
OOIICHNH Ha WHOCTPAHHOM
A3bIke HAa  OCHOBE  €ro
KOHILIETIMH KYJNBTYPHl peyH,
Op(OIMHYECKHX,

rpaMMaTHYECKAX u
JIEKCHIECKHX HOPM

3uars:

— JiBa HHOCTPAHHBIX A3BIKA;

YMETh

— MPHMEHATH 3HaHHE ABYX HHOCTPAHHBIX
A3BIKOB IS pemieHus
npodeccHOHANbLHBIX 3a1a4;

BJIAETh

— HaBBIKaMH [IPHMEHEHUS JBYX
HHOCTPAHHBIX A3BIKOB I PEIEHHS
npodhecCHOHATBHBIX 3a1ay.

3ajaHus K KOH TPOJBHBEIM
pabo TaM, Tekympe W
pyOexkKHbIE TECThI.
KonTpomnsHsle pa 60T,
KOMMYHHKa THBHEIE
3agavu.
KoMMyHUKaTHBHEIE
3a1auu Ui 3a49€Ta.




MMACIIOPT

D®OHJIA OIIEHOYHBIX CPEACTB
1o pucuuiinae CTUJIMCTUKA
OueHounsle cpemcTea
Ne Komposapy easie ®dopmupyeMbie Konuvectso HDYrHe]zmeHqume cpencTea
wn Pl i, KOMIIETeHIH TECTOBBIX
Momymul e Bug Komuaectso
3ajaHHA K  KOH
TPOJIBHEIM paboTtam,
TEeKyIIHe H
Cranoienne Py6eKHEIE TECTEL Bormpocs! o
1 CTHITHCTHKH Kak VK-1 8 KonTponsHsie pa TeMaM s
HAyKH, €€ IIpEeaMET U 60TbI, KOMMYHHKa cobecenoBanus
3a1a9u THBHBIE 3aJ1a4H. (30)
KomMyHuxaTHsHEIC
3aJavH O 334€Ta,
3ajgaHus K KoH
TPONBHEIM padoTam,
TEKYIIHe "
PYOEKHBIE TECTEL Bonpockt o
2 CpaHuTenbHas IK-3 8 KoHTponbHsie pa SEMEN I
CTHIINCTHKA GOTEL, KOMMyHHKa coﬁece;;sanm
THBHBIE 3aa9H. (25)
KommyHnuKaTuBHBIE
3a0a4H O7A 3a48Ta.
3amaHMs K  KOH
TPOJIBHBIM paboTam, Bonpocsl o
TeKYILHEe H TeMam IJis
CTunucTrKa BOCHPHATHA py6esxHsIe TeCTEL. cobecenoBanus
3 | kak CTHIIHCTHKA VK-1 8 KonTponsHsie pa 20)
JEKOINPOBaHAA 00TbI, KOMMyHHKa Komrurexr
THBHEIE 33/IaUH. Pa3sHOYPOBHEBEIX
KoMmmyHukaTiBHEIE 3agaHui (6)
3agavu mud 3a4éTa.
3amaHHA K  KOH
TPONBEHBIM paboTam,
TEKYIIHEe H
Crunnctadeckue pyOeKHEIe TeCTEI. Bonpocer 110
4 IIPHEMBI H IIK -3 8 Konrposnshsie pa TEMaM i
BBIPA3UTE/IbHBIE 60ThI, KOMMYHHKA cobeceoBaHuUs
CpPEICTBa A3bIKA THBHEIE 3a/1a4H, (15)
KoMMyHHKaTHBHEIE
3anav ans 3aq4éTa.
Jlekcuxko-
dpaseonoruueckue SAfHEME E it
ST TR Rad TPOIBHEIM pafoTam, Bompocsr o
fponcte TEKyIIHe " TEMaM s
STHIEETHARCRHR pyOexKHBIE TECTHI. cobecenoBanns
5 | MPHeMBI, OCHOBAHHbBIC Ha TIK -3 8 KoHTporsHELe pa 0)
SHEM Ry 60TEI, KOMMYHHKA Kommexr
s o THBHBIE 3aaUH. Pa3HOYPOBHEBEIX
TR ) L KoMMyHUKaTHBEBe |  3amaHuii (4)
[peAMETHO-TOTHYECKHX A

3HadeHHH  (Metadopa,
METOHHMHSI, APOHH)




3amaHHa Kk koH

Crunncrudeckue TPOJIBHEIM paboTtam, Bompocsr o
TPHEMEI, OCHOBAHHBIE Ha TEKYIIHe H TEMaM JUIst
B3aMMOIEHCTBHH K -3 PYOEXHBIE TECTHI. cobecenoBaHus
6 | npemveTHO-NOTHYECKHX KonTtponeHsie pa (20)
H Ha3bIBHBIX 3HAYECHMA: 00TbI, KOMMYHHMKa Kommrexr
aHTOHOMa3us U ee THBHBIC 3a1a4H. Pa3HOYPOBHEBBIX
Pa3sHOBMAHOCTH KomMmyHukaTusHBIE 3aaHuit (6)
3ajlavM ond 3a4éra.
3ajaHus K  KOH
Crunucruyeckue TPONBHBIM paGotaM, |  Bompocs! o
pHEMBI, OCHOBAHHEIE HA TEKYIIHE H TEeMam s
B3aHMOJICHCTBHH IIK -3 PyOEXKHEIE TECTHI, cobGecenoBaHHA
7 | npenmeTHO-TOrMYecKUX KoHTponsHsie pa 20)
H 3MOLMOHAIEHBIX 60TEI, KOMMYHHKa Kommnekr
3HAYEHHMI: DSNHTET W THBHBIE 3a0a%H. Pa3sHOYpPOBHEBBIX
OKCIOMODOH KoMMyHHKaTHBHBIC 3afaHuit (6)
3ajavuy Ay 3avuéTa.
CTunucTHIecKie SajaEmA K KoH
IIpHEMEI, OCHOBAHHHIE Ha TPOJBHBIM paboTam, Bompocs! o
B3aHMOIECHCTBHH TeRInE 4 TOMEH oot
pyOeXHBIE TECTE. cobecenoBaHUs
g | MPEAMETHO-TOIHYECKAX IK -3 KomTpoumssie pa 20)
:I:Haq emg?rmgﬁg’;iﬂ O0TBI, KOMMYHHKA KoMmmnexT
P THBHEIE 3a/IauH, Pa3sHOYPOBHEBBIX
= KoMMmyHHKaTHBHEIE 3afanmii (6)
MRAOMETIY 3ama4qH oA 3a4&Ta.
3amaEHA K  KOH
CrunuctHieckue TPONBHBIM paGoTaM, Bomnpocs! no
TIpHEMBI, OCHOBaHHEIE Ha TeMaM Ot
B3aUMOZEHCTBHH 1K 3 TERYIIHE B | cobecenopanms
9 | OCHOBHBIX " PyOesKHbIE TECTBI. (20)
TIPOU3BOIHBIX Kourponsusie pa KoMrnekT
MpeIMETHO-JIOTHYECKHUX 6oTEI, KOMMYHHKa Pa3sHOYPOBHEBBIX
3Ha4YEHUii: 3eBrMa THBHBIC 3a0a9H. 3ananuii (6)
KoMMmyHHKaTHBHEIE
3aja4M 114 3auéTa.
3amaHud K = KOH
TPOJIBHBIM paoTam, Bonpoesino
CTIIHCTHYECKHE TemMaM s
HpHEMbI ONHCaHUA K -3 TeKymue 1| cobecenoBanms
10 | sBnenmit u npemveros: PyOeXHBIE TECTSL. (20)
nepudpasbl, CpaBHEHHA KonTponbHbIe pa Kommekr
1 3B(eMH3MBI GOTbl, KOMMYHHKa | pa3HOYPOBHEBBIX
THBHBIE 3aJa4H. 3afaHuii (6)
KoMMyHWKaTHBHEIE
331349y id 3a9éTa.
3amaHus kK KOH
OJIBHBIM paboTam Botdocui o
CTHIBCTHYECKOE P : TeMaM it
HCIIONE30BAHNE 1K -3 TRy H | cobecenopanms
11 | ¢pazeonoruu: £ pyOeKHEIE TECTEL. (20)
HCIIONE30BaHKE KonTponsHsie pa Kommext
IIOTOBOPOK H MOCIIOBHIL boTeI, KOMMyHHKa Pa3sHOYPOBHEBBIX
THBHBIE 3a0a9H. 3ajaHuii (6)

KoMMyHHKaTHBHEIE
3a1a4y LA 3a49€Ta.




3amaHHd K KOH

CrunucTHiecKoe TROTEHAN. paGora; E';r‘:zlpa?: I;IHF;O
HCTIONIE30BaHHE K -3 TEkyRIHC M | cobecemoBanus
12 | dpaseomnorum: 2 8 PyO@XHbIE TeCTEI. (20)
CEHTEHIIHH, AJLTIO3HH KontponsHzie pa Kommrexr
(CCBIHKH) H LHHUTATBI GOTBI, KOMMYHHKA PasHOYPOBHEBBIX
THBHBIC 3a1a49H. 3agaHuit (6)
KoMMyHMKaTHBHEIE
3a1a9H A1 3a49€Ta.
3agaHud K  KOH
TPONBHBIM paboTam, Bonpoering
Cmemenue CIIOB TEKYIIHE H o g
. cobeceoBaHUA
13 pmn::;f{iecmﬁ K -3 8 pyOeCKHBIE TECTBL. (20)
ocxnpuamcm KontponsHsle pa KoMIuiekT
60THI, KOMMYHHKA Pa3sHOYPOBHEBBIX
THBHEIE 38a4YH. 3ananuii (6)
KoMMyHHKaTHBHEIE
3amayu i 3auéTa.
3agaHuss K  KOH
TpOJNBHBIM padoTam, Bompock! o
CHHTaKcHYeCKHe TeKyIIxe " TEMaM IJIst
CTHIHCTHIECKHE K -3 pyOeKHBIE TECThI. cobecenoBaHHA
14 | cpencrsa: 8 KontponsHsie pa 20)
CTHIMCTHYECKas 60ThI, KOMMYHHKA Kommrexr
uHBepcud, 0bocobneHue THBHBIE 3aJa9H. Pa3sHOYPOBHEBBIX
KoMMyHHKaTHBHEIE 3aganuii (6)
3a/1a4M s 3a4&Ta.
3amaHud K  KOH
BT R— TPOJIBHBIM paboTaM, Bormpocs! mo
TeKyLIue H TEMaM s
HRLANI@ndHAD PyOEIKHBIE TECTEL. cobecenoBanus
15 | ocobenmocreit TK.-3 8 KOHTpOJIbHEIE pa (20)
SRR o | Taugi 6OTEI, KOMMYHHKA Komruekt
TRHL Pt N Rty THBHBIE 3aJa4N. Pa3HOYPOBHEBBIX
YMOJTRHHC, JIATOTA KOMMyHHKATHBHEIE 3amanuit (6)
3a1a4uu 1Jid 3a4uéTa.
Bcero: 120 380




Cnucox BOIIPOCOB AJISl MOATOTOBKH K IK3aMCHY

1. Crmymcraka kax Hayka. [TpeZIMeT 1 3a1a9i CTHITHCTHKIL

2. HasoBuTe 0CHOBHEIE IPOGIIEMBI HCCIIGIOBAHHH B 0OACTH CTHIIACTUKY,

3. Natite onpenenenne MOHATHIO KCTHIIbY. Ornpenenenus «CTHIIS) BEIAIOIIIXCS YUSHEIX.

4. IlepeunciuTe OCHOBHBIC BONPOCH! CTATHCTAYECKIX HCCIICIOBAHMIL.

5. PackpoiiTe CyIHOCTS TTOHATHIT (CTHITMCTHKA S3BIKA» H (CTHIHCTHKA peum».

6. OMHIIHTE BA/BI CTHITACTHYECKHX ACCIIENOBAHMMN, PACCKAIKHTE O paszenax CTHIMCTHKY.

7. OOBsCHHTE, KaK CBS3aHA CTUJTHCTHKA C IPYTHMH CTHITHCTHICCKAMHA HayKaMu: GOHETUKOIH,
JICKCHKOJIOTHEH, rpaMMaTHKOMH, ceMacuoyorueit u np.

8. IlosicamTe OCOGEHHOCTH MOHATHH CTHIMCTHYECKOM HOPMEI» H  «(CTHIIHCTHYECKOM
HEHTPATBEHOCTHY.

9. O6bsCHUTE TIOHSTHE (CTHIHCTHIECKOTO OKPAIIHBAHUY. IIpuBenuTe IpUMEpHI.

10. VeTolumBEIe XapakTEpHCTHKY CIIOB M TIPHOOPETEHHBIE KOHHOTATHRHEIE 3HAICHHUS,

11. OcHOBHBIE HANPABIICHYs CTHIHCTHYECKIE UCIENOBAHMH. Y POBHY H3yIeHNS CTHIHCTHKIL

12. Crrnmerryeckue MPUEMB H BHIPA3UTENBHbIE CPEICTRA SI3bIKA.

13. CTunmucTuyeckne MpUEMEI, OCHOBAHHEIE HA B3aHMOJICHCTBHS CJIOBAPHBIX U KOHTEKCTYAIBHBIX

IPEAMETHO-JIOTHISCKUX 3HaUCHUH (MeTadopa, METOHNMHS, HPOHHS).

14. Crunuctudeckne TpUEMEI, OCHOBaHblE Ha B3AUMOJEHCTBHS IIPEAMETHO-TOTHYECCKUX H

Ha3BIBHBIX 3HAUCHUI: aHTOHOMA3US ¥ €€ pa3HOBHIHOCTH,

15. IlonsiTie «cTHIHCTHYECKON (YHKIMHAY,

16. Jlaiire onpenenenue TepMuHY «DYHKIMOHANBHBIA CTHIBY. IlepeuncimTe (YHKIMOHANBHEIE

CTHIIX B COOTBETCTBUHM C Kinaccuuxarueit 1. B. Aprons.

17. Mopdonoruyeckue, IeKCHYECKHE, CHHTAKCHUECKHE, KOMIO3HIMOHHEIE MIPHA3HAKA

yOIUIUCTHYECKOTO CTHIIA.

18. Mopdomnoruieckue, NEKCHUCCKHE, CHHTAKCHUECCKAE, KOMIO3MIMOHHEIE NPH3HAKHA CTHIIS

O(QHIMAIBHBIX IOKYMEHTOB,

19. Mopdornorudeckue, TEKCHUECKHE, CHHTAKCHIECKHE, KOMIIO3UIMOHHBIE TPU3HAKH HAYIHOTO

CTHIIA.

20. Hexotopsle crienuduaeckie 4epThl PyCCKUX ra3eTHO-HH(OPMAIMOHHEIX MATEPHAIIOB.

21. Pacxox/JeHWE B WCIONB30BAHHM AHAJIOTHYHBIX CTHJMCTHYECKMX 4epT B OPUTHHATE H

nepesoze.

22, Pa3nu4Hast YaCTOTHOCTD YIOTPEOJIEHHs HEKOTOPBIX 9acTel peyH.

23. YTo4HEHHE JIOTHYECKOM CBA3H MEX/TY BBICKA3bIBAHMSIMH.

24, CruyicTrdecKas afanTalys Ipy epeBojie ra3eTHO-NH(YOPMAMOHHEIX MATEPHANIOB.

25. Onpenenenne CTHINCTAYCSCKAX IIPHEMOB U BEIPA3HTENBHBIX CPEICTB A3BIKA.



MHUHHUCTEPCTBO HAYKH Y BBICIIIET'O OFPA30BAHSI POCCHVICKOW ®EIEPALAN
MWHHMCTEPCTBO OBPA3OBAHMS M HAYKY PECITY BJIKH TAJDKUKUCTAH
MEXTOCYIAPCTBEHHOE OFPA30BATEJIBHOE YYPEXJAEHUE

) BBICHIEI'O OBPA30OBAHMSA
«POCCHUMCKO-TAKUKCKHIA (CJIABIHCKHIA) YHUBEPCUTET

Kadenpa anrmmiicxoii puronorun
o gucuurinae «CTuaueTuxkay

VYTBEPXIEHO

Ha 3acelaHuM  Kadempsl

aHmIAkCcKo# (unonorun

npoTokon Ne oT T
3aB. xadenpoii

TecroBblie 3ananus
@1. Tepmun «CTANB» TPOHCXOLMT:

$a) ot rpeueckoro cioBa;
$b) ot dpanuysckoro crnopa;
$¢) or natuHCKorO ClNIOBA;
$d) or Hemenxoro cnosa;
$e) or uranbsscKoro cosa.

@2. MeToas! W3y4YeHNA CTHIHCTHKH Ha:

$a) mpsmot, SKCIEPUMEHTANBHBIH, THHTBUCTHYECKHUIA;

$b) rpammaruyeckwmii, CCMaHTHYECKHUH, CEMAHTHKO-IPAMMATHYECKHUIL;
$¢) o6uwuit, gacTHEI, HCTOpHYECKHMIL;

$d) rpammatiyecknit, npamoit u SKCHEPUMEHTAIBHELH;

$e) muaxponHbIii.

@3. B KaKoM CTUIIe HCTIONB3YIOTCS BCE A3BIKOBBIE CPEJICTBA:
$a) B HayuHOM CTHIE;

$b) B A36IKE XyHOXKECTBEHHOM JIHTEPATYDSL;

$¢) B raseTHO-My6uHIMCTIHYECKOM;

$d) B oduLmansHo-geM0BOM;

$€) Bo Bcex mepeuncieHHbIX.

@4. HayuHslif cuib moapasnenseTcs Ha:
$a) BoMmOHTATHBHEIIA;

$b) sMoTHBHBIIL;

$¢) KOHTaKTHO-YCTaHABIHBAIOMIHIL;

$d) actermueckmit;

$¢) HHTEIIEKTy AIbHO-KOMMYHHKATHBHBIIL.

@5. CrunncTrdeckne IPUEMBI OCHOBAHHBIC Ha B3AUMOIEHCTBIM CIIOBAPHBIX KOHTEKCTyallbHEIX IIPeIMETHO-
JIOTHYECKHX 3Ha4YCHAMU:

$a) anToHOMacHs;

$b) srmurer;

$c¢) oxcromopos;

$d) metonuMus;

$e) nepudppaser

@6. Cto 16T ¢ BaMH HE BHAEIHCH;

$a) nepucpaza;

$b) anmeropus;

$¢) nurora;

$d) runep6omna;

$e) zeBrma.

@7. JiioOmo 5 MBIMIHOE NPHPOL! yBAxanke (A.Ilymrkum):



$a) anTuTesa;

$b) rpamams;

$¢) oxcromopos;

$d) nurora;

$e) nepudpas.

@8. Hanepo, kax 6yaro kTo MPKHYJI 10 HeOy CIIMYKOH, MeNnbKHya GieHas, bochopuaeckas nomocka u TOTyXJNa.
Iocnpimanocs, kak rae-T0 ganeko KTo-To TIPOIIENICA 10 JKENE3HOH Kphimie. BepostHo, mo kpeime mutn
0oCHKOM, OTOMY UTO 3Kelne30 TPOBOPYaIo TTyXo (A.UexoB):

$a) mapayuenmsm;

$b) onuuersopenue;

$c) ammreparnmus;

$d) oxcromopos;

$¢e) cpasrenmue.

@9. Find a non-literary word (slang):
$a) wife;

$b) sister;

$c) missus;

$d) mother;

$e) sister-in-low.

@10. My mother was wearing her best grey dress and gold brooch and a faint pink flush under each cheekbone (W.
Golding):

$a) metaphor;

$b) metonymy;

$c) zeugma;

$d) epithet;

$e) antithesis.

@11. Oh! Sweetness of the pain (J. Keats):
$a) antithesis;

$b) oxymoron;

$¢) metaphor;

$d) pun;

$e) gradation.

@12. Of course, it’s important. Incredibly, urgently, desperately important:
$a) enumeration;

$b) climax;

$c) hyperbole;

$d) antithesis;

$e) oxymoron.

@13. The sentence “The magi were wise men — wonderfully wise men” contains:
$a) an epithet;
$b) an antithesis;
$¢c) a gradation;
$d) zeugma;
$e) pun.
@14. Elliptical sentences and nominative sentences:
$a) perform the same functions;
$b) perform different functions;
$c) elliptical sentences can be viewed as stylistic devices;
$d) elliptical sentences are not those in which one or both principal parts;
$e) a nominative sentence is not a variant of one-member structures.
@I135. VKaxuTe QyHKUMH HAYYHOTO CTHIS:
$a) coobmenne cBenenuit, 06BACHeHYE ¢akTos;
$b) coobmenue + Bo3zeiicTBHE;
$¢) nenomoii;
$d) oduumansHEI;
$e) raserH1ii.

@16. Find the word which is colloquial in style:
$a) parent;



$b) father;

$¢) dad;

$d) ancestor;

$e) mother.

@17. Vxaxute crneumanbHBE TOHSTHS HayqHOH cepbl oOMmeHNs, ocobble JeKCHYECKHe COMHHLEI HAYYHOTO
CTHIIA;

$a) o6opoTs! peumn;

$b) Tepmunbr;

$c) dpaseonormsmsr;

$d) snureTsr;

$e) cpasreHmA.

@18. B Hay4HOM CTHIIE pasHYaOT CIIEMYIOLIHE MOACTHITH;

$a) cobeTBenHO Hay4HBIH, HayIHO-(paHTACTHIECKMIT U IOPUCTHKIIHOHHETI;
$b) co6eTBeHHO HayUHBLH, AUIOMATHYECK H TIOJIUTHKO-aTHTalHOHHBIA;
$¢) coberBenno Hayunmii, HaY4YHO-TeXHUYECKHIA;

$d) cobeTBenno HayuHELH, Hay9IHO-TIOIY IAPHBIH;

$e) coberrenno nayunmii, CyAebHO-IpoLecCyanbHbIH 1 KaHUEIAPCKUIA.

@19. The sentence “Philoprogenitiveness, says we, is strong in semirural communities...” contains:

$a) an archaic word;

$b) an archaic word and the collocation typical of the uncultivated speech;

$¢) a bookish word and the collocation typical of the uncultivated speech;

$d) neologism;

$€) humor.

@20. Kax HaseBaeTcs cxaras, Kpatkas XapakTepUCTHKA KHUTH (CTAaTbH HIIH COOPHUKA), e CONepKaHus 1
Ha3HaYeHUs:

$a) penemsus;

$b) pedepar;

$c) moxnar;

$d) nuccepranus;

$e) anHOTANMA.

@21. In case of inversion the emphasized elements occupies:

$a) the initial position;

$b) the final position instead of the initial position;

$c) either initial position or final position instead of the initial position;
$d) it is not a stylistic device used in literature;

8e) to emphasize the subject of speech.

@22. DyHKIMH XyNOKECTBEHHOTO CTHJIS:

$a) undopmaTuHas;
$b) ananurmveckas;
$¢) m306pasurensHO-BEIpasHTENBHAS;
$d) opranusaropckas;
$e) nponaramnmckas.
@23. Vxaxure chepy ynorpeGneHns HAY4HOTO CTHJIA:
$a) ob1mecTBeHHO-OKOHOMHUTECKYE, TIONIUTHYECKHE, KYIbTYPHbIE OTHOLICHH)S;
$b) opuumansuas obcraHoBKa;
$¢) 3axoHOATENBCTRO, AENONPON3BOACTBO;
$d) xynoxecrBennas nureparypa, Memyapst;
$e) GeITOBBIE OTHOIIEHNS, YACTHBIE IHCBMA, 3aMHCKH.

@24.Find a non-literary word (professionalism):

$a) shop;

$b) lab;

$c) store;

$d) barn;

$e) chemistry.

@25. Vkaxure, Kakue BUIBI TEKCTOB OTHOCATCS K HAYYHOMY CTHIIIO:

$a) zaxon;



$b) acce;

$c) mucemo;

$d) memyaper;
$e) muccepramus.

@26. Asyndeton is used:

$a) to accelerate the tempo of the speech;

$b) to characterize the emotional state of the speaker;

$c) to impact expressiveness to the speech;

$d) asyndeton is derived from a Latin word;

$e) it is not a stylistic device used in literature.

@27. Ilonynpasza B uckyccrtse... [oBopsr TIpO HHOTO MHCATeNd, YTO OH, MOJI, IumIeT Henpasxy. Ho Tak Jim 910?
Uutaems ¥ BHAMIOB, YTO TAM JIOZM C HOPMATBHBIMH, BCTPEYAKMIMECS B SKH3HH tdaMIIHAMH,
3aHHMAIOTCA NENOM, KOTOPHIM OGBIMHO 3aHMMAIOTCH JFONM; KOTAIT KapTOIIKY, BapAT CTalb, BOIAT
T0€313, OXOTATCS, JIOBAT PrICY, PYKOBOZAT NPEANPHATHAMHE, EIAT, CCOPSTCS, JHOGAT, pasMyaoTes,
PaceyKnaioT... 4ero ;e Bce-Taku He XparaeT? (B.Conoyxus)

$a) acunneron;

$b) BOIPOCHO-0TBeTHAS (hOPMA HITOKEHHUS,

$¢) runepbona;

$d) smarer;

$¢) mpotuBomOCTaBNEHHE.

(@28. HasoHTe 5KCTPATHHIBHCTHYECKHE IPH3HAKH, HE OTHOCAIINECS K HayYHOMY CTHJIIO:

$a) mormaHOCTS;

$b) aprymentuposannocTs;

$c¢) aberpakTHOCTS;

$d) nepenaua meicieit u TyBcTB aBTOpA;

$e) oObekTHBHOCTS.

@ 29. CTumicTHYECKOE MCTIONB30BaHue (Dpa3eosornu:

$a) awmosumu;

$b) o6ocobnenue;
$c) cenrTennuy;
$d) unsepcus;

$e) capkasm.
@30. Have you been seeing any spirits? Or taking any?
$a) antithesis;

$b) pun;

$c) zeugma;

$d) climax;

$¢) inversion.

@31. Find the word which is bookish in style:
$a) darkness;

$b) harmony;

$¢) foolish;

$d) glad;

$e) nice.

@32. Kaxmplii 4enoBek XOTA OBI HECKONBKO Pas 3a CBOK JKM3Hb, HO NEPEXHN  COCTOSHHE BIOXHOBEHHS —
AyLIEBHOI'O MOABEMA, CBEXECCTH, XHBOIO BOCHIPHATHA JEHCTBHTENBHOCTH, NMOJHOTHI MBICIH M CO3HaHHUE
cBO€lt TBOPYECKOI CHIIBL.

BroxHoBeHHe BXOAMT B HAc, KaK CHAIOIIEE JIETHEE YTPO, TOJIBKO 4TO COPOCHBIUME TYMaHBI THXOH HOYH,
3abpEI3raHHOe POCOI, ¢ 3apOCIIAMHE BIIAXKHON JIMCTBEL (K. ITaycToBCKHif).

$a) cpaBHeHME;

$b) sBykonoapaxanmue;

$¢) smmncuc;

$d) omsopomHEIE YneHE;

$e) puTopHUECKOE BOCKIMLAHHE.

@33. Find the word in which the emotive charge is heavier:
$a) large;



$b) big;

$c) tremendous;
$d) vast;

$e) huge.

@34. Kakoii H3 yKa3aHHBIX XaHpPOB He OTHOCHTCA K HAYYHOMY CTHITIO:
$a) muccepramus;

$b) pedepar;

$c¢) noxnan;

$d) anHoTaLus;

$e) ouepk.

@35. YepThl ra3eTHOTO CTHIIA:

$a) nectporuii 0T60p A3BIKOBBIX CPEACTB U NPOCTOTE;

$b) 1enoCTHOCTS H KOHKPETHOCTD;

$¢) paroBopHoOe yrpoILEHHE CIIOB;

$d) HeueTkoe cOGMONEHHE IOTHYHOCTH H KOHKPETHOCTH PeqH;
$¢) 06pasHOCTE W SMOLMOHAIBHOCTb,

@36. Anaphora is used:

$a) to express the speaker’s attitude towards the object of speech;

$b) to imprint the elements repeated in the reader’s mind;

$c¢) to create poetic atmosphere;

$d) when the same word or phrase is used at the end of a series of sentences;

$e) anaphora, possibly the oldest literary device, has its roots in Biblical Psalms used to emphasize certain words or
phrases. Gradually, Elizabethan and Romantic.

@37. CTHIMCTHYECKHE IPUEMBI OTIMCAHKA SBIICHHUI H IPSIMETOB!

$a) mapamoxc;

$b) sBdhUMU3MET;

$c) anurepanus;

$d) onuueTBOpEHHEE;

$¢) capkasm.

@38. The sentence “You don’t know what a nice — a beautiful, nice — gift I’ve got to you” contains:

$a) repetition;
$b) detachment;
$c) repetition in the form of detachment;
$d) stress;
$e) parenthesis.
@39. Onpenenute BHA AOKYMEHTA:
HayanbHHKY 0TAEIA JOCTABKH
nouroBoro oraenenus 127018
MensHukoBOH A, H,
ITerpoea Bopuca WBaHoBuua,
NpPOXKHUBAKOINETO M0 ajipecy:
1-it CTpesienkuii MepeyioK,
oom 3, kB. 119, Tenedox ......

TIpoury cOXpAHMTD 32 MHOI apeH1y aG0HEHTHOro siHKa N 928 na 2-e noayroaue 2010 roaa.
10.06.96 Merpoe

$a) sanBneHue;

$b) oGbsBICHHE;
$¢) pacrmcka;

$d) noBepeHHOCTE;
$e) KOHCTIeKT.

@40. Kaxoit u3 yKka3saHHBIX )KaHPOB HE OTHOCHTCA K HayTHOMY CTHIIIO:



$a) pedepar;

$b) muccepramus;
$c) ouepk;

$d) anroTanms;
$e) noxman,

@41. Find an example of anadiplosis:

$a) I am sorry, I am so very sorry, I am so extremely sorry;

$b) With Bewick on my knee, I was then happy; happy at least in my own;
$¢) Money is what he is after money;

$d) Those evening bells! Those evenings bells;

$e) Sorude am I.

@A2. 1 think that is far too important a thing ever to talk seriously about it (O. Wilde):
$a) irony;

$b) pun;

$¢) zeugma;

$d) antithesis;

$e) hyperbole.

@43. TepMHH «KOHBEPTeHLHA» NPOUCXOIHT:
$a) ot dppanmysckoro cnosa;

$b) ot Hemenkoro cnoea;

$¢) or matuHCcKOrO CNIOBA;

$d) or rpegeckoro crnosa;

$e) oT HTANLAHCKOTO CIIOBA.

@44. B nByx marax oTcrOna:

$a) naBepcu;
$b) ranepbona;
$c) murora;

$d) acunperon;
$e) capkasm.

@45. Find a non-literary expression (vulgarism):
$a) to shut up;

$b) to be quiet;

$c) to be silent;

$d) to stop talking;

$e) to stop chattering.

@46. Women are not made for attacks. Wait they must:
$a) inversion;

$b) gradation;

$c) ellipsis;

$d) repetition;

$e) litotes.

@47. B KakuX )kaHpax peanusyercs yueGHO-HaYIHAS PEUb:
$a) acce;

$b) moxnan;

$c) uHCTpYKIMK;

$d) pacckas;

$e) nHTepBLIO.

@48. T'azeTHEI CTHIB 3TO:

$a) A3bIK HenOBOM HOKYMEHTALIMH,

$b) A3BIK FOpPHAMMECKOi HOKYMEHTALIHH}
$¢) a3pIk AUIIOMATHM;

$d) s36IK BOEHHOI TOKyMeHTALAY;

$e) A3bIK HHOOPMATHBHBIA.



@49. Find a non-literary word (low-colloquial):
$a) bad;

$b) negative;

$c) awful;

$d) bloody;

$e) sorrowful.

@50. We are met here as the guests of — What shall I call them? — The three Graces of the Dublin musical World.
The table burst into applause (J. Joice):

$a) simile;

$b) metonymy;
$c) allusion;
$d) oxymoron;
$e) antithesis.

@51. YepTsl pasroBOPHOro CTHIIA:

$a) conepxarensro-haxryanpHas;

$b) conepxatenbHo-monTeKCTOBAS;

$c¢) erporuit 0T60p AIBIKOBEIX CPEACTE;

$d) npenBaputensHoe 06myMbIBaHKe BEICKA3bIBAHNS;

$e) wacroe ynotpe6nenne BoCKIALATEMBHEX 1 BOIPOCHTE/IBHBIX MPEIOKEHUH.
@52. Ha3oBuTe XapaKkTepHBIE CPeACTBA BBIPa3UTENILHOCTH:
$a) ammreTs;

$b) meradhopsr;

$¢) puroprdeckue Gurypsr;

$d) oTCyTCTBHE CPECTB BHIPA3ATENLHOCTH;

$e) amonHoHanbHO-0KpameHHas nekcHKa.

@53. Find an example of personal metaphor:
$a) She is like a snake in the grass;

$b) He bought a head of cabbage;

$c) The moon is riding in the sky;

$d) The moon is like a silver coin;

$e) He is like his father.

@54. Find an example of chiasmus:

$a) He went to bed again, and thought, and thought, and thought it over and over;
$b) We were talking about how bad we were. Bad from the medical point of view;
$c) Down dropped the breeze, the sails dropped down;

$d) You have been busy, busy, busy, haven’t you?

$¢) As high as we have mounted in delight in our dejection do we sink as low.

@55. CrunucTHYIeCKHe PUEMEBI, OCHOBAHHLIE HA B3aHMMONCHCTBHI Ipe/IMETHO- JIOTHIECKHX M HA3BIBHBIX
3HAYEHHIA:

$a) metadopa;

$b) anToHOMAa3HS;

$c) uponus;

$d) runep6oma;

$e) meTonnMuE.

@56. OnpenenuTe BHI TEKCTA:

Oxean (rpeu. QxeavMg, OT HMEHH APEBHETPEYECKOro GOKeCTBa OxeaHa) — KpynHelmni BoaHbII
OGbeKT, COCTAB/SIOWIAS YaCThb MHPOBOTO OKeAaHa, pPACHOJIOKEHHBI Ccpeau MAaTepHKOB, 00J1aaar0Lmii
CHCTEMOK UMPKYISIUMH BOA H APYTHMH ceUH(HIECKHMH 0CO0EHHOCTAMM.

$a) onpenenenve (nedunmms);
8b) o6bsBnenue;



$¢) pacmucka;
$d) moBepenHOCTE;
$€) KOHCIIeKT.

@57. loMa HOBBI, ia TPEAPACCYIKH CTAPHI (A.I'puboenos):
$a) okciomMopon;

$b) anTHTE3];

$c) nepudpasa;

$d) uporus;

$e) runepbona.

@58. Find an example of metonymy:

$a) He had only a few coppers in the pocket;
$b) We got to the mouth of the river;

$c) He was a lion in the fight;

$d) The valley was silent;

$e) His muscles are hard as rock.

@59. He sings. And he sings. And forever sings he —“I love my love and my Love loves me” (Coldridge):

$a) framing;

$b) chiasmus;

$c) chain repetition;
$d) allusion;

$e) irony.

@60. CrunucTHYecKre IPUEMBI, OCHOBAaHHEIE HA B3aHMOLEHCTBUM CJIOBAPHEIX H KOHTEKCTYANBHBIX MPeAMETHO-
JIOTHYECKHX 3HAYCHUI:

$a) nepudpas;

$b) xmazm;

$¢) murota;

$d) metadopa;

$e) mapamnenusm.

@61. N TeKCHYeCKUX COCTAB/IIONIMX HAYYHOTO CTHIIA PedH XapaKkTepHO:

$a) maGnonHble 060pOTH peuw;

$b) ynorpeGnenue ci10Ba B KOHKPETHOM, OTpeIENeHHOM 3HAUECHHM,

$¢) ymotpebnenue ¢pas-knumre;

$d) ymorpeGnenue a66peBuaiyy, CI0/KHOCOKPAIIEHHBIX HANMEHOBAHHUIL;
$e) npuMeHeHre B pexIaMe MHOA3BLIYHOIM IEKCHKH.

@62. Find a case of synecdoche:
$a) everything smiled at him;

$b) all hands aboard;

$¢) the childhood of the earth;

$d) the leg of the table was broken;
$e) everybody looked at her.

@63. They speak like saints, and act like devils:
$a) antithesis;

$b) repetition;

$c) gradation;

$d) allusion;

$e) hyperbole.

@64. CTUTMCTHYECKHE IPUEMBI, OCHOBAHHbIE HA B3ANUMOICHCTBHY MPEIMETHO-TOTHUECKHX M SMOIMOHATBHBIX
3Ha4YeHHH:



$a) samdasa;

$b) sBdemuzmer;

$c¢) smreT;

$d) antuTesa;

$e) uponns.

@65. DoHeTHYECKAS CTHITHCTHKA:

$a) coBo u ero sHavenwe;
$b) purm;

$c) amMmommonansHoCTE;

$d) sxcrpeccusrOCTD;

$¢) MHOro3HaYHOCTH CIT0BA.

@66. Anadiplosis is based:

$a) upon the absence of the indispensable elements in the sentence;
$b) upon the interaction of syntactical structures;

$¢) upon the excessive use of syntactical elements;

$d) anadiplosis is a French word;

$e) the purpose of anadiplosis is not to emphasize a particular word.
@67. Onpenenute BUR TeKcTa:

A, Anexceesa Anna MBaHoBHA, NPOKHBAIOIIAS 10 aapecy: r. CankT-IIeTepiypr .......eusenecee
AoBepsiio Xutposoit Onbre Asekcanapose, npoxuBaomeii no agpecy: r.CaHKT-IIETEPOYPT c.vvvrvereeesnrnnns
3aKJIl04eHHe 10ropopa ¢ u3aaTeasersom "IOpuer" oT Moero uMeHH.

29.05.03. : Anexceea A.1

$a) sagaBneHue;

$b) o6bapneHuE;

$c) pacrimcka;

$d) nosepennocts;

$e) xoHcmekr.

@68. Find an example of personification:
$a) the kettle is boiling;

$b) he is not a Pushkin, but his poems are good;
$¢) I don’t like her sharp tongue;

$d) the wind was singing in the trees;

$e) the song is singing.

@69. Periphrasis is based upon:
$a) transfer by similarity;

$b) transfer by contiguity;

$c) transfer by contrast;

$d) transfer by novation definition;
$e) transfer by novation.

@70. CrunucTHYecKHe IPHEMBI, OCHOBAHHBIE HA B3AHMOICHCTBHIN OCHOBHBIX U NpPOU3BOAHEIX (BKIIIOYAA HE
CBOOOIHEIE) IPEAMETHO-TIOTHYECKHX 3HATSHUIH:

$a) seBrma;

$b) cpabrenue;
$¢) smrora;

$d) oxcromopon;
$e) uneepcus.

@71. Parallelism is used:

$a) to make the recurring parts more conspicuous than their surroundings;

$b) to make the speech expressive;

$c) parallelism is a device used to make moments in literature;

$d) parallelism is used to balance nouns with nouns, prepositional phrases with prepositional;
$e) we may view parallelism as a matter of balance.

@72. Vulgar words are subdivided into:

$a) lexical vulgarisms and semantic vulgarisms;

$b) lexical vulgarisms and stylistic vulgarisms;



$c) semantic vulgarisms and stylistic vulgarisms;

$d) vulgar words considered offensive for polite usage;

$e) They may not be subdivided into lexical & stylistic.

@73. Onpenenure BUX TekcTa:

Crates 1. Bee 110an pomaaioTes cBoGOIHBIMHA 1 PABHEIMH B CBOEM 0CTOMHCTBE H NpaBaX. OHH HaleIeHbI
PasyMOM H COBECTBIO M AOJKHBI IIOCTYNAThL B OTHOLIEHUH ApYr Apyra B ayxe GpaTcTBa.

Crarbs 2. Kaxabiii ye10Bex umeer TIPaBO HA KH3Hb, HA CBOGOXY H HA JIMUHYIO HENPHKOCHOBEHHOCTD.

$a) xoncmexT;
$b) Tesmcer;

$c) peuensus;
$d) crates;

$e) nexnapanus.

@74. XaHpb! My 6IMUUCTHYECKOrO CTRIIS:

$a) mosecrs;
8b) smurpamma;
$c) xomenus;
$d) Gamnana;
$e) crarpa.

@75. biusko 6yps. B Geper Gbercs
Yysxmerii yapam uepHp1it genH (K. BaneMmoHT).

$a) ammrepanus;
$b) anneropus;

$¢) acconanc;

$d) anTuTesa;

$e) onmnuersopenue.

@76. Find an example of a dead (trite) metaphor;
$a) cold reason;

$b) cruel heat;

$c) the flower of his life;

$d) the hand of the watch;

$e) silver dust.

@77. Figures of replacement fall into the following groups:

$a) figures of quantity and figures of quality;

$b) figures of quantity, figures of quality and irony;

$c) figures of similarity, figures of inequality and figures of contrast;
$d) create the historic atmosphere;

$e) shifts of meanings and their stylistic functions.

@78. Crunucrudeckue IPUEMBI KOMITO3HLIAH MPEUTOKEHHS:

$a) annuncuc;
$b) aradopa;

$c) xmasm;

$d) oGocobnenne;
$e) anrturesa.

@T79. The syntactical device used to reproduce two parallel lines of thought is termed:

$a) detachment;

$b) parenthesis;

$c) repetition;

$d) repetition in the form of detachment:
$e) stress.



@80. JKaHpb! XyI0)KECTBEHHOTO CTHIIA:

$a) muasor;

$b) nuaHEIE MECHEMa;
$c) muunbIe 3anucky;
$d) Tenedon;

$e) mupuka.

@81. CTHIHCTHYECKHE NPUEMEI OIIMCAHMS ABJIEHUH H IPEIMETOB:
$a) nuToTa;

$b) cpaBHeHue;

$c) xmazm;

$d) sBhemmsmEL;

$e) puropuueckuii Bompoc.

@82. A devil of a sea rolls in that bay (Byron):
$a) chain epithet;

$b) reversed epithet;

$c¢) metonymy

$d) metaphor

$e) similar.

@83. If bookish words are used in the colloquial context:

$a) they elevate the speech;

$b) they produce humorous effect;

$c) they characterize the speaker as a well-educated person;

$d) bookish words are not mainly borrowings from Latin & Greek;
$e) bookish words are not used in the colloquial context.

@84. CTHIMCTHMECKOE HCTIO/Ib30BaHue 0COOEHHOCTE ! CHHTAKCHCa:

$a) ymonuanue;

$b) anTHTE3A;

$c) runepbona;

$d) puropuuecKuii BOTIPOC;

$e) nmuToTa.

@85. Prolepsis is used by characters of literary works:
$a) to make speech more expressive;

$b) to emphasize the subject of speech;

$c) to make the speech sound less formal;

$d) to accelerate the tempo of the speech;

$e) it is not a stylistic device used in literature.
@86. OnpenenuTe BUI TEKCTA:

Yeaxaemelii Bukrop MBaHoBHY, J0BOXKY 10 Bawero cBeieHus, YTo He CMOTY npudbITE K MECTY
HA3HAYEHHS] B yKa3aHHbIH BaMi cpPOK M NPHCTYIHTh K HCIOJHEHHUIO CBOMX C/IYKeGHBIX 00si3aHHOCTEMH, Tak
KaK COCTOSIHHE MOEro 3J0pPOBbsl YXyAUIWIoch, SI ocTpo Hy:xaaroch B JieueHuu. IIpomry npepocTasuTs MHe
OTHYCK 3a cBOil cYeT.

AccucrenT CuopoBa

$a) zasaBnenue;

$b) oGbsBICHHE;

$c) pacrmicka;

$d) o6BACHUTENBHAS;
$e) KOHCIIeKT.

@87. Every Caesar has his Brutus:
$a) antonomasia;

$b) metaphor;

$¢) simile;

$d) allusion;

$e) gradation.



@88. Beryr no mopro romy6omy Bapamiku Gense, pesBsck (H1.Cepepsuun);

$a) metadopa;
$b) cpaBHenue;
$¢) ayeropus;
$d) meTonnmus;
$e) amdaza.

@89. Find an example of climax:

$a) They talked and talked all night;

$b) Youth is lovely, age is lonely;

$c) It was a lovely city, a beautiful city, a fair city, a veritable gem of city;
8d) He played a tune over and over again;

$e) She sang and sang all day long.

@90. ToJbKO CIBILIHO HA YJIUIE IJIe-TO
Onunokas 6pomut rapMoHs (B. Ucakosckuit).

$a) anTHTE3;

$b) MeToHHMHS;

$¢) puropuueckoe obpamene;
$d) ymomuanwe;

$e) uponns.

@91. Jlexcukonoruyeckas CTUIMCTHKA:

$a) pudma,;

$b) sBdonus;

$c¢) purm;

$d) cemanTHUeCKas CTPYKTypa CJI0Ba;

$e) xuasm.

@92. Aposiopesis is:

$a) a case when the speaker does not bring the utterance up to the end being  overwhelmed by emotions;
$b) a deliberate abstention from bringing the utterance up to the end;

$c) a case when the speaker does not want to finish the sentence or cannot finish the sentence being overwhelmed by
emotions;

$d) aposiopesis is derived from a Latin word that means becoming silent;

$e) aposiopesis is not a rhetorical term for an unfinished thought or broken sentence.

@93. Poetic words are used in poetic diction:

$a) due to the poetic tradition only;

$b) to create the romantic atmosphere;

$c) to produce the effect of elevation;

$d) to comply with the poetic tradition and to create romantic atmosphere;

$e) Poetic diction is not the term.

@94. CtunHCTHYECKHE TPHEMBI OCHOBAHHBIE HA B3aMMOMEICTBHHU IPEAMETHO- JIOTHUECKHX ¥ SMOIMOHATBHBIX
3HAYeHHI:

$a) smmret;
$b) meradopa;
$¢) mponus;
$d) capxasm;
$e) zeBrma.

@95. 1 should answer, I should tell you (Longfellow):
$a) climax;

$b) suspense;

$c) detachment;

$d) zeugma;

$e) irony.

@96. B ciHeM MOpEe BOJIHBI IUIEIIYT.



B cuneM HeGe 3Be3np! OnentyT (A.ITymkuH):

$a) smudopa;

$b) smurer;

$¢) cuHTaKCHUECKUI MTapasliesIu3M;
$d) puropHUecKoe BOCKINLIAHKE,
$e) unBepcusL.

@97. He had not been unhappy all day (E. Hemingway).
$a) metonymy;

$b) metaphor;

$c) litotes;

$d) pun;

$e) oxymoron.

@98. Indicate the sentence which constitutes a simile:

$a) “She writes novels as Agatha Christie”;

$b) “She is as talkative as a parrot”;

$c) “She sings like Madonna™;

$d) “She is as beautiful as a film star*;

$e) “She is like her mother*.

@99. Vkaxure, Kakue U3 IPUBEICHHBIX 0COGEHHOCTe He XapaKkTepHBl LI OQULMAIBHO Je0BOro ?

$a) nayunas Qpaseonorus;

$b) mmpoKoe KCTONMB30BAHKE JIEKCHKH B (DPA3eONOrii APYTHX CTHICH;

$¢) nperMymecTBEHHOE YIOTPeOIeHN e CYMECTBUTENLHBIX BMECTO [71aro/oB;

$d) noruueckas NoCAeI0BATEIBPHOCTD H3IOMKEHHA,

$€) IMPOKO YNOTPeOHTENbHBI KOHCTPYKIMM C IPUYACTHBIMH 1 A€PHIACTHEIMA 000POTaMH.

@100. No wonder, his father wanted to know what Bossiney meant, no wonder (J. Galsworthy):

$a) anaphora;
$b) epiphora;
$¢) framing;
$d) climax;
$e) chiasmus.

@101. Jargon words are used within a certain professional group:

$a) to facilitate the communication;

$b) to show that the speaker also belongs to this group;

$c) to stress the informal character of communication;

$d) to use them in every day speech;

$e) jargon is a type of language that is used in a particular context.

@102. CTUIHCTHYECKOE MCTIONB30BaHAE 0COOEHHOCTEH YCTHOrO THIIA PETH:

$a) annurcuc;

$b) o6ocobmnenue;

$¢) crrHCTHYMeCKas HHBEPCHS;
$d) mocnoBULEL;

$¢e) moroBOpKH.

@103. Mr. Pneumonia was not what you would call a chivalric old gentleman (O.Henry):

$a) personification;
$b) metonymy;

$c¢) simile;

$d) zeugma;

$e) metaphor.

@104. Stylistic semasiology deals with:

$a) shifts of meanings and their stylistic functions;

$b) stylistic functions of shifts of meanings and combinations of meanings;
$c) shifts of meanings and combinations of meanings;



$d) create the historic atmosphere;
$e) to produce humorous effect.
@105. B aByX mIarax OTCIOfa;

$a) nHBepCHS;
$b) runepbona;
$c) acunpmeToH;
$d) nurora;

$e) capkazm.

@106. In the sentence “The pennies were saved by bulldozing the grocer” we come across:

$a) metonymy;

$b) metaphor;

$c) irony;

$d) epiphora;

$e) chiasmus.

@107. CTRIACTHYECKOE HCTIONB30BaHUe (PPA3CONOTHH:

$a) ceHTeHIHH,

$b) ammosuu;

$c¢) muTaThI;

$d) ymonuanmue;

$¢) HecoGeTBeHHO TIpAMAas peyb.

@108. Epithet belongs to:

$a) the metonymic group;

$b) the metaphorical group;

$c¢) the ironic group;

$d) the oxymoron group;

$e) the climax group.

@109. Archaisms may be used in a literary text:

$a) to show that the speaker is attached to usage of unusual words;

$b) create the historic atmosphere;

$c) to produce humorous effect;

$d) archaisms are not most frequently encountered in poetry, law, philosophy;

$e) archaisms are not most frequently encountered in science, technology, geography.
@110. Synonyms of variation are used:

$a) to make the speech coloureless;

$b) to produce humorous effect;

$c) to make the speech less monotonous;

$d) to characterize the object spoken about precisely;

$e) to make the speech more monotonous.

@111. 3a OKHaMH LIeJT HroJIbYATHIA JIbAUCTHIH Markuii cier (C. Ceprees-LleHcKkui):

$a) cpaBHEHHE;
$b) runepbona;
$¢) smmrerT;

$d) meToHUMHUS;
$€) aHTHHOMACHS.

@112. In the sentence “Jim stopped inside the door, as immovable as a setter at the scent of quail” the simile is
used:

$a) to make the speech coloureless;

$b) to produce humorous effect;

$c) to enable the reader to visualize the scene completely;
$d) to make the speech more monotonous;

$e) to impact expressiveness to the utterance.

@113. Bpoxy 1 s BAOJB YJIHIL ITyMHBIX (A.IlyumkuH):

$a) moMMCHHOETOH;



$b) rpanaums;
$c¢) snnumncuc;
$d) acconaxc;
$e) xuazm.

@114. The phrase “She craved and yearned over them” contains:
$a) synonyms of precision;

$b) litota;

$c) a metaphor;

$d) hyperbole;

$e) synonyms of variation,

@115. In the sentence “Ain’t it awful, Sam?” the underlined word is used:
$a) for the sake of characterization;

$b) to produce humorous effect;

$¢) to make speech expressive;

$d) to make speech more easy;

$e) to make speech colorefull.

@116. CrambHoit opaTop, IpeMIIIOLIH B ko6ype (B.MaakoBcKuii):

$a) METOHMMILA;
$b) cunexmoxa;

$c) cpaBHeHuE;

$d) mepudpasa;
$e) mosTOp.

@117. Terms belong to:

$a) super-neutral vocabulary;

$b) the bulk of neutral words;

$c) sub-neutral vocabulary;

$d) terms do not belong to a specific field or parts of an agreement;
$¢) tems do not use in a sentence.

@118. Slang is used:

$a) to show that the speaker shares the same ideas as are possessed by his communicants;
$b) to make speech more expressive;

$¢) to produce humorous effect;

$d) slang is used by all kinds of groups of people who share situations or interests;

$e) slang consists of a lexicon of non-standard words and phrases in a given language.
@119. CrumcTHYeCKHii aHATIU3 HA YPOBHH MOp(ONOrHH: '

$a) cymecTBuTeNbHbIE. TPAHCTIO3UIIHA PasPALOB;
$b) Bune! ¥ QyHKIHA IIOBTOPOB;

$c) uHBEpCHS;

$d) TemaTiyeckas CeTKa;

$e) IeKOnUpPOBaHKE XyNO0MKECTBEHHOTO TEKCTa.

@120. Jargon words and slang words:

$a) are characterized by the same degree of degradation;

$b) differ in their degree of degradation;

$c) jargon is a type of language that is used in a particular context and may not be well understood outside of it;
$d) jargon is a complicated word specific to one category of expertise;

$e) slang and Jargon together are parts of a colloquial vocabulary of English language.

Kputepus OLEHKH:

«oTnHuHo» - 90-100% npaBHIbLHLIX OTBETOB;

«xopowo» - 75-89% NpaBHILHEIX OTBETOB,
«y[HOBJETBOPHTEJILHO» - 50-74% npaBWIBHBEIX OTBETOB;
«HEYNOB/IETBOPHTEIBHO) - 49% u MEHBIIE MPaBUILHBIX OTBETOB.



TunosbI¢ 3aAaHUS JJIA NPOMEKYTOTHOTO KOHTPOJIsA

Test 1
1. Neutral layer includes

a) nonce words
b) dialects
¢) Standard English vocabulary
2. Colloquial layer is
a) spoken
b) bookish
¢) universal
3. Words of foreign original which have no entirely assimilated into the
English language.
a) barbarisms
b) foreign words
¢) archaisms
4. Phonetic stylistic device, which is a melodic effect to the utterance is called
a) rhyme
b) alliteration
¢) rhythm
5. The metaphor that is absolutely unexpected is called
a) trite metaphor
b) genuine metaphor
¢) neither trite nor genuine
6. When a word begins a manifest between primary and other meaning we call it
a) polysemantic effect
b) pun
¢) zeugma
7. A relation based not on identification, but on some kind of association connecting the two concepts which
this meaning represents is called
a) metonymy
b) metaphor
¢) irony
8. Phonetic expressive mean which demand such opposition as long-
short, stressed-unstressed, high-low is
a) rhyme
b) onomatopoeia
¢) rhythm
9. The intensification of some one feature of the concept.
a) periphrasis
b) euphemism
b) simile
101t can subdivided into logical and figurative
a) euphemism
b) simile
¢) periphrasis

11. Rhythm, rhyme (sometimes), alliteration are the typical features of
d) Ephigrams
b) Proverbs and sayings
¢) Cliches
5. Tt can be directed and non directed.
a) rhyme
b) alliteration
c) onomatopoeia
12. " To the music of mild-minded melancholy " is the example of
a) alliteration
b) rhyme
¢) onomatopoeia
13. " She looks like an old wreck " is the example of
a) genuine metaphor
b) trite metaphor
¢) neither genuine nor trite



14"deafening silence" is considered
a) fixed epithet
b) oxymoron
c) language epithet
15" to kick the bucket " is referred to.
a) logical periphrasis
b) figurative periphrasis
¢) euphemism
16. " The Scottish play " (Macbeth), " The Stagirite " (Aristotle)
are referred to.
a) simile
b) hyperbole
¢) antonomasia
17. The integration of primary dictionary and derivative logical meanings includes:
a)Polisemantic effect, Zeugma and Pun
b)Metaphor, metonymy and Irony
¢) Antonomasia, Simile and Periphrasis.
18. The interplay between logical and nominal meanings of a word is called:
a) Zeugma
b) Simile
¢) Antonomasia
19. A branch of language science, which studies the relations between words, is called:
a)Morphology
b) Stylistics
¢) Syntax
20. Professional words are used in:
a)Literary layer of the language
b) Colloquial layer of the language
¢) Neutral layer of the language.

Test2
1. Which sentence is correct:

a  Functional styles concentrate on such most general linguistic issues as oral and
written varieties of language, the notion of the literary (standard) language, the
constituents of texts larger than the sentence and some others

b. Expressive means concentrate on such most general linguistic issues as oral and
written varieties of language, the notion of the literary (standard) language, the
constituents of texts larger than the sentence,

c. Stylistic devices concentrate on such most general linguistic issues as oral and
written varieties of language, the notion of the literary (standard) language, the
constituents of texts larger than the sentence.

2. As the invariant of the phonemic, morphological, lexical and syntactical patterns
circulating in language-in-action at a given period of time should be regarded:

a. Bathos

b. Norm

c. Slang

3. Historical words are words, which:

a Are used to show events, customs, material objects which are no longer in use

b. Change their meaning and sometimes drop out of the language altogether

¢. Created by the author and used only for the nonce

4. Semantically and structurally can be classified:

a. Antonomasia

b. Epithet

c. Both epithet and antonomasia

5. Belonging of the phrase to the concrete person is the main difference between:
a. Periphrasis and pun
b. Proverbs and epigrams
¢. Alliteration and onomatopoeia
6. The most powerful expressive means are:
a Phonetic
b. Grammatical
¢. Morphological



7. Contracted forms are peculiarities of:
a Spoken variety of language
b. Written variety of language
¢. Both written and spoken varieties of language
8 Poetic words, archaic words, barbarisms, foreign words represent:
a Literary layer of the language
b. Neutral layer of the language
¢. Colloquial layer of the language
9. The last stage in the aging process of words is:
a  Words become rarely used
b. Words were used in Old English, but they are not recognized in Modern English
¢. Words have already gone out of the use, but they are still recognized by English
speaking community
10. Close spelling but different pronunciation are characteristics of:

a Rhythm
b. Rhyme
¢. I-thyme

11. Heterogeneity of the component parts of the utterance is the basis for stylistic device
called:

a Bathos
b. Irony
¢. Zeugma
12. The interaction of primary dictionary and contextually imposed meanings can be
represented by:
a Metonymy
b. Bathos
c¢. Epithet

13. Metaphor which is commonly used in speech is called:
a. Trite metaphor
b. Genuine metaphor
¢. Either trite or genuine
14. The epithet which has become traditional (belong to the language as a system)is called:
a. Fixed
b. Language
c.  Speech
15. The relation of proximity, the container instead of the thing contained are cases of use of
a Epithet
b. Metaphor
¢ Periphrases
16. Belles-letter style includes
a) advertisement
b) prose
¢) legal documents
17Monolog is a characteristic feature of
a) written variety of language
b) spoken variety of language
¢) both written and spoken
18 Spoken variety of language is characterized by
a) contracted form
b) full form
¢) neither full nor contracted
19. Scientific style includes:
a)Drama
b) Emotive prose
¢) Exact sciences
20.We can distinguish trite and genuine:
a) Metaphors
b) Pun
¢) Metonymy



NMMCHLMEHHBII BJIMII-OMPOC

TESTI
1 Choose the right answer to define the stylistic device in an underlined word:
I went back to the novel I had been reading, a Simenon.
a) metaphor c) personification
b) antonomasia d) metonymy
2. The stylistic device which is defined as “a figure of speech based on such an arrangement of parts of the
utterance which secures a gradual increase in semantic significance or emotional tension” is:
a) inversion ¢) climax
b) enantiosemy d) euphemism
3. Give the definition of a functional style and single out the main functional styles according to Prof.
Galperin’s classification.

4. Name the particular stylistic device, which is defined as “a figure of speech based on the use of the similar
syntactic pattern in two or more sentences or syntagms”.
5. Define the particular type of euphemisms in the following phrases:

a) awoman of certain type ¢) children with special needs
b) a mighty reaper d) a sanitary engineer
e) Native Americans
6. Define the structural type of epithets in the following:
a) golden shoulders c) a devil of a woman

b) deep dark-blue crazy crying eyes d) unbreakfasted morning
e) a please-don't-touch-me-or-I-shall-cry look
7. Oxymoron is:
a) a trope which is based on the use of an evaluative word in the
opposite meaning;
b) atrope based on the transfer of meaning;
¢) a figure of speech based on the play upon words similar in spelling
but different in meaning;
d) a figure of speech and a trope based on the combination of words with
contradictory meaning.
8. Adduce illustrative examples of:
a) grammatic inversion
b) emphatic inversion
¢) stylistic inversion
9. Enumerate the main types of detachment and adduce illustrative examples of each type.
10. What are the main structural and semantic differences between the metaphor and simile? Adduce examples to
illustrate your viewpoint.

TEST II
1. Choose the right answer to define the stylistic device in an underlined word:He took little satisfaction in
telling each Mary something.
a) personification c) antonomasia
b) simile d) oxymoron

2. A stylistic device “based on the deliberate exaggeration of a quality or quantity essential to an object or
phenomenon” is:
a) metaphor ¢) pun
b) zeugma d) hyperbole
Give definitions of @ trope and a figure of speech and adduce illustrative examples.
4. Name the stylistic device which is defined as: “a figure of speech based on the repetition of the syntactical
pattern with the reversed word order”. Give illustrative examples of each type of repetition.
5. Define the particular kind of metonymy in the following:
a) from the cradle to the grave
b) hands wanted
¢) 1don't like either Jack London or O'Henry.
d) She wears only tweed and cashmere.
e) 1prefer gold to silver with my evening dress.
6. Define the particular semantic type of metaphor in the following:
a) the branch of the bank
b) Ploughing is surgery.
¢) Life is full of dangerous corners if you drive at a high speed.
7. Detachment is:

L3



a) a trope based on the use of a common noun instead of aproper name;
b) astylistic device based on the play upon words;
¢) a figure of speech based on the inverted word order in thesentence;
d) a figure of speech based on the separation of the secondarymembers of the sentence by punctuation
marks.
8. Adduce illustrative examples of the main types of climax and define them.
9. Enumerate the main stylistic types of syntactic connection between the parts of the utterance and adduce
illustrative examples.
10. State the difference between hyperbole and meiosis. Adduce illustrative examples.

anMethle 3agaHHs AJs YCTHOTO onpoca

Test 1.Find and analyze stylistic devices in the given sentences:
-Through the open window the dust danced and was golden.
-The marble spoke.
-A mischief — making monkey.
-A plump, rosy — cheeked, apple — faced young man.
-She looked like china — shepherd.
-It's a rare bird that can fly to the middle of the Dnieper.
-First come, first served.
-Down dropped the breeze.
-Beautiful lady. Going to kidnap us.
-There’s something wants to speak to you.
-Good intentions but...
-He is no coward — He is a brave man.
-He was not gentle lamb, and the pert of second fiddle would never do for the high-pitched dominance of his nature.

Test 2. Find and analyze stylistic devices in the given sentences:
-Dear Nature is the kindest Mother still.
-The leaves fell sorrowfully.
-The hall applauded.
-It must be delightful to find oneself in a foreign country without a penny.
-Dora plunged into privileged intimacy and into the middle of the room.
-Curly — headed good — for — nothing.
It is this do — it — yourself; go — it — alone aftitude.
-It has the poorest millionaires, the plainest beauties, the lowest skyscrapers.
-Sir John Potter, the mighty drinker.
-The countryside seems to faint from its own loveliness.
-My better half.
-’ve told you that 50 times.
-To expire, to be no more, to depart, to give up the ghost.
-Out of sight, out of mind.

Test 3. Find and analyze stylistic devices in the given sentences:
-Rude am I in my speech.
_Sir Pitt came in first, very much flushed and rather unsteady in his gait.
-1 bring him news will raise his drooping spirits.
-Yes, it’s a little things make the difference.
-«You just come home or I'll...»
.1 don’t want to hear what you’ve come for. I don’t want to hear.
-1 am exactly the man to be placed in a superior position in such a case like that. I can act with philosophy in such a
case like that.
_A smile would come into Mr. Pickwick’s face: the smile extended into a laugh: the laugh into a roar; the roar
became general.
_If she married a husband he beats her; if she employed a broker he cheated her; if she engaged a cook she drank.
-In the days of old men made the manners, Manners now make men.
-The poetry of earth is never dead. The poetry of earth is ceasing never.
-He was the only survivor: no one else was saved.
-God knows I loved you. For eight years I worshipped the ground you trod on.

Test 4. Find and analyze stylistic devices in the given sentences:

-A saint abroad and a devil at home.



_It was the best of times, it was the worst of times, it was the age of wisdom, it was the age of foolishness.

_Soames turned away: he had an utter disinclination for talk, like one standing before an open grave, watching a
coffin slowly lowered.

_The heaviest rain, and snow, and hail, and sleet, could boast of the advantage over him in only one respect.

_Are these the remedies for a starving and desperate populace?

-It’s a bad thing. — It’s a good thing.

-He wasn’t without taste...

-He found that this way no easy task...

-She was wearing a fur coat... Carr, the enthusiastic appreciator of smart women and as good a judge of dress as any
man to be met in a Pall Mall club, saw that she was no country cousin. She had style as he preferred to call it.

KOHTPOJILHBIE BOIIPOCBI:

CrUIHCTHYECKUIT aHANM3 Ha YPOBHE MOP(OIOTHH.
ABTopckue (POHETHIECKHE CTUIHCTHIECKHAE CpencTBa.
Hcriop30BaHuAe MEKIOMETHHA.
. CTHIMCTHYECKHE MPHEMBI, OCHOBAHHBIC HA B3aMMO/IECTBAN OCHOBHBIX M IPOH3BOMHEIX
TIPe IMETHO-JIOTHYECKUX 3HaueHui (3eBrMa).
5. CMelIeHue CIIOB PasinIHOIM CTHINCTHIECKOM OKpacKu.
6. CTHIIHCTHYECKHE IPHEMBI U BBIPasHTEIBHBIC CPEACTER s3pika (3M{asa, HHBEPCHA).
7. CTWIMCTHYECKHE TPONbI — MeTadopa, METOHUMHU.
8. Hapacranue 4 peTapAaiii.
9. HayuHblil CTHIIb.
10. Hapeuus 1 MX CTHIMCTHICCKHAC byHKIMY.
11. CTWIMCTHKA BOCIPHATHS KaK CTHIHCTHKA JEKOINPOBAHHAL
12. CTunucTHUECKUE NPUEMBL OMCAHAA JBITCHM ¥ IIPEIMETOB — Nepe(passL.
13. OnuueTBOpeHHe. 300MOPHU3MBL
14. CTHIACTHUECKOE HCTIONE30BAHNE (pa3eoNorHi.
15. PasroBopHbIi CTHIIE.
16. CTwMCTHYeCKHE (DYHKIMH PasIHIHBIX IUIACTOR CJI0BApHOTO COCTaBa AHTJIMIACKOTO A3bIKA.
17. AgToHOMA3Ms 1 €€ Pa3HOBHIHOCTH.
18. M306pasuTenbHEIE U BEIPA3UTENBHbIE cpencTaa A3b1Ka. OTHOLICHHE MEXKIY TpagUIMOHHO
0B03HAYAOLAMH 1 CATYaTHBHO 0603HAAFOIIHMH.
19. JIMHrBUCTHKA ¥ JIATEPATypOBeIIecKasd CTIUIHCTHKA.
20. AITI03UA M IUTATEL
21. Anadopa. Imdasa.
22. AnaTepaliys ¥ aCCOHAHC.
23. PuropydecKuit Bonpoc.
24. JluroTa.
25. Buzsl ¥ (yHKIIH IOBTOPOB.

CoctaBuTellb: W poxrop PhD, cr.nper. PaxmoHOBa HM.
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