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HNYK 1.1. Ananuzupyer
3aja4y, BBIICISS €
0a30BbIe COCTABIIAIONINE,
OCYIIECTBIISIET
JICKOMIIO3HIIMIO 33][aYH.

HNYK. 1.2. Haxogut u
KPUTHYECKH aHAJIN3UPYET
nH(pOpMAaIHIo,
HEOOXOIUMYIO ISt
pellIeHUs TOCTaBJIEHHON
3a7a4H.

HnYK. 1.3.
PaccmatpuBaer
BO3MOJKHBIE BAPHAHTHI
pelieHns 3a1auu,
OLIEHMBAs UX
JIOCTOMHCTBA 1
HEJOCTaTKH.

HNYK. 1.4. I'pamoTHO,
JIOTHYHO,
apryMEHTHUPOBAHO
(hopMupyeT cOOCTBEHHBIC
CYXJICHHS U OI[CHKH.
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VYK-1
[1K-2
[1K-3

NYK. 1.5. Otnuuaer
(aKTBl OT MHEHHH,
HUHTEPIpETAIUi, OLICHOK
U T.J. B PaCCYKICHHUAX
JPYTUX YYaCTHUKOB
JeSITEITbHOCTH.

HNYK. 1.6. OnpenenseT u
OIICHUBAET TOCIICICTBUS
BO3MO>KHBIX PEIICHUIMA
3ajauu.

HaBBIKAMU
COIIOCTaBJICHUS
IIPOU3BEIECHUS C
KOHKPETHOH KyJIBTYPHO-
HCTOPUYECKOM 3MOX0M
€ro HaIMCaHUS

HNYK - 1.4. Brnageer
MPAKTUIECKUM OIBITOM
yIpaBIICHUsI
COOCTBEHHBIM BpEMEHEM
U METOJTUKAMH
CaMOpPa3BUTHS U
camo00pa3oBaHUs B
TEYEHUH BCEH CBOEU
KU3HU

HNYK - 1.5. Ymeer
3hPEKTHBHO
IJJAaHUPOBATH CBOE
pabouee BpeMs U BpeMsi
JUISl CAMOPA3BUTHS,
(hopMyJIMPOBaTH 1IEITU
JUYHOCTHOTO U
po¢ecCHOHAIBHOTO
Pa3BUTHSA U YCIOBHS UX
JOCTYKEHUS

Iloustue
«TEKCTay,
«XYJI0KECTBEHHOT

0 TEKCTaY.
Texct
KaK

KOMMYHUKaTUBHAs
enquHuna. TekcT u

JINCKYPC

YK-1
[1K-2

[1K-3

HUIIK-2.1 Cnocoben
OCYIIECTBIISITh
podhecCHOHATBHYIO
KOMMYHHUKAIIUIO C
3aKa3uUKOM, TIPUMEHSIS
3HAHUA KyJIbTYPHO-
KOMMYHHKATHBHBIX
0coOeHHOCTEH,
MTO3BOJISTFOIITHX
MPEOJIOJIETh BIUSIHHUC
CTE€PCOTHUIIOB BO BPEM
KOHTAKTa ¢
MPEACTaBUTEIIIMU
Pa3IUYHBIX KYJIBTYD.
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HIIK - 2.2
OcymecTBiIsieT YCTHBIN
MIOCIIE0BATEIIBHBIN
[IEPEBOJ C KUTANCKOTO
SI3bIKA HA PYCCKHUU U
Ha000pOT UCTIONB3YS
MPUHSTHIE HOPMBI
[IOBEICHUSA U
HaIlMOHAJIbHBIN 3THUKET.

KPUTHYCCKUEC 3aMCUaHusA
K Ka4€CTBY IICPEBO/IA.

HIIK - 3.1 [Torumaet
CTPATETHIO U CIIOCOOBI
IepeBojia B 3aBUCHMOCTH
OT TIOCTABJICHHOM 3a/1a4M;

Tunonorus BH/JIbI IPUEMBI U

xynoxectBennpix | YK-1 TEXHOJIOTUH TIEPEeBO/Ia C

TEKCTOB. y4EeTOM XapakTepa Coo0meH

3. | XapakTepHsie I1IK-2 IIEPEBOIMMOrO TEKCTA U 10

0COOCHHOCTH YCIIOBHI MepeBoa sl ne

1oca, JIMPHKH, I1K-3 JOCTHYKEHHUS

Jpambl. aJIeKBaTHOCTH H
3KBHUBAJICHTHOCTHU
epeBo/Ia;

Mudonoruzuposa HIIK-2.1 Cnocoben

HHBIC SI3bIKOBBIC OCYILECTBISITh

€IUHUIIBL: npodeccroHaNbHY 0

apXETHIIBI 1 KOMMYHHUKALHUIO C

ME}OIOreMbl 3aKa34MKOM, IPUMEHSISI
3HaHUS KyJIBTYPHO-
KOMMYHHKATHBHBIX
ocoOeHHOCTEH,

VK-1 TIO3BOJISTFOIIINX
MPEOJI0NIETh BIUSHHUE
4, I1K-2 CTEPEOTHIIOB BO BpEMs 10 Jlokman
KOHTaKTa C
HK'3 npeacTaBUTCIIAMUA

Pa3NUYHBIX KYJIBTYP.

HIIK - 2.2
OcymecTBiIsieT YCTHBIN
10CJIE10BaTEIbHBIN
MEepPEeBOJI C KUTAHCKOro
SI3bIKA Ha PYCCKHNA U
Hao00OpOT UCTIOB3YS
MPUHSATHIE HOPMBI




IOBCACHUA U
HaI_II/IOHa.]'II:HLIf/i OTHUKCT.

KPHUTUYCCKUC 3aMCUaHusd
K Ka4€CTBY IICPEBOIA

[TpuHLMTBI U

3aJaun
aHAINTUYECKOIO
YTEHMS Tluckyce
5. | XyZa0XXeCTBEHHOI'O 10
tekcta. OCHOBHBIE ni
HaIpaBIICHS
aHaIM3a
XY0)KECTBEHHOTO
TEKCTa
UIIK - 3.1 [Tonumaer
CTPATETHIO U CTIOCOOBI
MEPEBO/Ia B 3aBUCHMOCTH
CemanTHuecKkas OT NTOCTaBJICHHOM 3a/1a4H;
CTPYKTYpa BUJIbI IPHEMBI U
xynoxkectsennoro | YK-1 TEXHOJIOTUM TIEPEBOIA C
TEKCTA. YUYETOM Xapakrepa KOJUIOKB
6. | Koopaunarsl T11K-2 HEPEBOIMMOrO TEKCTA U 10
CEMaHTHYECKOTO YCIIOBHIA TIepeBoIa ISt uym
IIPOCTPAHCTBA I1K-3 JOCTHKEHHUS
XYA0’KECTBEHHOTO aJIEKBATHOCTH U
TeKCTa SKBHUBAJIEHTHOCTH
MepeBoIa;
HNYK 1.1. Ananmuzupyer
3a7a4y, BBIICISS €€
0a30BbIE COCTABIISIOLLME,
OCYIIECTBIISIET
JEKOMIIO3ZHIIMIO 33 JaUH.
Metapoper  u MNYK. 1.2. Haxomut u
06pasbl VK-1 KPUTHYCCKH aHATN3UPYET
SI3BIKA. ) nH(pOpMAaIHIo, 5
7| llpoctpancteento | TK-2 HEOOX0MMYyI0 JLs 5 10 YCTHBIA
BpEMEHH ast pelieHus TOCTABICHHOM OIIpoc
pamka 1K-3 3aJIa4H.
XYI0KECTBEHHOTO VK. 13,
TEKCTA.
PaccmarpuBaer

BO3MO>KHBIE BApPUAHTHI
peuIeHus 3a1auu,
OLICHUBAS UX
JIOCTOMHCTBA U
HEIOCTaTKH.




HNYK. 1.4. I'pamoTHO,
JIOTHYHO,
apryMEHTHPOBAHO
(hopMupyeT cOOCTBEHHBIC
CYXJICHHS U OI[CHKH.

HNYK. 1.5. Otnuuaer
(haKkTBI OT MHCHHH,
WHTEPIIPETALNH, OIEHOK
U T.JI. B PACCYXICHUAX
JPYTUX YYaCTHUKOB
JIESTSILHOCTH.

HNYK. 1.6. OnpenenseT u
OLIEHMBAET MOCIEICTBUS
BO3MOKHBIX PEIICHHIA
3aJ1a4uu

«ABTOpCKas
pexuccypar»
XYJ0KECTBEHHOT
0 MPOU3BEJICHUS.
JIunus
[IOBECTBOBAHUS
OT aBTOpa U
BO3MOXHOCTH €€

SI3BIKOBOU
peanuzanuu

Home-reading:
0. Wilde
“The Picture of
Dorian Gray”

HIIK - 3.1 [Tonumaer
CTPATETHIO U CIIOCOOBI
IepeBojia B 3aBUCUMOCTH
OT MTOCTaBJICHHOM 3a1a4H;
BUABI IIPUCMBI U

VK-1 TEXHOJIOTHH TIePeBO/Ia C
Y4EeTOM Xapakrepa
I1K-2 HepeBOIUMOr0 TEKCTA U
YCJIOBHH nepeBoaa ajs
I1K-3 JOCTHXEHHUS
aJIeKBaTHOCTH U
SKBUBAJIEHTHOCTH
mepeBoja;

2. Onucanue noka3sarteiieil 1 KpUTepHeB OLEHMBAHMSA KOMIIETEHIMI HA Pa3IMYHBIX 3TANaX HX
(¢opmupoBaHus, onucaHue MKAJI OLEHUBAHUSA

KpnTepm[ OLCHKH YCTHBIX (MOHOJ’[OFI/I‘ICCKI/IX Hu )]I/IaJ'lOFI/[‘-ICCKI/[X) OTBETOB

4-0anmapHas IIKaia
(YpoBeHb OCBOCHHS)

Kpurepun

OT1nu4HO
(TIOBBIIIIEHHBIH
YPOBEHb)

CO6J'IIOJIGH 00beM BBICKAa3bIBaHHA, BBICKA3bIBAHUEC COOTBECTCTBYCT TEMCE,
OTPAKCHBI BCC ACIICKThI, YKa3aHHBIC B 3a/IaHUH; CTUIJICBOC O(I)OpMJ'IeHI/IC peun
COOTBETCTBYCT THUILY 3aJaHUA; JICKCHUKA aACKBaTHa IMOCTaBJICHHOM 3aaa4c,
HCIIOJB30BaHbI Pa3HbIC TpaMMaTHYCCKUC KOHCTPYKIHNH, peaKuc
TpaMMaTHYCCKUC OMOKA HE MEIIarT KOMMYHHKAIUKU; pPE€Yb 3BYUYUT B
CCTCCTBCHHOM TCMIIC, HCT prGBIX (I)OHCTI/I‘-ICCKI/IX OIIMOOK

Xopomo
(6a30BBIil YpOBEHB)

HETOJTHBIA 00BEM BBICKA3bIBAHUS; BHICKa3bIBAHUE COOTBETCTBYET T€ME, HO
HE OTpakKeHbl HEKOTOPBIE aCIMEKThl, YKa3aHHbICE B 3aJaHUH; CTUIIEBOE
obopMIIeHHE peYH COOTBETCTBYET THITY 3aJlaHUs; JICKCHYECKHE U
rpaMMaTHYeCKUE OIMMOKA HE3HAYUTEIHHO BIMSIIOT HA BOCIPHITHE PEUU
o0y4aeMoro; peyb HHOTJa HEOINpaBAaHHO MAay3UpOBaHA; B OTAEIbHBIX
CJIOBaX JIOMyCKaroTcsl (POHETHUYECKUE OMMUOKH (Hamp. 3aMeHa HHOCTPAHHBIX




(dhoHEM CXOTHBIMH PYCCKUMH); OOIIasi MHTOHAIIMS OOYCJIOBJICHA BIUSHUEM
POJTHOTO SI3BIKA.

Y 10BIETBOPUTEIILHO
(TOpOTOBBIN YPOBEHB)

HE3HAUUTENbHBIH 00BEM  BBICKA3bIBaHUS, KOTOpOE HE B  IIOJHOM
ME€pe COOTBETCTBYET TEME; HE OTPAXKEHBI HEKOTOPHIE ACIIEKThI, YKAa3aHHbIC
B 33JJaHUU; CTHJIEBOE O(OPMIICHHE PEUd HE B IOJHON MEepe COOTBETCTBYET
TUIy 3aJaHusi; oOyyaeMmblii JenaeT OOJbIIOe KOJUYECTBO TI'PyOBIX
JIEKCHYECKUX M TPaMMaTHYECKUX OIMIMOOK; peub BOCHIPUHUMAETCS C TPYIOM
u3-3a OOJBIIOrO KOJMYECTBA (POHETUYECKUX OIIMOOK; MHTOHAIUS
00yCJIOBJICHA BIUSIHUEM POJIHOTO SI3bIKA

HeynoBineTBOpUTEIBHO
(YpoBeHb He
chopmupoBaH)

MaJblii U HeAOCTATOYHBINM 00BEM BBICKA3bIBAHHUS, HE MO3BOJISIFOIIMIA PELIUTh
KOMMYHHKATHBHYIO 3a]1a4y; CTHJIEBOE OOPMIICHHE PEUU HE COOTBETCTBYET
TUIy 3aJaHusi; oOyyaeMmblii JenaeT OOJbIIOe KOJUYECTBO T'PYyOBIX
JEKCUYECKUX W TPaMMaTHYECKHUX OIIMOOK, YTO 3aTPyAHSET WIHA JACNacT
HEBO3MOKHBIM aJICKBATHOE BOCIIPUSITHE PEUH

Kputepuu onieHuBaHus nepeBoja TeKCTa

4-0ajuibHAad IIKaIa
(YpoBEHBb OCBOCHHSI)

Ilokazarenn

Kpurepun

OTan4HO
(TIOBBIILIEHHBIH
YPOBEHB)

. IloanoTa u IMpaBUJIbHOCTb

nepesadu Coep KaHus
MHOSI3IYHOTO TEKCTA;

. ApryMEeHTHUPOBAHHOCTb U

JJOTMYHOCTD U3JI0KCHUA

[lepeBon moONHBIA, 0€3 MTPOMYCKOB H
MIPOM3BOJIBHBIX ~ COKpAIIEHUH  TEKCTa
OpUTHHANA, HE COAEPXKUT (PaKTUUECKHX
omnbok. IlepeBox oTBeuaeT cuCTEMHO-
SI3bIKOBBIM ~ HOpPMaM M CTHJIIO  SI3bIKA

Xopomo
(6a30BBII YpOBEHB)

Y 10BIETBOPUTEIBHO
(OpOroBBIN YPOBEHbD)

(mocnenoBaTeNbHOCTh nepeBoa.

JIEHCTBHN ), AJIeKBaTHO T€pellaHbl KyJIbTypHbIE U
3. CaMoCTOATEIBHOCTh (YHKIMOHATBHBIE TTapaMeTPbl MCXOIHOTO

OTBETA; TEKCTA.

4. KynbTypa peuu. JlonmyckaroTcsi HEKOTOPBIE MOTPENTHOCTH B

(dopMe nperbsiBIECHUS epeBoO/Ia.

[lepeBon moOnHBIN, 0€3 NPOMYCKOB H
IPOU3BOJBHBIX  COKpPalICHWM  TEKCTa
OpUTHHAA, JIOTTYCKaeTCsl OJlHa
¢akTuueckas omuOKa, TpU  YCIOBUHU
OTCYTCTBHSL  NOTepb HMHpOpMAUU U
CTHWJINCTUYECKHUX MOIPEUIHOCTEN HA IPYTUX
(bparmeHTax TeKcTa.

IlepeBoa B 1OCTaTOYHOM CTENIEHN OTBEUAET
CHUCTEMHO-SI3bIKOBBIM HOpPMaM M CTHUJIIO
sI3pIKa MEpEBO/IA.

KynbTypHble u (byHKIIMOHATIbHBIE
IapaMeTpbl HCXOJHOTO TEKCTa B OCHOBHOM
a/IeKBaTHO Iepe/laHbl.

KoMMyHHKaTHBHOE 3a/laHN€ PEATM30BaHO,
HO HEJIOCTaTOYHO ONTHUMAJIBHO.
JlonyckaroTcss HEKOTOpPHIE HapyLIEHHsI B
(dhopme npebsABICHUS TTEPEBOIA.

IlepeBon conepkHT (paKTUUECKHE OLIHOKH.
Huzkass KOMMYHHKATHBHOCTH H TUIOXas
«YUTAOENBHOCTEY» TEKCTa 3aTPYJIHSIOT €ro
MTOHUMaHKE PELENTOPOM.

B mepeBoge  HapymieHbl — CHCTEMHO-
S3BIKOBBIC HOPMBI M CTHJIB SI3bIKa IIEPEBOIA.




HeynosnersopurensHo
(ypoBeHB HE
chopmMHpoBaH)

HeanexBatHo peleHbI pOOIEMBI
pcain3aliluii KOMMYHUKATUBHOI'O 3a1aHUA.
Nmerotcst HapyIICHUS B dbopme
IMPCABABJICHUA IICPCBOJA.

[TepeBon comepkUT MHOTO (AKTHUUECKUX
OLINOOK.

Hapymena nosHOTa 1nepeBonma,  €ro
SKBHUBAJIEHTHOCTD U a/IEKBATHOCTb.

B nepeBone rpy0o HapylIeHbI CHCTEMHO-
SI3BIKOBBIC HOPMBI U CTHJIb SI3bIKA TIEPEBO/IA.

KommyHuKaTHBHOE 3aJlaHKe HE
BBITIOJTHEHO.
I'pyOnie HapyIICHUS B dbopme

IMPCABABJICHUA IICPCBOJA.

Kpurtepuu onieHuBaHus NUCbMEHHOT0 3cce

4-0ajuibHad IKaIa
(YpOoBEHB OCBOCHHSI)

Ilokazarenn

Kputepun

OTan4HO
(TIOBBIILIEHHBIH
YPOBEHB)

Xopo1o
(0a30BbIil ypOBEHb)

Y 10BIETBOPUTETBEHO
(OpOTroBHIN YPOBEHB)

Heynosnersopu-
TEJBHO
(YpoBeHb He
chopMUpOBaH)

. IloaHOTa BBINOJHEHUS
MMPAKTUYCCKOI'O 3alaHu;

2. CBOEBpPEMEHHOCTh

BBITIOJIHCHUS 3a]JaHUS;

. [locnenoBarensHOCTD U
pPalMOHAIBHOCTD
BBITIOJTHEHU S 33/1aHNUS;

4. CaMOCTOSTEIILHOCTD

peIIeHus.

CTyAeHT paBUIIBHO PACKPBLUI TEMY 3cce, B
9CcCe TMPOCIIECKUBACTCSA YETKAsl CTPYKTypa-
BBCJICHUE, OCHOBHAs YaCTh, 3aKJIIOUYCHUE; B
paboTe  TPOCIEKHUBACTCA  JIOTHKA |
CBSI3HOCTb, JIJISl UET0 YIOTPEOICHBI BEPHbBIE
KIINIIC, B pa60Te IMPUBCICHDBI
apryMeHTaTUBHBbIC (DAKThI, MPUCYTCTBYET
MHEHHE CTyJeHTa; B pabore HeT
rpaMMaTHYECKHX, pEeueBBIX U
opdorpaduyeckux ommooK.

CTyleHT BIOJHE YCHENIHO PACKPbUI TeMy
acce, B OCCE TMPOCIEKHBACTCS UETKAs
CTpYKTypa- BBEJCHHE, OCHOBHAs 4YacTb,
3aKIIIOYeHne; B paboTe MPOCIIeKUBACTCS
JOTUKa HW  CBA3HOCTh, JUIS  4YE€ro
ynotpeOieHbl BEpHbIE KIuIIe; B padbore
HEJIOCTaTOYHA apryMEHTAaTHBHAs 4YacTb,
MOATBEPIKIAONIas MHEHHE CTYJCHTa; B
pabote UMEIOTCS HE3HAYUTENbHbIC
rpaMMaTHYeCKHE, peveBbie u
opdorpaduyeckre OMHUOKH.

CryneHT He  BIOJHE CHpaBWICA C
MIPENJIOKEHHBIM €My 3aJaHUEM, B 3CCE
HapyluleHa  CTpPyKTypa, HE  Bceria
yHOTPEOAIOTCS  MapKepsl  CBA3HOCTH,
apryMeHTalus HEO4YeBUIHA, UMEETCs P
3HAUUTENBHBIX TPAMMATUYECKUX, PEUYEBBIX
u opdorpaduyeckux OmuOoK.

CryneHT moka3an HeTIOHUMaHHe
MTOCTaBJICHHOTO 33aJJaHHsI, padoTa HEe UMEET
YETKOU CTPYKTYPBI, OTCYTCTBYET TE€3UC U
apryMEHTaIlNsI, 9aCTH BbICKa3bIBAHHS
HECBSI3HBI, UMEETCS DS/l 3HAUUTEITHHBIX
IrpaMMaTHYECKHX, PEUEBBIX U
opdorpadudyecknx OmudOK.




OuneHnuBaHue OTBETAa HA IK3aMeHe

Y 10BIETBOPUTEIBLHO
(TTOpOrOBBIN YPOBEHbD)

Heynosnersopu-
TEJIBHO
(YpoBeHb He
chopMHpOBaH)

TeMbl dcce. CoOmroaeHmne
CTPYKTYpBHI.

4-6anpHas mKana [Tokaszarenu Kpurepun
(YpOBEHB OCBOCHHS)
OtnnunHO 3HaHHE TEKCTa BeicTaBisierca  cTyAeHTaM, IIOJIHO U
(TIOBBIILIEHHBIH IIPOU3BENICHUS U MOJIpOOHO OTBETHUBIIMM Ha BOMPOC Ouiera
YPOBEHbB) aKTUBHOI'O BOKaOyJIsipa. U BOIIPOCHI npernoaasarels,
2. TlosnHoTa cooOuieHus 1o IIPOJAEMOHCTPUPOBABIINM 3HAHHE
3aJIaHHOM TEME. ayTEHTUYHOI'O0 TEKCTa U €ro JIGKCUKH, a
3. IlpaBunbHOE A3BIKOBOE TaK)Ke, YCIEIIHO HAIMCABIIHUM 3CCE.
Xopoio odopmieHue BeicTaBisiercd  cTyAeHTaM,  COABLIMM
(6a30BBIi YpOBEHB) BBICKa3bIBaHUS. 9K3aMeH c HE3HAYUTEIbHBIMU
4. IlpaBUiIbHOE pacKpbITHE 3aMEYaHUAMHU, MPOAEMOHCTPUPOBABIINM

3HAHUE TEKCTa M €ro JIEKCUKH, YMEHHE
OpaBHWIbHO O(GOPMUTH  BbICKa3bIBaHHE,
TIOJTHO M TTOIPOOHO OTBETHBIIIUM Ha BOIIPOC
Ouirera Y  BOMPOCHI  MpEnojaBaTes,
YCHEIIHO  BBIOJIHUBIIMM  3CCE,  HO
JOMYCTUBIIMM  TPU  YCTHOM  OTBETE
HE3HAYHUTEIIbHbIE OIInOKH, 100
nonyctuBiiemy 15% ommbok B acce

BoicTaBisiercs  cTyAeHTaM,  COAaBLIMM
9K3aMEH CO 3HAYUTEIbHBIMU 3aMEeUaHUsIMHU,
II0KA3aBILIUM c1a00€ 3HaHHE Ay TCHTUYHOT O
TEKCTa U €ro, MPH HAJMYUU 3HAYUTEIbHBIX
HEJOCTaTKOB B JIETAJISIX, MCIBITHIBAIOIIUM
TPYOAHOCTH C OTBETOM Ha BOIPOCHI
IpernojaBaTens, a TakXke, HEIOJIHO
PacKpBIBILIUM TEMY 3CCE.

BeicTaBnsiercs, ecium CTyAEHT IOKasall
CyLIECTBEHHBbIE MTPOOEIBI B 3HAHUM TEKCTA,
KOTOpbIE€ HE IO3BOJIAIOT €My COCTABHUTb
MOHOJIOTMYECKOE BBICKA3bIBAHUE, OTBETUTH
Ha BOIPOCH! MpEnojaBareis, a TakkKe, He
PacKpBIBILIUM TEMY 3CCE.

3. Tumnosble KOHTPOJIbHBIE 3aJaHUus HJIH HHBbIC MaTepHaJibl, HCOﬁXOI{HMLIe AJdA  OHEHKH

IUIAHMPYeMBbIX

pe3yJIbTaTOB

o0yuyeHus1 1O

AMCIHMILINHE,

XapaKkTepu3ymoImux JTamnbl

(opMupoBaHusI KOMIIETEHIIHII B Ipolecce 0OCBOCHHUsI 00Pa30BaTeIbHON NMPOrPaMMbl

TumnoBsle 3agaHus IJIsI p360TBI HaJ TJ1aBoi (FJ'IaBaMI/I HpOI/IBBCI[eHI/I}I) BO BpCMs ay AUTOPHBIX 3aHSATHH:

XN R =

cultivated (3)

at one’s peril (4)

in accord with (4)

to gain a reputation (7)
to find smb. out (9)

to be on the verge of (12)

tolionisesmb. (13)
to be hard on smb. (14)

The Preface, Chapter I
I. Find the meaning of the following vocabulary items and use them in the proper context from the
novel:




9. tosketch (17)

10. scrupulous(19)

11. to account for (20)
12. eloquent (21)

I1. Discussion Points(monologs):

1. Interpret ‘The Preface’ to ‘The Picture of Dorian Gray’. How are O. Wilde’s ideas reflected in it?

2. Speak on the characters. Dwell on the difference between them. Quote the text. Pay attention to the
author’s means of characterization, heroes’ speech.

3. Quote Lord Henry’s paradoxes. Discuss them. What are they given for? Do you agree with them?

4. Speak on Basil’s attitude to art, to Dorian Gray. Quote the text.

III. The Vertical context:
1. Find the meaning of the following words and phrases, using encyclopedias, dictionaries and Internet

resources:
Caliban Adonis
the Grosvenor Narcissus
The Academy the face of Antinous
Oxford the East End

2. What is special about their cultural origin? Discuss your ideas with your partner.
3. Find the information, dealing with the invention of oil-painting and what it was to the Venetians.
4. Try and make up the translator’s comments to these words and phrases both in English and in
Russian, that could reveal the main points of their meaning.
5. Read the following extracts, paying attention to the underlined words and phrases:
a) The nineteenth century dislike of realism is the rage of Caliban seeing his own face in a glass.
b) “It is your best work, Basil, the best thing you have ever done” said Lord Henry languidly. “You
must certainly send it next year to the Grosvenor. The Academy is too large and too vulgar. Whenever
I have gone there, there have been either so many people that I have not been able to see the pictures,
which was dreadful, or so many pictures that I have not been able to see the people, which was worse.
The Grosvenor is really the only place.”
c) “I don't think I shall send it anywhere,” he answered, tossing his head back in that odd way that used
to make his friends laugh at him at Oxford.
d) Upon my word, Basil, I didn't know you were so vain; and I really can't see any resemblance between
you, with your rugged strong face and your coal-black hair, and this young Adonis, who looks as if he
was made out of ivory and rose-leaves. Why, my dear Basil, he is a Narcissus, and you-- well, of course
you have an intellectual expression and all that. But beauty, real beauty, ends where an intellectual
expression begins.
e) I sometimes think, Harry, that there are only two eras of any importance in the world's history.
The first is the appearance of a new medium for art, and the second is the appearance of a new
personality for art also. What the invention of oil-painting was to the Venetians, the face of Antinous
was to late Greek sculpture, and the face of Dorian Gray will some day be to me.
f) She told me she had discovered a wonderful young man who was going to help her in the East End,
and that his name was Dorian Gray.
6. Paraphrase, explain or interpret them.
7. Say what the author meant by them. What effect did he want to produce?
8. Explain what information should be preserved and what can be omitted while translating these
extracts.

4.Metoauueckue MAaTepHAJIbl, ONpedesilOIINe MNPoUeIypPbl OUECHWBAHMS 3HAHUH, YMEHHI,
HABBIKOB M (MJIM) ONBITA JAeATEJNbHOCTH, XAaPAKTePU3YKWIUMX 3Tanbl (POPMHPOBAHUA
KOMIIEeTeHI U

DK3aMeH MPOBOJIUTCSA B YCTHO-TUCbMEHHON Gopme. Ha sk3ameHe B OWJIET BKITIOUEHO YCTHOE
MOHOJIOTHYECKOE BBICKA3bIBAHUE TI0 TEME M 3CCE, COOTBETCTBYIOIINE COJEPKAHUIO (POPMHUPYEMBIX



KoMIeTeHIMi. Ha moaroTroBKy yCTHOM 4acTH CTYIAEHTY OTBOAUTCS 15 MuHyT. Dcce numercs 45
MUH.
Oo0pa3zen 0Ous1eTa HA IK3aAMEH:
1. Speak on the topic Lord Henry’s paradoxes.
2. Write an essay on one of the topics.
IpumepHbIe TeMBbI 1JIsi MOHOJIOTHYECKOT0 BLICKA3LIBAHHUS HA YK3aMeHe:
O. Wilde’s ideas in the preface of the novel.
O. Wilde’s methods of people’s characterization.
Why Sybil Vane was so attractive for Dorian Gray.
Why Sybil Vane called Dorian Gray “Prince Charming”.
Lord Henry’s paradoxes.
The letter of Dorian to Sybil Vane.
Dorian and Basil Halward.
Describe the ways in which Dorian tried to entertain himself/
9. The effects of the book and its poison.
10. Dorian Gray and Alan Campbell.
IIpumepHBIETEMBLTISIICCE:
Lord Henry and his impact on Dorian Gray.
The role of Sybil Vane in the novel.
James Vane as Dorian’s conscience.
Art and the artist.
Evil in the Picture of Dorian Gray.
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